a UAINI 


7) 








RAD 





IO 








SCREEN 




















STAGE 








VARIETY 


PRICE 


15¢ 











Published Weekly at 154 West 46th St.. New York, N. Y., by Variety, 


Entered as second-class matter December 22, 1905, at the Post Office at New York, 


COPYRIGHT, 1933, 


BY VARIETY, INC. 


Inc. Annual subscription, 


ALL RIGHTS RESERVED 


Single copies, 
Ze roa My = act of March 3, 





16 cents 
1879. 








pa 


Vol. 112 No. 8 


NEW YORK, TUESDAY, OCTOBER 31, 1933 _ 


_ 64 PAGES 





























HOLLYWOOD BACK TO B’WAY 


— 





Curse of a Sour Hillbilly Note, 
Pappy Slaps So Son Thumbs West 





Pittsburgh, Oct. 30. 
Zeke Mannis, radio hillbilly of the 
WMCA, New York, trio of Pappy, 
Ezra and Zeke, who disappeared 
from the station after a broadcast 
the night of Oct. 11, was picked up 


here last week by Pittsburgh police 
and lodged in a jail as a vagrant. 
When his identity was established, 
WMCA officials were notified, and 
Arthur Gordon, of the Federal 
Broadcasting Corp., made a flying 
trip to Pittsburgh and took Mannis 
back to New York by air. 

According to Zeke’s story, he got 
angry when Pappy, of the act, 
slapped him for striking a sour note 
on the guitar during a commercial 
broadcast. Mannis didn’t even wait 
to finish the program. He slipped 
ou~ of the studio during the subse- 
quent sales talk by the announcer 
and started to hitch-hike to Ar- 
csansas. 

When police found him wandering 
about the highways outside of the 
city limits, Zeke was dressed in 
typical hillbilly fashion, with high 
bocts and calico shirt, and was pen- 
niless. 

Mannis refused to help the local 
authorities with the identification, 
mumbling incoherently to all of 
their questions, but a police cap- 
tain had a hunch. Act formerly 
billed itself as Beverly Hill Billies. 


Theme of New Broadway 
Play Said to Parallel 


Real Feud in Antarctic 


Back of the presentation of ‘The 

World Waits’ is an inside story of 
a newspaperman’s hunk after sav- 
ing up a three-year-old grouch. 
Show opened in New York last 
Wednesday (25), Frank Merlin the 
presenter. The play is probably 
based on Admiral Richard E. Byrd’s 
first South Pole expedition. 
- Authorship is solely credited in 
the billing to George F. Hummel 
but that s reputed to be not en- 
tirely correct. Russell Owen, the 
New York ‘Times’ special corre- 
spondent with the Byrd expedition, 
is supposed to have ‘suggested’ the 
play, and it is declared that Owen 
collaboyated in the play-writing. It 
is further reported that the ‘Times’ 
ordered Owen to omit his name in 
the billing, because of a tie be- 
tween the explorer and the daily. 
Owen filed stories from the South 
Pole that were syndicated by the 
‘Times.’ 

Hummel has authored. several 
books but ‘World Waits’ is his first 
play try. Although New York news- 
papermen generally seem to know 
about the feeling between the ex- 
plorer and the reporter, just what 
their quarrel was is indefinite. Byrd 
is at present on his way to the 
Sauth Pole again. 











Insurance 


Bob Murphy proposes to in- 
duce Lloyd's to insure his two 
children against theft by Mil- 
ton Berle. 


RUSSIA OKAYS 
U.S. FILM S. A. 


Russian office in New York has 
orders from Moscow to start looking 
over American films more _ thor- 
oughly with a view to purchasing 
pictures for Russia. Understood 
orders are to forget all about pre- 
vious scruples as to sex problems 
and other artifices of Hollywood 
filmers and to ship over films that 
the masses might like regardless 
of any other consideration. 

Russia has been buying films in 
the U. S. market for several years, 
with an intent of finding films which 
would allegedly benefit Communistic 
minds, either artistically or politi- 
cally. No more elevation now is the 
order, just plain entertainment. 

Move may be a first step in new 
tendencies developed with the Amer- 
ican recognition of Soviet Russia, 
but in Russe circles it’s explained 
that the answer lies in the realms 
of a new psychology. Supposedly 
the Russe dictators have decided 
that constant pummeling of propa- 
ganda in film and theatre is not the 
boon it was first thought to be. 

About six months ago it was an- 
nounced by Russian filmers that 
they would start working immedi- 
ately on building up stars for their 
own pictures. That was the first 
concession, with the current move 
an outgrowth of that. 


15,000-Seater Rumored 
For Rome; ; Outdoing Roxy 














Paris, Oct. 30. 
French film trade is all agog over 


ment will erect and subsidize a 
huge cinema in Rome, seating 15,- 
000, largest in the world, with plans 
for grand opera, symphony orches- 
tra, etc., to augment films. Sort of 
out-Roxying the Radio City Music 
Hall, New York, with the added 
thought of a spacious amphitheatre 
for mass attendances, semi-politico 
addresses and the like. 
Concurrent with and as 
of the Italian cinematic 
French group of promoters 
are talking about erecting 
theatre on the Be 
|Italiens (Paris’ midtown), 


a result 
idea, a 





}far that’s only talk. 





| 
| 
{ 
| 


the report that the Italian Govern- | 


lo¢ ally | 
a similar | 
yuulevard des | 
but 60 | 





FILMERS TREK 
EAGT TO LEGIT 


80 Coast Players Back on 
Speaking Stage—Some In- 
terchangeable and Alter- 
nating Between Screen 
and Stage 


EXPECT 100 


Legit producers have blamed 
nearly everything on Hollywood, 
charging that all the good actors 
were snared away from Broadway 
by film flucre. But the fact is that 
approximately 80 players who were 
regarded as committed to the coast 
are back on Broadway. 

Among the east-blown players 
there are a dozen standout perform- 
ances in the current successes by 
players from Hollywood. At least 
a fairly good proportion were 
trained out there before the cam- 
era rather than the stage. 

It’s a reversal of form with the 
coast supplying talent for Broad- 
way. Attached is a list of players 
who may be classified as being from 
L. A. to N. Y. Most of this group 
have appeared during the past 18 
months in coast engagements. It is 
just as likely that some if not most 
of the same people will be listed as 
N. Y. to L. A., but that doesn't 
mean they will remain west in- 
definitely. 

The list is elastic, and the num- 
ber of actors and actresses re- 
claimed from the coast will prob- 
ably reach or exceed the century 
mark before the end of the season. 

It is known that some of the more 
alert legit managers have taken the 
tip from the picture people by 


(Continued on page 53) 


Wail 





N.Y. ‘Cowboys’’ 





Anyone who gets sufficiently 
chummy en route with a New 
York taxi driver finds out sur- 
prising things. That runs all 
the way from the facts of life 
to having your ears pinned 
back verbally. Few have ever 
accused a Manhattan cab 
driver to his face of being dull 
and survived. 3ut first comes 
business. Always business. 
After that, you’re on your own. 

The taximen’s economic 
theories now include the ob- 

ervation that many former 
regular fares are once more 
using their own cars, with or 
without chauffeur, and a big 
percentage of the remainder 
are taking the subway. A bit 
contradictory but maybe Gen- 
eral Johnson can figure it out. 

Invariably the business por- 
tion of these over-the-should- 


er conversations conclude, 
‘What's to become, I don't 
know.’ 











\Analyzing Insull's Spending Orgy, 
Chicago Opera Set on 1934 Basis 





Jimmy Walker’s Idea 


Jimmy Walker last week re- 
fused to do a short wave 
broadcast from France for CBS 
with the New York City com- 
ing elections as his subject. 
Approach was made by the 
network's European rep. Ex- 
mayor remarked that he was 
too much out of touch with the 
situation to make his comment 
worthwhile, and he added: 

‘When I return to politics it 
will be by walking down the 
Main Street; not a detour!’ 





7 
Chicago, Oct. 30. 

Chicago will have an opera sea- 
son, in the new Civic Opera House, 
beginning Dec. 26. It'll be one of 
class and splendor and will use some 
of the world's leading artists. Her- 
bert Johnson, who has been trying 
to promote opera here, will have no 
connection with the new organiza- 
tion which will be known as The 


Chicago Opera Co. Ceorge Wood- 
ruff, president of several banks, 
heads the new company. He has 
with him a group of business men 








la large board and hears the 








HIPPODROMING 
BRIDGE STARS 


Bridge, the playing of which at 
home and in clubs is rated by the- 
atres as important opposition, will 
shortly come into the open as an 
opposish theatrical project with 
four of the country’s ranking con- 
tract experts going out as a road 
show for one-nite to full week 
stands at $1 top. 

David Burnstine, Michael T. Gott- 
lieb. Oswald Jacoby and Howard 
Schenken comprise the foursome 
which will double, redouble and get 
vulnerable for the buck-a-copy aud- 
iences in auditoriums. They open 
Nov. 6 at the Arena, New Haven, 
for a one-nite stand and follow it 
up with other dates for polishing 
up purposes, prior to coming into 
New York for a run at Madison 
S4uare Garden. The Garden is 
holding an open date in January 
for the bridge troupe. 

The show is being promoted and 
staged by Dave Beehler, former 
RKO division manager, theatre 
operator and agent. He's mak- 
ing a show out of the bridge 
games with a device invented by 
John Kliegle through which the aud- 
ience sees the playing duplicated on 
bidding 
and .quawking over a loud speaker. 
The gimmick is called Bridge-o- 
Scope. It uses cards six feet high 
to show how the boys at the table 
are doing. 

In each 





town the Beehler four- 


| some will meet all comers drummed 


up by local elimination contests in 


advance. As a bridge hound is the 
only thing of its kind, they expect 
lots of competition. 

Burnstine and Jacoby were two 
of the original ‘Four Horsemen’ of 
the bridge biz who cleaned up in 


all national tournaments. 


became one of the foursome 


;} on when a fourth hand was needed. 


| Gottlieb is 


also hot stuff in contract | 


bridge circles. All four boys are 
| Widely known no trumpers through 
their writing, lecturing and 

onal kibitzing. 

Beehler will 


travel ahead, 


and along with the 


Schenken | 
later | 


who have subscribed the necessary 
money. One is a hairpin manufac- 
turer who figures it’s good publicity. 

An unusual angle to the Chicago 
Opera Co. is the way the syndicate 
Started. They began by calling in 
auditors, who went over the Civic 
Opera books when it was in the 
hands of Samuel Insull, 

They discovered scenery for ‘Car- 
men’, given once, cost $150,000. They 
aiso discovered many singers were 
given $4,000 and often $3,000 for 
singing one role. Further check re- 
vealed the Civic Opera was run on 
the most lavish scale ever conceived. 
Money in the old days about the 
Civic Opera building, which inciden- 
tally has been dark for the past two 
years, flowed like water. It won't 

(Continued on page 63) 


Hip Flask Toting’s 
In the Blood; Have 
To Re-educate "Em 


It’s no secret that almost every 
spot in New York is selling liquor 





wide open Odd part is that the 
selling hasn't increased the gross 
much. 


Explanation by cafe men is that 
just as it took two years to educate 
the stepper-outers to tote a hip 
flask, it is going to take long 
enough to teach 'em to stay away 
from bringing their own bottle. 

Having stocked up on _ bootleg 
booze and bootleg prices, they’ll still 
want to bring their own and buy 
|the gingeraie rather than pay a 
fancier price per drink in the 
establishments they patronize, says 
the cafe contingent. 





American Ad Man in 


Paris on Booze Biz 

Paris, Oct. 30. 
toy Durstine of the American ad- 
vertising agency, Batten, Barton, 





Durstine & Osborn, is here lining 


up some liquor accounts. 

French champagnes are regarded 
locally the most likely to click 
| with that American patronage not 

supporting the advocated native 
| Amé un wi y blends, and the 
rad 1] 1 tt principal propo- 

ind if©ans for exploitation in 
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Freelance Stars, Off Contract, 
Increase Their Value, Some as 


High as 450% Over Former Dough 


Hollywood, Oct. 30. 


Contract stars who feel that they 


are the ultra. ultra of the picture 
industry have received quite a 
shock in the past two weeks, with 


several compatriots deserting their 
ranks to free lance, which at pres- 
ent is figured much better in several 
ways than being tied in the contract 
field. 
Toppers who have gone free lance 
are Constance Bennett, Ann Hard- 
ing, Elissa Landi, Gene Raymond, 
Wynne Gibson and Edmund Lowe. 
Gary Cooper, leaving Paramount 
Dec 31, and Fredric March are 
two others planning to free lance. 
In the case of Harding and Ben- 
nett, they are both working be- 
tween Radio and 20th Century on 
three picture deals. Miss Landi is 
at Columbia for so many pictures 
end can do outside work between 


jcbs. Gene Raymond has three to 
de for Col and possibly two for 
Jesse Lasky. Lowe also is on con- 


tract for three at Columbia. Miss 

Gibson has three to do for Radio, 

one for Fox and two at Universal. 
Only 450% Increase 

In this particular branch of the 

free lance field, where players land 

ni number of pictures at one studio, 


in each case they have bettered 
their previous contract. salaries, 
seme by as high as 450%. 

When Miss Gibson left Para- 


she was receiving $1,000 
weekly. On her new deals, she is 
receiving $16,000 a picture on a 
three-week basis or $5,500 weekly. 
Although her year is not filled up 
with six pictures, she will receive 
$96,000. At Paramount, under con- 
tract for 40 weeks, she would have 
received $40,000. 

Lowe, under contract, was getting 
$2.500 weekly. On his single pic- 
ture deals he is getting a flat $25,- 
606¢ per picture. In three pix, he'll 
receive an amount equal to his 
yearly salary under contract. 

March is receiving a reported $55,- 
006 per picture for two pictures, 
‘Death Takes a Holiday’ and ‘An- 
theny and Cleopatra’ at Para- 
mount, 

Cooper, despite producers’ agree- 
ments, has been offered $75,000 
each for two pictures as soon as 
he leaves Paramount. 

New deal for the free lancers is 
leoked on with favor by the players, 
who can pick their spots, which is 
a considerable advantage over the 
ecntraect system under which they 
had to take what was thrown them. 

Agents naturally favor the free 
lancing of names because it boosts 
their share and gives the player a 
chance to make pictures on different 
prcgrams, increasing their indi- 
vidual drawing power and subse- 
quently their salaries. 

Names getting the Vig money ob- 
viously must be hot, that’s the rea- 
for so many now under con- 
tract straining at their leash in an 
effort to get out of their present 
ol ligations, 


mount, 


son 
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Whee! 


Hollywood, Oct. 30. 

Here’s a publicity department 
hollering too much space. 

Orders from Paramount's 
h.o. to the studio is to lay off 
sending out blurbs on Mae 
West. Claim the popularizer 
of curves is getting too much 
space in papers and the public 
might tire. 


Studios Anxious 
For Pref. Baker to 














0. 0. Their Wares, 


Hollywood, Oct. 30. | 
With the arrival of Dr. George P. 


3aker, professor of history ani 
technique of drama at Yale uni- 
versity, and Mrs. Baker Thursday 


(26) on the Santa Cecilia, all stu- 
dios waved their scouts out to con- 
fab with the professor. 

All are trying to persuade him to 
give the critical eye to their pix on 
a year ’round basis 


COSMO MUSICALIZING 
DAVIES’ ‘OPERATOR 13’ 


Hollywood, Oct. 30. 
Cosmopolitan will musicalize 
‘Operator 13,’ Robert W. Chambers’ 
novel, when it is made as a Marion 
Davies feature in February, giving 








it a treatment similar to ‘Show- 
boat.’ Lawrence Tibbett and Paul | 
Robeson will be in the cast. 4 

Currently the L. A. ‘Examiner’ is | 
running the yarn serially. This 
makes the fourth time that the 
Hearst interests have bought ‘Op- 
erator 13.’ Originally, Ray Long 
purchased it from Chambers, then 
sold it to ‘Cosmopolitan’ magazine. 
A serialization in the ‘N. Y. Journal’ 
followed, then the ‘Examiner’ con- 
tinued rights and the picture privi- 
leges. 

Metro wants Gary Cooper for lead 
opposite Marion Davies in ‘Operator 
13.’ 

Cooper was freed when Para- 
mount declared ‘Lives of Bengal 
Lancer’ off. 


Legits Going West 


A flock of stage people are on the 
tapis for film work. Among them 
are Helen Menken, immediately 
fcllowing her Theatre Guild play, 
‘Mary, Queen of Scots’; Hal Skelly, 
Blanche Ring, Cora Witherspoon, 
Norma Terris, Stella Mayhew, 
Helen Morgan. 

These have been variously tested, 
including Misses Morgan and Ter- 
vis for their original roles in ‘Show 
Boat,’ which Universal has now 
postponed in order hat Frank Bow 
zage first do ‘Little Man, What 
Now!’ 








Calif. Political Solon 
Studio Set Carpenter 


Hollywood, Oct. 30. 
There’s a member of the Cali- 
fornia general assembly working in 
the mechanical department at War- 
ners-First National studio. 


The legislator, a carpenter by 
trade, and a Republican, had re- 
ceived all sorts of promises from 


certain studio mouthpieces of the 
same political adherence for a job. 
He tried to have them make good 
but there was nothing left. 

He then went to the Democratic 
Burbank lot and received a job asa 
set carpenter. 





. 9 . 
Eilers’ Peace with Fox 
Hollywood, Oct. 30. 
Sally Eilers and Fox have ended 
their squabble and the actress will 
continue at the studio. 
Difficulties arose when she re- 
fused to go into ‘Jimmy and Sally.’ 
Fox took her out of ‘Heir to Hoorah’ 











Pe rr re 57 
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and replaced with Mary Brian, 





WILL MAHONEY 


The Los Angeles ‘Herald Express’ 
said: “Will Mahoney is a smash hit. 


The audience cheered him. His 
falls, his comedy and famous xlyo- 
phone dance brought many of the 
audience to their feet to shout 
bravo.” 

All Communieations Direct to 


WILL MAHONEY, 54 Malibu Beach 
Pacific Palisades, Calif. 








PAR INTENT ON 
NEW TALENT 
TESTING 


In further expansion of its east- 
ern testing department Paramount 
has added Walter Hart, director, to 


| the New York testing staff which 
already has Eddie Blatt and Oscar 


Serlin. Serlin will do most of the 
talent hunting and contacting, Hart 
will take the prospects in hand for 
a week or two for coaching purposes 
with no tests made until he’s satis- 
fied they’re ready to face a camera, 
and Blatt will finish by doing the 
actual shooting. 
Elaborateness of the scheme is 
explained by Paramount’s belief 
that too much latent talent is al- 
lowed to slip through its fingers 
under any other system that doesn’t 
give prospective actors a complete 
chance. Bad tests are blamed by 
Par for Katherine Hepburn, Mar- 
garet Sullavan, Bert Welton, Don- 
ald Wood, William Gargan, Judith 
Anderson and several others having 
been passed up by the company. 
Among other new reforms insti- 
tuted by Par in this direction, the 
tests, when ready for developing, 
are sent to Erpi’s Long Island plant 
for developing, whereas in the past 
they had been roughly shot through 
the newsreel plant in Manhattan. 
Theory here is that quickie news- 
reel methods are unfair to talent, 
not allowing for full coverage of 
possibilities. 





| Just a Rowdy 


Hollywood, Oct. 30. 

While Charles R. Rogers and 
his staff were looking at tests 
for the sole male in ‘Eight 
Girls in a Boat,’ the voice and 
figure of an extremely falsetto 
juve was flashed on. 

Someone in the projection 
room pired up: ‘Say, what's 
this picture going to be ‘Eight 
or nine girls in a boat.’ 
From ‘Daily Variety, Hollyweod. 











Chi Fair’s ‘Hollywood’ 
On Road with Oil Co. 
Coin and Marv Astor 


Chicago, Oct. 30. 

‘Hollywood - at - the - Fair,’ with 
Mary Astor as star, will begin a road 
tour in December. The attraction 
will play auditoriums and will fea- 
ture the making of pictures, chil- 
dren's screen tests and the Brown 
Derby cafe. No peep shows or fan 
dancers that kept the show, while 
a major concession at the Worlds 
Fair, in the newspaper columns, are 
to be included on the road. 

The show will head south and 
southwest. A crew of billers, who 
will circus the country, will aid. 
Admission prices, in all spots, will 


be 25c. At present the company 
is having 12 styles of paper de- 
signed. 


The Phillips Oil Co. is also re- 
ported tied in on the yenture. Their 
part is the purchase of several 
thousands of tickets at each stand, 
which, it is understood, will be dis- 
tributed by the oil concern. 


U. Stahl Settle 


Hollywood, Oct. 30. 

Universal and John M. Stahl have 
settled their argument over the two 
pictures remaining on Stahl’s con- 
tract from last season. 

Agreement. provides that the di- 
rector will complete the duo within 
the next 40. weeks. 








Tough on Hollywood 
Pittsburgh, Oct. 30. 

Hollywood had better prepare for 
a double dose of ribbing this win- 
ter, for Luke Barnett, father of 
Vince Barnett, and who taught the 
screen comedian all of his tricks, 
is plotting a trip to the Coast where 
he will spend x. few months with 
his son, 

While in Hollywood, the elder 
Barnett also hopes to pick up some 
picture work. It'll be his first visit 
to the film capital. 











Music must be the third dimen- 
sion in films until such time, if ever, 
as true-dimensional pictures are 
practicable. That is the theory of 
Wilhelm Thiele, German director of 
musicals, now in New York for the 
first time. 

Thiele direceted the first German 
talker, ‘Walzerparadies,’ with Lilian 
Harvey and Willy Fritsch. He also 
was responsible for ‘Private Secre- 
tery’ and ‘Three in a Gasoline Sta- 
tion,’ all German musicals. For the 
past year he’s been out of Germany, 
having left his country before the 
Nazi debacle, which he foresaw some 
months before it began dismember- 
ing the German film industry. 

In New York he will start next 
week on filming of a picture star- 
ring Jeritza, operatic star, then to 
Hollywood, 

Thiele, in explaining his theories 
on picture making, points out that 
sound and sight aione don’t suffi- 
ciently create film realism. These 
two, however, he thinks, when wed- 
ded to music, help considerably. By 
music, he says, he does not neces- 
sarily mean song and dance, but 
some sound outside of speech to in- 
terpret the film’s rhythm and mood. 

‘There has been much experi- 





(Continued on page 62) 


Wilhelm Thiele Views Musicals 


As the Third Cinematic Dimension 





* 
Par After Mady 
Paramount is bidding for Mady 
Christians, German actress, cur- 


rently in a legit play in New York, 
‘The Divine Drudge’ 

Miss Christians, a German film 
star, was born in Brooklyn and 
speaks English. She starred in Ger- 
man films for several years, but 
has done nothing for about a year 
since leaving Ufa on the opening 
of the Nazi thing, which she po- 
litically opposed. 





Glorifying Lola Montez 


Hollywood, Oct. 30. 


Metro added another bustle to the 
pic cycle, ‘Heavenly Sinner,’ for 
Joan Crawford. 

Story by Everett Harre is ‘Life of 
Lola Montez,’ California actress of 
the 80’s, now running in the Hearst 
papers. 





QUICKIE SPLIT 


Hollywood, Oct. 30. 
Alleging incompatibility, Doris 
Kenyon took initial steps to divorce 
Arthur Hopkins in local court. 
They were married in New York 
June 14 of this year. 








Ale MacMahon, on Threshold 
Of Stardom, Mulls It Pro and Con 


_ a 
By CECELIA AGER 
Should an -actress: offered screen 
stardom grat it jumping up and 


down with joy, or should she think 
it over carefully, weighing the ad- 
vantages of siardom with its dis- 
advantages, and then accept it with 
poise and lecorum—the point being 
t:at she accepts it anyway? Aline 
MacMahon reacts in the latter man- 
ner. It has dignity and besides it 
puts the imminen = stardom on 2@ 
more appropriate, competent and 
solid foundation. 

Miss MacMahon is 
your impulsive girls. 
ers a problem, toys with 
and cons, and thus arrives at her 
decision—inevitable though her ar- 
rival at this particular decision is 
—with a tidy number of reasons 
which make good conversation for 
interviews. 

‘One ean only go along a certain 


one of 
consid- 
its pros 


not 
She 


time,’ she says first, ‘then it’s star- 
dom—or i10thing. Miss MacMahon 
does not believe an acting career 
can remain static. Fither you're 
good enough for more important 
things, or you don’t belong in the 


picture. Apprenticeship first, to es- 
tablish yourself and win if you can 
a following, to study and learn and 
compare; if you do these well, en- 
larging your audience the while, 
thereafter stardom is only logical. 

Stardom in itself is a hollow 
thing, remember, unless it’s de- 
served. Just as it can not be created 
artificially, it cannot be maintained 
artificially either. Announcing a 
first starring picture is an empty 
gesture—unless it is a starring pic- 
ture, unless the material in it bears 
out the pronouncement. 

And this brings Miss MacMahon 
to her second point in favor of 
stardom. It takes authority to get 
good material; stardom usually 
carries that authority. <A star is 
allowed part control over her des- 
tiny. She’s granted, in varying de- 
grees—according to the astuteness 
of her contract—the power of veto. 
She starts out as a star, and lasts 
as a star, according to the interest 
of her pictures; as a star she has 
the authority to hold out for in- 
teresting material. By the time 
she’s up for stardom, and because 


(Continued on page 62) 


Frank Lloyd Thru with 
Fox, Ovles All Offers 


Hollywood, Oct. 30. 

Washed up at’ Fox on the come 
pletion of ‘Hoopla,’ Frank Lloyd is 
listening to the studio’s long pact 
overtures. 

Director also favors picking his 
spots rather than working on @ 
term covenant and may possibly go 
to England for one pic. 





HECHT’S FOX SWITCH 
Hollywood, Oct. 30. 
Harold Hecht, instead of going to 
Universal to direct dance numbers 
for ‘I Like It That Way,’ switches 
to Fox to work on Buddy De Syl- 
val’s ‘Bottoms Up.’ 





Garnett, Radio Confab 


Hollywood, Oct. 30. 

Tay Garnett and Radio are talke 
ing a directing deal. 

Studio wants him for ‘Salvage,’ a 
yarn he wrote at Pathe and later 
acquired by Radio in the merger. 
SAILINGS 

Nov. 15 (San Francisco to Syd- 
ney), David Loew, Arthur Loew, 
William Douglass, Jack McCurdy 
(Mariposa). 

Nov. 4 (Panama to Sydney) 
3enjamin Fuller (Rangitone). 

Nov. 3 (Londor to Australia), 
Fred Miller (Strathaird). 

Nov. 1 (Paris to New York), Jose 
Iturbi, Maria Iturbi Jean Dalrym- 
ple (Champlain). 

Oct. 28 (London to Australia), 
Madge Aubrey, Billy Milton (Oron- 
say). 

Oct. 28 (New York to Gibraltar), 
Constance Collier (Conte di Savoia). 

Oct. 27 (London to South Africa), 
Barrett Leonard (Windsor Castle). 

Oct. 25 (London to New York), 
Stanley Scott, Ernest Milton (Ile de 
France). 

Oct. 25 (New York to London) J. 
J. Vincent (Washington). 
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What Goes on Behind 
Effect Authentic Costume Detail 


a 


Hollywood, Oct. 30. 


Few people remain who can cor- 
rectly describe the type of clothing 
worn by a New York policeman 
during the civil war, but there are 
countless numbers who do know 
that the wine steward on Cunard 
liners wears an elaborate chain 
around his neck on which is sus- 
pended a medallion. For this rea- 
son, research in motion pictures ap- 
plies more to the present than it 
does to the past. 

Largest research department in 
Hollywood is not at any of the stu- 
dios, but at the Western Costume 
Co., which services most of the 
studios in research. 

Department is headed by David 
S. Preston, one time newspaper ed- 
itor, who sits at a desk getting cur- 
rent information from all parts of 
the world; the information is stored 
away in 6,000 volumes for use of 
producers who have technical prob- 
lems to solve. 

Suva’s Mailmen 


In this department is a complete 
description of practically every uni- 
formed man, military and civic, in 
the world. Panama’s fire depart- 
ment, Suva’s mail carriers are rep- 
resented in the collection. Tahiti’s 
policemen, Sydney’s street cleaners, 
Pennsylvania's state troopers, New 
York’s Niagara Falls special police 
are all cataloged. 

Captains, officers, deck officers, 
seamen, stewards, bellboys, almost 
the entire uniformed personnel of 
the Cunard, French Line, Hamburg- 
American, Canadian Pacific, Furr 
ness, P. & O., Castle Line, Dollar 
Line, Nippon Yusen Kaisha, in fact, 
practically every known steamship 
company, including the Staten Is- 
land Ferry Co., are photographed 
for future reference. 


Now the Porters 


Uniformed men of the various 
railroads are also in the gallery. 
No telling when a B. & O. porter 
will be needed and it wouldn't do 
to dress, him in a Southern Pacific 
uniform, 

In addition to the photographic 
record, rules and regulations coyer- 
ing the conduct of the people while 
on duty is also on file and when 
possible samples of the cloth used 
in their uniforms. 

Information in this research de- 
partment is not confined to those 
of uniforms. Customs of the vari- 
ous countries, court procedure, 
samples of building material used 
in far away places, samples of the 
style of sign painting and sundry 
other bits of information that some 
time will come in handy are all 
kept. 

Sentimental Medals 

Department has some 4,000 med- 
als ready for use. They represent 
the decorations of every country in 
the world. They include polite dec- 
oration given to notable visitors in 
various countries which have no 
recognized value other than senti- 
ment. 

While Western’s main business is 
the rental of costumes, the research 
department is a necessity to keep 
the company straight in the repro- 
duction of costumes. It grew to 
such proportions that studios began 
to use it for everything in connec- 
tion with authentic production of 
pictures. 

Co-operation of those asked for 
information has been remarkable. 
Paris police when requested for a 
description of the uniforms of the 
body could only supply black and 
white photographs. Realizing that 
the description would be useless for 
color pictures, they made a com- 
plete set of colored drawings to 
Supplement the photos. 


Photo Coppers 


Cunard Line had every officer and 
sailor photographed with a com- 
plete description of uniforms and 
duties. Melbourne’ supplied  in- 
formation similar to that of Paris 
and in addition sent a photograph 
of the entire police department in 
review. 

Panama went a little better, re- 
alizing that the Central American 
customs were queer in some re- 
Spects, the city fathers sent West- 
ern, which had only requested 
Photographs of uniformed city em- 
ployees, pictures of native wed- 
dings, funerals, celebrations, pa- 
rades and exterior of Kelly’s Ritz 
bar and an interior with 
Show girls and band in costume. 

Shanghai was a probiem. 
Chinese and English customs were 
necessary. The police department 
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Hollywood, Oct. 30. 

As a weight-reducer and 
health gag, Tom Baily, Far 
publicity chief, is spending his 
vacash by. riding a bicycle to 
San Francisco. Baily, accom- 
panied by Raymond Haight, 
former corporation commis- 
sioner, started from Bakers- 
field, after motoring that far. 

Wives motoring ahead with 
plenty of charley-horse medi- 
cines. 


AGENTS ASSN 
FEARS GROWTH 
OF GUILDS 


Hollywood, Oct. 30. 
Facing an ultimatum from the 
Screen Writers’ Guild, pointing out 
that they must immediately become 
the representative agents’ organiza- 


tion, the Artists Managers’ Associa- 
tion is out to recruit additional 
members from the large group of 
10 percenters still outside the fold. 

With three new members inducted 
into the organization, the roster 
total mounted to 19. Many of the 
outsiders come to listen and argue, 
but without signifying any inten- 
tion of going AMA, Unless the group 
can double its present membership 
immediately with rep agencies, the 
SWG will call off its ‘close shop’ 
agent pact with the AMA. AMA 
leaders declared that in the event 
the SWG might go off on another 
angle and set up agent regulations 
for writers that would jeopardize 
the 10%ers. 

Standpat leaders of the AMA 
pointed out the seriousness of a dis- 
organized group of agents at this 
time, especially in view of the for- 
mation of various film guilds. Latter, 
it was stated, unless extended the 
hand of co-operation by the agents 
at inception, might attempt to force 
drastic cuts in agent commissions 
below the 10% figure for their mem- 
bers. 

Control of agents by any one or 
all of the guilds along similar lines 
to Equity’s franchising method is 
also feared. 

Phil Berg was particularly con- 
cerned over possibilities of one or 
all of the guilds making a drive 
against the 10% agency commis- 
sions, and declared it would be easy 
for any artist group to demand and 
get reductions to seven and one- 
half, five, and even two and one-half 
per cent from the agents, who would 
be forced to meet the demands or go 
out of business. 

The agent also declared that the 
producers feel the AMA wasa strong 
and powerful organization, but if 
they ever figure the agent group is 
weak and unorganized, the studios 
will tighten up fast on the 10%ers. 

In anticipation of probable action 
by any one of the guilds toward 
agent control, Berg claimed he could 
swing half of his clients to cast their 
guild votes against such measures, 
and it was up to the other agents 
to have the votes of their own cli- 
ents under such control. 

















‘Lancer’ Off Again 


Hollywood, Oct. 30. 
‘Lives of a Bengal Lancer,’ Para- 
mount’s big bad wolf, is in the air 
again, with an excessive production 

cost getting the blame this time. 
Pic was skeded to go in two 
weeks, but a budget of $1,000,000 
worried the studio sufficiently to 











have it called off temporarily. Pic 
has been up six times in last two 
years, 

gave full co-operation pointing out 
the various lines drawn in the me-| 
tropolis of the Far East. 

However, despite all the facilities | 
offered by research, picture com- 
panies still make mistakes. A sol- 
dier of the Spanish-American War 
jmay still appear on the screen be- 
ing decorated with a medal struck 
off to celebrate the St. Louis} 


World's Fair. 
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Jr. Screen Actors’ Guild 
To Take In the Extras 


Hollywood, Oct. 30. 


Screen Actors’ Guild has opened 
its arms to the extras by the cre- 
ation of a Junior Screen Actors’ 
Guild. 

Extras and present Class C mem- 
bers will form the new branch, 
which will have its own officers 
and a rep on the board of direc- 
tors of the parent when the mem- 
bership of the neophytes reaches 
1,000. 


Stage and Films Find 
Hemingway Hard to Get 


Madrid, Oct 18. 

Jean Dalrymple, New York p. 2., 
who’s passing a couple of months 
in Spain, is after Ernest Hemingway 
to write a play for Broadway pro- 
duction. Jean, who would be the 
producer, claims to have the backers 
for such a proposition, but the bull- 
fight expert so far hasn’t said yes or 
no. 

Lester Ziffren brought them to- 
gether. Hemingway says Laurence 
Schwab visited him at Key West 
last year and offered him a healthy 
advance for a play but he didn’t 
bite. 

Doubtful if Miss Dalrymple will 
snare him because he’s heading for 
Africa soon to do some big-game 
hunting. 

Then Doug Fairbanks came to 
town and Ziff brought him and Tom 
Geraghty together with Hemingway. 
Fairbanks told Hemingway that he 
would take anything the latter could 
offer for a picture and he would 
produce it even if he didn’t appear 
in it. 


Those Feudin’ Fanners 


Hollywood, Oct. 30. 

To keep faith with a fan maga- 
zine which had all the details of the 
wedding, etc., Lupe Velez admitted 
she was married Oct. 8 to Johnny 
Weissmuller at Los Vegas, Nev. 
Holding back of and denial of wed- 
ding has created quite a feud be- 
tween Louella Parsons, Hearst 
syndicate writer, and Ruth Biery, 
who wrote the magazine article, 
Parsons feeling she had right to 
inside and first printing on all mar- 
riages, births and anticipation an- 
nouncements. 


Judith Wood Set at 20th 


Hollywood, Oct. 30. 

Judith Wood, contracted by 20th 
Century for ‘Miss Lonely Hearts’ 
and ‘Trouble Shooter,’ has been 
handed a seven year pact. She will 
come out for the two pix following 
close of ‘Dinner at Eight’ in Chi- 
cago Saturday. 

Formerly was under contract to 
Par, but dropped when her ose 
went awry after an auto accident. 
Plastic surgery fixed it. 























Gone 10%ers 


Hollywood, Oct. 30. 

Ray Crockett, manager of the UA 
in Long Beach, has quit to go into 
the agency field. 

Affiliated with Joyce-Selznick, re- 
placing Noel Guerney, to handle the 
RKO lot exclusively. 

Gene Johnston, song writer, and 
Wes Woodford have turned agents. 
Affiliated with the Howard-Seiter 
office. 





HARDING-GABLE ‘BIOGRAPHY’ 
Hollywood, Oct. 30. 

Irving Thalberg is negotiating 

with Ann Harding for the lead in 
‘Biography’ opposite Clark Gable. 





‘Free, White’ at Radio 
Hollywood, Oct. 30. 

‘Free, White and 21’ is on the 
sked again at Radio, but with no 
‘ast set. 

Adele Rogers Hyland story 
bought originally for 
Bennett and then got the shelf 
treatment, 


was 





‘Hero’ for Barthelmess 
Hollywood, Oct. 30. 
Richard Barthelmess’ next 


ring pic for Warners will be.‘Mod- | 


Hero’ from Louis Bromfield’s 


novel. 
the 


Warners bought 


from Fox. 


properts 


Constance | 
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Cowan Lashes Creative Talent 
For Racketeering Pic Problems; 


Urges Own Wash Tub for Linen 





. . 
New Bicycling 
Hollywood, Oct. 30. 

Bicycling films has new 
meaning. 

Rushing ‘Alice in Wonder- 
land’ for Christmas showing 
Par is filming on as many as 
four sets a day. 

Norman McLeod, 
uses a bicycle to 
there faster. 


MAJORS VEER 
OFF BOG 
YARNS 





director, 
get him 











Hollywood, Oct. 30. 

Major companies are doing a 
quick freeze-up on_ biographical 
yarns of modern people and the 
word is out among the writers that 
producers have no further interest 
in such material. 

Only chance of a scribbler get- 
ting consideration on a biog drama 
is to have story far enough re- 
moved from any well-known char- 
acters, that the latter could not be 
spotted by the local fraternity with 
a telescope, 

Most of the majors have re- 
leased, or have in preparation, 
stories based on the adventures of 
prominent persons who have hit 
the front pages and the public eye 
in recent years, 

Freeze-up on any further yarns 
of that type is due to fear of legal 
departments that characters must 
be so thinly veiled in the picture 
to take advantage of the historical 
drama, that someone is liable to 
win a damage suit in six figures 
on charges of defamation of char- 
acter. 

Warners have ice-boxed ‘King- 
fish,’ since Huey Long gave the 
company a runaround on approv- 
ing the story. Only way picture 
could be made out of the script 
with Long's ideas’ incorporated, 
would be a semi-newsreel glorify- 
ing the rise of Long, which War- 
ners would not okay for produc- 
tion. 

Threatened damage suits hang 
over every major on any biog 
yarn that is considered for produc- 
tion. Only way to avoid the legal 
threat is to go back into history 
far enough that all characters and 
their descendants have been dead 
so long that there would be no 
chance of an injunction or damage 
suit cropping up. 


Berlin Mulls MG Bid 


Hollywood, Oct. 30. 
Irving Berlin, before sailing east 
last week via the Canal, turned 
down all picture offers with excep- 
tion of deciding to consider on the 
trip a proposition of joining Metro 
to be associated with Irving Thal- 
berg in making of musical pictures. 
Thalberg is not interested in 
Goldwyn's proposition for Berlin to 

do the songs for ‘Wizard of Oz.’ 











Triplicated 
Hollywood, Oct. 30. 
Radio has acquired screen rights 
to ‘His Majesty Bunker Bean,’ and 





will spot Wheeler-Woolsey in the! 
picture, 
Story has been made twice be- |} 
fore. Par used it in 1918, and War- } 
ners did it in 1925. Radio's will be | 
the first sounder. 
Billie Burke Sued 
Los Angeles, Oct. 30. | 
Hotel dues assertedly contracted | 
at the Savoy Plaza in N. Y, in the | 
nount of $1,250 confront Billie | 
Burke in a suit filed in the L. A 
Municipal court. 
Action brought by Irving Trust 
Co. as trustee in bankruptcy for} 
the hotel. ‘ 





. _————— 


Hollywood, Oct. 30. 

Holiywood’s creative picture tal- 
ent was put on the pan and accused 
of trying to make the industry a 
‘cheap racket’ in the report of Les- 
ter Cowan, exec secretary of the 
Academy of Motion Picture Arts 
and Sciences, on his code activities 
in Washington, to the board of gov- 
ernors and branch executive chair- 
men tonight (Mon). 

He told the academy officials that 
the NRA code will not be a set of 
hard and fast rules and will not be 
the ‘big bad wolf’ as so many in 
the industry feared. He pleaded for 
a fair trial for the code. 

The secretary is swinging the 
lash at the creative talent in Holly- 
wood, urged the artists to stop 
parading their problems in public; 
to stop rehashing the past and to 
forget petty differences and get 
down to the business of making 
good pictures. 

‘Without good pictures,’ Cowan 
said, ‘it makes little difference 
whether the industry is governed 
by an NRA code or an office boy.’ 

In his recommendations to the 
talent he suggested: 

1. Code deserves a fair trial. 

2. Whatever the objections to the 
code are there is a method of 
procedure to follow and objections 
should be based on facts, not pre- 
sented in the manner of head-line 
hunting. 

Use Private Laundry 


3. Hollywood should stop parad- 
ing its problems before the public 
and making itself ridiculous. If the 
industry has any dirty linen it 
should be washed in the industry's 
private laundry. 

4. Hollywood should put its house 
in order and co-ordinate its or- 
ganization and activities and prove 
it is capable of running its own 
business, otherwise eastern exece- 
utives will continue to dominate the 
industry. 

5. Hollywood should stop rehash- 
ing the past and leave the skeletons 
in the closet. Tattling in a childish 
procedure. The whole NRA was 
set up because the industry has a 
black past. 

6. Hollywood should stop being so 
self-centered. High salaried people 
should think a little more of the 
other fellow who isn’t working. 
High salaried talent who threaten 
a rebellion to get another $1,000 
salary a week should think of those 
men and women who will be thrown 
out of work by that rebellion. 

7. Hollywood should forget its 
petty differences and its people 
should bury their private axes, but 
not in each others necks, 

8. Those in the industry who 


shout ‘strike’ should remember that , 


a strike is the weapon of the op- 
pressed, to be used only as a last 
resort. Administration and _ the 
American people are out of sym- 
pathy with strikes and one flinches 
at the thought of their reaction to 
a strike on the part of persons 
drawing high salaries. 


—— 


$100,600 Suit 
Hollywood, Oct. 30. 


Marjorie White, known in pice 
tures as Marjorie Gay, has filed a 
suit for $100,000 against Harry Joe 
3rown, alleging breach of promise. 

Suit is an aftermath of Brown’s 
recent marriage to Sally Eilers. 





eee 


Fox Buys ‘Disillusioned’ 
Hollywood, Oct. 390. 


Fox has bought ‘Disillusioned,’ 
an orig by William Anthony Mce- 
Guire. 

William Conselman is doing the 





adaptation. _ Sol Wurtzel producing, 


Littlefield Subs Kibbee 


Hollywood, Oct. 30. 
Lucien Littlefield in the top spot 
in Mandalay,’ originally for 
Kibbee, 
N<ibbee is 
out 


Set 
Guy 
Sierras 


fishing in the 


of reach by telephone, 


Lawrence Grant Off M-G 

Holly wood, Oct. 
Grant is off Metro's 
and a half 


30. 
Lawrence 
contract list 
to freelance. 
Asked 
he wasn't getting 


after a year 


for his 


release, 


proper 


claiming 
parts, 
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Walker Up Again in Par Reorg. 
Due by Xmas; Leake and Richardson 
May Also Stay On, Zukor at Helm 


Downtown influences are again at 
work to put Frank Walker into an 
executive post at Paramount upon 
that company’s reorganization. The 
way things are moving such a re- 
organization plan may be had by 
Christmas. 

Walker’s present duties in Wash- 
ington as executive secretary of the 
National Recovery Council, makes 
him practically an assistant to the 
President. 


Walker, if coming into Par, would 
be a top man from an operating 
standpoint. None of the Par berths 
as occupied are deemed permanent 
with the exception of Adolph Zukor. 

Ralph Kohn’'s job as theatre chief 
is an emergency one, 


Downtown’s Own Ideas 


The home office crowd may have 
figured out positions for certain 
people, but the financial men who 
will have much to say about the re- 
organization, along with the Par 
trustees, have their own ideas, 


In the same way the home office 
management crowd figure S. A. 
Lynch for an independent theatre 
position, but the bankers figure 
otherwise and it is not unseemly to 
conjecture that he will occupy an 
important berth in the final say-so 
of things, if for no other reason 
than that he has reorganized Pub- 
lix theatres. Additionally he is a 
large creditor of P-E. 


While Zukor will remain, his au- 
thority may continue to be limited. 
Downtown efforts are also reported 
to persuade certain of the trustees 
to remain with the company after 
reorganization. The financial peo- 
ple have a high regard for Eugene 
Leake and Charles E. Richardson; 
also Charles D. Hilles, although it is 
fileured Hilles won't consider a berth 
with the company. Leake particu- 
larly looks to be considered for a 
high position. It is figured that by 
the close of this month, Film Secur- 
ities, holding company of the Fox- 
Loew stock bundle, will have been 
washed up. That would leave Leake 
without conflicting film interests if 
he accedes to banker wishes. 


That Richardson will be sought 
to stick is a long past conclusion. 
He came to Par after successful 
aitliation with Fox Film, where he 
was mostly responsible for the com- 
pany’s early reorganization period, 
before Sid Kent was invited in to 
take the helm. 





Hopkins-Dowling-ERPI’s 
Sextet of Indies for Par 


‘Great Adventure’, the Arthur 
Hopkins picture, becomes ‘It’s a 
Wise Wife’ for Par release. 

Par also has committed itself to 
take on five additional pictures un- 
der Eddie Dowling-ERPI financing 
to be made at the Astoria studio by 
Hopkins. 





M.A. Spreads in Midwest 


Chicago, Oct. 30. 

Pat Garyn, v.p. and gen. mer. of 
Master Arts, setting up additional 
offices through the midwest. Charles 
Trampe of Midwest Films has been 
appointed Master Arts rep in Mil- 
waukee. 

Clyde Elliott, former operator of 
the Varsity theatre in Evanston, 
joins John Mednikow’s local office 
to cover Indiana. 





In and Out 


Archie Mayo, Warner director, 
back to Hollywood today (Tuesday) 
after an eastern vacash, also has- 
tened east by the illness of his 


father. 

Arthur Laudau, of the Eddie 
Small agency, also returns this 
week. 

Sam Briskin, Columbia _ studio 
exec, got in hurriedly early this 
week for New York confabs. 





Principal Takes ‘Parade’ 


Hollywood, Oct. 30. 
Principal Pictures will distrib J. 
Stuart Blackton’s ‘Film Parade’ for 
the 11 western states. 
Deal is on straight percentage, 


with no advances by Principal, mes 


cept print costs. 





Ludwig’s Trailers 





Hollywood, Oct. 30. 
Turning plugger, Emil Lud- 
wig will make trailers in Ital- 
ian, German, French and Eng- 
lish for his ‘Napoleon,’ which 
Warners will make. 
Doing it gratis, 











Loew Bidding in 
Minority Block 
Of Poli Bonds 


_ Hartford, Conn., Oct. 30. 


The Loew-Nathanson combina- 
tion, it has been revealed, is seeking 
to acquire a portion of the 24% 
bond interest held by a minority in 
the Poli-New England Corporation. 
S. Z. Poli himself controls 76%. 


The first mortgage bonds the 
Loew-Nathanson group is attempt- 
ing to secure have been valued at 
$3,500,000, and were purchased at 
auction a few weeks ago for $650,- 
000 by a reorganization committee. 
This block represents 24% of the 
issue. Poli holds the balance, 
Representatives of several thea- 
tre corporations have approached 
Poli with propositions to buy his 
interests and take over operation 
of the theatres. In the event of 
such a transfer Poli, it is said, will 
remain in an executive capacity. 

Louis Sagal, managing director, 
stated that negotiations are under 
way but refused to disclose identi- 
ties of tke parties involved. He 
pointed out that no sale can be 
made until legal technicalities rela- 
tive to the auction held a week ago 
are completed in the Federal Court 
next week. Meanwhile plans are 
being made to form a new corpora- 
tion to take over operation to be 
known as the Poli-New England. 
It is expected that Sagal will re- 
main as executive director, a posi- 
tion he has held for the past sev- 
eral months, 

Meanwhile all theatres in the 
chain have received notices to re- 
move any connection with the Fox 
name and marquees and signs and 
advertising have been followed 
through in this plan to make Poli’s 
name again known throughout New 
England. 





| CODE IS ‘OR ELSE’ 


} 
| Formal Signaturing But a Routine 
Matter 








Washington, Oct. 30. 

Reports that approximately 90% 
of the film industry has signified 
satisfaction with the revised code 
are further substantiated with dis- 
closure that nearly 5,000 exhibitors 
have placed their signatures on the 
document now in Administrator 


Johnson’s hands or pledged to sign 
as soon as the document finishes its 
tortuous journey to the White 
House. 

With the Hays organization pretty 
well pleased, virtually all major 
producers and distributors have ac- 
cepted the compromise code and a 
substantial proportion of the exhibi- 
tion branch of the industry has sub- 
scribed. The only significant ele- 
ment still fighting the compact is 
the insurgent faction headed by Al- 
lied States Association and embrac- 
ing a number of independent pro- 
ducers and distributors, 

Through President Ed Kuykendal, 
4,000 members of the M.P.T.O.A. 
have acquiesced and promised to 
abide by the agreement, while other 
large blocs reported content are the 
independents of Southern California, 
numbering nearly 300, and M.P.T.O. 
outfits in Eastern Missouri, South- 
ern Illinois, Arkansas, Mississippi, 
and Tennessee embracing another 
400 exhibtors. 


HOLLYWD 100% 
GUILD MINDED 


Hollywood, Oct. 30. 

Since the NRA eagle flew over 
the pic biz everybody has become 
Guild-conscious with every branch 
of the industry out to form guilds 
for their crafts. 

Writers, actors, directors, camera- 
men, extras are all Guild-minded 
and are forming mutual protective 
associations. Meantime, assistant 
directors and press agents also are 
talking of forming combos and all 
are hoping that ths NRA in some 
way will see their organization 
through. 

Though the Hollywood guilds are 
formed for the protection of their 
members, few of the members know 
the origin of a ‘guild’, fewer still 
know that fr guild, according to 
recognized lexicographers, is a par- 
asite, 

First guilds, organized in Eng- 
land in 1066, were religious groups 
which met to pray for the dead. 
They remained as such until 1400 
when they branched out to include 
biz people. Its first group of mer- 
chants were the combined London 











livery stable owners. 





Hollywood, Oct. 30. 
Competition among film equip- 
ment companies for new business is 
likely to make money matters for 
independenc producers easier than 
they have been for a long time. 
Big companies in the equipment 
and service field realize they must 
put up a certain amount of capital 
or effort in order to sell their ma- 
terials to producers. By helping to 
underwrite the indie producer 
financially, they in return, are ac- 
quiring him for a customer. 
Electrical Research Products, Inc., 
although more or less forced into 
picture financing becau.e of holding 


the bag on credit, is now prepar- 
ing to finance films both in New 
York and Hollywood. They are 


likely to be followed by RCA, which 
is considering the :dditional busi- 
ness that can be :.ttracted thereby. 

Some of the minor sound equip- 
ment companies «ire also preparing 
to put up mor-y for small inde- 
pendents who will use their facili- 
ties sufficiently. 

The Labs 

Same situation is taking place in 
the lab field. Consolidated, angel 
for many indies and some majors, 





has been setting the pace for years. 
Now the Roy Davidge lab, hitherto 
confining itself to processing of 


Indies Enjoying Some Breaks, 
Thru Financing by Lab, Service Co.'s 


films for indies, is laying plans to 
build a new outfit and also finance 
eligible producers, 

J. T. Cosman, distributor in 
Hollywood for Gevaert raw stock, 
has also turned angel. He is back- 
ing several small outfits who are 
using his film. Same goes for 
Simeon Aller, of Smith and Aller, 
Dupont distribs. Aller is also put- 
ting up the shekels in a small way. 

Harold C. Hopper, head of Cinema 
Mercantile, has drawn the Mayfair 
program into bankrolling. He also 
expects to expand his backing to 
other compani-.. 

There are many other equipment 
and supply firms who are being led 
into the financing game in a small 
way. Proof of this is in the num- 
ber of minor producers who have 
sprung into existence in Hollywood 
in the last few months. 

This new kind of angel is very 
careful of where he puts his money 
and is not as likely to be fooled as 
an outsider who wants to take a 
fling at the picture business. The 
new angel protects himself also 
against a large loss by holding the 
negative in his name as security. 

Should the service companies 





really start fighting for business, 
it would be a great day for the 
| shoestringer. 





Reisman to Foreign Sales Only RKO 
Change Unexpected; J. R. McDonough 
Confirms Thompson; Blumberg, Et Al. 





Familiarity 





Hollywood, Oct. 30. 
Jimmy Dunn, who has just 
finished ‘Jimmy and Sally’ at 
Fox, may do some personals 
in the middle west before re- 
turning for another picture. 
Steering clear of any dates 
in Los Angeles. Claims city is 
too tough and that a picture 
Name doesn’t mean anything 
to the home folks. 











MINN. MAYOR IS 
STILL HOT ON 
CENSORSHIP 


Minneapolis, Oct. 30. 
A. G. ‘Buzz’ Bainbridge, showman 
mayor, in a radio address over 
KSTP, NBC station, appealed to 
the public to use pressure on their 


aldermen to vote for film censorship 
and a tax on the industry. 

The mayor, a life-long showman 
who has operated the dramatic 
stock company at the Shubert here 
for many years, and who was 
elected as a wide-open-town candi- 
date, announced to his radio audi- 
ence that he has not quit his fight 
for screen censorship and taxes. 
Radio listeners were given to un- 
derstand that if the council acts 
favorably on the new ordinance 
their own tax burdens will be light- 
ened. 


LEGAL STALLS HOLD 
UP P. E. SETTLEMENT 


Although the plan for settlement 
of creditors’ claims against Publix 
Enterprises was definitely figured 
more than a month ago, it still looks 
like it will not be announced offi- 
cially for maybe two weeks more. 
The delay so far as known is on the 
lawyer end. 

The lawyers have found a techni- 
cal reason for delay, and although 
the plan for settlement  hasn’t 
changed, so far as observation goes, 
and still figures for 30c on the 
dollar or 50% in stock, it’s still held 
from public notice. 














MANNY COHEN BACK WEST 


Emanuel Cohen expects to get 
away for the Coast by the end of 
this week. 

He has been at the home office 
on his first trip in a long while for 
conferences on production and dis- 
tribution. 





L. A. to N. Y. 


A. C. Martin 

B. G. de Sylva. 
David Butler. 
Sid Silvers. 
Merian C. Cooper. 
Al Rockett. 
Bebe Daniels. 
Arthur Johnston. 
Hardie Albright. 
Allen Jenkins. 
Paul Lukas. 

Al Rosen. 
Marvin Kline. 
Peter Freuchen. 
H. N. Harwood. 
F. Tennyson Jesse. 
Joe Cornbleth. 
Harpo Marx. 
Oscar Levant. 
Harry Jans. 
Emil Ludwig. 
Herman Zohbel. 
William Clark. 
Sam Briskin. 
Elsie Janis. 
Irving Berlin. 


N. Y. to L. A. 


Arthur Landau. 
Archie Mayo. 
Jack McCurdy. 


RKO is now reported ready to 
proceed with the operation of its 
theatres, having completed the wide 
reorganization of its executive per- 
sonnel] from the top down. Except. 
ing as to the transfer of Phil Reis- 
man from the theatre end to Radio 
Pictures, where he'll be general for- 
eign sales manager, previous re- 
ports as to the nature of the new 
setup were confirmed during the 
week by J. R. McDonough, new 
president of KAO and the various 
RKO theatre companies, 


“But for some anticipated minor 
changes the reformation of the 
RKO setup is finally settled after 
two months of revamping, com- 
mencing with the entrance of sev- 
eral new faces into the picture from 
the outside and climaxing with the 
departure of Harold B. Franklin, 
During that brief time hardly a top 
RKO theatre exec, except M. H. 
Aylesworth, had not been either 
changed or affected in one way or 
another by the changes. 

With McDonough’s announcement 
of the new appointments went the 
statement that ‘the policy of the 
RKO companies is to make all pro- 
motions whenever possible from ex- 
isting personnel,’ this being verified 
by the appointments announced, 
McDonough comes from the af- 
filiated RCA-Victor company. Major 
Leslie R. Thompson, KAO vice- 
president in charge of theatre op- 
erations, returns to RKO after a 
year’s absence spent at Trans-Lux. 
Nate Blumberg, next in line to 
Thompson as general manager of 
theatres, is from within the ranks. 
Al Reoch, real estate head and in 
charge of construction and main- 
tenance, also hails from RCA. 


Mebbe Foreign Prod. 


Accompanying the announcement 
of Reisman’s new post was the 
statement that it ‘does not affect 
Ambrose S. Dowling, who is now in 
South America on important busi- 
ness.’ Dowling has been generally 
presumed to be foreign sales man- 
ager. Reisman takes over the for- 
eign sales immediately and, from 
accounts, will also take charge of 
Radio foreign production should 
any be contemplated. 

Others on the picture end remain 
as is, including Jules Levy who con- 
tinues as general domestic sales 
manager. Both Levy and Reisman 
are ‘under’ N. E. Depinet, Radio 
V.-p., according to the announce- 
ment. 

Robert Hall, who is being re- 
placed this week by W. B. English 
in charge of personnel, is the latest 
to go of the staff brought in by 
Franklin during his 20-month 
gime. Hall’s successor comes from 
the accounting department. J. J. 
Franklin, with a Division Manacer 
title but managing only one house, 
the Albee, Brooklyn, is also out. 

Of the Franklin appointees, Reis- 
man and Bob Sisk, publicity head, 
are the only ones of importance re- 
maining. In recent weeks’ those 
among the Franklin appointees to 
go, besides Hall and J. J. Franklin, 
were Arthur Benline, Louis Cohen, 
Herschel Stuart, Terry Turner and 
Bernie Hines. 

No replacement is as yet contem- 
plated for Chicago, with Blumberg 
likely to include the west in the 
general operation of theatres for 
the time being, at least. Blumberg’s 
family, which removed to Chicago 
only three weeks ago, packs up and 
returns to New York this week. 

In discussion and announcement 
of all the changes taking and about 
to take place, no mention has been 
made of Walter Brown. He came 
in from Irving Trust Co. as ‘co- 
ordinator’ several months ago. 


re- 


Nafka Aids Butcher 


Hollywood, Oct. 39. 
George Nafka gets in from New 
York Nov. 6 to become assistant to 
production manager, Edward W. 
Butcher at Fox-Westwood. 
Formerly studio manager © 
JRPI, Long Island. 


f 





DONAHUE-COE’S PAR FLOOR 





Donahue & Coe, advertising 
agency, handling the Loew and 
United Artists accounts amone 
others, has leased the entire 21st 


floor of the Paramount building fo! 


a term of years. 
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H'WOOD’S 8-HOUR DEMAND 





Deal for Roxy's Return to 7th Ave. 
Report Includes Lubin and Hoyt 


S. L. Rothafel is reported associ- 
ated with some of those who are 
angling for operating control of the 
old Roxy. Herbert Lubin and Rich- 
ard Hoyt, head of the security af- 
filiate of Hayden, Stone, downtown 
banking house, are the focal figures 
in the plan. Competitive offers which 
are on the fire may prevent Lubin 


and Hoyt from stepping into the old 
Roxy situation and thereby preclude 
Roxy himself from coming in also. 

Some friction between Roxy and 
his superiors at Radio City for some 
months, although mostly under cov- 
er. It has had to do mostly with 
policy and operating costs. The 
most recent angle concerned dis- 
cussions on Roxy's weekly wage 
limit. 

Roxy’s Demands 

Roxy is reported having asked for 
a contract with a salary base of 
$1,000 weekly plus a percentage of 
the Music Hall gross. A counter 
offer of $500 weekly plus percent- 
age not exceeding 5% after the 
house nut, is likewise reported. 

In addition to Lubin-Hoyt-Roxy 
combination, Joe Plunkett is also 
mentioned among others as after 
control of the old Roxy, which Har- 
ry Arthur is presently operating 
under Receiver Howard S. Cullman. 

Under the Cullman-Arthur com- 
bination, the old Roxy is said to 
have built up a financial reserve of 
$100,000 or more. The house has 
been taken out of the red and its 
net weekly profit has run up to as 
much as $6,500 weekly in recent 
months. 

Reputed Terms 

Rothafel asks that the bondhold- 
ers of the old Roxy pay him $1,000 
weekly and certain stock, valued at 
around $250,000, to resume operat- 
ing control of the Seventh avenue 
house. Additionally, Lubin, who 
seems to have engineered the pro- 
motion of Rothafel’s possible re- 
turn to the old Roxy, also asks 
for stock interest plus $1,000 
weekly. 

The stock interest mentioned is 
to come from a new issue of some- 
thing like 100,000 shares at a fixed 
unit value of $10 per share. 

Under such a plan the security 
affiliate of Hayden, Stone, which is 
stated to be committed to Lubin’s 
plan, would put up something like 
$800,000 to re-finance the old Roxy. 
This money would list as a 
first mortgage on the property at a 
fixed interest rate. The present 
bondholder claims against the the- 
atre would be a secondary lien. 

The present Music Hall average 
weekly overhead runs anywhere 
from $69,000 to $77,000. 


Cooper to N. Y. for RKO 
Confabs, Then to Studio 


Hollywood, Oct. 30. 

Merian C. Cooper has called off 
his projected recuperative trip to 
Honolulu. Instead he will head for 
New York for confabs with Radio 
pictures heads on that end. 

He will return to take charge of 
the studio here. 








2> Million Rent Claim 


One of the largest of the claims 
against Publix Enterprises which 
counsel for latter’s trustees will con- 
test, that of the Georgia Realty 
Corp., Atlanta, for $2,533,250, is 
scheduled to come up for argument 
Thursday (2) before Referee Henry 
K. Davis, in New York. Originally 
slated for hearing Friday afternoon 
27). Postponement was in antici- 
pation of a final stipulation from 
Atlanta of representatives of the 
landlord corp. 





Georgia Realty’s large claim is on | 


Keith’s Georgia, Atlanta, under a 
lease which does not expire until 
1972. It will be fought by PE in an 
effort to disclaim future rent as 
provable under bankruptcy. 


+ 





Just Plump 


Hollywood, Oct. 30. 

Paramount hopped on the 
promoters when publicity an- 
nounced a Mae West (‘fat 
women’s contest.’ 

Studio objected strenuously 
to the intimation La West is 
‘beefy..—From ‘Daily Variety, 
Hollywood. 


SAM GOLDWYN 
LEAVES ACAD 


Hollywood, Oct. 30. 

With the resignation of Sam 
Goldwyn, producer ranks of the 
Academy of Motion Picture Arts 
and Sciences are split wide open. 

Coldwyn submitted his resignation 
in a letter in which he gave no rea- 
son for his action. His letter of 
withdrawal simply stated he was 
quitting and enclosed check for out- 
standing dues. 

Acad reported he was suspended 
Oct. 1 for non-payment of dues. 

Producer is the first of the em- 
ployer branch to quit since the de- 
sertions which started with writers 
and followed through with actors. 


Significance is attached to the 
Goldwyn walk in view of the 
panning that the employee units 
have given the Acad as a producer- 
controlled body. 

So far the Goldwyn walk is a 
solo and is not connected with any 
tendency of other producers to fol- 
low suit. Although Joseph M. 
Schenck resigned with Coldwyn 
from the Producers’ Association, the 
latter stated Tuesday (24) he has 
no intention at this time of quitting 
the Acad. 

Lester Cowan, exec sec of the 
Acad, tried to deprecate the flow of 
resignations from the actors’ branch 
stating that so far only 53 players 
have quit, still leaving a _ total 
membership in the Acad of 900. 


SID KENT’S G-B BOARD 
BERTH, FOREIGN 0. 0. 


Sid Kent, Fox prexy, while abroad 
will probably be elected to the 
board of Gaumont-British, part of 
the provisions made by him when 
straightening out the Fox-G-B $8,- 
000,000 snarl some months ago. 

In Paris he will inspect the Fox 
production activities and look at the 
first three or four Fox pictures 
made in that city. Then to Berlin 
to look over the Hitler thing at 
first hand, returning to New York 


lod 


about Dec, 7. 

















Radio’s Script Shortage 


Hollywood, Oct. 30. 
With little story buying at Radio 
since Merian C. Cooper was taken 
ill, studio finds itself in a spot for 
yarns for Francis Lederer and Ann 
Harding following their current as- 


signments. 
Story for Lenore Ulric also 
wanted. Stories desired before 


Cooper leaves for New York vacash 
so that he may oke them. 


J. T. Cosman Hurt 


Hollywood, Oct. 30. 
J. T. Cosman, Hollywood distrib 
of Gevaert raw stock, was injured 
Thursday (26) in an auto accident 
en route to a flying field to board 
a plane for N. Y. 
Gus Barth, with him, was un- 








VARIOUS FILN 
BUILDS’ IDEAS 


Actors Want Less Work— 


Writers, Less Scripts— 
Directors with Similar 
Thoughts 


STUDIOS’ SLANT 





Hollywood, Oct. 30. 
Actors, writing a code for their 
guild, are planning to demand an 
eight-hour day—seven hours on the 
set or on location with half an hour 


to get to a studio and half an hour 
to get home again, Sundays off. 

Writers, preparing constitutional 
bulwarks for their guild, are plan- 
ning to demand a limitation on the 
number of scripts they’ll do each 
year, with the thought in mind of 
cutting the present quota about 
half, 

Directors, slowly but surely ar- 
riving at the guild idea, are plan- 
ning an eight-hour day of their 
own, 

When the actors and the writers 
get their desires in proper shape a 
concerted front will be presented to 
studios. Not only will there be an 
insistence that all contracts signed 
by guild members’ contain. the 
eight-hour clause and the script 
limitation—there also will be an 
immediate demand that regardless 
of contracts now existing the 
eight-hour clause and the script 
limitation must go into effect at 
once. 

Should actors and writers suc- 

(Continued on page 57) 


—n 








2 Stars, 1 an Actor 


Hollywood, Oct. 30. 

Producer planning series of 
westerns, intends co-starring 
two men in the features. 

‘One of the men,’ the pro- 
ducer said, ‘will do the cowboy 
stuff while the other will be a 
good actor.’ 


THALBERG WILL 
BE OWN BOSS 


Hollywood, Oct. 30. 
All set with his own unit with- 


out supervision, Irving Thalberg is 
ready to begin production of eight 
pix for Metro. He will be priv- 
ileged to make his pix either on or 
off the Culver City lot. 

Thalberg will have his own staff 
of directors and writers to handle 
his productions and material. Pix 
to be released on the 1933-34 pro- 
gram. 














A. C. Martin at Hearing 
Hollywood, Oct. 30. 
A. C. Martin, head of Para- 
mount’s studio accounting depart- 
ment, is in New York. 
Wanted for bankruptcy hearing. 








Warner on Goldwyn 





Holdout of Joseph M. Schenck 
and Sam Goldwyn against the code 
is beginning to result in broadsides 
from other producers. Jack L. 
Warner, in New York on a short 
visit, was the first to start it, charg- 
ing that perhaps Schenck and Cold- 
wyn were taking advantage of the 
publicity they’re getting. 

Warner, saying he was amused at 
the statements of Schenck and 
Goldwyn concerning salaries of 
people in the picture business, 
charges that they were made either 
for the sake of publicity or repre- 
sented slight knowledge as to what 
the NRA is trying to accomplish. 

Warner points out that since 
June 24 WB has produced 26 pic- 
tures and is preparing 20 more, 
while Goldwyn hasn’t yet finally 
completed a single picture in that 
period. 

Hollywood, Oct. 30. 

Sam Goldwyn is burned at Jack 
Warner’s attack on him following 
the Schenck announcement of his 
and Schenck’s resignations from 
the Producers’ Association. Gold- 
wyn spent ai day Monday prepar- 
ing a staternent to answer what he 
calls Warner’s unwarranted attack 
on him charging roldwyn with 
‘Looking for publicity’. 

Goldwyn statement will read that 
he made no announcements at the 
time his resignation was submitted, 
as he believedf the resignation was 
on patriotic issues involved in the 
code, and he did not want any pub- 
licity whatsoever; that even though 
he said nothing, Warner made va- 
rious charges which he felt were 
unwarranted. 


BERKELEY’S DANCE JOB 
Hollywood, Oct. 30. 
Busby Berkeley will stage the 
dances in Warner’s ‘Wonderbar’ 








injured. 


which Lloyd Bacon directa, 


Goldwyn Issues Own Statement on His and 
Schenck’s Resignations 


+ 





COPPER CRY 


Kansan Censorship Tiff Between U 
and Par 


Universal couldn’t understand why 
Kansas should treat its ‘Love, 
Honor and Oh, Baby’ so harshly and 
let Mae West by. Sales manager 
J. R. Grainger is understood to 
have cited the West picture in con- 
nection with a case designed to test 
out Kansas cutters. 

According to word in New York, 
the Kansan attorney general hag 
met threats of this kind with a 
terse go-ahead-and-sue, 

Mae West hasn't been held up in 
a single state. The industry paters 
observe that she is making all of 
the country’s fat women happy and 
that mothers want to see her more 
than the men even though some of 
them may deem it wiser to leave 
little Johnny at home. 


Mrs. Morosco Bankrat 


Hollywood, Oct. 30. 

Helen Mitchell, Ltd. (Mrs. 

Morosco) has been declared bank- 

rupt by Federal Judge Harry A. 
Hollzer. 


Reynold E. Blight was named re- | 


ceiver to protect claims of petition- 
ers, totaling $12,307, against attach- 
ment proceedings by Warren Mil- 
lais in New York, where the pie 
‘Waffles,’ produced by Mrs. Mo- 


rosco, is held. 


RKO Financial 
inancial 0. 0. 
Hollywood, Oct. 30. 
Herman Zohbel and 
Clark 
sistant, are returning east 
perusing the studio financial fig- 


ures, 





' 


after | 


} provision is 


William | 
RKO treasurer, and his as- |} 


Film Code in Effect by Mid-Nov.. 
The Code Authority Without Power 
To Meddle with Salaries, Bonuses 


ee 


- 
Washington, Oct. 30 

The film industry will be operat- 
ing under its shiny new NRA code 
by mid-November with the all- 
powerful code authority shorn of 
power to meddle with salaries and 
bonuses. 

This was the outlook here today 
with the third version of the fre- 
quently revised document in the 
hands of Administrator Hugh §S, 
Johnson and scheduled to reach 
President Roosevelt by the end of 
the week. 

Supported by his raft of con- 
sumer, industrial, labor, and legal 
advisors, Deputy Administrator Sol 
A. Rosenblatt turned the complex 
agreement over to his chief Friday 
(27) and hopped the rattler for At- 
lanta, dodging questions of curious 
reporters and passing the buck on 
the salary flare-up along to his su- 
periors. 

Draft submitted to Johnson, with 
the endorsement of various con- 
sultants and Rosenblatt’s report, 
was substantially the same as the 
last revision issued by the Deputy 
Administrator a fortnight ago. Few 
changes in either phraseology or 
effect have been made during the 
final days of Rosenblatt's work put- 
ting finishing touches on the far- 
reaching” compact, 

Deletion of the salary clause 
either by Johnson or President 
Roosevelt is reported the logical re- 
sult of the fuss stirred up by the 
effort to outlaw ‘unreasonably 
excessive’ compensation in all 
branches of the industry and par- 
ticularly in Hollywood. Best guess- 
es are that Johnson will leave the 
troublesome clause alone but insist 
in his report that it be chopped by 
Roosevelt. The President has been 
urged to leave the question to Con- 
gress this winter when efforts will 
be made to legislate fabulous sal- 
aries and bonuses out of existence 
in all lines of business. 

Pres., Johnson Mum 

Neither Roosevelt nor Johnson is 
willing to speculate on the outcome 
of the fight which has turned Hol- 
lywood into a battleground. The 
NRA chief is from Missouri and, 
despite opinions from legal sharps 
that the salary clause is in har- 
mony with the law, doubts the wis- 
dom of taking such a precedent- 
creating step. The President's only 
comment is that he has not seen the 
provision which was responsible for 
the White House being flooded with 
angry telegrams. 

Granting that the film compact is 
‘the most complex code I've got,’ 
Johnson indicated most of his 
criticisms had been removed by Ro- 
senblatt’s varied revisions and that 
only the salary provision will give 
particular concern. 

‘It’s been before me several] times 
and I wasn't satisfied with some 
provisions and I sent it back,’ the 
General remarked. ‘There have been 
all kinds of representations made 
and various delegations have come 
down here, They say they want one 
thing one day and another thing the 
next.’ 

The three NRA advisory units 
gave the code approval in curt, for- 
mal messages in which there was no 
discussion of the various heated 
controversies which featured per- 





Oliver | tecting of the document. All paid 


tribute to Rosenblatt’s manner of 
handling such a hot potato, the 
labor report particularly commend- 
ing the Deputy Administrator. 

While the text of the opinions 
|}from consumer, labor, and indus- 
| trial advisors was made public, the 
legal report—described as ‘approv- 
ing the code in its entirely’—has 
been withheld by the NRA. Rea- 
sons for this inconsistency are not 
Known since no one will discuss the 
matter, 

Vhether Chief Counsel Donald R. 
Richberg has passed on the salary 
uncertain. Johnson 
says that he has received ‘several’ 
opinions but will not specify their 
Richberg said early in the 


(Continued on page 49) 





authors. 
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Gains of All Last 


Week Cancelled 


In Qne Hour of Moderate Selling; 
Loew Below 20 on Minor Dealings 


—— + 
By AL GREASON 
One hour of selling yesterday 
(Mon.) wiped out all the gains in 
stocks of last week and the close 
found the averages about where 
they were at the close of trading 


Monday, Oct. 23. 
Over night 
ment that the Administration would 
the foreign 
Prices opened 


news was announce- 


go immediately into 
market to buy gold. 
as much as three points higher in 


a few issues. They flattened out 
after a brisk start and trading 
turned dull. Total to 2 o'clock 


amounted to about 750,000 shares. 
Last hour accounted for about as 
much as the other four, volume be- 
ing on the downside. 

Because prices would not respond 
to the new inflationary tonic pro- 
fessionals began to sell in the last 
hour, touching off stops as the re- 
treat became general and gained in 
momentum. A feeble recovery was 
under way at the gong, but many 
leading stocks closed at the low of 
the day. 

Loew’s continued to react to out- 
side influences, displaying no inia- 
tive of its own. It hung within nar- 
row range most of the day and then 











> >. 
Yesterday’s Prices 
Net 
Sales. High. Low.Last chge 
100 Am. Seat... 2% 2% 2% 

200 Col. Pic... 22 21 21 —1 
800 Con. F. pf. 9% 9 9 — 
1,900 East. K... 74% 70% 70% —3% 

2,800 Fox ..ccee 15% 15 15 
3,400 Loew's ... 29 25% °26 —2% 
1,500 Par-P ctfs. 2% % 1%4%4—% 
300 Pathe .... 1% 1% Mm-—% 
100 Pathe A 8% 8% 8%+ % 
28,600 RCA ..... 7, 6% 6% — % 
600 RKO ..... 2% 2% 24-—-% 
8,300 W. B..... €% 6%—% 
BONDS 
$1,000 Gen. Thr... 4% 4% 4%+% 
10,000 Par-Bway. 30% 20 29 +1% 
20,000 W. B..... 40% 39% 39% 
CURB 
700 Tech’color. 10% 9% 9% — % 
PROD, EXCH. 
600 Par-Pub... 1% 1% 1%— % 








gave way under the pressure of the 
last hour. Low was 25% and close 
26, net off 2% on the session. Turn- 
over amounted to 3,400 shares. 

Warner Bros. showed good resist- 
ance to pressure, dealings being or- 
derly on the setback and the stock 
ending the day at 6%, off 4. Fox 
was well taken also, finishing at 15, 
unchanged from Saturday. Tech- 
nicolor slopped below 10 for a loss 
of nearly a full point. 

Prices of two classes of stocks 
that are watched by the film trade, 
department stores and tobaccos, did 
poorly. American Tobacco hit a 
new low on the movement to 72% 
off 5%, and Macy’s, leader of the 
city merchandisers, sank 3% to 
44%, another autumn bottom. Deal- 
ings in both cases were on a con- 
siderable scale. 

There was nothing in the picture 
to explain the setback. Wheat was 

(Continued on page 23) 





Par’s Play or Pay Move 
Against B’klyn Para 





Paramount is demanding enforce- 
ment of the pay or play clause in 
this week’s shelving of Par’s ‘Golden 
Harvest’ for UA’s ‘Emperor Jones’ 
by the Paramount, Brooklyn. 

Under Mort Shea’s operating deal 
with the Paramount receivers, the 
Brooklyn house is allegedly obli- 
gated to play all Par pictures with- 
out shelving any before it is entitled 
to buy from the outside. This week 
Shea decided to sluff ‘Harvest’ when 
finding ‘Jones’ available. 

Paramount, Brooklyn, plays day- 
and-date with the New York Par 
when the :atter doesn’t hold a film 
beyond the length of the Brooklyn 
run. 





Jolson Rehearses ‘Bar’ 
Hollywoé@¢, Oct. 30. 
Al Jolson is rehearsing ‘Wonder 
Bar’ a week before sending ‘t be- 
fore the cameras at WB. 
Earl Baldwin just completed the 
acript. 








Other Officers Elected for MPTO of 





Ark., Miss. and Tenn. 
Memphis, Oct. 30. 
M. A. Lightman again elected 
president of Motion Picture The- 
atre Owners’ of Arkansas, Missis- 
sippi and Tennessee. Lightman 
was chosen over two other nomi- 
ness, R. X. Williams, of Oxford, 


Miss., and O. C, Huber, of Jackson, 
Tenn., as successor to Ed 8S. Kuy- 
kendall, of Columbus, Miss., who 
resigned the tri-state presidency 
last spring when elected president 
of Motion Picture Theatre Owners’ 
of America, the national organiza- 
tion, 

Other officers, O. W. McCutcheon, 
of Blytheville, v. p., for Arkansas; 
R. X. Williams, of Oxford, v. DP., 
for Mississippi, and W. 4. Ruffin, of 
Covington, v. p., for Tennessee, and 
Mrs, Alma Walton, of Memphis, 
secretary-treasurer, succeeding W. 
S. McCord, of Little Rock, 


MORAL MACHINERY TO 
STAND UNDER CODE 


The present Hays moral machin- 
ery headed by Dr. James R. Win- 
gate is expected to be continued un- 
der the Government code. There are 
two marked changes, however. The 
first of these is that Dr. Wingate, 
under such a set-up, would have to 
have the approval of the Code Au- 
thority. This would mean his de- 
cisions on picture morals are backed 
by the NRA. There would be little 
chance for run-outs from rulings, or 
winkings and slightings, with such 
Governmental protection, it is claim- 
ed. That is revealed as one of the 
main hitches in the Haysian morals 
mill. 

The second is that all producers 
would come under Dr. Wingate’s eye 
and have to share his $25,000 a year 
salary, as well as other expenses, in 
maintaining the machine. Indie 
makers thus will now have to meet 
their apportionment of an expense, 
heretofore wholly defrayed by Hays 
members, and they may be com- 
pelled to submit their scripts and 
pictures to the industry’s own cen- 
sor. 











CALIF. EXHIBS MEET 
San Francisco, Oct. 30. 
J. W. Di Stasio of Liberty, Sacra- 
mento, and regional v. p. of the The- 
atre Owners of Northern California, 
announces the next confab for Nov. 
7 at the Senator Hotel, Sacramento. 


LIGHTMAN TRI-STATE PREZ 





| 








Behind the Set 





Hollywood, Oct. 30. 
Mike Lally, motion picture 
extra, wandered on to William 
A. Wellman’s ‘Trouble Shoot- 


ers’ set Saturday (28) after- 
noon to even up an alleged 
grievance he had with the 
director. He had a pal with 


him. 

Wellman, who is a veteran 
war aviator, is physically 
trussed up, due to crashes, but 
gave a good account of himself 
when Lally and his aide were 
tossed off a United Artists 
stage, with Wellman having a 
puffed mitt as the aftermath. 
Lally and his friend were badly 
battered. Seeing that Wellman 
did not get the worst of it 
were Spencer Tracy, Jack 
Oakie and Dolph Zimmer, as- 
sistant to the director. 











Official Chinese 
Statement Pans US. 
Standards in Pix 





A bitter denunciation of American 
films, especially those dealing with 
crime, has been sent to all com- 
panies by the Chinese National Ed- 
ucational Cinematographic Society, 
official Chinese film body. Yi-seng 
Kiang, motion picture representa- 
tive of the Chinese Legation in 
Washington, forwarded copies of 
the letter to all the producers and 
distributors in this country. 

‘Undoubtedly, among the imported 
films,’ the letter says, ‘there are 
some which have wholesome influ- 
ence on our people. Most of them, 
however, are bad and have done 
great harm to the life of the Chin- 
ese people. They imitate the life of 
some film stars. To these films 
China owes the prevalence of so 
much social immorality.’ 

Letter goes on to mention specific- 
ally several cases of robbery in 
China, blaming the thoroughness of 


the methods on tricks learned from 


films. Then it’s mentioned that in 
the Society is vested supreme film 
authority for the nation and that 
the society is composed of young 
intellectuals who don’t want to 
threaten, but warn other countries 
that film methods and stories must 
be changed or occidental filmers will 
l-se the entire Chinese market. 
Good, acceptable pictures are then 
pointed out, as a guide for future 
references. These include ‘Abraham 
Lincoln,’ ‘Captain of the Guards,’ 
‘Seventh Heaven’ and ‘Resurrection.’ 





FEATURE MARG SULLAVAN 
Hollywood, Oct. 30. 
Universal will feature Margaret 
Sullavan in ‘Little Man, What Now.’ 
Frank Borzage will direct. 





Manners Makes BIP 
Hollywood, Oct. 30. 
David Manners goes to London 
Nov. 15 for a BIP. Will be gone 
five weeks, 





F&M and Fox West Coast Settle 
Differences; New 10-Yr. Deal 





Fanchon & Marco and Fox West 
Coast Theatres are agreed on a new 
10-year exclusive stage show and 
talent booking arrangement. Charles 
Skouras, trustee of F-WC, and 
Marco okayed the deal before either 
departed for the coast some days 
ago. Mostly a matter of applying 
the deal to conditions and situa- 
tions. » 

Under the newly agreed affilia- 
tion, F. & M. gets set to revitalize 
the talent and stage show fields of 
the West. 

F-WC may be operating some- 
where between 400 and 500 theatres 
presently, which in the aggregate 
may open up once again anywhere 
from 10 to 30 weeks of new time to 
vaude and stage-show talent this 
coming season. By the middle of 
November, F. & M. including those 
weeks it presently holds in the east, 
as New York, Brooklyn, St. Louis 
and Philadelphia, should have 12 
full weeks of playing time. 

Los Angeles, Denver and Salt 


Lake, besides San Francisco, al- 
ready are on the F. & M. route 


through company operated theatre 
affiliations. 

Most instrumental in effecting the 
combination of the F-WC and 





Fanchon & Marco once again, has 


been Sidney R. Kent, president of 
Fox Films. ‘Before he departed for 
Europe, the Skourases and the F. & 
M. interests were closeted with 
Kent smoothing over wrinkles in 
the combo. 

Some friction had arisen between 
the two firms although there was a 
standing contract not unlike the 
presently agreed plan, in a general 
way. However, conditions attend- 
ing the reorganization of Fox West 
Coast theatres under bankruptcy 
created a situation that was not al- 
together harmonious. 

F-WC was handing little if any 
playing time to stage talent and 
shows and F., & M., which basically 
has been and still is an F-WC af- 
filiation, or regarded as such gen- 
erally, found itself almost out on a 
limb for its own business. It was 
compelled to swing boldly into the 
indie field to protect itself. 

In all this there was an outstand- 
ing matter of certain large obliga- 
tions owed F. & M. by Fox West 
Coast under the old renewal terms 
and which looked in jeopardy. When 
the two factions got together, how- 
ever, everything got ironed out. 

Sitting in with Kent were Dan 
Michalove, W. C. Michel and Spy- 





ros Skouras. 





Academy Stance 





Hollywood, Oct. 30. 

Lester Cowan, Academy’s secre- 
tary, declares that Sol. A. Rosen- 
blatt has accepted a plan under 
which the Code Authority will es- 
tablish an investigating committee 
to survey the conditions of produc- 
tion unit employees receiving more 
than $70 weekly. Cowan claims 
committee will dig into working 


setup of all industrial crafts to re- 
port its findings to code authori- 
ties for action, and then adjust- 
ments will be made, if needed, to 
eliminate working hours and spread 
work around. 

Academy of Motion Pictures Arts 
and Sciences is not in the red, sez 
Lester Cowan, executive secretary 
of the organization, in a discussion 
of the recent walkout of a number 
of its members. 


Balto Exhibs Discreet 
Following Censor Cuts 








Baltimore, Oct. 30. 
Exhibs here lately have put re- 
verse English on their quondam 


method of handling press and bally 
angles after censorial deletions have 
nicked their pics. Time was they 
efforted to send word scurrying 
along grapevine trail that so much 
spice flavored this or that particu- 
lar op’ry that it was imperative for 
the state board to act for morality 
of all concerned. But since appoint- 
ment of new members to board last 
spring, exhibs seek to muzzle any 
word of board activities, after sev- 
eral bitter lessons which taught 
that when this current board de- 
letes it leaves little left to be shown 
under any guise. 

Latest case at hand is ‘Good-Bye 
Again’ (FN), at the New last week; 
26 cuts had been ordered. By mis- 
take film sent down from New 
York came clean and was so shown 
on opening day. Same afternoon 
board got wind of it and came down 
on house, ordering {mmediate scis- 
soring. Subsequently two of the 
newspaper critics made no attempt 
to review what was left as a pic- 
ture, declaring that through over- 
vigorous cutting not enough enter- 
tainment value remained to lend the 
piece any meaning. Consequently, 
patrons were steered away. 

Only exception of recent date was 
‘Song of Songs’ (Par), which put 
Loew’s on edge through board’s in- 
ability to come to a conclusion on 
number of cuts it felt it should or- 
der. After much vaccilation on part 
of censors, Loew's brought the case 
to attention of Judge Dennis, Mary- 
land Circuit Court with a petition 
that he speed the board’s decision. 
The jurist brought up the board 
and, taking the occasion to deliver 
his personal views on censorship in 
general, treated it from humorous 
angle, finally previewing the flick 
personally and recommending it be 
passed in toto, which the board 
hastily did. The press played up 
the affair with much gusto, going 
heavy on space and_e standing 
squarely agai»:. State censorship, 
with editorials pointing out the 
board as a trio of politically engen- 
dered jobs which, with salaries and 
projection expenses, cost the tax- 
payers $33,000 yearly. 





Calif. Exhibs Say Oke 


Hollywood, Oct. 30. 

Unanimously endorsing the indus- 
try code, members of the Indepen- 
dent Theatre Owners of Southern 
California approved the previous ac- 
tion of President Ben Berinstein, 
who okayed the pact before he left 
Washington two weeks ago. 

Berinstein declared the code was 
far from perfect, but was the best 
that could be brought through 
after ceaseless hours of battling and 
negotiations, 

He stated the code, insofar as ex- 
hibs are concerned, is predicated on 
the fairness of the local zoning and 
grievance boards which will be ap- 
pointed in each exchange territory. 
He further declared that the inde- 
pendent exhibs, through the setup 
of those two boards, will secure an 
equal break with affiliated theatres 





on any matters 
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Smarting Under Allied’s Inuendos, =| 
Rosy Talks Official Reprisals 


—_— 


Washington, Oct. 30. 
Association and Deputy Adminis< 


complicated code proceedings 
reached a head last week when ine 
vestigations of Rosenblatt’s conduct 
were demanded of President Roose« 
velt by independent exhibitors. 
Beyond admitting that complaints 
against his deputy had come to his 
notice, Administrator Hugh A, 
Johnson made little comment on the 


handling of the code and the vari- 
ous issues precipitated by breaches 
within the industry. Johnson’s most 
pertinent remark was implied criti< 
cism of the inability of miscellan- 
eous factions to make up their 
minds and take a concerted stand. 

Almost at the time he was be« 
ing denounced in Chicago, where in- 
dependents under Allied leadership 
passed formal resolutions assailing 
his work, Rosenblatt signified an in- 
tention of seeking a thorough Jus- 
tice Department probe of Allied’s 
opposition tactics. 

Still smarting under Allied’s plan 
to deluge the White House with a 
flood of 100,000 telegrams protesting 
the code on monopolistic grounds, 
Rosenblatt declared evidence hag 
been submitted that signatures on 
complaints sent the President were 
used without knowledge of various 
individuals and bluntly said this 
dope would be ‘referred to the files 
of the Justice Department.’ 


Telegram Repudiations 


Unidentified exhibitors in Cleve- 
land and Newark protested their 
first knowledge of the fact telegrams 
bearing their names had been sent 
to the Chief Executive came from 
acknowledgment by Rosenblatt, 
while H. H. Nye, officer of an Elyria, 
O., bank, under the same circum- 
stances, wrote Rosenblatt denying 
he had sent a wire or that his nama 
had been used with his permission. 

That Rosenblatt resents the criti- 
cism of Allied was made known be- 
yond question, along with a show- 
ing of disgust for Allied’s decision 
to retain the best obtainable Demo- 
cratic counsel who, with entree at 
the White House, might be able to 
lay independents’ squawks before 
Roosevelt. 

The Deputy Administrator re- 
fused to talk for quotation, but it 
was plain he was to no end pere 
turbed by the implication that po- 
litical pull would be useful in code 
proceedings. It was pointed out by 
NRA officials that deputy adminis- 


trators of both Republican and 
Democratic leanings are working 
side by side and that political 


creeds were of no importance when 
these individuals were selected. 

Continuing the exchange of slaps, 
Allied Friday (27) issued from the 
local office of Abram F. Myers a 
blast entitled ‘Vr. Rosenblatt’s 
Fairness’ which placed the _ in- 
surgent bloc in the position of de- 
manding an inquiry which would 
‘give all the facts a thorough air- 
ing.’ 

Agreeing that ‘the peculiar cir- 
cumstances surrounding the drafte 
ing of the proposed code call for in- 
vestigation,’ Allied trumpeted: 

‘If the investigation does not 
come now it will later, as the Allied 
leaders do not propose to be di- 
verted from their efforts to secure 
a fair code by veiled threats or 
slanderous utterances or to endure 
Mr. Rosenblatt’s apparent efforts to 
disrupt their organization without 
calling attention to the real issue, 
which is the conduct of Mr. Rosen- 
blatt as a Government officer.’ 

Among the accusations giving Nfe 
to the Allied handout were com- 
plaints that the Deputy Adminis- 
trator entered no protest against 
employment by major producers of 
‘counsel who, by reason of prior as- 
sociation with Mr. Rosenblatt, ex- 
posed the latter to inferences of un- 
due influence.’ Another highlight 
was the charge that the Deputy 
Administrator failed to ‘discourage 
or even resent’ the presence in his 
office of ‘representatives of the 
Hays oflice’ during press confer- 
ences and ‘on other occasions.’ 

Still clamoring for the ‘right to 
buy,’ Allied noted reports that Ro- 
senblatt instigated an investigation 
in Detroit of complaints against 
co-operative buying and sought to 
encourage opposition to the Michi- 
gan Allied unit but ‘has shown no 
interest in’ booking combines of af- 
filiated theatres or a boycott by dis- 
tributors in Chicago. 





The scrap between Allied States 


trator Sol A. Rosenblatt, which hag 
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ZUKOR'S INSIDE STUFF 





Showdown on Indie Insurgents 
Follows Allied’s Code Attacks: 


Many Join 


Showdown for code insurgents will 
reach a climax Wednesday. It is 
precipitated, according to leading 
indie leaders Monday afternoon, by 
a movement credited to Abram 
Myers of Allied Exhibitors petition- 
ing the White House to oust Sol A. 
Rosenblatt as deputy administrator. 
Myers, it is reported, has been or- 
dered to appear on the carpet before 
General Hugh S. Johnson. 

Delay in the President signing 
the film code is not generally as- 
cribed to the ouster reports. Rather, 
according to men who have been 
tapped on the shoulder for positions 
on the Code Authority, the protrac- 
tion is attributed more to the Gov- 
ernment’s intention to complete its 
file on films. More than one person 
considered for the authority, it de- 
velops, has been secretly turned 
down by the Government. 

At the same time codists Monday 
heard that one of the three Govern- 
ment representatives on the Code 
Authority will probably be a woman, 
possibly from the labor department. 
This was seen by picture men to 
have an important bearing on the 
future moral slant of films and their 
relation with state and municipal 
censors, 

Indie leaders who admitted Mon- 
day they have broken away from 
the united front blamed Allied, 
stating that Allied’s first violation 
of the all-indie pledge was the Al- 
lied convention in Chicago last 
week. Now many of the indies join 
with the Motion Picture Theatre 
Owners of America. 

Indies’ Breaks 

An about-face slant on the code is 
also manifest in strong parts of the 
breakaway indie ranks, wherein 
talk is again common of establish- 
ing an all-indie national organiza- 
tion. The feeling Monday is that 
the code provides real indies with 
the breaks they have not had in the 
past 10 years. 

Another blow to Allied, as gen- 
erally seen in both major and indie 
circles during recent days, is that 
the smallest exhibs in the country 
are not touched by the code. Mon- 
day it was estimated there are 
some 4,000 theatres in towns of 2,- 
500 population and less. At the 
same time it was seen where it may 
be to the advantage of many of 
these theatre owners to voluntarily 
sign the code in order to derive ben- 
efits which it holds out to the little 
exhib, such as the 10% elimination 
for owners paying rentals of $250 
and under. 

As for the future of block book- 
ing, men who are mentioned to sit 
on the Code Authority revealed 
Monday the belief that this is now 
more in the hands of the public 
than ever before. With Government 
representatives on grievance boards 
as well as the Authority, high cod- 
ists see where the public will get 
an immediate hearing. They see 
also where disgruntled exhibitors 
may stir up women's clubs, et al. 
to protest to these committees, and 
therefore a greater need than ever 
for the Code Authority to move 
cautiously in all directions is 
deemed necessary, especially from 
the moral channels. 


More Scope for Rosy 


Washington, Oct. 30. 

Recognizing peculiar demands of 
amusement industries, Administra- 
tor Hugh S. Johnson in shaking up 
his unwieldly NRA has created a 
Special code division for all types 
of amusements under Deputy Sol A. 
Rosenblatt. 

Regrouping the scores of separate 
Subdivisions and arranging four 
major sections, Johnson left Ro- 
senblatt practically undisturbed by 
the shake-up, although attached to 
the ‘trades and service, textiles and 
clothing’ division for administra- 
tive purposes only. Rosenblatt will 
report directly to Johnson instead 
of through Division Administrator 
Arthur D. Whiteside. 





MPTOA, Benefits Seen 


+ 





Hertz Quiz Candidate, 
Joining Lehman Bros.? 


John D. Hertz, in examination of 
officers in the Par bankruptcy, will 
likely follow Zukor on the stand. 
Zukor appeared Friday (27). 

Hertz is due in New York this 
week. Samuel Izzeks of Root, 
Clark & Buckner, Par trustee at- 
torneys, stated he was getting in 
touch with Hertz to ask for his 
appearance. 

Hertz is planning to settle in New 
York permanently in an executive 
capacity with one of the large 
downtown banking houses, said to 
be Lehman Bros. 

Tentative aate set for resump- 
tion of examination of Par officials 
is Nov. 10, when Hertz will be asked 
to appear. 

Zukor will make’ no further ap- 
pearance, Referee Davis having de- 
nied an application to continue the 
Par president on the stand. 


Much Acrimony 
In Allied's Chi 
Protest Meet 


Chicago, Oct. 30. 


Two resolutions of protest against 
the proposed industry code were 
made by some 1,000 indie exhibs 
meeting undér the banner of Allied 
here last week. Representing ap- 
proximately 1,750 theatres the ex- 
hibs demanded that President 
Roosevelt, before approving draft 
of code as prepared by deputy ad- 
ministrator Sol A. Rosenblatt, des- 
ignate an impartial body to inquire 
into the circumstances surrounding 
the negotiation of the proposed 
code. 

Both resolutions are bluntly out- 
spoken in their claims and demands, 
couching in subtler English the 
harsh things said orally about Ro- 
senblatt during the Allied meeting. 
Ai Steffes, Col. H. A. Cole and Sid- 
ney Samuelson were particularly 
cutspoken. 
Hess wrote the cude. Steffes de- 
manded that Allied theatres close 
dewn for 30 days, spread the Allied 
point of the argument in full-page 





Myers opened the meting with a full 
discussion of the code and picked it 
to pieces for the indie exhibs, even 
destroying the independents’ valu- 
ation of the grievance board clause. 

No attempt was made to raise any 


any other Allied argument at pres- 
ent. However, the assemblage 
unanimously voiced its full support 
of the Allied code committee and 
gave them complete authority to do 
as they see fit as far as future de- 
velopments are concerned. 





PAR SIGNS BRISSON 


Paramount has signatured an- 
other British actor, Karl Brisson. 
Brisson has just completed a new 
Gaumont-British retake of ‘Zwei 
Herzen’ in London. 

No date set for the actor’s arrival 
in Hollywood yet. 





SALLY RAND’S PAR PAIR 
Chicago, Oct. 390. 
After breaking her jump with a 
week at the B&K Chicago where 
| she started, Sally Rand hops to the 
coast Nov. 6 to start in Para- 
|mount’s ‘Eolero.’ 
Second flicker for the fanner will 
‘Murder in the Vanities.’ 
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Gol. Cole said that Gabe 


ads over the newspapers of the 
country besides trailerizing their 
own screens, Chairman Abram 


money either to fight the code or 


INTRA-PAR ORG, 
POLITICS, TIFFS 


Par Prexy Airs a Lot That 
Happened in That Hectic 
1932—O.K.’s Stock Re- 
purchase Plan as Feasible 





ZIRN’S QUESTIONS 


Testimony as to bank preferences 
under the now-famous $13,000,000 
film-hocking alleged deal, in addi- 
tion to conflict and lack of proper 
man power among executives in 
Paramount prior to bankruptcy, 
was drawn from Adolph Zukor on 
his first and only appearance in ex- 
amination of Par officials at an all- 
day session Friday (27). 

Produced on the request of in- 
dependent attorneys for bondhold- 
ers, Zukor was on the stand from 
10 a.m. until 3 p.m. (with one hour’s 
luncheon intermission) under ques- 
tioning by trustee counsel, Samuel 
Izzeks, on routine identification of 


dccuments, and by Saul E. Rogers 
and Samuel Zirn, representing bond 
creditors. 

While Zirn was unable to elicit 
anything conceded to be of impor- 
tance, getting answers to only a 
minority of questions that were not 
ruled out by Referee Henry K. 
Davis, Rogers drew from Zukor tes- 
timony on establishing the $13,000,- 
00C loan as a bank preference and 
in connection with executives of 
Par, that he stated later was ‘all I 
wanted to know.’ 

Rogers said that the record in ex- 
amination of the Par president 
would form the besis for action 
compelling the trustees to use the 
information educed in behalf of 
creditor interests. Failing in that, 
he said he would utilize the infor- 
mation himself in a suit. 

Although the trustees are suing 
a group of 12 banks to set aside the 
creditor preference under the film- 
hocking transaction, Zukor stated 
he approved of the ceal, felt it was 
perfectly proper and that in con- 
nection with any preference the 
contract speaks for itself. Going 
this far on the deal, Zukor, how- 
ever, refused to admit the Film 
Productions setup constituted a lien 
on the 23 negatives assigned to that 
subsidiary in return for notes to 
secure the $13,000,000 financing. 

Zukor proved a sometimes re- 
luctant witness, frequently unable to 
recall certain matters. However, 


(Continued on page 59) 








Click, Pres. 


Hollywood Technicians 
Rap Code Labor Pacts 


Hollywood, Oct. 30. 

Asserting technicians getting 
more than $70 weekly are handed 
a raw deal in the labor provisions 
of the code, a telegram has been 
dispatched to Deputy Administrator 
Sol Rosenblatt by Lester Cowan for 
the Academy of Motion Picture Arts 
and Sciences. 





Code was assailed at a meeting 
of leaders of the’ technicians’ 


branch house because time off pro- 
visions and the fixing of maximum 
salaries do rot affect assistant di- 
rectors, art directors and other 
classes. 


Academy Blames 
Eastern Execs on 
Picture Code 


Hollywood, Oct. 30. 

Eastern execs should be blamed 
for anything in the NRA film 
code that the creative talent doesn’t 
appreciate, according to Lester 
Cowan, secretary of the Academy of 
Motion Picture Arts and Sciences. 

Cowan warns Hollywood that 
unless the creative artists get to- 
gether, settle the bickerings and ar- 
range a program, whether under 
Acad jurisdiction or through some 
organization, Hollywood will find 
eastern execs putting their noses in 
the soup even further and ‘writing 
more codes.’ 

All the bad qualities of the code, 
Cowan says, ‘were eastern in or- 
ganization and most of them slipped 
in after the home guard had left for 
the west. 

‘Those Atlantic coast baddies 
found their opportunity to write 
their own ticket into the code as a 
result of a lack of front by the cre- 
ative talent which was too busy 
fighting among itself to combat as 
a unit the producer influence in 
Washington,’ he says. 

Cowan is still of the opinion that 
code difficulties can never’ be 
straightened out until Deputy Ad- 
ministrator Sol A. Rosenblatt comes 
to Hollywood to learn the true state 
of affairs. 











Film Monopoly Aspects 





Consumer Advisory Board of NRA Would 
Curb Those 





Washington, Oct. 30. 

Master film contracts and other 
trade practices fringing upon the 
monopolistic would be condemned 
in the motion picture code if the 
consumer advisory board of the 
NRA had its way. 

Convinced steps should be taken 
to break the grip of major pro- 
ducers, the subdivision created to 
look after the interests of the man 
who pays the dough fought vainly 
for provisions which would have 
gone a long way toward satisfying 
the demands of independent ex- 
hibitors whose war-cry is ‘the right 





to buy,’ it was revealed last week, Speaking for the labor advisory 

| but legal lights in the great Federal| unit and for various labor leaders | 

| bureaucracy forced the consumer las well, John PP. Frey praised 

| group to call off its dogs. Rosenblatt for his ‘constant effort | 

The fiy in the ointment was ajto secure all of the facts and to 

ruling that the advisory boards give full consideration to all phases | 

|; may express opinions—either favor- | of the problems which were called 
‘able or critical—of what’s in pend- ‘to your attention.’ jla 


ing codes, but that it can’t grouch 
about what is left out. Consequent- 
ly* the consumer board could do 
nothing but approve the code and 
express commendation of ‘the man- 
ner in which difficult and contro- 
versial problems have been met in 
the code as now formulated.’ 

The consumer agency eyes with 
skepticism the way the code skips 


the double feature issue, and ac- 
cording to inside dope is far from 
satisfied with the block booking 

although on the latter 


provision, 
point its complaints have been par- 
tially met by the 10% ion 


allowance, 


elimina. 





+ 








Propese Film Dictatorship Over 
All if the Code Authority Doesn't 


to Make Decision 


A plan is on tap to appoint an 
administrator for the film code 
Such an administrator would act 


for the Government end, it is pre- 
sumed; would have veto power over 
the Code Authority board if the 
board does not function success- 
fully. 

Whether the President will ap- 
point such an administrator upon 
signing the code or whether he will 
delay to see how the Code Authority 
works is not known. But film lead- 
ers have gone so far as to indicate 
to Washington particular men they 
believe would fit such a position 
and be acceptable to the industry 
as a whole. 

Those film men who have made 
their nominations are agreed with 
the Government that such an ad- 
ministrator should be someone not 
affiliated with any major company. 
It is along these premises that the 
Government is reported considering 
the move. 


Chairman of C. A. 


Under such a plan the proposed 
administrator could be the chair- 
man of the Code Authority and one 
of the three members representing 
the Government on the board, or he 
could be an officer representing the 
Government above the Code Aue 
thority. Virtually he would then sit 
side by side with Gen. Johnson in 
matters pertaining to the film code 
although officially and otherwise 
Gen. Johnson would always super- 
sede him. It is figured that the ap- 
pointment of an administrator 
would have no bearing on the ace 
tivities of Will Hays or his organi- 
zation. 

Among the names proffered for 
the post of administrator have been 
those of Herbert Bayard Swope. 
Swope is a former editor of the old 
New York ‘World’ and is a brother 
of Gerard Swope, president of Gen- 
eral Electric. Some think the Gen- 
eral Electric angle is likely to keep 
Swope from getting the appoint- 
ment. Swope is also a member of 
the RKO board of directors. 

Another name is that of Howard 
Cullman, the present receiver for 
the old Roxy in New York. In ad- 
dition to other activities Cullman 
at present is a commissioner of the 
Port Authority of New York and is 
financially independent. 


CODE’S DUALS’ PROVISO 
NOT A HUGE BUGABOO 


The double feature thing is shap- 





ing up as far from the thorn in 
which it first appeared under the 
code. There are any number of 


versions of what is going to happen 
but under it all it seems certain 
that there is a reason for Columbia 
and Universal being quiet on the 
dual point, over which they openly 
opposed Hays. Indie producers are 
getting into the thinking that the 
code’s not so bad after all. 

After a varied check-up among 
code experts it’s revealed that the 
industry will abandon dualism as a 
general policy only when duals no 
longer make money. As long as a 
distributor can make money from 
selling his product on a double bill, 
doubles will continue. 


Kath Alexander Stays 


Hollywood, Oct. 39. 
Katharine Alexander, New York 
stager, has had her option hoisted 
by Metro, 
Player brought for ‘Vinegar 
Tree’ on a three-month pact. 





out 


Hollywood, Oct. 39. 
Emily Lowry, recently in ‘Heat 
Lightning’ in N. Y., contracted by 
Warners, 
She'll do ‘As the Earth Turns’ 
nd the stage part in ‘Lightning’ 
ter. 
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Chance Plus Crosby Wows Em 
In L.A. for $23,000, West “Angel, 
$0,000, Bowery’ 116 in H.0. 


-_—- - | 





Los Angeles, Oct. 30. 

Paramount has outstanding break 
current week in getting the top 
bracket b. o. figures, in a slumpy 
period, due to Bing Crosby being the 
stage companion to ‘Take a Chance.’ 
Mat trade exceptionally heavy and 
should bring in around $23,000 on 


the week. With the exception of 
Chinese, which has Mae West in 
‘I'm No Angel’ in third week and 


will hit around the $20,000 mark, 
traffic on other houses light. 

‘Bowery’ comes out of the United 
Artists at end of third week with 
most satisfactory $11,000 for a house 
that has been on the downbeat for 
years. ‘Broadway Through Key- 
hole’ follows it Nov. 1, with an ex- 
tensive preliminary campaign. 

‘Kennel Murder Case’ got off to 
rather poor start at the Downtown 
and Hollywood Warner houses, the 
former leading in take. 

‘Ann Vickers,’ after close to $7,700 
on first week at RKO, stayed on and 
should come in with around $5,000 
for the holdover. 

‘Bombshell’ - off to fairly good 
start at State and building; should 
see a nice $14,000 on the week. 

Estimates for This Week 

Chinese (Grauman) (2,028; $1.65) 
‘T’m No Angel’ (Par) and stage 
show (3rd week). Night trade con- 
tinues heavily and will come in with 
around $20,000. Last week second 
stanza finished to $22,000. 

Criterion (Tally) (1,600; 25-55) 
‘Stranger’s Return’ (MG) and stage 
show (2nd-final week). Nothing to 
get excited about and only through 
shortness product held over. Will 
hit around $1,700. First week drew 
$2,600, 

Downtown (WB) (1,800; 25-70) 
‘Kennel Murder Case’ (WB) and 
vaudeville. Start not exciting at 
all but will probably wind up with 
$6,800. Last week ‘Ever in My 
Heart’ (WB) no cyclone but better 
than looked for, $6,200. 

Hollywood (WB) (2,756; 25-65) 
‘Kennel Case’ (WB) and vaudeville. 
Weaker than sister house and may 
wind up with around $6,200. Last 
week ‘Ever in Heart’ (WB), spurted 
well to finish with $7,800, 

Los Angeles (Wm. Fox) (2,800; 
15-35) ‘Dance, Girl, Dance’ (Inv) 
and vaudeville, Policy going okay 
and should bring home around $5,- 
700. Last week ‘Sweetheart of Sigma 
Chi’ (Mono). Creat inaugural week 
for single feature vaude policy to 
tune of $6,200. 

Orpheum (Bdwy) (2,270; 25-35) 
‘Walls of Gold’ (Fox) and vaude. 
Stage competition hurting this 
house which may hit around $4,200 
on stanza. Last week ‘Secrets of 
Blue Room’ (U) and ‘Last Trail’ 
{ese), had hard struggle to hit $4,- 

Paramount (Partmar) (3,595; 25- 
40) ‘Take a Chance’ (Par) and stage 
show. Bing Crosby great asset for 
week and should help to bring take 
to around $23,000. Last week ’Sat- 
urday’s Millions’ (U), pulled through 
in strong shape to close to $15,000. 

RKO (2,950; 25-50) ‘Ann Vickers’ 
(RKO) (2nd-final week). Holdover 
week started nicely and will end up 
= around $5,000, First week for 

is one struck hom i 

$7,700, e with a good 
: State (Loew-Fox) (2,024; 25-40) 
Bombshell’ (M-G) and stage show. 
Draw here all Harlow, and with cut 
scale doing nicely with the possibil- 
ity of a $14,000 week. Last week 
Broadway to Hollywood’ (MG), 
quite disappointing at $10,300. 

United Artists (Grauman) (2,100; 
25-55) “The Bowery’ (UA), and stage 
show (3rd-final week. Miracle of 
the town drawing them to toughest 
point in amusement lane and will 
bow out (31) with around $11,000. 
For second week it came in close 
to the $14,000 mark, 


‘NITE FLIGHT’ TOPS 
DETROIT, $20,000 


Detroit, Oct. 30. 

It looks like the Michigan with 

‘Night Flight’ is doing the business 
this week. Fox with a weak picture 
and Lillian Roth, Georgie Price and 
big fur show is following with a 
good runner up biz with the Down- 
town third with Duncan Sisters on 
stage and ‘After Tonight’ on screen. 
It looks like Constance Bennett has 
slipped from her sure seating abil- 
ities locally. 
Estimates for This Week 

Michigan (P-P) (4,045; 25-35-40- 
65)—‘Night Flight’ €MGM) and 
stage show. Indications point to 
$20,000, okay. Last week ‘Bomb- 
shell’ and stage show, same. 

Fox (Inde) (5,100; 15-25-35-40-55) 
—Walls of Gold’ (Fox), and stage 
show. Looks to get about $17,000, 
fair. Last week ‘Power and Glory’ 
(Fox) too high brow for this house; 
mild $15,000. 

“Mowntown (RKO) (2,750; 15-25- 








— 





%5-40-55)—‘After Tonight’ (Radio), 
and Duncan Sisters. Not so good, 
$10,000. Last week ‘My Woman’ 
(Col) and Guy Lombardo good 
$17,000. 

United Artists (P-P) (2,018; 15- 
25-35-40-55)—‘Broadway Through a 
Keyhole’ (UA). About $9,000, good, 
figured. Last week ‘Meet the Baron’ 
(MGM), poor $4,500. 

State (P-P) (33,000; 15-25-35-40- 
55)—‘I’m No Angel’ (Par) (4th 
week). Normal at $5,000. Last 
week picture did a fair third week 
of $7,000. 

Fisher (P-P) (2,665; 15-25-35-40) 
—‘Bombshell’ (MGM) (2d week). Off 
quite a ways, $4,000. Last week 
‘Bureau of Missing Persons’ (Par), 
mild $3,500. 


MAE AND JEAN 
COLUMBUS 1, 2 


Columbus, Oct. 30. 
Jean Harlow in ‘Bombshell’ is 
playing to standees. Next to Mae 
West she’s the town’s best bet. 

‘Im No Angel’ goes into its third 
week here, being held at the RKO 
Majestic after a splendid first at the 
larger Palace. 

Ethel Barrymore and a full-sized 
vaud bill at the Palace not doing 
what should be done with ‘Three 
Cornered Moon’ in support. Will 
fall just a bit under Bernie, who 
didn’t equal the Mae West picture 
alone. 

Estimates for This Week 
Palace (RKO) (3,074; 25-40)— 
‘Three Cornered Moon’ (Par) and 
five vaud acts headlined by Queen 
Barrymore hardly up to snuff with 
fair $11,500 in sight. Last week 
Bernie and the lads on stage and 
‘Her First Mate’ (U) good enough 
but no sellout at $12,090 even. 

Ohio (Loew-UA) (3,000; 25-40)— 
‘Broadway Through a Keyhole’ 
(20th) proves that Winchell should 
stick to his column at least as far 
as this town is concerned. Nothing 
much at $7,000. Last week ‘Night 
Flight’ (MG) little better at $7,800. 

Broad (Loew-UA) (2,500; 25-40)— 
‘Bombshell’ (MG) has ’em all hold- 
ing on and looks like splendid $14,- 
000 which is plenty heavy and then 
some. Last week ‘Golden Harvest’ 
(UA) way off and lucky to get 
$4,300. 

Majestic (RKO) (1,100; 25-40)— 
T’m No Angel’ (Par) now in third 
week and should do good enough 
$3,500. Last week strong at $5,200. 

Grand (Neth) (1,100; 25-40)— 
‘Footlight Parade’ (WB) held over 
and should do heavy $6,500 in second 
week. Last week did splendid 
$8,400. 


Stage Band Battle in 
Lincoln for Pic Biz 


Lincoln, Oct. 30. 

Competition is the keenest it has 
been here in years, 

This week Jack Crawford comes 
into the Lincoln for a $1,500 guar- 
antee and the Orph is supporting 
the Tracy-Brown name ork for 
the sixth week with a four-act 
vaude show. Pub men are going 
out to radio, hunting new bill- 
boards and new vacant windows 
to plaster and paper. 

Quality of shows better than 
ever, but the people aren’t coming. 

Estimates for This Week 











Colonial (LTC) (750; 10-15-20) 
‘Flaming Gold’ (RKO). Average 
$800. Last week ‘Big Executive’ 
(RKO) and ‘Strawberry Roan’ 
(RKO) okay $950. 

Lincoln (LTC) (1,600; 10-25-40) 


‘Penthouse’ (RKO) and stage show 
featuring Jack Crawford’s ork. If 
it gets $2,900 it'll be all right. Last 
week ‘Saturday’s Millions’ (U) and 
Fiesta unit on stage laid all its 
money to the pic. Well enough at 


$2,800. 
Stuart (LTC) (1,900; 10-25-40) 
‘Bombshell’ (MG). It’s the big 


house and it gets the big pics. 
Ought to take the college boys for 
neat enough $3,000. Last week 
‘Footlight Parade’ (WB) suffered 
with everything else on the first 
half, but boomed up late to get a 
neat $3,000. 

State (STI) (500; 10-15-25) ‘No- 
torious but Nice’ so-so $800. Last 
week ‘Lady for a Day’ (Col) was 
sweet music with the third week 
in less than a month after two 
straight. Took historical $1,100. 

Orpheum (Indie TC) (1,400; 10- 
20-35) ‘Above the Clouds’ (Col) 
and four-act stage show and Tracy- 
Brown band. Should keep in good 
money $2,800. Last week ‘Sensation 





Hunters’ (Allied) and  “Tracy- 
Brown, $2,500. 


B’HAM GOES FAN 


No. 17 Road Show of Sally Rand 
Bolster Biz a Lil 








Birmingham, Oct. 30. 
With cool weather here show 
business, judging by last week’s re- 
turns, is slow to pick up. The man- 





agers are crying that a walking 
marathon, the only one to be staged 
here on a big scale, is getting all 
the business. 

Midnight shows bounced back the 
last few weeks. Jefferson last 
Saturday night had every seat in 
the house sold for a fan dance, and 
was held over for entire week. 
Sunshine Sammy negro troupe at 
Ritz Saturday night for midnighter. 

Estimates for This Week 

Alabama (Wilby) (2,800; 30-35- 
40)—‘Take a Chance’ (Par). Fair 
for $6,500. Last week ‘I Loved a 
Woman’ (FN), and ‘The Way to 
Love’ (Par), split, around $5,800. 

Ritz (Wilby) (1,600; 25)—'Turn 
Back the Clock’ (MG). Probably 
one of the most entertaining pic- 
tures in town but will do well to 
get $1,800. Last week ‘I’m No Angel’ 
(Par) slipped in second week and 
was lucky to get $2,500 at 30-35-40. 


Empire (BTAC) (1,100; 25)— 
‘Great to Be Alive’ (Fox). Moder- 
ate, $1,900. Last week ‘Tarzan’ 
(Prin) around $1,500. 

Strand (Wilby) (800; 25)—‘Her 
Bodyguard’ (Par). Around $1,000. 
Last week ‘Chan’s Greatest Case’ 
(Fox), $1,200. 

Jefferson (Indie) (2,000; 15-25)— 


‘Her Forgotten Past’ and a fan 
dance by Eileen Whitney of the 
regular stage company. Judging 
from midnight show should be a 
cinch to get $2,000 this week. Last 
week ‘Hypnotized’ (WW) and stage 
show, $1,100. 


Aldine’s 2,100 Seats 
More Pitt Competish, 
‘Bombshell’ Leads, 156 


Pittsburgh, Oct, 30. 


Nothing spectacular looked for 
this week although a collection of 
fairly attractive grosses anticipated 
all along the line. Already over- 
seated downtown increased by 2,100 
seats with reopening of Aldine, with 
‘I’m No Angel’ going in here for a 
run after a sizzling week at Penn. 
Around $7,750, and all right, too, 
expected with West picture on its 
extended first-run stand, all of 
which, of course, will naturally take 
something away from the other 
stands, 

Penn, with ‘Bombshell,’ won't have 
any trouble leading the town and 
present outlook is for $15,000 or bet- 
ter, which may be an indication that 
they prefer Harlow hot and not as 
a comedienne. At Stanley, prospects 
aren’t too bright with ‘Way to Love.’ 
Chevalier has invariably been b.o. 
poison in this town, and his latest 
will be lucky to crack a poor $8,500. 

Vaudfilm policy slipping steadily 
at Pitt and it’s a question whether 
management can stick it out until a 
click, if ever, materializes, Current 
layout, with ‘By Appointment Only’ 
on screen, may get $3,900 with a 
struggle. Davis, in last week of first- 
run policy, has ‘Ace of Aces,’ but 
it's a weak sister and doesn’t stand 
a chance of bettering a brutal $2,100. 
Fulton got away to a fairly good 
start with “Turn Back the Clock’ 
and should maintain a steady pace 
to an okay $4,400 while Warner, with 
‘Kennel Murder Case’ won't better 
$4,500, which isn’t exactly profitable 
at this site 


Estimates for This Week 


Aldine (Loew's) (2,100; 25-30- 
50) ‘I’m No Angel® (Par). House 
lighted again after a shutdown of 
almost two years, reopening with 
West opry, brought here after 
great week at the Penn and at 
same scale. Should fringe $8,000 on 
the week, which is way into the 
black, and may stick another week. 

Davis (WB) (1,700; 25-30-40) 
‘Ace of Aces’ (RKO). This is the 
last of the first-run products for 
Davis, house going to second-run 
policy Friday (3) with “Too Much 
Harmony.’ Current entry a weak 
sister and not more than $2,100, 
pretty poor, can be hoped for. Last 
week ‘Wild Boys of the Road’ 
(FN) in seven days just short of 
$3,000. 

Fulton (Shea-Hyde) (1,750; 15- 
25-40) “Turn Back the Clock’ (MG). 
With any “kind of attraction 
at all, house usually gets a good 
opening; it’s the town’s on_; first- 
run site with a Thursday inaug- 
ural, others on Friday. ‘Clock’ 
should maintain steady pace to 
$4,000, all right. Last week “Em- 
peror Jones’ (UA) around $5,000. 

Penn (Loew’s-UA) (3,300; 25- 
35-50) ‘Bombshell’ (MG). Swell 
comedy should better $15,000, not 
quite up to usual Harlow takings, 
but satisfactory nevertheless. May 
indicate they’d rather have a hot 
Harlow than a comedienne. Last 
week ‘I’m No Angel’ (Par) looked 
like old times at $26,000. 

Pitt (Shaffer) (1,600; 15-25-40) 
‘By Appointment Only’ (indie) and 
vaude. Another off session, which 
begins to look like the steady 











thing here. Whether management 
wil) hold out much longer is a mat- 


Alex Pantages’ Portland Start Oke: 
‘Meet the Baron, $7,000, Good 





ter of conjecture. Maybe $3,900 this 
week. Last week, ‘Notorious but 
Nice’ (indie) and vaude about the 
same. 

Stanley (WB) (3,600; 25-35-50) 
‘Way to Love’ (Par), Outlook not 
so hot, maybe $8,000. This one 
weaker than Chevalier’s usual. 
Last week ‘Ann Vickers’ (RKO) 
about the same, 

Warner (WB) (2,000; 25-35-50) 
‘Kennel Murder Case’ (WB). Just 
another picture and just another 
week’s business at $4,500. House 
getting to be something of a prob- 
lem. Little over a year ago grosses 
were almost treble what they are 
of late. Second-run policy with 
the best pictures come _ shortly. 
Last week ‘Footlight Parade’ (WB) 
around $8,000, brought here after 
big week at Stanley. 


WEST BUBBLES 
HUB FOR 347,000 


Boston, Oct. 30. 
Met will break its all-time attend- 
ence record with Mae West. Lower 
admish only will keep it from top- 
ping its previous high, set by Amos 
’n’ Andy. 

Grand stage shows at RKO Bos- 
ton suffers. This house has had 
weeks of cumulative big biz, but 
‘Angel’ is too strong opposish. 

Estimates for This Week 

Majestic (Shubert) (1,600; 55 
$1.65) —Dinner at Eight’ (MG) (4th 
week). Holds on pretty strong, 
though gross drops. Expect $8,500. 
Last week $11,000, satisfactory. 

Keith’s (RKO) (4,000; 25-35-50)— 
‘After Tonight’ (RKO) and Craw- 
fords. Latter continuing popularity. 
Bennett film light at $9,500. Last 
week ‘My Weakness’ (Fox), okay at 
$11,500. 

Boston (RKO) (4,000; 35-50-65)— 
‘Saturday’s Millions’ (U) and stage 
show, topped by Harold Stern band. 
Would do far better than expected, 
$21,500, which is velvety, but away 
under preceding week, when ‘Scan- 
dals,’ on stage, with little aid from 
‘My Woman’ (Col) tipped off a fat 
$26,000. 

Orpheum (Loew) (3,000; 30-40-50) 
‘Bombshell’ (MG) and good vaude. 
Away off, $12,000, which has cream 
but not up to recent totals. Last 
week, ‘Bowery’ (UA) and vaude, 
highly satisfactory at $16,500. 

State (Loew) (3,000; 30-40-50)— 
*‘Meet the Baron’ (MG) and Sunday 
vaude. Second poor week, headed 
for $8,500, low spot. Last week, 
‘Broadway Through Keyhole’ (UA) 
and Sunday vaude, little better at 
$9,000. 

Met (M&P) (4,300; 30-40-50-65)— 
‘I'm No Angel’ (Par). Biggest thing 
in town; looks a wow $47,000. At- 
tendance record for the spot. Last 
week, ‘Footlight Parade’ (WB) flood 
tiding it to $36,500. 

Paramount (M&P) (1,800; $5-45- 
55)—‘Kennel Murder Case’ (WB) 
and ‘Tillie and Gus’ (Par). Pleasing 
and doing well, for $9,500. Last 
week, ‘Bureau of Missing Persons’ 
(WB) and ‘Worst Woman in Paris’ 
(Fox), rosy, for $10,000. 

Tremont (1,600)—‘Forgotten Men’ 
(FD). Auspices of Veterans of For- 
eign Wars. Nicely exploited, but 
chief intake will be from organiza- 
tion and good will support; $4,500 
would be flattering. 


RADIO NAMES ON STAGE 
AND SCREEN UP B’KLYN 


Brooklyn, Oct. 30. 

Town flooded with radio names 
on stage and screen. Loew’s Metro- 
politan is doing brisk business with 
‘Meet the Baron’; Pearl and Du- 
rante figured for a good $25,000. 
Paramount has ‘Emperor Jones’ 
and Stoopnagle and Budd on the 
stage bill, but no draw. 

Estimates for This Week 

Paramount (4,000; 25-35-55-65) 
— Emperor Jones’ (UA) and stage 
show with Stoopnagle and Budd. 
Very poor at $15,000. Last week, 
T’m No Angel’ (Par), second week, 
did a splendid $35,000. 

Fox (4,000; 25-35-50)—‘Walls of 
Gold’ (Fox), and stage show with 
Phil Cook heading bill. Around 
$12,000, so-so. Last week, ‘Satur- 
day’s Children’ (Fox), $10,500. 

Albee (3,500; 25-35-50)—‘Aggie 
Appleby’ (RKO), and vaude. Looks 
like only $12,000, bad. Last week, 
‘Henry the 8th’ (RKO), $19,500, 
good. 

Loew’s Metropolitan (2,400; 25- 
35-50)—‘Meet the Baron’ (MG), and 
tab, ‘Student Prince’ on _ stage. 
Looks like $25,000, okay. Last week, 
‘Bombshell’ (MG), $23,800, good. 

Strand (2,000; 25-35-50)—Foot- 
light Parade’ (WB). A good $20,- 
000 figured. Last week, ‘Ever in 

















My Heart’ (WB), $7,600, weak, 


- 





Portland, Ore., Oct. 30. 

Pantages opened the dark 
Orpheum at last, rechristened the 
Pan, and cut admish prices for 
matinees and balcony seats two bits 
at nite. Opening week has Col’s 
‘Lady for a Day’ with Pan vaude 
getting attention on the opening, 
Hamrick’s Oriental countered the 
Pan opening with road show stage 
unit Georgia Minstrels and Harlem 
Revue, Oriental upped admish 
from 40 to 75c. top and getting the 
biz. Colored troupe got attention 
from the start. Hamrick’s other 
house the Music Box also going 
well with nudist pic ‘Elysia’ (Foy) 
clicking from the w. k. s. a. angle, 


Estimates for This Week 


Broadway (Parker) (2,000; 25-40) 
—‘Meet the Baron’ (MG) well ex< 
ploited and getting attention, should 
be okay around $7,000, good. Last 
week ‘Bombshell’ (MG) started well 
and closed for $6,400, nice. 

United Artists (Parker) (1,000;' 
25-40) —‘Broadway Through Key- 
hole’ (UA) looks about average at 
possible $4,000. Last week ‘Night 
Flight’ (MG) clicked from the start 
and held 12 days getting good 
$8,600, 

Music Box (Hamrick) (1,400; 25< 
40)—‘Elysia’ (Foy) nudist pic 
getting a big play and will ring 
the bell around $5,000, good for this 


house. Last week ‘Ann Vickers” 
(Radio) scored nicely for okay 
$5,500, 


Oriental (Hamrick) (2,500; 25-50 
75)—‘Before Dawn’ (Radio) Georgia 
Minstrels and Harlem Nite Club 
revue stage road unit going strong 
with top admish upped from 40 to 
75 cents. Looks like a big week 
around $5,800. Last week ‘Flaming 
Gold’ (Radio) just fair at $2,600. 

Liberty (Evergreen) (2,000; 25- 
40)—‘Power and the Glory’ (Fox)! 
with vaude answering to big ex- 
ploitation campaign and in line for 
big results about $6,500. Last week 
‘Charlie Chan’s Greatest Case’ (Fox) 
and vaude averaged at $4,300. 

Pantages (Pan) (2,000; 15-25-40) 
—Opening week with ‘Lady For a 
Day’ (Col) and vaude. Low matinee 
and balcony admish. Good start as 
$9,000. 


BURNS AND ALLEN AID 
‘CHANCE’ TO 166, K. C. 


Kansas City, Oct. 30. 
RKO Mainstreet is hitting on high 
again this week with the Burns and 








Allen revue heavily played up 
against ‘Chance at Heaven,’ the 
feature. Only in for six days, une 


able to make the jump here for the 
Friday opening, the radio chatterers 
will keep the grosses up. 

The Midland’s ‘Broadway Through 
a Keyhole’ has been given swell 
publicity, with numerous stunts, in 
addition to the radio and press stuff, 
but pace its only fair. 

Last week was pretty much all 
Mainstreet where ‘Midway Nights,’ 
with its fan dancer, and the cus- 
tomers laid it on the line to see the 
exposures. ‘Meet the Baron’ (Jack 
Pearl) failed to show any strength, 
and the returns were disappointing, 
Pearl’s radio fans not coming to the 
front as expected. 

Last eight days of ‘I’m No Angel’ 
at the Newman warranted the hold- 
over, but not nearly as strong as 
the near record first week. 

Estimates for This Week 

Liberty (Dubinsky) (840; 10-15- 
20)—‘Double Harness’ (RKO), ‘The 
Wrecker’ (Col), split. Likely around 
$1,800, fair. Bast week ‘Heroes for 
Sale’ (FN), and ‘Narrow Corner’ 
(WB), split, $2,000, good. 

Mainstreet (RKO) (3,200; 25-35« 
50)—‘Chance at Heaven’ and Burns 
and Allen. Opened strong and 
looks good for $16,000, okay, six 
days. Last week ‘Ace of Aces’ 
(RKO), and Midway Nights revue, 
eight days, big for $21,000. 

Midland (Loew) (4,000; 25)— 
‘Broadway Through a_ Keyhole’ 
(UA). Funny thing about this 
house; although the 25c. price is 
in effect at all times, they line up 
in droves for the opening shows; 
this week augurs a fair $12,000. 
Last week ‘Meet the Baron’ (MG) 
not so hot with $8,000. 

Newman (Par) (1,800; 25-40)— 
‘The Way to Love’ (Par). Stepped 
right into the steady play buiit up 
by Mae West during the preceeding 
two weeks and should hit $8,500, 
good. Last week T’m No Angel’ 
(Par) last eight days of a 15-day 
stay, good with $11,000. 

Uptown (Fox) (2,040; 25-40)—T 
Loved a Woman’ (FN). Robinson 
and Francis well liked and picture 
should draw around $3,500, fair. 
Last week ‘Saturday’s Millions’ (U), 
$3,000, 
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World's Fair Crowds Exiting: 
‘Heart’ Poor $39,000 at Chicago: 


Palace Best 


Chicago, Oct. 30. 

Daily it becomes clearer that the 
hectic days of the World's Fair are 
passing. Inch by inch the scale of 
theatre grosses drops down into the 
pre-Fair normal. Hotels once more 
are starting to advertise rooms 
available; seats can once more be 
gecured in restaurants. 

Sliding faster than everything 
elise in the loop is the Chicago, that 
ace house which was the biggest 
money maker of them all during 
the Fair whirl. B&K brought back 
Sally Rand for a 10th week here 
and proving a disappointment. No 
more visitors in town to head for 
the fanner with the localites all 
having seen Sally before. House 
will drop under $40,000 currently, 
first time it has seen so meagre a 
take since early in July. Flicker 
Ever in My Heart’ (Stanwyck) is 
made for the femme interest, but 
the ladies are unanimously voting 
for ‘Ann Vickers’ (Dunne) for 
their screen meat this week. For 
which reason the Palace will rise 
above even last week’s fine take to 
elip off an excellent $29,000. Phil 
Baker holdover on the stage also 
figured heavily in the pleasant 
take. 

‘Dinner at Eight’ finished fairly 
well on the first week at two-a-day 
but will likely call it a run after 
two weeks. Business dropping due 
to brutal pannings from the press. 
‘All except the Hearst dailies com- 
pared it with the stage version and 
took the flicker for the w.k. ride. 

Big worry now is ‘Tarzan’ serial 
at the Roosevelt, with the B&K 
execs watching closely. Started 
Saturday (28) to okay attendance, 
but no coin as much of patronage 
was the kid trade at a dime a 
throw. Pace falling off with the 
school week, but-picture looks okay 
for the other week ends for the re- 
maining episodes of the serial. 
. Estimates for This Weck 

Chicago (B&K) (3,940; 35-45-75) 
‘Ever in My Heart’ (WB) and 
@tage show. Sally Rand on stage 
again, but the cards are stacked 
against her on a misplaced booking 
that should never have happened. 
Flicker not strongh enough to com- 
bat heart-warmers at other thea- 
tres. Worst week house has seen 
since the start of summer. Bad ar- 
rangement all the way _ through, 
particularly in the vaude end, plac- 
ing the house under a handicap 
that’s costing it money. Maybe $39,- 
000, off sadly. Last week ‘Bomb- 
shell’ (MG) held up on good notices 
to fine $50,000. 

McVickers (B&K) (2,284; 25-35) 
‘Kennel Murder Case’ (WB). 
Doesn't look for much. House is 
being pushed down by so-so prod- 
uct with B.&K. office now in howls 
over the drop in picture quality. 
This one hardly better than $9,000, 
wobbly. Last week ‘Stage Mother’ 
(MG) got nowhere, $8,500. 

Oriental (B&K) (3,200; 30-40-50) 
‘I’m No Angel’ (Par) (4th week). 
Pride of the loop. Will make it 
five weeks without trouble; could go 
six, but screen is waiting for ‘Duck 
Soup’ (Par). On 4th week terrific 
at $20,000, almost as big as an ordi- 
Mary first week gross. Last week 
box office honey at $35,000. 

Palace (RKO) (2,583; 40-65-83)— 
"Ann Vickers’ (RKO) and vaude. 
Phil Baker revue on stage and ac- 
eounting for the great bulk of the 
business. Coupled with this wom- 
en’s flicker the show adds up to po- 
tent b.o. to send the house to its 
best mark in weeks. Topping every- 
thing else in the loop on pace and 
headed for sweet $29,000. Last 
week ‘Ace of Aces’ (RKO) held 
nicely to $28,600, accountable to the 
Baker influence. 

Roosevelt (B&K) 1,500; 25-35)— 
‘Tarzan’ (Prin). Started to heavy 
kid trade on Saturday (28) and no 
worries for the week-ends. Expect 
natural decline during the school 
days, however. Indications are for 
$10,000, okay for the opener. No 
mention of serial made in ads all 
Publicity being circused by Jimmy 
Savage and Eddie Solomon with 
a@pe-man and Tarzan tie-ups in 
school and radio. Last wek ‘Satur- 
day’s Millions’ (U) opened the Uni- 
versal-B.&K. season satisfactorily at 
$10,500. 

State-Lake (Jones) (2,700; 30-40) 
—‘Before Dawn’ (RKO) and vaude. 
Down somewhat from the terrific 
pace of the previous week, but okay 
at $16,000. Last week ‘Arizona to 
Broadway’ (Fox) and ‘Shuffle Along’ 
tab on the stage topped all attend- 
ance figures for this house, which, 
by the way, will hit over 1,000,000 
this week in the 15 weeks since 
Opening under the Jones banner. 
Crashed through for $18,700, ter- 
rific. 

United Artists (B&K-UA) (1,700: 
35-55)—‘Bowery’ (UA) (3d week). 











with Vickers,’ 296 


CINCY NIFTY, ‘PARADE’ 
$18,000, ‘KEYHOLE’ 726 


Cincinnati, Oct. 30. 

‘Footlight’ Parade’ is romping 
away with b. o. honors this week, 
restoring Keith's to the front rank 
in the local cinema lineup for the 
first time since ‘Gold Diggers’ had 
its w. k. gushing last March, and is 
also besting the house record hung 
up by the latter pix. 

Mae West's ‘I’m No Angel’ recep- 
tion at the Albee is being extended 
for a second week, with beaucoup 
callers. ‘Tugboat Annie’ was only 
other film to have a fortnight’s 
screening at this theatre. 

For the second week the Grand is 
continuing first runs that originated 
in other RKO houses, its scale being 
upped to match ’em. 

The Strand is still experiencing 
rough going with its pop vaudefilm 
policy, and, like the bigger down- 
town houses, has advanced its open- 
ing day from Saturday to Friday. 

Legit season for Cincy under way 
at the Shubert. First half by Cor- 
nelia Otis Skinner doing three plays 
and four performances at $2.40 top, 
followed by four shows of ‘Biog- 
raphy’ in three days at $3 top. The- 
atre will be idle thereafter until 
Nov. 12, when Pola Negri in ‘A Trip 
to Pressbureg’ begins a week’s stay. 

Two colleges here, U. of C. and 
St. Xavier, developed dandy football 
teams this season and created large 
followings for their Saturday after- 
noon and night games, thus putting 
a dent in theatre patronage on that 
important day. 

Estimates for This Week 

Albee (RKO) (3,300; 35-44), I’m 
No Angel’ (Par). Fluttering to a 
comfy $12,500 in second week. Hit 
$24,500 on shove-off, heavy cocoa- 
nuts here anytime. 

Palace (RKO) (2,600; 35-44-60), 
‘Way to Love’ (Par) and Hal Le 
Roy the vode header. Chevalier the 
most important screen name this 
house has offered since adding flesh 
to pics. Le Roy, native son, means 
home rooters. Should fetch $11,000, 
fair. Last week ‘My Woman’ (Col) 
and Burns and Allen topping five 
acts, $15,500, nice. 

Keith’s (Libson) (1,500; 30-40)— 
‘FYootlight Parade’ (WB). Exploited 
with extra ads in dailies and hotsy- 
totsy 24-sheet stands, Hurrahs of 
cricks and customers; hold-out biz 
indicates a cinch for $18,000, which 
tops by two grand the former rec- 
ord in this theatre made by ‘Gold 
Diggers.’ Will be continued for at 
least two weeks. Last week ‘Ken- 
nel Murder Case’ (WB), $6,000, av- 
erage. 

Capitol (RKO) (2,000; 35-44)— 
‘Broadway Thru a Keyhole’ (UA). 
Peeping Tom idea splurged in addi- 
tional press space. Bringing $7,500, 
cheerio. Last week ‘Night Flight’ 
(MG) encountered air pockets after 
speedy getaway, yet registered $7,- 
500, big fare for this stand. 

Grand (RKO) (1,025; 35-44)— 
‘Night Flight’ (MG). Transferred 
from Capitol and in for full week. 
Looks like $3,000, dandy. Last week 
‘The Bowery’ (UA) brought in after 
week's run at Albee, $3,800, swell. 

Family (RKO) (1,000; 15-25)— 
‘Phantom Thunderbolt’ (Fox) and 
‘Devil's Mate’ (Mon). Split week. 
Should get $2,000, nifty. Last week 
‘Man of Action’ (Col), first run, and 
‘Lady for a Day’ (Col) and ‘Morning 
Glory’ (RKO), repeats, split, $1,400, 
scrapping bottom. 

Strand (Ind) (1,600; 25-35)— 
‘Sensation Hunters’ (Mon) and 
vaude topped by Jerry and Her 
Baby Grands. Biggest money act 
to play this theatre under present 
policy, began late last season. Bill 
cut from five to four acts on ac- 
count of outlay for headliner. 
Helped by overflow from ‘Footlight 
Parade’ closeby. A pull for $3,200, 
hard sledding. Last week ‘Notorious 
But Nice’ (Mon) and Dorothy By- 
ton revue the vode leader, $2,300, 





limp. | 
Lyric (RKO) (1,394; 35-44)— 
‘Berkeley Square’ (Fox). Leslie 


Howard fans coming along for sur- 
prisingly good $6,000. Last week 
‘Love, Honor and Oh Baby,’ $4,000, 
under average. 





Goes out on Wed (1) for ‘Broadway 
Thru a Peyhole’ (UA). Down to 
$9,000 for third session. Mae West 
flicker hurt its possibilities. Last 
week fair at under $13,000. 

Apollo (1,5000; 50-75-$1-$1.75)— 
‘Dinner at Eight’ (MG) (2nd week). 
Two-a-day disappointing due _ to 
pannings by the dailies. Touched 
fair $13,000 for the first session on 
good advance, but will slide down to 
meagre $9,000 for current week. Had 
counted on a four-week minimum, 
but will silde out after two weeks. 





N.H. ON THE UPBEAT 


‘Parade in 2 Wks Topped ‘Diggers’ 
—West Also in H. O. 








New Haven, Oct. 30. 

‘Footlight Parade,’ at Roger 
Sherman, closed two-week run with 
$18,600, which beat ‘Gold Diggers,’ 
previous topper. 

Par, after record week, holds over 
‘Angel’ and plugs the angle ‘for 
benefit of those who wish to avoid 
last week's great crowds.’ 

Biz in general on up-grade. 

Estimates for This Week 


Paramount (Publix) (2,345; 35-50) 
‘I’m No Angel’ (Par) (2d week). 
Still hey hey at $11,000 after a 
rousing last week, wnich stood ’em 
up daily for smash $16,000. 

Poli’s (Poli) (3,040; 35-50) —Em- 


peror Jones’ (UA), and ‘Love, 
Honor, and Oh, Baby’ (U). Nega- 
tive fan comments on depressing 


angle of ‘Jones’ should be offset 
somewhat by comedy half of bill. 
Indicates so-so $7,500. Last week 
‘Night Flight’ (MG), and ‘Walls of 
Gold’ (Fox) were fair at $7,700, 
with all the credit to ‘Flight.’ 

Roger Sherman (WB) (2,200; 35- 
50)—‘Ever in My Heart’ (WB), and 
‘Aggie Appleby’ (RKO). Building 
to a nice $6,200. Last week ‘Foot- 
light Parade’ (WB) on second week 
held up to steady $4,600. 

College (Poli) (1,565; 25-40)— 
‘Saturday's Millions’ (U), and ‘My 
Woman’ (Col). House is building 
fast, with current bill good for oke 
$2,600. Last week ‘Stage Mother’ 
(MG), and ‘Last Trail,’ against 
heavy competish, satisfactory, $2,300. 


BOWERY’ $10,000, 
BUT ALL'S QT. 
IN MPLS. 


Minneapolis, Oct. 30. 

‘The Bowery,’ at the State,’ seems 
set for more than double that of its 
nearest competitor. But in the en- 
tirety it looks very much an off- 
week, this despite a good start on 
Saturday, due to U. of Min. home- 
coming, which attracted 50,000 to 
the Minnesota-Iowa game. 

Indications are that total loop 
takings will represent a decidedly 
low figure, in unfavorable con- 
trast to that of the preceding seven 
days. But even with its two big 
stage shows, ‘Crazy Quilt’ and 
‘Strike Me Pink,’ last week wound 
up pretty much of a disappointment, 
finishing at a slow pace after a fast 
start and failing to yield the State 
and Orpheum the grosses antici- 
pated. Business appears to be suf- 
fering a relapse. 

There’s sunshine on the horizon 
in ‘I’m No Angel,’ reopening the 
4,200-seat Minnesota Thursday after 
two years’ darkness. 

‘My Weakness’ is the final offer- 
ing at the Century, second ace Pub- 
lix loop house. The Century goes 
dark indef Wednesday, with the 
Minnesota’s reopening. Even with 
this house closed, the re-advent of 
the Minnesota means some 2,600 
more loop seats and arouses the 
fear that its active presence may 
murder the opposition. 


Estimates for This Week 


State (Publix) (2,200; 40)—‘The 
Bowery’ (UA). Beery-Cooper team 
a magnet. ‘Word-of-mouth boost- 
ing a help, should breeze through 
to good $10,000. Last week ‘Crazy 
Quilt,’ on stage, and ‘Solitaire Man’ 
(MG), $17,000. Pretty good. 

Orpheum (Singer) (2,890; 40)— 
‘Bureau Missing Persons’ (FN). 
Good enough picture but not strong 
box-office, looks about $3,500, not 
so hot. Last week ‘Strike Me Pink’ 
on stage and ‘Ace of Aces’ (RKO), 
$13,000, pretty good. 

Century (Publix) (1,600; 40)— 
‘My Weakness’ (Fox). U. of M. 
midnight homecoming show Friday, 
selecting Queen of Campus and un- 
der sponsorship of college organiza- 
tions, helped some, but picture failed 
to find favor with critics or cus- 
tomers. About $3,000 indicated for 
eight days, light. Last week, ‘Power 
and Glory’ (Fox), yanked after six 
days, $2,000, poor. 

World (Steffes) (300; 50-75)— 
‘Good Companions’ (Fox). May hit 
good $2,000. Last week, ‘F. P. 1’ 
(Fox), $900, poor. 

Uptown (Publix) (1,200; 35)— 
‘Lady for a Day’ (Col). May top 
$4.000, big. Last week, ‘Paddy’ 
(Fox), $2,500, pretty good. 

Lyric (Publix) (1,300; 25)—‘Tillie 
and Gus’ (Par). About $3,000 indi- 
cated, good. Last week ‘Golden 
Harvest’ (Par), $2,000, poor. 

Grand (Publix) (1,100; 25)—‘Tug- 
boat Annie’ (MG). Second loop run. 
Around $2,000 in sight, good. Last 
week ‘Saturday's Millions’ (U), first 
run, and ‘Another Language’ (MG), 
second run, split $1,000, light. 

Aster (Publix) (900; 25)—‘Mid- 
night Club’ (Par) and ‘Shanghai 
Madness’ (Fox), second runs, and 
‘Mind Reader,’ first run, split. Per- 
haps $600, light. Last week ‘Her 
First Mate’ (17), ‘Man Who Dared’ 
(Fox) and ‘Her Bodyguard’ (Par), | 
second runs, split, $500, licht 














}No Angel’ (Par) (3d week) ¢ 


Bway Biz Bully, Upping Lesser 
Stands Like Rialto, 176; Big Wow 


Still Is West, 3d 


Wk. 55G; MLH. 906 





Well into the fall season, Broad- 
way holds up to the normal increase 
in gate receipts expected this time 
of the year. Business on the whole 
appears better than last week, par- 
ticularly for the Music Hall, which 
on ‘Aggie Appleby’ dipped to a low 
and crimson $50,000. This week the 
Hall has a better draw in ‘Berkeley 
Square,’ after 5% weeks at the 
Gaiety and should click close to 
$90,000 on the strength of the smart 
start picture made. 

The Capitol may top its disap- 
pointing showing of $45,000 on 
‘Bombshell’ by getting around $48,- 
000 or more, if ‘Meet the Baron’ also 
does not fall off before the week is 
out. ‘Baron’ is Jack Pearl's first 
starrer, with Durante in it and 
Rudy Vallee on stage to bolster. 

The big box office bowler-over 
continues to be Mae West at the 
Paramount, still luring 'em after a 
fortnight’s smash business and on 
this, the third, week should manage 
$55,000 or a little more. ‘Angel’ stays 


four weeks, a record for any picture 
at this house. The previous West 
picture ‘She Done Him Wrong’ 
played the house a week and after 
Brooklyn came back for two more 
for a record of three though not 
consecutively. 

Improvement in business is also 
in the cards for the Rialto, RKO 
Roxy, Roxy and Palace. 

‘Kennel Murder Case’ does the 
trick at the Rialto, bringing that 
house up from $8,500 it has been 
doing for weeks to a_ probable 
$17,000 and holds over. 

‘Love, Honor and Oh, Baby,’ Sum- 
merville-Pitts comedy at the Old 
Roxy, is doing briskly and should 
be in the neighborhood of $20,000. 

‘I Loved a Woman’ will increase 
the Palace to around $12,000 com- 
pared to $10,000 from ‘Wild Boys 
of Road.’ 

Warners’ specially premiered 
‘World Changes,’ with a lot of bal- 
lyhoo to match, is doing stoutly at 
the Hollywood on a hike for a first 
week of $20,000 and looks set for a 
fair stay. 

‘Footlight Parade,’ which couldn't 
match ‘42nd Street’ nor ‘ ‘Golddig- 
gers’ despite a run at a better time 
of the year than the other two had 
to face, goes out of the Strand 
Thursday (2) on a final $18,000 
week, after a run of four weeks. 
‘Female’ opens Thursday night (2). 

Another going out after a month's 
run, and a big grosser, is ‘The Bow- 
ery,’ ‘Broadway Thru a Keyhole’ 
getting a special premiere before 
inaugurating its regular run tomor- 
row morning (Wed). 

Mayfair, struggling along with 
indie and _ sluff product, couldn't 
give ‘Before Dawn’ more than a 
week at $5,000 and took it out 
Sunday night (29), bringing in 
another RKO release, ‘Blind Adven- 
ture’ yesterday. 

State, playing ‘Torch Singer,’ re- 
lies largely on the Street Singer 
(Arthur Tracy), who replaced 
Helen Morgan Saturday (28) to 
bring it within the confines of a 
$16,000 week. Miss Morgan dropped 
from the show after the opening 
day (Friday); throat trouble. 


Estimates for This Week 


Astor (1,012; 83-$1.10-$1.65- 
$2.20) ‘Dinner at Eight’ (MG) (10th 
week). Getting toward the end of 
its run but still safely in the black. 
On the ninth week the takings 
were $14,600. ‘Eskimo’ waiting to 
come in is tentatively dated to 
open Nov. 14, 

Capitol (5,400; 35-72-83-$1.10- 
$1.65) ‘Meet the Baron’ (MG) and 
Stage show headed by Rudy Val- 
lee, Jack Pearl pic, with Jimmy 
Durante to help him at the box of- 
fice, disappointing at $48,000. Last 
week ‘Bombshell’ (MG) was no 





bouquet for Jean Harlow, house 
winding up at $45,000 after a rous- 
ing start that indicated more. 

Hollywood (1,553; 25-35-55-75- 
85-$1.10) ‘World Changes’ (WB) 
Opened Wednesday night (25) and 
drawing big, expectations being for 
$20,000 the first week. 

Mayfair (2,200; 35-55-65) ‘Blind 
Adventure’ (RKO). Brought in yes- 





terday (Monday) and may do a 
little better than the average has 
here of late, or in proximity of 
$8,500. ‘Before Dawn’ (RKO) went 
out Sunday night (29) after a week 
at $5,000, poor. 

Palace (1,700; 25-40-55-75), ‘I 
Loved a Woman’ (WB) and vaude 
Chance appear good for $12,000, | 
fair, and something of an increase 


over what another Warner booking 
‘Wild Boys of Road,’ got last week 
$10,000. 

Paramount (3,553; 35-5 
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show. West girl dragging 'em from 
near and far and third week will be 
keeping the take high at $55,000 or 
better. Last week (second) rolled 
up $70,000, about $40,000 profit for 
the house. Stays a fourth week. 

Radio City Music Hall (5,945; 35- 
55-75), ‘Berkeley Square’ (Fox) and 
stage show. Two-a-dayed at the 
Gaiety, after an intervening week’s 
rest, this one is doing remarkably 
well over here and may get $90,000. 
Last week it was murder with 
‘Aggie Appleby’ at $50,000. 

Riatto (2,000; 40-55-65), ‘Kennel 
Murder Case’ (WB). Bill Powell as 
Philo Vance, the dick, responsible 
for upping the take here to about 
$17,000 after last week's $8,500 on 
‘Headline Shooter’ (RKO). 

Rivoli (2,200; 40-55-75-85), ‘The 
Bowery’ (UA) (4th week). Ends a 
month’s run today (Tuesday) and 
at $18,500 could chance a fifth week 
if the Riv wasn't topheavy on pic- 
tures it has to play. Third week 
was a nice and profitable $28,100. 

RKO Roxy (3,525; 25-40)—‘Henry 
VIIl’ (UA), and ‘Joe Doakes’ (Zilch), 
split. On strength of the way 
‘Henry’ starts off the week, the full 
seven days should be in vicinity of 
$14,000, good. Last week ‘Dr. Bulli’ 
(Fox), four days, and ‘Charlie 
Chan’ (Fox), three days, only 
$11,500. 

Roxy (6,200; 25-35-55)—‘Love, 
Honor and Oh, Baby’ (U) and 
stage show. Comedy looks to snare 
about $30,000. Previous occupant, 
‘Walls of Gold’ (Fox) $24,000. 

State (2,000; 35-55-75)—‘Torch 
Singer’ (Par) and vaude. Not ex- 
pected to do what recent film draws 
have for this house and maybe not 
more than $16,000. Last week ‘Night 
Flight’ (MG), $17,000. 

Strand (2,900; 35-55-75)—‘Foot- 
light Parade’ (WB) (4th week) 
Ends its run Thursday (2), taking 
$18,000 on the final week, after $23,- 
200 the third. A highly profitable 
run but not comparing to ‘42nd 
Street’ nor ‘Golddiggers,.’ Thursday 
night (2) ushers in ‘Female’ (WB). 


MONTREAL’S BLIZZARD 
NO HELP, “ANGEL’ 116 


Montreal, Oct. 30. 

Heavy blizzard Tuesday and hard 
frost since with the streets almost 
impassable and car service dislo- 
cated pulled down grosses last week 
and may again affect them current- 
ly. Results of big shake-up in con- 
ditions of operation of the big three 
main stem houses is being watched 
and so far hasn't had a normal op- 
portunity. 

Capitol jumps to major position as 
straight pic house and shows the 
Mae West opus, ‘I’m No Angel’ with 
increased prices to 60c top and 
Should gross around $11,000. Pal- 
ace with price drop to 50c top has 
a dual bill, ‘Night Flight’ and 
‘Facing the Music’ and gross will 
likely be $8,000. Loew’s with ‘Powe: 
and Glory’ and six acts of vauds« 
should hold up around = $12.000. 
Princess is’ screening ‘Tarzan’ 
(Prin) and ‘My VY -oman,’ good for 
$7,500. 

Two theatres go legit, His Maj- 
esty’s with the second week of the 
Montreal Theatre League in ‘Biog- 
raphy’ and the Imperial with a 
week of Grand Opera. Cinema de 
Paris, only French pix house op- 
erating on flickers currently shows 
‘Les Afles Brises’ and should make 
average $1,750. Nabes are still 
climbing out of the red. 

Estimates for This Week 

His Majesty’s (MTL) (1,600; 50- 
$1.50)—‘Biography’ (legit) Sub- 
scriptions and paid admish build- 
ing up to $5,000 currently. Last 
week ‘Candlelight’ grossed $4,000. 

Palace (FP) (2,700; 50)—‘Night 
Flight’ (MG) and ‘Facing the Mu- 
sic’ (Emp). First week of new dua! 
policy at lower price may get §8,- 
000. Last week ‘Way to Love’ 
(Par) grossed $8,500. 

Capitol (FP) (2,700; 60)—I’m No 








Angel’ (Par). Mae West bringing 
them in; at $11,000, big. Last week 
‘Morning Glory’ (RKO) and ‘Fly- 


ing Devils’ (RKO), $8,000. 


Loew’s (FP) (3,200; 65)—‘Powe: 
and Glory’ (Fox) and six acts 
vaude. Vaude has come back in 
this town and show looks good for 
$12,000. Last week ‘Captured 
(WB) and vaude around $13,500. 

Princess (CT) (1,900; 50)—‘Tar- 
zan’ (Prin) and ‘My Woman’ (Col). 
Oke for $7.500. Last week ‘Bowery’ 
(UA) and ‘Devil's Mate’ (Mono), 
2nd week, $6,000, 

Imperial (France-Film) (1,600: 
75-2225) Grand Opera week, $7,000 
Last week repeat of ‘Nu comme un 
Verre,’ $1,800. 


Cinema de Paris (France-Film;> 
5 ‘Les Ailes Brises.’ Usual] 
$1,790. 


(600: ) 


Last week ‘Toto,’ 
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‘few $17,000 One Wk., $3,000 Next 





Seattle Has 10 1st Runs—‘No Angel’ Means 
No Biz for 9 of ’Em 


+ - 


Seattle, Oct. 30. 


This week it’s the turn of 
son, Afternoon opening a 
slow, below expectations, but 
evening lines and standees. Pix in 
for a run, possibly three weeks. 


Rest of the town naturally gets 
the leftovers. Likewise a letdown 
from Guinan’s big last week at 


Roxy, where house record went for 
grand enough $17,000. 


All theatres screaming their 
wares, to get in on the dough. 
‘Elysia,” nudist pix, holds over at 
Rex. 


With ten first runs houses in the 
burg again this week, would seem 
Seattle is a good show town. Fact 
is, for its size, it has always been 
a good picture town since the early 
boom days of Jensen-vonHerberg 
and Jim Clemmer. 


Estimates for This Week 


Blue Mouse (Hamrick) (950; 
40)—‘The Bowery (UA) third week 
healthy at indicated $3,800. Same 
film second week dandy $5,700, after 
great $7,500 first week. 

Coliseum (Evergreen) (1,800; 15- 
25)—‘Hold Your Man’ (MGM), ‘The 
Narrow Corner’ (WB) dual, antici- 
pated $3,000 on five days. Nine days 
last week for ‘Tugboat Annie’ 
(MGM) built to $4,800. Had played 
week at Fifth Ave., two weeks at 
Paramount, week at Egyptian, so 
this is dandy. e 

Fifth Avenue (Evergreen) (2,400; 
25-40)—‘I'm No Angel’ (Par). Fast 
turnover on 2-hour show looks like 
$20,000, socko. Midnight mat at $1 
top started it off with two-thirds of 
house selling, this sweétening week’s 
total by $1,100. Holding over. Last 
week ‘Too Much Harmony (Par) 
started big then slipped, slow at 


25- 


$6,400. 

Liberty (1,900; 10-25)—‘“Terror 
Trail’ (U), ‘Reform Girl’ (Maj), 
dual, headed for light $3,800. Last 
week ‘The Wrecker’ (Col), ‘The 
Constant Woman’. (WW), dual, 
$4,000. 


Metropolitan (Indie) (1,480; 25-40) 
—Night and Day’ (Ind), with pro- 
logue and Guterson 30-piece band 
featured, highlight being augmented 
60-piece band concert Sunday mat, 
for capacity. Estimated at $2,500 
for six days. Not hot. Last week, 
‘Farewell to Love’ (U) sound very 
bad, held down biz, but music and 
prologue aid for fair $3,600. 

Music Box (Hamrick) (900; 25- 
40)—‘Ever in My Heart’ (WB), with 
Walter Buxbaum, concert pianist, 
added attraction, anticipated $2,000 
is poor. Last week, ‘Broadway 
Through a Keyhole’ 
Brodie, $2,200 is the sad story. 

Orpheum (Oldknow) (2,700; 25- 
40)—‘Golden Harvest’ (Par) and ten 
acts vaude, playing up quantity, en 
route to $7,500, clear of red. Last 
week, ‘Three Cornered Moon’ (Par) 
and vaude, fair at $7,400. 

Paramount (Evergreen) (3,166; 
25-40)—"The Way to Love’ (Par). 
Paced for $3,000, not good. Last 
week, ‘Berkley Square’ (Fox) held 
nine days to get back to reg change 
day, so-so, $3,800. 

Rex (Hamrick) (1,400; 25-35)— 
‘Elysia’ (Ind) (2nd week). Should 
do $2,800, fair. Last week, same 
film, big $4,900. 

Roxy (J-vH) (2,300; 25-35)—‘Pil- 
grimage’ (Fox). Expected $3,000 is 
very poor. Last week (35c-50c) 
‘Ladies Must Love’ (U) plus Texas 
Guinan and Company on stage, got 
the kale, holding strong, with lines 
closing day, for house record, 
$17,000. 


‘LADY FOR DAY’ GETS 
$5,000, ROXY, TACOMA 


Tacoma, Oct. 30. 

New pep injected into Blue Mouse 
takings with 100% increase in news- 
paper advertising budget. Lines 
formed for opening days ‘Man of 
Forest’ (Par) which surprised. Real 
campaign offered for ‘Deluge,’ all of 
which proves advertising helps. 

‘Lady for a Day’ looks big at 
Roxy, may hold for ten days, same 
as in Seattle. 

Estimates tor This Week 

Music Box (Hamrick) (1,400; 25- 
40), ‘One Man’s Journey’ (RKO), 
‘Morning Glory’ (RKO) split, latter 
in for four days, looks good at $4,- 
000. Last week ‘I Loved a Woman’ 
(FN) good, $1,900, 3 days; ‘Midnight 
Club’ (Par) slow, 4 days, $1,300, for 
week’s fair total, $3,200. 

Roxy (J-vH) (1,300; 25-40), ‘Lady 
for a Day’ (Col) oke bally, set for 
all week, expected to hold 10 days, 
indicated $5,000, big. Last week 
‘Saturday’s Millions’ (U) good, $2,- 
200, three days; ‘Beauty for Sale’ 
(Par), slow, 4 days, $1,400, for week 
total, $3,600. 

Blue Mouse (Hamrick) (650; 15- 
25), ‘Man of Forest’ (Par); ‘Deluge’ 








(RKO), split, estimated $1,000. 
Good. Last week ‘Before Dawn’ 
(RKO): ‘Rafter Romance’ (RKO) 


fair, $700. 


the | 
Fifth Avenue. Mae West is the rea- | 
little | 
in 


(UA) terrible, 





ANGEL’ $26,000, ‘TORCH 
SINGER’ 1226, BUFF O.K. 


Buffalo, Oct. 30. 

While business generally remains 
fairly good, it’s Mae West who's 
taking the lion’s share of patronage. 
At the Great Lakes, now straight 
pictures with Mike Shea moving the 
vaude over to the Hipp, her ‘I’m No 
Angel’ will soar to a smash $26,000 
or better. This is a 1929 figure for 
any house in Buffalo, a town that’s 
been hard. hit exhibitionally. 

On transfer of vaude Saturday 
(28) to the Hipp, that house goes 
to $11,500 or $12,000 with ‘One Sun- 
day Afternoon,’ the picture. Buf- 
falo will be lucky to top $12,500 with 
‘Torch Cinger’ but this not bad busi- 
ness. 

Estimate. for This week 


Buffalo (Shea) (3,600; 30-40-55)— 
‘Torch Singer’ (Par) and stage show. 
Indications points to $12,500, not 
bad in view o1 Mae West and other 
opposition currently. Last week 
‘Night Flight’ (MG) and _e stage 
show was much better, surprising 
by getting $16,000. 

Hipp (Shea) (2,400; 25-40)—‘One 
Sunday Afternoon’ (Par) and 
vaud¢. Regarded as better suited 
for vaude, first week of combina- 
tion policy here will be a good $11,- 
500 or $12,000, picture helping. Last 
week ‘The Bowery’ (UA) hit $8,000, 
fair enough. 

Great Lakes (Shea) (3,400; 25-40) 
—I’'m No Angel’ (Par). The big 
noise out here and looks certain to 
hit $26,000, with possibility of build- 
ing beyond that. Last week ‘Turn 
Bac - the Clock’ and vaude, turned 
up $11,000, not so good for a house 
this size. 


Century (Shea) (3,400; 25)—‘This 
Day and Age’ (Par). DeMille spec 
not strong but okay at $6,000 in- 
dicated. Last week ‘I Loved a 
Woman’ (WB), same. 

Lafayette (Ind) (3,400; 25)—‘Tar- 
zan’ (Prin). Drawing heavy kid 
trade; may go over the top for $7,- 
000. Last week ‘SOS Iceberg’ (U), 
steady for $6,100. 


‘ANGEL’ ON 10. 
STILL LEADS 
N. CRLEANS 


New Orleans, Oct. 30. 

‘Tm No Angel,’ after a $21,000 first 
week, looks like $13,000 this week 
to lead again the town and give the 
Saenger its best biz in a year. 
‘Footlight Parade’ (WB) is doing 
plenty for the Orpheum, following a 
mild week with Richard Dix sub- 
ject. 

Disappointing is ‘Broadway 
Through a Keyhole’ (UA) with 
localites finding nothing novel in it 
except for the debut of Blossom 
Seely who steals the picture. 

‘Berkeley Square’ (Fox) is helping 
the small Tudor. The St. Charles is 
celebrating its first anniversary. 


Estimates for This Week 


Saenger (3,568; 40)—‘Im No Angel’ 
(Par). Mae West is as strong here 
as anywhere and her $13,000 this 
week, following $21,000 last week, 
is real business for this berg. 

Loew’s State (3,218; 40), ‘Broad- 
way Through a Keyhole’ (UA) 
Winchell film follows all the others 
and will disappoint at $8,000. Last 
week ‘Bombshell’ got $9,000, being 
hurt by Mae West across the street. 

Orpheum (2,200; 35)—‘Footlight 
Parade’ (WB). May top $12,000. 
Last week ‘Ace of Aces’ (RKO) got 
$4,000, brutal. 

Tudor (800; 35)—‘Berkeley Square’ 
will do $3,500. Last week ‘She Had 
to Say Yes’ (U) got $1,400. 

St. Charles (2,000; 25), ‘Satur- 
day’s Millions’ (Fox) got about 
$1,500. Last week ‘Love, Honor and 
Oh, Baby’ (U) garnered an even 
$2,000, 








DINEHART’S STARRER 
Hollywood, Oct. 30. 
Neill has finished 





Roy William 


with ‘Fury of the Jungle’ at Colum- 

bia and grabs the meg for ‘Ninth 

Guest,’ starring Alan Dinehart. 
Dinehart played the lead _ in 


‘Guest’ on the stage in N. Y. before 
hitting Hollywood. John Balderston 
is doing the script and the pic will 
have as many of the orig stage cast 








}as possible, including Burton 
'Churchill and Owen Davis, Jr. 





Ist Runs on Broadway 
(Subject to Change) 





Week Nov. 3 
Paramount—I'm No Angel’ 
(Par) (4th week). 
Capitol—‘Day of Reckoning’ 





(Metro). 

Strand—‘Female’ (WB) (2). 
Rialto—‘Kennel Murder Case’ 
(WB). 

Roxy — ‘My Lips. Betray’ 
(Fox). 


Music Hall—‘After Tonight’ 
(Radio) (2). 

Mayfair— ‘Blind Adventure’ 
(Radio) (31). 

Rivoli—‘Broadway Through a 
Keyhole’ (UA) (1). 

Hollywood—‘World Changes’ 
(WB) (2nd week). 





Week Nov. 10 

Paramount—‘The Way to 
Love’ (Par). 

Strand — ‘Havana Widows’ 
CWB). 

Rialto — ‘Tillie 
(Par). 

Roxy—‘Mad Game’ (Fox). 

Music Hall—‘Only Yesterday’ 
(U). 

Mayfair—‘Sweetheart of Sig- 
ma Chi’ (Mono). 

Rivoli—‘Broadway Through 
Keyhole’ (UA) (2nd week). 

Hollywood—‘World Changes’ 
(WB) (3rd week). 


and Duff’ 





$2 Pictures 


‘Dinner at Eight’ (Metro) 
(Astor) (11th week). 

‘Eskimo’ (Metro) (Astor) 
(14). 





Foreign Films 
‘July 14” (Rene Clair) 
(French) (Little Carnegie) (3rd 
week), 











‘No Angel’ Not Milking 
Denver, Only Two Wks.; 
‘Kennel Murder’ 126’s 


Denver, Oct. 30. 

Denver still going Mae West and 
Denham will turn in nearly as large 
@ gross as opening week but man- 
agement apparently afraid to risk it 
a third week so subsequent runs 
here will get a break on the film. 

Orpheum starting strong with 
holdouts Saturday and Sunday 
nights and with what many insist 
is best stage show since return of 
Fanchon and Marco. 
Paramount better than last week 
with better film and organ solo, 
‘Last Roundup’, by West Masters, 
good enough to warrant fine com- 
ments. 

Estimates for This Week 

Aladdin (Huffman) (1,500; 25-40- 
50)-——‘Broadway Through a Keyhole’ 
(UA). Day and date with the Den- 
ver. Viola K. Lee at the organ. Six 
days enough, $3,500. Last week 
‘Emperor Jones’ (UA) did $5,000 
with several holdouts. Picture seem- 
ingly made to order for this crowd. 

Denham (Hellborn) (1,500; 25-30- 





40)—‘I’m No Angel’ (Par), second 
week, and stage show. Smash 
$14,000. Same film last week a 


smack. 

Denver (Huffman) (2,500; 25-35- 
50)—‘Broadway Through a Keyhole’ 
(UA), day and date with the Alad- 
din. Edna Dodd at the organ. 
Around $4,500. Last week ‘Meet the 
Baron’ (MGM) was a disappoint- 
ment, giving the house only an 
average week when much more was 
expected. The chances are that the 
10 cents difference in price between 
it and the Orpheum is responsible. 
Stage show and film at the Orpheum 
for 40 cents as against a feature 
and shorts at the Denver for 50 
cents. 

Orpheum (Huffman) (2,600; 
35-40) — ‘Kennell Murder Case’ 
(WB), and stage show with Fred 
Schmitt and orchestra. $12,500 indi- 
cated. Last week ‘Saturday’s Mil- 
lions’ (U) gave the house a nice 
week, closing with $12,500. Stu- 
dents with athletic tickets from 
colleges and high schools admitted 
for two bits at night, and packed 
the house Saturday night. Holdout 
also Sunday night. 

Paramount (Huffman) (2,000; 25- 
40)—‘Love, Honor and O Baby’ (U). 
West Masters at the organ. Headed 
for $2,500. Last week ‘Walls of 
Gold’ (Fox) had a poor week and 
let the house down with a mere 


2,250. 


25- 





‘Story Buys 


Hollywood, Oct. 30. 
‘Upperworld’ by Ben Hecht, War- 
ners. 
‘One More Spring’ by 
Nathan, Fox. 


Carthay’ L. A., May Open 
Los Angeles, Oct. 30. 
Fox West Coast is once more con- 
sidering reopening the Carthay 
Circle. 





Robert 











Circuit is shopping for product. 


Henry VIIL’ $15,000, Very Big é 








ST. L. IN SPOTTY PACE, 
‘PARADE,’ ‘FLIGHT’ BEST 


St. Louis, Oct. 30. 


Business spotty. Good in some 
spots and not so in others, in spite 
of all the programs being good; in 
one instance, too good, perhaps. 


The customers are showing a 

preference for song and dance as 
offered in ‘Footlight Parade’ at 
Ambassador over aerial thrills as 
offered in ‘Night Flight’ at Loew's 
State or high-class comedy as in 
‘Berkeley Square’ at the Fox. The 
music pic is far in the lead, al- 
though the airplane pic is doing 
nicely enough. Response to the 
class picture is highly disappoint- 
ing and it is not likely to finish 
much in the money. 
Missouri is nothing to brag 
about, either, with the ‘S. O. S. Ice- 
berg,’ but Mae West is still going 
strong in her third week, having 
moved from the Ambassador to 
to the Grand Central. 


Estimates for This Week 


Ambassador (Skouras) (3,000; 
25-35-55) ‘Footlight Parade’ (WB) 
and stage show. Big at $25,000. 
Last week ‘I’m No Angel’ (Par) 
second week, $22,000, very hey-hey. 
Fox (Fox) (6,000; 25-35-55) 
‘Berkeley Square’ (Fox) and stage 
show. Poor, only $8,000. Last week 





‘Worst Woman in Paris’ (Fox), 
$9,000. 

Grand Central (Skouras) (2,000; 
25-35-50) ‘I’m No Angel’ (Par). 


Continues big on third week of ex- 
tended stay, $6,000. Last week re- 
vival of ‘42d Street’ (WB) and 
‘Slightly Married,’ blah $3,000. 


Loew’s State (Loew) (3,000; 25- 
35-55) ‘Night Flight’ (MG). Good, 
$15,000. Last week ‘Bombshell’ 


(MG), nice also for $14,000. 

Missouri (Skouras) (3,500; 25-35- 
50) ‘S. O. S. Iceberg’ (U) and 
‘Rafter Romance’ (RKO). May be 
$5,500 only fair. Last week ‘Tillie 
and Gus’ (Par), $5,000. 


WEST $21,000, 2D 
WEEK AFTER 
RECORD 376 


San Francisco, Oct. 30. 


Mae West smashed every record— 
money, attendance, endurance and 
whatnot—at the Fox Paramount last 
week when she clipped off a tremen- 
dous $37,000, and is doing a second 
week, but does not stay a third be- 
fore moving to the Fox Embassy, 
where it will run until the buxom 
Mae is squeezed down to a mere 
shadow. ‘ 

House did another all-night run 
this Saturday, getting a good play 
from the U.S. C.-U. C. game crowds 
in town, and not having very stiff 
competition. Rain Sat. night gen- 
erally sent receipts down. 

On the Saturday night of last 
week when house kept going straight 
through to Sunday, the take was 
$8,100, shattering an all-time one- 
day attendance and money record 
for the town, except in the days 
when the Fox opened, a few years 
ago, and used to get 50 and 60 grand 
per week. 

When the Paramount gets through 
with Mae, Fox-West Coast will move 
her to the Embassy and there she‘ll 
stay. The neighborhoods won't clean 
up on the come-up-some-time gal 
like they did on ‘She Done Him 
Wrong.’ 

Warfield not up to standard of 
past three months with Stanwyck 
in ‘ Ever in My Heart’ and stage 
show with Jack Osterman and Walt 
Roesner., 

Fox, on a new change day from 
Saturday to Friday, and starting 10 
acts of vaude, opened satisfactorily. 
‘Broken Dreams’ not so hefty at the 
b.o., but the push of the 10 acts 
ought to carry house to a pretty 
good $10,000. 

Orpheum about average with 
‘Flaming Gold’ and the F&M stage 
shows getting the heavy plugging. 

‘Emperor Jones’ out of the Colum- 








bia Tuesday (31) after two fair 
weeks, despite excellent opinions, 
ete., never getting returns. ‘Henry 


VIII’ opens Nov. 1 and expected to 
land healthily. 

‘Bowery’ holding on for a fourth 
stanza at United Artists, and due 
to go out at end of the week in 
favor of ‘Broadway Through a Key- 
hole.’ Playing to a lot of customers 
still. 

Golden Gate nace 

(Continued on 


as usual of late 
page 35) 





‘No Angel,’ $27,000, 
‘Meet Baron,’ $22,000 


+ 


Excites Cold Wash: 





Washington, Oct. 30. 
Town is gaga. Midnight opening 
of ‘I’m No Angel’ sold out and Loew 
office rushed extra print through 
and opened Fox simultaneously to 
take care of overflow. Result was 


attendance at both spots of over 
5,000. And the usual turn-out for 
local preview on _  0off-nights is 


around 1,500! 

Show has been holding up since 
with lines halfway down  bleck, 
Part of it is due to swell exploita- 
tion including huge gas bag over 
marquee which is new stunt here, 
Mae West is the only gal the cold- 
est town in the U. S. will applaud 
in a trailer, 

Other big moment is ‘Henry VIII’ 
at RKO-Keith’s. This is instance 
of result of clever and hefty exploit- 
ing. Critics’ preview resulted in 
battle in columns over Laughton’s 
interpretation and authenticity of 
film which finally involved every 
dramatic page in town. 

Estimates for This week 

Fox (Loew) (3,434; 15-25-35-60)—< 
‘Meet the Baron’ (MG) and vaude, 
Ted Lewis on stage and debut of 
Jack Pearl in pictures. Seeking o. k, 
$22,000. Last week ‘Beauty For 
Sale’ (MG) got by with fair $19,000, 

Earle (WB) (2,424; 25-35-40-50- 
60-70)—‘Ever in My Heart’ (WB) 
and vaude, Morton Downey is big 
help on stage. Stanwyck’s first ap- 
pearance since doing personal last 
month only so-so, but blame it 
partly on opposition. Maybe satis- 
factory $15,500. Last week ‘Golden 
Harvest’ (Par) got by with fair 
$15,000. 

Keith’s (RKO) (1,830; 15-25-35- 
50-60)—‘Private Life of Henry VIII’ 
(UA). Headed for record. Maybe 
$15,000. . Last week ‘Ann Vickers’ 
slipped in four days of second week 
to fair $5,000. 

Met (WB) (1,583; 15-25-35-50-60- 
70)—‘Kennel Murder Case’ (WB). 
Second week will be only so-so. 
Maybe light $3,000. Last week same 
pic got o. k. $6,000. 

Palace (Loew) (15-25-35-50-60)— 
‘I’m No Angel’ (Par). Counting 
midnight opening which spread over 
two houses pic is headed for knock- 
out $27,000. Last week second of 
nicely exploited ‘The Bowery’ (20th 
Cent), held up to very big $12,000. 

Rialto (U) (1,853; 15-25-35-50)—~ 
‘Love,, Honor and Oh Baby!’ (U). 
Pitts-Summerville is one of house’s 
best draws as rule but opposition is 
pretty stiff. Maybe o.k. $5,500. Last 
week ‘Ladies Must Love’ (U) turned 
in fair $4,900. 

Columbia (Loew) (1,263; 15-25 
35-40)—‘Headline Shooters’ (RKO), 
Maybe fair $3,000. Last week repeat 
run of ‘Night Flight’ (MG) got oke 


$4,000. 

National (legit-roadshow) (55 to 
$1.50). Advance sales point to nice 
week. Maybe $8,000. 





Indpls. Mgrs. Run Out 
Of Alibis for Off Biz 


‘ Indianapolis, Oct. 30. 
‘Footlight Parade’ at the Circle is 
the only big noise in an otherwise 
quiet week around the downtown 
houses. Chevalier’s ‘Way to Love’ 
is off surprisingly at the Indiana 
and ‘Broadway Through a Keyhole’ 
is no better than fair at Loew’s 
Palace. The Lyric and Apollo with 
‘I Loved a Woman’ and ‘Worst 
Woman in Paris,’ respectively, are 
distinctly in the rough with little 
hope of getting out. 

Hallowe’en, football, radio, bridge 
and the weather are the many alibis 
around when the managers get to- 
gether to try to explain the sudden 
dip in business this week. The ex- 
tra boost gives theatre grosses a 
week ago by the state teachers’ 
convention makes the current biz 
seem even worse than it is. 

Estimates for This Week 

Apollo (Fourth Ave.) (1,100; 
40), ‘Worst Woman in Paris’ (Fox). 
Under par at $2,900. Last week 
‘Emperor Jones’ (UA) $2,750, bad. 

Circle (Katz-Feld) (2,600; 25-40), 
‘Footlight Parade’ (WB). Strong at 
$8,000 despite that musicals are no 
longer novelties. Last week the 
holdover stanza of ‘I’m No Angel’ 
(Par) just fair at $4,000. 

Indiana (Katz-Feld) (3,100; 
35-40-55), ‘Way to Love’ (Par) and 
stage presentation. Chevalier has 
always done better than he is draw- 


" 
25- 


25- 


ing in this one. Disappointing at 
$9,300. Last week ‘Mary Stevens, 
M.D.” (WB) and Sally Rand on 


stage was terrific—due to the latter 
—at $18,000. 

Lyric (Olson) (2,000; 
‘I Loved a Woman’ 
punch at $3,400, weak. Last week 
‘Love, Honor and Oh, Baby’ (VU), 
moderate $5,100 in eight days. 

Loew’s Palace (Loew’s) (2,800; 
25-40), ‘Broadway Through a Key- 
hole’ (UA). Only average at $5,100 
but it could be lots worse without 
the campaign it was given. Last 
week ‘Bombshell’ (MG) very good 
at $8,500. 


20-25-40), 
(FN). No 
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Hitler Gets Cold Feet on Picture 
Glorifying Horst Wessel, Nazi Hero 





Berlin, Oct. 20. 
Film chamber’ has _ prohibited 
public showing of ‘Horst Wessel,’ 
Nazi film based on the life of the 
Nazi hero. About the higgest sur- 
prise of the Nazi regime thus far 


is this banning, with the official 
reason given as the film’s ‘artistic 
inadequacy.’ That’s a nice phrase to 
play tag with. 

Horst Wessel was a Nazi storm 
trooper who was killed about three 
years ago. For some reason his 
name has become a legend and he’s 
the biggest martyr of the party. 
Film deals with his life. Hans 
Heinz Evers, publisher of a Wessel 
biography, wrote the film scenario 
and Dr. Hanfstaengel, foreign press 
chief of the Nazi party, wrote the 
musie for it. Stormtroopers of Wes- 
sel’s former detachment were inthe 
east and. all official Nazi-dom 
helped make the picture. Which 
makes the banning that much more 
surprising. 

Makes Up By Loss 


Picture ,cost about $162,000 and 
it’s intimated that the government 
will make up a goodly portion of it 
so that the producers may be not 
too much discouraged. Dr. Josef 
Goebbels, Hitler’s right hand man, 
personally issued the ban edict. 

Edict says the picture was 
‘it neither does 
justice to the personality of Horst 
Wessel, reducing his heroic figure 
through inadequate presentation, 


nor to the national-socialist move-' 


ment which is today bearer of the 
State.’ 

In this respect,’ edict goes on to 
say, ‘the film imperils vital inter; 
ests of the State and the German 
international reputation.’ 

Actually back of the banning are 
understood to be desires of the for- 
eign office, which believes the time 
is not ripe for this sort of film yet 
and that the rest of the world 
might be offended by it’s propa- 
gandist nature. 


GERMAN TOWN DECREES 
NO HIGHER B.0. PRICES 


Berlin, Oct. 20. 

Newest thing in film dictation 
comes from Dusseldorf, where the 
town governor has ordered all cine- 
mas not to raise prices under any 
circumstances. Whatever the cur- 
rent price is, according to the law, 
must remain. 

With the issuance of the decree 
comes an explanation which says 
Dusseldorf is an industrial town, 
industrial workers are poor and pic- 
tures are an essential part of a 
worker's life. Therefore workers 
must not be charged higher prices. 








Doug Picking Spanish 


Locations for ‘Zorro’ 
Madrid, Oct. 18. 

Douglas Fairbanks on the ground 

to decide on exteriors of his coming 

production, ‘Adios Don Juan’, a se- 


quel to his Zorro snappers. He ex- 
pects to start shooting exteriors 
within three weeks. Interiors prob- 
ably will be done in London. 

Biro, a Hungarian, is in London 
preparing the script with an Eng- 
lishman. Doug came down from 
Scotland playing all the golf courses 
enroute with Tom Geraghty and 
stopped off a day in Madrid to seea 
bullfight. 

The ‘Don Juan’ cast will include 
several Spaniards who can speak 
English, if he can find them. 





EDUC’S ‘VIENNA’ SHORT 








| Roberto 


Educational has bought ‘A Stroll 
Thru Vienna’ from Arthur Ziehm | 
for American distribution. 

It's a two-reeler made by Robert 
Stolz in German An American} 


talking voice will be added for local 
distribution purposes. 


| 


Nazis 0.K. ‘Red Dust’ 


Berlin, Oct. 20. 

Germany has changed its mind on 
‘Red Dust’ and allowed Metro to re- 
lease it. Film was barred twice 
before. 

Metro is planning a big campaign 
on the picture, announcing it as 
Jean Harlow’s German debut. 


German Exhibs Forced 
To Buy and Run Relief 
Films; Profit to Govt. 


Berlin, Oct. 21. 
Film propaganda on an unprece- 
dented scale was released in the in- 


terest of the government’s winter 
relief fund this week. Four shorts 
made by Ufa, Europa, Terra- 
N.D.L.S. and Aafa were distributed 
in 1,600 prints all over the country, 
the federal association of German 
picture theatre owners at the same 
time publishing minute regulations 
governing in detail every phase of 
the propaganda campaign. 

The entire organization under the 
supervision of the ministry of prop- 
aganda is run according to the 
‘leader principle.’ Regulations are 
drawn up and carried out without 
arguing; all exhibs are in the com- 
pulsory organization and have to 
obey orders. 

Between Oct. 18 and Nov. 4 all 
German theatres have to show these 
pix. Reels are sent C.O.D. and must 
be accepted. Cash goes to the min- 
istry of propaganda, also any sur- 
plus remaining when costs are de- 
ducted. 














London Area to Have 


First De Luxe Cinema 


London, @Qct. 30. 

The Eyre Estate, which owns 
much land in the northwest section 
of London, has just given a lease 
on a large plot of ground at Swiss 
Cottage. 

It is proposed to erect on the 
site a large picture house, modern 
flats and shops. There is not a 
picture house within a mile of the 
location, the nearest of any conse- 
quence being Golders Green on the 
north; Camden Town on the east, 
and Kilburn on the west. Many at- 
tempts have been made to secure 
property in the Swiss Cottage dis- 
trict, but the price has always been 
regarded as prohibitive. 

Considerable mystery surrounds 
the new lessee. It is understood, 
however, that the scheme is spon- 
sored by Oscar Deutsch, the head 
of a circuit of picture houses in 
the Midlands, and that no an- 
nouncement will be made of the 
venture until he has completed the 
plans for a stock issue. Understood 
the theatre will seat from 2,500 to 
3,000. 





‘Song of Songs’ Banned 


‘Song of Songs’ (Par) has been 
banned in Australia, with authori- 
ties refusing to allow even the 
trimmed version for distriLution. 
Paramount had expected possible 
trouble in England on the film also, 
but it passed there with about 10 


minor cuts 





MEX, CARUSO STARS 
Mexico City, Oct. 27. 
National M. P. Production Co., 
pioneer native producers, have just 
released all-Mexican feature talker, 
‘Su Ultima Cancion’ (‘His Last 
Song’), tale of the tragic life of 
Limon, famous Mexican 
tenor. 
Film star, Dr. Ortiz Tirado, 
‘aruso, was megged by 


John 


ico’s ¢ 
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‘PASCAL LEADER, 
THIELE MEGGER 


Sponsor Was Once Leading 
German Indie Producer, 
Has Done Subjects in 
France and Austria— 
Ready to Make Four 
Subjects—Operations of 
Group Kept Quiet 








ONE WITH JERITZA 





Group of German filmers, exiled 
from Germany by conditions there, 
are in New York to begin produc- 
tion of four pictures. Group is 
headed by Gabriel Pascal, who has 
already produced films in France 
and Austria since leaving Germany. 
Pascal, a couple years ago, was one 
of the leading German independent 
producers. 

For his first film Pascal is likely 
to do a picture starring Jeritza, 
opera star. Wilhelm Thiele, an- 
other ex-German, will probably 
direct this one, he being under sig- 
nature to Pascal for one film in New 
York. 

Group would like to do the Jeritza 
picture first, but is being held up by 
uncertainty as to the diva’s avail- 
ability at the present time. Mme. 
Jeritza is under previous signature 
to the Shuberts for a musical. 

Diva Difficulty 

Arriving in New York several 
weeks ago to start rehearsal on this 
she was given a Sigmund Romberg 
score to get working on, but turned 
this down cold, telling the Shubert 
freres that she didn’t like the music 
well enough. In attempting to hold 
her they are understood to have 
started paying her a salary last 
week, even though they still haven’t 
a substitute show. Supposed to be 
arranging for American rights to a 
Strauss operetta, unnamed. 

If Jeritza doesn’t have to do the 
show right away Pascal's picture 
will get started within a week in 
Astoria. If she’s occupied he’ll start 
on something else, biggest difficulty 
being that he wants Thiele to do the 
picture and will have to get Thiele 
busy on something else to keep him. 


PAR GIVES SCHOOLING 
TO NEW FOREIGN REPS 


y Paramount has reverted to its 
former system of giving men for the 
foreign department a_ thorough 
American training before sending 
them out into the field. First under 
the new deal is J. C. Bolloten, who's 
been brought over from London, 

Bolloten, recommended by Para- 
mount’s London office, has been put 
into the regular Paramount New 
York exchange, where he will work 
for six months or so. When finished 
with this apprenticeship he will go 
out, probably to the Far East. 


Dubbing Sub-Sea Film 


J. H. Hoffberg Co. is having a 
Spanish version made of William- 
son’s ‘Beneath the Sea.’ 

Jack Lustberg, company’s g.m. in 
South America, is arranging some 
road show companies for the film 
in that territory. 














WB Resumes Foreigns 
Hollywood, Oct. 30. 

After two years’ inactivity in for- 
eign production, Warners is to re- 
sume with a Spanish musiker star- 
ring Enrica Caruso, Jr. 

Hans Blancke will supervise, with 
the story as yet unset. 





Mandelstamm On Spec 

3aron Valentin Mandelstamm, 
who used to be the French govern- 
ment observer in Hollywood, 





| New York last week for the Coast. | 
Mex- | 


Mandelstamm has no further con- 
jnection with the French govern- 


j ment. 


left ‘ 
LCi | 


NAZI EXILES FILMING HER 








Fuller s Plane Jump Home Reported 
Move to Break from GT Combine 
After Product Source Study Here 
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GERMAN NEWS EMBARGO 


Poland Forbids Nazi Clips on All 
National Screens 








Warsaw, Oct. 20. 

Poland has officially ordered all 
German clips out of newsreels. That 
goes for shots taken in Germany or 
about Germany. 

Letter gone out to all newsreel 
companies in New York, Paris and 
other spots to keep the new regula- 
tion in mind. 


Australians Ask 
Preference for 


British-Mades 


By ERIC GORRICK 


Sydney, Oct. 1. 

Believed here that a.certain sec- 
tion of the community will make 
an appeal to the government to pass 
legislation to ensure a more wide- 
spread screening of British pic- 
tures. 

It is learned that at the next con- 
ference held by Premiers from all 
states, a motion will be put to give 
Commonwealth Government the 
power to legislate in all matters 
concerning the picture industry, 
particularly in respect to British 
product. 

Taking a survey of the position 
covering Australia, there are more 
theatres running British pictures 
than any other country in the 
world. And very soon two more 
theatres will be built to carry films 
from England. In New Zealand the 
British position is very strong and 
promises to go still further ahead. 

With all managements ready and 
willing to play the good British pic- 
ture, it is puzzling to understand 
why governmental meddling is be- 
ing sought. 











Producing in High 
The local field is at a very high 
level at present with all studios 
working at full pressure. Aus- 
tralian producers say they have 
discovered there is a good market 
for the home-made stuff. 





Sydney Trade 

Quality film fare finding a ready 
response at the b. o. ‘The Good 
Companions’ is pulling -best trade to 
the Prince Edward in months. Fig- 
ured around six weeks. ‘Tell Me To- 
night’ dropping after 17 weeks, but 
will stay awhile yet. ‘Kid From 
Spain’ clicked four weeks. Will be 
replaced by ‘Kiss Me Again.’ 
‘Secrets’ is proving a smash. ‘King 
of Jazz’ comes into Plaza for a run 
try this week. 

‘When Ladies Meet’ opened suc- 
cessfully and should do well. 


Melbourne Bills 

Business is sigh in this city. ‘Tell 
Me Tonight’ (6th month), ‘Good 
Companions’ (6th week), ‘Fra Dia- 
volo’ (2nd week), and ‘Yes, Mr. 
Brown’ (2nd month), are all well 
up in money class. 

Others doing well include: ‘Peg 
0’ My Heart,’ ‘Double Harness’ and 
‘Cabin in Cotton.’ 








” . 
Moscow’s Ist in Color 
Moscow, Sept. 30. 
First Russian color film ‘Nightin- 
gale’ is ready here and is causing 








considerable trade interest. Hasn't 
been released publicly yet. 

Nicolas Ekk, director of the ‘Road 
|} to Life,’ made ‘Nightingale’ with a 
new color process, 

Mme. Rubinstein’s Theatre 
Paris, Oct. 20. 

Helena Rubinstein, the cosmeti- 
ians now in New York, owns and 
|operates the Theatre 216. 
| Mae West’s ‘Lady Lou’ (‘She 


Done 
{ month 


Him Wrong’) is in its s 
here and big profit-maker. 





| 


Sir Benjamin Fuller, Australian 
theatre operator, suddenly called off 
all his plans in New York, London 
and elsewhere, and sails immedi- 
ately for Sydney. Back of his sudden 
move is a reported intention of 


enlarging his circuit of houses and 


going back into business on his 
own, rather than as part of the 


Hoyt theatre amalgamation. 

Sir Benjamin, when joining in the 
move which took in about all 
Australian theatre circuits in a 
giant merger, had a clause put in 
reserving his right to remain on his 
own when and if he’ wanted to, or 
to return to that status at any time. 

He came to the United States 
some weeks ago to assure himself 
that he would have sufficient prod- 
uet if he strikes. out on his own 
again. With that in mind he has 
spoken to about all the major film 
companies, 

With his sudden decision to re- 
turn, he flew down to Panama last 
night (30) to catch a boat from 
there. This is seen as a move to 
rush back and straighten his home 
work before the projécted arrival in 
Australia of some important Ameri- 
can film-men. Among these are 
Arthur Loew who is sailing on the 
Mariposa one week later, and John 
L. McCurdy, new Columbia appointee 
to the Anzac territory, who will be 
on the same boat. Understood there 
is also a Paramount foreign expert 
ard two Warneritegs enroute there. 

Change of Plan 

Charles Munro, head of General 

Theatres, and the theatre amalga- 
(Continued on page 54) 


BRITISH SHIP MAGNATE 
WOULD BUY INTO FILMS 


London, Oct. 21. 

Dan Sickle, American, grandson 
of General Sickle, has been quietly 
negotiating the purchase of a large 
interest in the London Film Pro- 
ductions, Ltd. on behalf of J. 
Spencer, shipping magnate. 
aL. F. P., Ltd., was formed some 
three years ago with a capital of 
$500,000, and its directorate includes 
Alexander Korda and George 
Grossmith. Sickle is ready to pur- 
chase the 48% interest held by John 
Sutro, representing second deben- 
tures. 

When L. F. P., Ltd., were making 
‘Life of King Henry VIII’ they 
found themselves needing more 
money to finish the picture, and 
opened negotiations with Italian 
financiers. This resulted in Senor 
Toplitz, former head of Pittaluga 
Picture Theatres, obtaining a first 
debenture interest in the film com- 
pany for $125,000, and a shrewd bit 
of business. 

If the Spencer-Sickle deal goes 
through there will be important 
changes in the directorate of L.F.P. 











German Shortage Eases 
Anti-Twin Bill Rule 





Berlin, Oct. 21. 

Reich's Film Chamber had to 

amend anti-double-bill measures, 
shortage of supply being felt. 
Statement just published announces 
that exhibs will be allowed 1,600 
meters outside the feature, the 
newsreel and an educational. 

Film Chamber calls attention to 
| the fact that this arrangement will 
|only be valid until July 31, 19°4., 
| On Aug. 1 the former regulations 
doing away with double features 
will be reinforced, no more excep- 


will be permitted. 
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Muni of searing ‘“Scarface!”... Muni of Slashing ‘‘Fugitive!”’... Again 
the raging fire-brand storms the screen. . . riding rough-shod through 
a world of Women...CRASHING ALL RECORDS AT N.Y. 
HOLLYWOOD IN “A PICTURE TO CHEER ABOUT... EASILY 
ONE OF THE FINEST REFLECTIONS OF THE AMERICAN SCENE 
WHICH THE SCREEN HAS YET ACHIEVED” (N.Y. WORLD- 
TELEGRAM) .. . “UNQUESTIONABLY A SUCCESS” (N. Y. SUN)! 








held his destiny in soft white hands— hands 
that sought to strangle his flaming soull 
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MUSIC HALL, N. Y. 
With the Music Hall settling 


down into pretty much of a pattern, 
it’s still good entertainment this 
week because the mosaics in that 
pattern are colorful, but there may 
be a hint to someone in the fact 
that the sock is supplied by a 
vaudeville act; 
from what they had the week be- 
fore and the week before that. 

In a way the Hall is between the 
devil and the deep blue sea. Proba- 
bly thousands of the transient pop- 
ulation come weekly, and they want 
to see what’s been talked about; the 
chorus, the ballet and the Roxy- 
ettes, not to mention the orchestra. 
And after that’s been fed to them 
there is little room left for novelties. 


Opener is the overture to ‘Wwil- 
liam Tell’ led, at the show caught, 
by Mischa Violin. Not helped any 
by a futile attempt at light effects; 
a stereopticon cloud mass and lan- 
tern slide lightning. It would have 
been better for the Hall’s reputa- 
tion for vast lighting resources had 
this display been abandoned, with 
the orchestra playing straight. In 
spite of its size and the careful con- 
ducting, the number lacked color. 

Opener is Tschaikowsky’s ‘En- 
chanted Lake’ (not new), an ornate 
setting in dull tones with set trees 
down front and a metallic surface 
on the stage to simulate water. The 
ballet is disclosed all in white pros- 
trate on the floor, but comes to life 
to flutter around on its collective 
toes in fluent movement, with the 
solo by Helene Denizon, who is in- 
terrupted by Nick Daks, who heads 
the other male dancers as the arch- 
ers who fall in love with the swans. 
Smoothly effective bit until the men 
come one, but these United States 
are not yet hardened to the male 
ballet dancers. 

Newsreel breaks the continuity 
here with the usual clips and 
Roosevelt making the hit of the en- 


tire show with his frank talk. The 
only thing to draw a real hand. 
Back to the stage show the Paul 


Remos act works in an ‘impression’ 
of the Music Hall, a stage upon a 
stage, lighted by the old-fashioned 
footlights, but otherwise modern. 
He works smartly with his midget 
trio and nets good results. 

Finale is a four-part concoction 
with the vocal chorus lined across 
the stage against a set too dark to 
be clearly determined. There’s a 
large circle in the back drop, and 
into this comes a tableau platform 
with a violinist and harp to give 
Shubert’s ‘Serenade,’ Jacques Ges- 
selin exhibiting a full, musical tone 
that holds its own well with the 
choral response. A pretty number 
and all too brief. The platform 
darkens and is dropped to be re- 
placed by a Spanish scene while 
Beatrice Belkin does a solo and 
Zancy and DeLima contribute three 
bits, a pose for Serrano’s ‘Marie- 
alla,’ a cape dance by the man and 
a brief castanet dance for the pair. 

Another blackout and Jan Peerce 
sings Toselli's ‘Serenade’ with a 
gondola passing without action to 
explain to those who have no pro- 
grams that this is the Italian sec- 
tion to match the German and 
Spanish serenades. 

Then the Roxyettes in ugly py- 
jamas of purple and green, with sil- 
ver spangles, rather hideous as to 
cut and with the baggy tronsers 
flapping without grace. But that’s 
just to tease. The girls go off after 
a moment to reappear in scanty 
blue velvet trunks and bodices to 
swing into the familiar precision 
work as is precision. They can 
swing a line without a waver and 
even on the third show they went 
through the precision work without 
a hitch. They work to an abrupt 
ending this week that robs the show 
of its final punch and spoils their 
applause. 

Feature is the first pop showing 
of ‘Berkeley Square’ (Fox), the 
house newsreel and two shorts, the 
first of the Slowglow cartoons and 
a Magic Carpet. With exception of 
the top shelf, business strong. Chic. 


STATE, N. Y. 


Apparently Loew bookers figured 
that Helen Morgan would be good 
booking. Also, apparently, they 
were right. Business above the 
average Friday afternoon, for both 
shows. And yet the big noise went 
to a vaude old-timer and not to the 
Jady who has sat on more pianos 
than Shipwreck Kelly has flagpoles. 

Whooper-upper on the. six-act 
bill is Bob Murphy and his kids in 
next-to-shut. Act shows new dress- 
ing for here and the stuff is batted 
over smartly, with the result they 
get a sock recall after drawing 
Jaughs and applause al] through the 
turn. About the only new stuff is a 
booze parody by Murphy himself. 
He’s working harder to push things 
over than he did lately at the Acad- 
emy. Probably the responsive audi- 
ence. 

Reversing the Murphy frame-up 
there’s Billy Farrell with his dad, 
and dad, instead of the kids, getting 
the whoops. Plenty of life in the 
old gentleman, and he’s sure fire. 

Miss Morgan sits out four songs 
and back for ar encore that’s sin- 
cere if not vociferous. Her line of 
songs does not harmonize with the 
rough good humor of the preceding 
two acts, and her light voice, while 


a novelty acrobatic | 
turn is the one thing that’s different | 
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possessing excellent carying powers, 

is not what they call hot stuff at the 
| State. Some of the regulars can't 
| savvy a singer who sits in the same 


'place through her entire act. Fol- 
llowing the opening day her voice | 
| failed and she was replaced by 
|} Arthur Tracy (Street Singer) for] 


ij the rest of the week. 

Bill opened nicely by Downey and 
the Lee Sisters, with Downey carry- 
|ing the comedy and the two girls 
|eontributing some _ nice, though 
| standard, riding tricks. They put a 
little needed sex appeal in the trick 
riding and offer two sets of neat 
costumes for their brief bits. 

Farrell is second, with Slim Tim- 
blin third. For some reason Timblin 
was not over to his usual punch, 
though State audiences, through re- 
peated appearatves, have been 
trained just where to laugh. Plenty 
of chuckles, but not unanimous. 
Miss Morgan follows, giving place 
to Murphy and then Ralph Olsen in 
his ‘Broadway vs. Hollywood’ seven- 
people flash. 

This is a flash that flashes. It 
tears along with a swift change of 
pace, nicely dressed, plenty of va- 
riety in the work, and some capital 
dancing. It got them out in front 
of the closing curtain; and that’s 
something. One of the girl dancers 
has some great pirouettes which she 
exhibits in two numbers, but the 
outstanding fact is that Jimmy Du- 
rante is not included in some brief 
imitations. Unbelievable, but true. 
Six acts instead of five push the 
show over the hour limit, and the 
entire bill opening day passed the 
three-hour mark. 

Film is ‘Torch Singer’ (Par). Also 
‘Lullaby Land,’ Disney symphony, 
newsreel and a rather long trailer. 

Chic. 


G. O. H. 


Down at the Grand Opera House, 
which smells differently since cold 
weather caused the closing of the 
doors and windows, they go for an 
oldie on the screen, but it played 
Broadway lately at the revival 
houses, and it’s got Wallace Beery. 
Pleases the crowd and_ probably 
saves the house enough on the 
rental to be able to afford ‘Gold 
Diggers of 1933,’ which is spotted 
next. Pic is ‘Chinatown Nights,’ 
which Paramount released in 1929. 
Only one feature, so its five and not 
four acts of vaude. 

Bill, which runs 53 minutes, starts 
off with Kirk and Lawrence, in a 
comedy bit in one. Back in 1928 a 
reviewer intimated that the act was 
capable of being fixed up into a 
good turn. That still goes. It is 
still possessed of a good idea, but 
nothing seems to have been done 
about it. It’s a basket horse act 
with the man and the girl both 
‘mounted.’ Any old basket horse is 
good for a laugh, and always has 
been, but here the man works out 
a number of good ideas to get a 
variety of paces and leave behind 
the old ideas. But the stuff is still 
crudely put together and the horses’ 
heads lack comedy expression. Also 
they’re cramped by working in 
‘one.’ Building up the material into 
a full stage act would probably help 
plenty. In any event they need a 
better finisher than the race, which 
lets them go back to the dressing 
room with no re-demand. 


Mario and lLazzarin, two boys 
with good enough voices, harmonize 
nicely and clean with a medley par- 
ody to operatic airs. Being their 
own, it does not lose freshness as 
rapidly as pop music. They lack 
assured presence and the head 
tones of the tenor are not always 
quite true, but it counts as good 
singing down here, and over nicely. 

Middle spot goes to Johnny El- 
liott’s revue. He used to have a 
four-girl line and now works with 
six and a soloist, the latter particu- 
larly good in Russ squat steps on 
her toes. She starts off in a com- 
edy costume for an opener, but 
doesn’t do anything with it. Elliott 
is a good hoofer, particularly in the 
eccentric steps, and the pair hold 
the stage while the girls change 
costumes. Two sets of costumes are 
a little old, but still sightly. The 
opening set of dresses more or less 
entitled to an old age pension when 
they get enough consecutive time 
to be able to make a change. Nota 
bad flash, as flashes go down here. 
It would have fitted better as the 
closer. Good finish in which Elliott 
and the girl dance in the same pair 
of trousers. 

Big noise is J. Francis Dooley, 
who means it when he says he is 
assisted by Mildred Benson. She's 
a good 9-16th of the turn, rough 
and hoydenish, with a fondness for 
the goose gag, but she’s exuberant 


Dooley eases over some old jokes 
slickly, and the turn is pretty much 
what the natives like. It’s up to 
him whether he does 14 minutes or 
sticks around a bit. 

Cleanup is the Three La Marr 
brothers who start out as the con- 
ventional hoofing turn, with some 
good work and then come back and 
forget all about it to do some acro- 
batic stuff, largely hand _ stands. 
The finish applause tells why they 
get Jast position rather than the 
flash. It’s a real palm warmer. 


and puts a lot of jazz into the work. | 


PALACE, N. Y. 


Unpretentious policy of the Pal- 
ace under its present policy and 
moderate scale, current bill serves 
nicely. It has a flavoring of nov- 
elty, fair enough comedy values and 
tops off with a touch of artistic 
class, pleasing entertainment in 
these several departments. Feature 
that goes with the stage layout is 
rather better box office than the run 
of material to which the house has 
access and the result ought to be 
a better-than-average week at the 
gate. ‘I Loved a Woman’ (WB) on 
the screen. 


One of the details that helps the 
program to deliver is the presence 
in the final spot of Rosita and Ra- 
mon with Edouardo Bianco’s Ar- 
gentine orchestra (New Acts), a 
welcome variation of stage band 
and dance revue numbers. Differ- 
ence is worth examining in detail. 


Trouble with the run of band 
units is that they won’t fit into most 
bills except as closers. In that spot 
they are something of an embar- 
rassment. because they have to cli- 
max a show made up of a succes- 
sion of specialties, each individual 
and arranged on a crescendo scale. 
The peak of entertainment usually 
comes with the next to closing turn 
and thereafter the unit has to pick 
up the running at top speed and 
carry it along. Instead, the revue 
ordinarily has to lay its own ground 
work in audience interest and work 
up to its own climax and the pro- 
cess involves difficulties. 


It is otherwise with the Rosita- 
Ramon for the reason that the 
dance pair are a top feature turn in 
their own right and the addition of 
a band and a group of specialty 
people only-elaborates and sets off 
their individual appeal. 


Opening has Robbins Trio, two 
men and a girl, in a striking acro- 
batic specialty on skates, making a 
lively display. People go in for 
whirls emphasizing speed and new 
trick formations. One of them is 
an aerial somersault by the fiyer 
while in a whirl and another ef- 
fective bit is a whirl involving all 
three, girl getting into the forma- 
tion in a sort of adagio hold on the 
pivot man while he is supporting 
the flyer. 


Britt Wood fitted admirably in 
the No. 2 spot, with his quiet, ef- 
fective comedy style and his inter- 
esting use of the harmonica, with 
intricate trick effects. 


Jean Sargent helped by her mu- 
sical comedy background, offered a 
mild song cycle, using only well 
worn pop numbers entirely includ- 
ing ‘Don’t Blame Me,’ ‘This Time 
It’s Love’ and ‘Talk of the Town.’ 
Nothing to set the turn off or give 
it special individuality. Just a quiet 
moment in No. 3. She’s doubling 
from the Paramount Grill. 


That left it up to Si Wills and 
Joan Davis, straight man and ec- 
centric woman knockabout, to carry 
the torch for next to shut. Pair de- 
liver vigorous comedy through the 
girl’s roughhouse clowning, but the 
talk is mostly weak. Eccentric 
dancing finish by girl to man’s gui- 
tar playing serves its purpose, al- 
though it is far from a high pow- 
ered get-away. 


Rosita and Ramon and the Bianco 
group run 24 minutes for the wind- 
up to strikingly few departures. 

Rush. 


PARAMOUNT, L. A. 


Los Angeles, Oct. 26. 

This is Bing Crosby week at the 
Par, and packed houses. Surround- 
ing the crooner, Fanchon & Marco 
has placed a smart show, full of 
entertainment. While the picture, 
“Take a Chance’ (Par) benefits from 
no advance bally, such as a West- 
coast-made musical might have, it 
and the stage portion provide a lot 
of what they want. 

Opening in a good-looking set, 
band and dancing line wes their 
way through a wooden-shoe number 
that is not as smooth as most 
routines at this house. 

Crosby influence has_ affected 
Georgie Stoll, the conductor, who 
gives his announcements that bari- 
tone tremolo. Also, the singer in 
the Howe, Leonard and Alyce turn 
does a Crosby takeoff. 

Two band numbers are well-done, 
although the second, a comedy nov- 
elty, is stretched too long. Gaud- 
smith Brothers, with their dogs, are 
a little slow in starting, but once 
underway click strongly. Girl line 
follows for a good rumba. Howe, 
Leonard and Alyce are solid with 
their laughs and hoofery. Wind up 
with a’neat pedestal dance. 

Crosby is introduced in a produc- 
tion number, the classroom scene, 
out of ‘College Humor.’ Wows them 
with it, supported ably by the girl 
line and Vicki Joyce. Then he gives 
them ‘Last Roundup’ for another 
volley of applause and winds up 
with some old favs, backed by Stoll's 
violin and Bobby Sherwood at the 
guitar, a Ja Joe Venuti and the 
late Eddie Lang. His 14 minutes not 
enough for the opening show mob, 
which insisted on another number. 

Principal draw of the crooner 
opening afternoon was from among 
the high schools and colleges, with 
boys predominating. House packed. 
Betty Booper and Par newsreel 








Chic. 


round out the program. Leny. 





NEWSREELS 





EMBASSY 


Emb showed exclusively Saturday 
direct coverage of Germany’s walk- 
out from Geneva and the rebuke by 
the disarmament chairman imme- 
diately after the Hitler proclama- 
tion had been read. The house also 
broke with the daily newspapers on 
the ‘Literary Digest’s’ New York 
mayoralty poll. 

F-H house, which has aped the 
Luxer on several program changes, 
including the showing of short sub- 
jects, this week started grouping 
some of its lesser news under such 
headings as ‘Metrotone Snapshots’ 
and ‘Picture Paragraphs in the 
Day’s News.’ Pathe was the first 


newsreel to abbreviate on title 
space in this manner. 
Emb this season either is in- 


tentionally cutting down on football 
footage or else it is waiting for the 
bigger games. A lot more could 
have been used on that Columbia- 
Princeton game and the Carnegie- 
Notre Dame clash. Last year the 
F-H editors went to the other ex- 
treme, over-footing many of the 
games. 

The New York tailor who won in 
the Irish sweepstakes proved one of 
the most humorous of winners the 
reels have so far interviewed. F-H 
crew must have caught him right 
after he got the news of his fortune 
because he still looked dizzy. 

Both houses had that Bronxville 
kissing and it drew only a few 
laughs, the subj@ts being too 
stagey and impressing as a. worn 
gag ina silent comedy. Waly. 


TRANSLUX 


In political flavor both houses are 
on a par currently. They lead off 
with the President's radio 
and his trip to Maryland as the 
guest of Hiram Brown. The Rus- 
sian development is covered by al- 
luding to old news clips. In the 
New York mayoralty trouble Luxer 
is one week behind the Emb on the 
speeches over the same table by the 
three candidates. 


Pathe seems destined to carry the 
newsreel banner against racketeers. 
It followed the Congressional com- 
mittee out to Chicago for the testi- 
mony of Factor and O'Connell. The 
latter is a colorful character on the 
screen and one whose advice to the 
young against rackets brings only 
laughs. 

There is some good comedy in 
the Luxer line-up. The dry woman 
in Atlanta who revives an old pic- 


review 


ture of the horrors of rum is a 
headliner. Her voice breaks into 
falsetto, she gets so excited. The 


500-Ib. wrestler in Massachusetts 
who all but smothers a partner is 
another. A shotgun wedding in 
France with the bride described as 
thirteen and the groom with hat 
over eyes is difficult for the audi- 
ence to classify. 

Carnera at the family table, tur- 
keys, Byrd leaving on the first leg 
of his South Pole voyage, more gold 
mining and the Graf zep, are others. 





ROXY, N. Y. 


still’ the 


The ole Roxy is best 
value on Broadway, with its not- 
so-fire-sale show at bargain ad- 
mish scale. It has quantity, not @ 
little quality, at a gate within the 
reach of the average. 

Most remarkable in these Fan- 
chon & Marco stage shows is the 
consistency with which the house 
has been able to dig up small radio 


names. So much so that many a 
cafe manager in New York has 
since gone after some of these 


lesser celebs for nocturnal enter- 
tainment, having the same eye to 
the budget that obtains with F&M 
and the Roxy. 

When no name is available, the 
house sort of creates a name aura 
about its show and kids the audi- 
ence in believing that somehow 
they must have missed Rice, Lane 
and Vine (Three Radio Ramblers) 
or Jesse ‘Lazybones’ Cryor (also 
billed as a radio artist), although 
as happens in the sepian Cryor’s 
instance he’s painfully inferior. 

With them are the standard Ray, 
Ellis and LaRue, among the best 
of the mayhemesque adagio three- 
somes; Pansy, ‘the human horse,’ 
which harks back to a brand of 
vaudeville that, with its departure, 
sounded the knell of vaudeville as 
a family institution. Pansy, along 
with Williams and Charles, mu- 
sical clowns who have. shnozes 
that light up bulbously and who 
perform on scaled musical disks, 
pitched old-fashioned automobile 
horns, phoney champagne bottles, 
ete., are of the school which took 
vaudeville through its sundry evo- 
lutions of Sun, Pan, Ackerman & 
Harris, WVMA, Loew, Proctor, 
Orph and Keith vaudeville time, 
depending on the progressive stages 
and quality of the talent. 

And so, as a reflex from $5,000 
to $10,000 headliners, houses like 
the Old Roxy afford outlets for 
talent of this type. And it works 
out handily. So much so, indeed, 
that it is food for considerable 
thought to those who would foster 
the return of combination enter- 
tainment on a moderate scale. 

Rice, Lane and Vine are broadly 
effective wtih their radio imper- 
sonations of names who are now 
household words. They're’ three 
men, but one has a three-pitched 
falsetto which doesn’t deter him 
from running the gamut of imita- 
tion from Kate Smith to Rosa Pon- 
selle. Presentation is good, with 
overhead spots picking them out 
in turn, each behind his own mike. 

Dave Schooler, of course, paces 
everything and, as per usual, well. 
He is unctuous and ingratiates not 
only himself but his fellow talents. 

The 24 Gae Foster Girls are 
nifty, with the swellest collection 
of underpinnings, for one body, 
this side of a $4.40 musical show— 
and many times better than most 
of ‘em. One of the girls flashed 
a bandaged gam and obviously had 
to sluff her stuff. Might have been 
more politic to have excused so 
obviously handicapped a line girl. 
Their routines are more than pass- 


ively impressive, that bouncing 
ball number particularly § getting 
‘em. The routine with the red and 


blue scarves was capable of greater 


elaboration; somehow the _ fullest 
possibilities there hadn't been 
plumbed. In toto, Jack Partington 


has done an excellent staging job. 

On screen this week is a Mickey 
Mouse (Gala Premiere’), ‘The 
Kick-Off,” a gridiron three-reeler, 
and the feature, ‘Love, Honor and 





Oh! Baby’ (U), indifferent Sum- 


Waly. 
merville-Pitts comedy. Also = an 
overplus of trailers, including a 


visible ad for Tasty Bread, but 
plausibly gotten away with through 
Jones and Hare broadcasting thrice 


weekly from the Roxy stage in 
audience view. 
That’s an ingenious commer- 


cialization of the visible audience 
gag for radio, giving the commer- 
cial product an impressive aus- 
pices—direct from the Roxy stage, 
etc.—and the house an opportunity 
for a little extra gravy through the 
tieup. It’s the first time east for 
a stunt F&M has capitalized on 
the west coast, notably with Al 
Pearce and his Radio Gang. 
Abel. 


CHICAGO 
Chicago, Oct. 30. 
When B. & K. gets an act for this 
house it plays it into the ground. It 
did this with John and Edna Tor- 
rence. A good dancing act, but it 
has played this house, too. Some 11 
weeks ago B. & K. brought Sally 
Rand in to do her fan dance. With 


the fair dragging thousands of peo- 
ple into town business was big. 


It’s easier to rebook an act than 
get a new show. Sally Rand is 
back, stopping off to break her jump 
to the west coast. She would have 
been great in St. Louis, Kansas City 
or Minneapolis. Here she is dying 
because the Fair mobs aren’t here 
any more and to the natives she’s 
no novelty. 


At the second show Friday there 
were wide open spaces on the main 
floor, something that’s a genuine 
novelty in this house after three 
months of capacity. 


Real honors for the show cur- 
rently go to Fred Evans for three 
excellent ballet arrangements. Three 
numbers that have variety and 
punch, a rustic number, a ballet se- 
quence and the top of them all, a 
socking production number with the 
girls in cellophane. Other click of 
the afternoon due to another house 
man. Cherniavsky directing the 
overture and selling music as the 
highlight of the show. 

Performance itself ran ragged and 
scattered on a number of singles 
who wandered in and out. Every- 
body was a single on this show; not 
a gag in the entire running. Not 
one word spoken in 60 minutes of 
presentation. Only time anybody 
opened their mouths was to sing, 
the vocalists being James Melton 
and Nell Kelly. 

With the line of girls on and off 
three times for long dance numbers 
scmebody forgot and placed another 
dancing act, the three California 
Redheads for more dancing. <As far 
as the audience was concerned they 
might have been out of the girl] line. 
Miss Crocker is on for a five-minute 
dancing and balancing specialty 
later on in the show and Miss Kelly 
is finishing her own exuberant turn 
with more dancing. Sally Rand also 
dances. 

Stan 


Kavanaugh walked on cold 
and juggled himself to an easy 
click. But where the show should 
| have built from there it dropped 
jaway, each act somehow nullifying 
fone another. James Melton head- 
| lined the show -nd unloosed a neat 
pair of pipes. 

House brings ‘Three Little Pigs’ 
cartoon back to the loop afer it had 
played all over town. Picture is 
‘Ever in My Heart’ (WB) with Par- 
amount newsclips completing the 
'sereen portion. Loop. 
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show from opening to closing and 
gets results in spite of the bits. Red 
Spradling’s orchestra is on the stage. 
Another (house) orchestra is in the 
pit. Routine is typical of wildcat 
outfits. There’s the opening chorus, 
then a bit consisting of crystal gaz- 
ing and wishing act where the comic 
wishes for a bottle, etc. 

Crider and Company, comic acro- 
bats, do a pretty fair schamble of a 
table and chairs. 

Iivery show ofthis kind must have 
a blackface, and Bob Davis is the 
sermonizer here, preaching from a 
Sears-Roebuck catalog. After the 


sermon he introduces the gang, 
Three Dancing Buddies, two girls 


and a man register fairly well, but 
the team of Tex and Vickey doing 
songs, make the biggest hit of the 
show. 

A detailed account of the show 
would be merely repetition of what 
all shows of this type do. By work- 
ing hard and if thrown together 
with a reasonable amount of care 
and ability, it clicks. 

More or less of a small town show, 
it has a chance here, despite the 
population. The boys that know it 
all said last year that a G string 
comic tab show would never go here, 
but it went a year. And when a 
city the size of Birmingham will 
pay to see rube stuff, she am flesh 
hungry. 

Picture, ‘Hypnotized’ with Moran 
and Mack. Business moderate. 


ORPHEUM, N. Y. 


Saturday matinee started with a 
mishap. Don Valerio performing on 
the tight wire took a nasty setdown 
from standing to straddling position 
when the pulleys holding the ap- 
paratus slipped an inch or two. Va- 
lerio got to the ground okay and 
was able to give the stagehand a 
dirty look and walk off. But he 
couldn't finish. 

Jordon and Stone stepped into the 
breach with their radio burlesque in 
‘one.’ Some of their satire is pointed 
and pert but at other and more fre- 
quent moments Jordon and Stone 
don't quite hold the note of buffoon- 
ery they try to strike. Yet, in gen- 
eral, their material is broad and fa- 
miliar enough to get over with a 
nabe audience. 

Both the Arthur and Morton 
Havel and George Beatty turns have 
recently added material inspired by 
and concerning Mae West. Havels 
have a blonde gal doing an imper- 
sonation, optically fetching but some 
distance from a true rendering of 
the Mae West style of conversation. 
Beatty sings about ‘Diamond Lil’ in 
place of his former sailor number 
about the destiny of statues erected 
in public squares. 

Havels and Beatty made them re- 
lax their Germanic stolidity a bit, 
but when caught the house was no 
actor’s paradise. Duke McHale 
Revue brought the procedings to a 
colorful terpsichorean conclusion, 

Attendance fair for afternoon. 

Land, 


ALBEE, B’KLYN 


Still wrestling around with the 
stage policy here and obviously ar- 
riving no nearer to a solution. Cur- 
rent week finds the scenic investi- 
ture and costumes in the house 
built presentation up a few notches, 
but little in the way of punch diver- 


sion. At Saturday's second matinee 
there were lots of people, motion 
and sound on that stage but out 


where the payees nestle the placid- 
ity remained pretty well undis- 
turbed. 

Only two acts from vaude ranks 
intrude upon the nicey nice show 
that the house producers have put 
together for the current stanza. 
They're Joe and Pete Michon and 
Richy Craig, Jr., the latter still ac- 
companied by the titian-haired 
looker-stooge. Each turn collected 
an occasional giggle, with the re- 
sponse rating well enough consider- 
ing the task each had of first hav- 
ing to overcome the somnolent state 
into which the preceding scenes 
from the house presentation put the 
customers. 

House presentation allocates itself 
the opening spot. Scene is labeled 
‘Bohemian Nights’ and mixed up 
With the atelier effect is some toe 


and eccentric dancing and the dulcet/ (Par), a 


airings of a coloratura soprano! 
joined on the refrain by a mixed as- 
sembly. Presentation’s next inter-| 


lude, which follows the Michon boys, 








'convention lets 


less than negligible. 

Screen bill this week combined 
‘Aggie Appleby, Maker of Men’ 
(Fox), an RKO short, ‘Flirtin’ in the 
ark’ and some newsclips. Business 
at the Saturday second mat away 
down, Odec. 


FOX, DETROIT 


Detroit, Oct. 29. 

Adhering to the usual routine 
variety type of shaw, this one is 
an example of how it should be 
done for audience amusement. 
And this in spite of the fact that 
the local annual fur show is run 
off as part of the bill. The fur 
show angle alone is an unusual 
one in that it doesn’t slow up the 
show as much as is usually the 
case. In fact, as done, it has a 
certain amount of entertainment 
quality. 

Show looks good on paper, list- 
ing Lillian Roth, teorgie Price, 
Bill Aronson, Jules and Josie Wal- 
ton and Jack Starns. 

All of the acts have been absent 
from thése parts for years except 
Bill Aronson, who has played here 
several times lately. 

Lillian Roth is playing her first 
week behind the foots in over a 
year. The layoff hasn't harmed 
her at all. She seems to have all 
she ever had, with a little added 
dignity that helps. With a nice 
gift for selling a song, she does 
one from her picture ‘Take a 
Chance’ that is a darb and sends 
the act over for plenty. Price does 
a nice turn with a couple of gags 
surrounded by songs and _ imita- 
tions, 

Aronson, who made his stage de- 
but in this town almost two years 
ago, has improved plenty since last 
seen here. He has added singing 
to his act and it fits in nicely with 
his radio imitations. 

Jules and. Josie Walton haven't 
been seen here for several years, 
whereas they formerly played here 
every few months. Jack Starns of- 
fer a nice novel radio effect adagio 
with three men and a girl, with 
one man in black and_ invisible. 
Very effective. 

For the overture Sam Jack Kauf- 
man uses the Fox choral group for 
‘Desert Song Melodies.’ Lee. 





Paramount, Omaha 


Omaha, Oct. 26. 

Third time in as many weeks 
Omaha audiences have been of- 
fered a stage show along with their 
pictures. This unit at the Para- 
mount is billed as ‘Hollywood On 
Revue,’ and carries James Hall and 
Agnes Ayres to justify the title. 
Personnel is completed with Babe 
Kane, Rose Twins, Joan, Jerry and 
Billy, Jones and Hull and a chorus 
of 10. 

Hall is on the stage throughout 
the production, which holds the 
stage for a few ticks over an hour. 
He porforms as master of cere- 
monies, tells a few jokes, clever 
though not snappy or banterings, 
sings a number and plays stooge 
for Miss Kane. He serves in these 
capacities capably and keeps show 
moving at an even top. 

Miss Ayres appears mostly for 
the sake of reminiscing. She gives 
a short biography of her film ca- 
reer, and the hand she got on en- 
trance shows fans have memories. 
Winds up with a vocal number, 
imitating Pola Negri’s ‘Paradise.’ 

Miss Kane does the most per- 
forming, singing, dancing and 
fooling with Hall. Rose Twins of- 
fer songs, With gestures. Trio of 
Joan, Jerry and Billy carry stock 
in trade on the hoof, and are eas- 
ily up to the par of this show. Men- 
tioned in introduction that Joan 
has doubled for screen’s Craw- 
ford. Jones and Hull mix dancing 
with comedy, the Ted Healy and 
stooges type. 

Outside of a few 
evidently opening hitches, unit 
moves readily along. There is a 
tinge of class throughout that will 
help toward customer satisfaction. 
Nothing exceptional is offered, nor 
is there any letdown. Teachers’ 
the school kids out 


loose fringes, 


Thursday (opening day) and Fri- 

day. Theatre was jammed with 

them for three days. 

Picture, ‘The Way to Love’ 
Screen Souvenir’ and 


Paramount News. Theatre resumes 
its straight picture policy next 
week with ‘Broadway Through a 
Keyhole.’ 


| usher. 





ray, who open with a novelty waltz 
with a neat finish. Their imitations 
of foreign dances make a hit. 

Eddie Lamdert headlines, and 
wearing his oversize clothing, off- 
color toupee and rowboat shoes, he 
attacks a piano keyboard viciously, 
making a lot of noise. Ends sud- 
denly. A blonde femme acts as a 
foil and the act wins the crowd be- 
fore it’s over. 

Ross does a bit of advertising in 
the introduction of the final appear- 
ance of the line, calling attention to 
the fact the 16 bicycles the girls 
were riding had been loaned by the 
Pansy bicycle shop. They ride in 
circles around the stage, small cir- 
cles, circles with two abreast, three 
abreast and do wheels with cross 
lines of four in each line. For a 
comedy finale the cast ride across 
stage on tricycles, and for the first 
time since stage shows came back 
here the crowd gets a laugh out ofa 
finale. Usually they merely walk 
on, take a bow and the curtains 
close. 

Overture from the pit by Fred 
Schmitt and his old union orchestra 


is ‘Musical Gems from Italy,’ well 
played. 

‘Saturday’s Millions’ (U) on the 
screen. Rose. 





HOLLYWOOD, L. A. 


Hollywood, Oct. 26. 
Well-balanced stage show with 
a sock personality singer who 
twice held up the proceedings. No 
comedy act on the bill, but suffi- 


cient laughs accrue through the 
clowning of Teddy Joyce. 
Standoutis Joaquin Garay, who 


last two years at the 


spent the 
Young- 


Warfield, San Francisco. 
ster has a pip of a _ voice. He 
sings a Spanish number; then 
goes sweet for ‘Thanks,’ followed 
up with two hot cha numbers, lat- 
ter encores. Conchita Montene- 
gro, former picture lead, gets top 
billing, but most any » Spanish 
dancer could have taken her place. 
Miss Montenegro does the usual 
Spanish hula routines. 

Rita and Rubins, adagio team, 
gather a good hand with their fast 
body _ tossing. Pair has_ been 
around here for several years, but 
manages to variate dance to such 
an extent that it doesn’t become 
tiresome. Bernice Lynn, tap 
dancer, and Frank Sterling, har- 


monica player. each on for one 
number, give a good account of 
themselves. 

Joyce, still batting 1,000 here, 


leads his band through two num- 
bers, and goes into ‘his limber leg 
dance whenver he feels the hoof- 
ing urge. Joyce is still the local 
fav among m.c.’s with sufficient 
following to assure a hot reception 
each time the curtain goes up. 
Oscar Baum leads the pit band 
through a medley of brassy Rus- 
sian numbers. Concert feature of 
the Hollywood has caught on, 
3aum being responsible through 
his showmanlike musicianship. 
Gaylord Carter at the organ leads 
the audience through a_ songfest. 
Carter is also a standby, having 
been in this house continually for 
two years. 
‘Kennel 
feature, with 
a Vitaphone 
on the screen. 
opening. 


PARAMOUNT, B’KLYN 


marquee at this theatre 
currently the white lights proudly 
spell out ‘Kazoo Chorus of 4,000.’ 
That turns out to be a press agent's 
dream—a press stunt billed above 
the regular show. And not such 
a bad stunt, either, 

As the customers march by the 
gate they're handed kazoos by an 
The kazoos come gratis via 
a shoe-store tieup. Stan Meyer, 
the house m.c., asks the audience 
to whistle through the instruments 
in accompaniment of some 
numbers. 
ple in the 
4,000-person 


Murder Case’ (WB) the 
Universal News and 
comedy completing 
Business off at the 
Call. 


On the 





house that makes a 


chorus. 


The show itself is a pretty good | 


one. As it happens, it could stand 
up on its own. 

Stage procession. starts with | 
|Stan Meyers doing his stuff. His 
band is on stage and the chorus 
sitting around tables. The audi- 
ience whistling party is put on 
with the bandsmen then going 


chorus boy for a Florodora num- 











band | 
If there are 4,000 peo-| 


ishing number, with everyone join- 
ing in. Show runs about five 
minutes too long—or did Saturday 
afternoon—with trimming  neces- 
sary in the opening appearance of 
the Stan Meyers outfit. ‘Emperor 
Jones’ (UA) is the film. Kawf, 


PALACE, CHICAGO 


Chicago, Oct. 27. 
This is the second week of Phil 


Baker’s return to vaude after an 
absence of some nine months, in 
which time he has grabbed himself 
a microphone and sponsor, so that 
any time they buy an Armour 
product they think of accordions. 
He's now the Armour Star Jester 
in all ad copy and has radio pals, 
again according to the ads, but he 
is still among the top as ace vaude- 
ville. He doesn't need microphones 
or radio build-ups; he doesn't even 
have to call his stooge ‘Beetle.’ All 
he needs is an accordion and 
somebody up in the box. 

Baker's show this week is much 
better than last. He’s done away 
with those ideas about production, 
particularly that line of girs 
that weighed everybody down. In- 
stead they've given him some gen- 
uine vaude acts and among them 
they turn out a well-rounded show. 
Through it all there’s Baker weld- 
ing it into revue style. Done in an 
intimate manner that wrings every 
possible drop of entertainment out 
of the big show. Baker is headed 
for a bigger gross this week than 
last, having them. crowded in the 
lobby at the close of the first show. 
Last week tossed in a hearty $29,- 
000, big at this house on a four- 
a-day policy. 

Baker has surrounded himself on 
his own with three excellent help- 
mates, his box stooge, Mabel AlI- 
bertson and Harry McNaughton. 
All clean-cut performers. Miss 
Albertson has every talent, a 
mimic, a dramatic actress; can do 
comedy from hoke to satire, sing 
a ballad or wring a tear with pat- 


ter. She does them all on this 
vaude show. She does a Mae 
West. She's singing ‘Office Girl 
Blues,’ which has them sold from 
the bell. And she’s easy on the 
optics. 

McNaughton is an ace straight 
as Bottle the butler. If given an 
opportuniy can step out on his 
own, as demonstrated once when 


he did the ‘Three Trees’ bit. All 
in all, a great setup and perfectly 
suited to Baker’s style. 

Show opens on howls for Ames 
and Anno with their knock-about 
business. Only time the act slips 
is when the girl talks. Buck and 
Bubbles had no trouble and 
speeched themselves away. Same 
material but it couldn’t be bet- 
tered. For ease and effectiveness 
on any vaude stage they're a pleas- 
ure. 

Sub-billed 
Beasley, out 
NBC sustaining ride. As_ billed, 
she’s truly a ttall girl with a 
throaty pair of pipes and a person- 
ality. 

Mann, Robinson and Martin close 
with a dancing turn that is cos- 
tumed well for a fine opening flash 
and builds to a Chinese number 
for a punch. ‘Ann Vickers’ (RKO) 
feature, Gold, 


STATE, L. A. 


a Los Angeles, Oct. 26, 
Except for the Pickens Sisters, 
who smack across the foots to great 
returns, the 45-min. stage show 


Irene 
on an 


3aker is 
in Chi 


to 
here 





is 











the Orph casting its shadow, a big 
25ec sign for its show. 
The L. A. went to vaude, boosted 


lits evening price downstairs to 25e¢ 
and sells the entire house at mats 
and the balcony evenings for two 
bits. 


Current bill has little entertain- 
ment to offer, with the exception of 
Gresham and Blake, the latter a tat- 
ented girl on the order of Pert Kel- 


ton, who should attract picture 
scouts. Pair gather the major hand 


in the show with their hokey clown- 
ing and chatter, reminiscent of 
many another two-act. 

Rest of the bill includes Claude 
de Carr and Co., comedy juggling 
and acrobatics, a fair opener; Moro 
and Frances, man and woman gui- 
tar players, are next. Act evidently 
was built for comedy, but fails to 
gather laughs. Marie Sweeney, web 
worker, does the usual gyrations, 
ending with a giant swing hanging 
by her teeth. Hert and Hazel Ska- 
telle, roller skating tap dancers, 
trot out their familiar routine, 
which has not been changed in 
years. 

Helen and Frank and _ Bobby 
Joyce, dancing act, close. Latter is 
a youngster who displays some 
fancy acrobatic dancing. Girl has 
a nice personality and sells her 
stuff. She is the applause runner- 
up to the first mentioned team. 
Helen and Frank do a_ ballroom 
and Apache dance to fair returns. 

Vaude here means little, it’s only 


an interlude to the picture and 
something to bally on the outside. 
Current bill is budgeted around 


$600, but should be worth it to the 
hcuse for advertising alone. 

Five-man band, aided by an 
organ, supplies the music. Cliff 
Webster leads. Frank Lanterman 
solos at the organ before the vaude, 
It’s a lot for 1l5c and 25c, but the 
stage end will have to be improved 
if it is to mean anything. 

‘Dance Girl Dance’ (Invincible) 
the feature with a Will Mahoney 
short and University News. 

And a $50,000 hand embroidered 
curtain comes down to separate the 
vaude from the screen fare. Call. 


MAINSTREET, K. C. 


Kansas City, Oct. 26. 

Watching the audience reaction to 
the performance of Rosalie, fan 
dancer, and Mona Leslie, the ‘Nud- 
ity in Gold Girl,’ featured with ‘Mid- 
way Nights,’ is more interesting 
than watching the acts. Not that 
there was any vulgarity shown by 
either girl, but both were plenty 
bare, and did not hide it under dim 
lights. 

Capacity audiences at most of the 
shows received the acts with but 
little applause. In fact, the cus- 
tomers acted like they were stunned 
by the generous display; but that 
is what they came to see and there 
were no complaints. 

The show framed by Nicholas 
Boila lives strictly to its billing of 
‘Midway Nights,’ as all of the prin- 
cipals are from the World's Fair at- 
tractions. It runs 70 minutes, and 
there is not a draggy moment. Spe- 
cial scenery and .new costumes 
make it a real production. 

Opening shows a back drop of the 
Century of Progress, with 14 girls 
in the line and barkers in action, 
Fcllowing the opening Denny White, 
with Jean and Joan, are on for a 
neat dancing number with the girls, 
while Mona Leslie, the Nudity in 
Gold girl, from the Streets of Paris, 


weak and padded. Consisting mainly | holds a statuesque pose during the 


of ad lib cross-fire between 
Lowry and Ben Bard, materia] isn’t 
strong enough to make the grade. 
The boys indulge in too much 
kidding stuff and not sufficient wow. 


Pickens trio make their west 
coast debut with some smoothly 
routined numbers and the _ gals 


know how to put individuality into 
songs. 

Only other act on the bill, Dick 
and Edith Barstow, score with their 
toe-tapping and winging. Boy’s toe 
stepping on a flight of stairs finishes 


}act with a bang. 

Band music is good, but reading 
Ivries from a sheet of paper didn't 
help Lowry'’s vocal chorus. Single 
production flash, the finish, is oke 


but average 


‘Bombshell’ (Metro) in 


dragging 


|almost capacity houses first two 

shows, Hearst Metrotone news and 
advance trailer wind up proceed- 
ings. Leny. 


ied | number. 





Many may not realize she 
is alive until she comes down for 
her dance, and then they wake up, 
for she works under a brilliant spot 
light, uncovered, except by the gold 
paint, and a small strap. 

Pearl McNight is next in tap 
dance, followed by Eddie O'Rourke, 
m.c., and Dave Lee in a short come 
edy bit. Bonita Friede, vocalist, 
offers a couple of numbers and is 
followed by Prosper and Maret, 
from the Oriental Village. These 
bovs have been here several times 
before. Their easy style of strength 
and balancing stops the show. 

Jean and Joan and the girls are 
on next for a snappy dancing nume- 


] 


ber, with Eddie O'Rourke next with 
1 couple of ballads, nicely done, 
| Dave Lee, low comic, offers his doc- 
to: shop sketch with some rough 
tuff on the osteonath table, for a 


(Continued on page 21) 
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—cause you Is wrong. 
De truth is—WE GROSSED 
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Talking Shorts 








‘STRANGE AS IT MAY SEEM’ 
Magazine 
9 Mins. 
Stanley, New York 
Universal 

Usual series of odd people and 
things. Gayne Whitney is the off- 
screen narrator and does all right 


in straight fashion chatter. Never 
really reaches amusement grade 
but offers academic interest in 


spots where particularly selected. 
Clips include a 76-year-old loop- 
the-loop airplaner, closeup of a 
humming bird and her brood, a 
one-armed Kansas official who can 
shoot and write, some Mexican In- 
dians, closeup of the original home- 
stead in Kentucky, background of 


‘My Old Kentucky Home,’ and a 
closeup of the son of ‘Ole Black 
Joe.’ Shan, 


Photography okay. 


LEON ERROL 

‘Three Little Swigs’ 

Comedy 

23 Mins. 

Rialto, N. Y. 
Paramount 

Leon Errol doing another comical 
drunk as part of a plotty two-reel 
structure that has him in hot water 
through accidental mixups' with 
women. Long on laughs and well 
produced, with more than the cus- 
tomary attention apparent. 

On the opening sequence, a house 
party at the Errols, the guzzling 
Leon begins to put his pliable legs 
to work, drawing plenty of humor 
out of this one sequence alone, 

The dialog is crisp and witty, 
Errol doing the rest. He has able 
support, including Vernon Dent and 
Lita Chevret. Char. 


‘HOLLYWOOD ON PARADE’ 

Novelty 

10 Mins. 

Loew’s New York, N. Y. 
Paramount 

Nothing original about this sub- 
ject and pretty weak as entertain- 
ment. The array of screen celeb 
closeups shown may hold filler in- 
terest in places. 

Most of the stars neither per- 
form nor speak. They comprise 
among others, Will Rogers, Jean 
Harlow, Lewis Stone, Jean Her- 
sholt, Maurice Chevalier, Ed Wynn, 
Stuart Erwin, Baby LeRoy, a stu- 
dio monkey, Joan Crawford and 
Mary Pickford. All are shown 
without benefit of atmosphere. The 
m.c.’s include, besides Lew Cody, 
the songsmiths, Gordon and Revel. 

Cary Grant does a slight chatter 


piece, as does Bobby Crawford, but 
George Raft performs a wiggly 
dance step to the notes of a Har- 
lem tune for a finish. 

Revel plugs the keyboards the 
whole way, with Gordon attempt- 
ing the vocals on their own songs. 

Shan. 


‘THE LITTLE KING’ 
‘The Fatal Note’ 
7 Mins. 
Music Hall, N. Y. 

Radio-Van Buren 

First of Slowglow’s ‘New Yorker’ 
cartoons to reach the screen with 
small imagination and little of the 
sprightliness which made the 
periodical drawings famous. 

The Disney influence seems to 
be felt in an evil genius who might 
be twin brother to the b—b—w—, 
both as to the amount of ink used 
and the facial characteristics. He 
wires the king’s piano to explode 
when a certain note it struck, but 
it’s a dud so they toss each other 
around, race each other up and 
down stairs and in general conduct 
themselves with little invention. 

One coarse bit of humor where 
a pitcher is broken and the dog 
gets blamed for it, repeated at the 
close when a lamp is overturned 
and he flees the anticipated punish- 
ment for the _ spilled oil, which 
burns down the castle for a climax. 
Slowglow can be funny without 
that sort of stuff. 

Drawing is good, but the anima- 
tion is jerky in spots. Not a very 
convincing number one. Chic. 


LAUREL and HARDY 
‘Midnight Patrol’ 
20 Mins. 
Roxy, N. Y. 
Metro 

Not up to average for invention 
or smoothness. Comedians are 
running a police radio car. Best 
gag is when they are called up and 
told their rear tire is being stolen. 
Laurel goes into a jewelry store to 
telephone and makes a safecracker 
stop burgling while he calls head- 
quarters. 

They go to a house where a man 
is seen breaking in. They follow 
him into the cellar, but for no par- 
ticular reason break down. the 
front door, wrecking the place 
with a marble seat slab used as a 
battering ram. They drag the man 
to the police station. It’s the Chief 
of Police. 

About 19 minutes of lost motion 
in a 20 minute short. Chic. 





MEET THE BARON 


Jack Pearl 


MGM production and release. 
Directed 


@nd Jimmy Durante starred. 
by Walter Lang. Story by Herman J. 
Mankiewicz and Norman Krasna, adapted 
by Allen Rivkin and P. J. Wolfson; dialog 





by Arthur Kober and William K. Wells. 
Music and lyrics by Fields and McHugh. 
Allen Siegler, photog. At Capitol, New 
York, week Oct. 27. Running time, 79 mins. 
DO Cvanssubaveetdenweutea ane Jack Pearl 
BOG MOG... cccessace eees--Jimmy Durante 
PL. ovvecnsseeens eocccccccoses Zasu Pitts 
Mn gaxtnecsesenees ebesess chased Ted Healy 
Dean Primrose..cccccceces Edna May Oliver 
Ste ”©6=—s we aoe CC ooceccccesecees Ben Bard 
Real Baron err errerrr Henry Kolker 
Radio Man ...-William B. Davidson 
OOD 64005 60:00090064605 00m Moe Howard 
BtOOM® coccccccscccccccccss Gerry Howard 
DOGO occa nescncedeees coscoeses Srey Fine 


Jimmy Durante, Jack Pearl, Ted 
Healy and stooges, Zasu Pitts and 
Edna May Oliver make a high volt- 
age comedy setup for any camera 
lens, They and they alone make 
‘Meet the Baron’ a picture, and they 
do it in spite of everything else. 
That they have to do it alone pre- 
vents this one from being a knock- 
out. The cast will ease it by, but 
too bad the net results couldn't have 
been better. There have been lots 
of funnier comedies without the ad- 
vantage of this one’s corps of 
comics. The others were funnier be- 
cause of the material. It makes no 
difference where the comics happen 
to be comeding—it’s the material 
that always counts. Jack Pearl for 
his first picture is handed a beard 
and a set of gags. The scripting 
for Jimmy Durante consists in pick- 
ing long words whose mispronuncia- 
tion sounds funniest. They didn’t 
do much writing for the Healy gang, 
hence Healy, the Howards and Larry 
Fine, left to their own methods, 
pretty nearly steal the picture. 

Pearl's radio characterization, the 
Baron Munchausen, was borrowed 
by the scripters to motivate their 
plot. And not much of a plot. Six 
writers dabbled in and with it. 
Herman J. Mankeiwicz, Norman 
Krasna, Allen Rivkin, P. J. Wolf- 
son, Arthur Kober and William kK. 
Wells. It starts Durante and Pearl 
in the African jungle, where the real 
Baron Munchausen cops the only 
jug of water and scrams. But they 
get out first, and back in the U. 8. 
Pearl is feted as the mccoy Baron, 
while Durante goes along as his 
manager, 


Thereafter, but for a triumphant |} 


march up Broadway amid the flying 


tion. Bige. 
The World Changes 
First National production and _ release. 

Stars Paul Muni. Aline MacMahon, Mary 
Astor and Donald Cook featured. Directed 
by Mervyl LeRoy. Screen play. Edward 
Chodorov, from story, ‘America Kneels,’ by 
Sheridan Gibney. Camera, Tony Gaudio. 
At Hollywood, N. Y., for grind run Oct. 25. 
Running time, 90 mins. 

Orin. NorGholim, dfecsscecsscseces Paul Muni 
WHIM. do noes 6-60 0000606-6862%05 Mary Astor 
Anna Nordholm..ccccsceced Aline MacMahon 
RICH. wcccscdoccccsecsesecesoss Donald Cook 
Ogden Jarrett.ccccccccscccsed Allan Dinehart | 
Claflin. .cccccccccccccescscsececs Guy Kibbee 
SONNILE. cccccvccscceceves Margaret Lindsay 
Selma TIT... ccoccccccccccssscccees Jean Muir 
Mrs. P PEON .ccccceccccced Anna Q. Nilsson 
NAtRHIC...cccececeve @ccecccers Patricia Ellis 
Buffalo Bill....eee POTTY TTT Doug. Dumbrille 
Capt Custer..cccoscccccesecess Clay Clement 
Sir PhilliD...cccces ecceoeee--Alan Mowbray 
FORM. occccesscece eersceees Gordon Westcott | 
CHER Bk. icvcdeces Oc cceccccers William Janney | 
Mire. ClInte®...ceccoscesese Marjorie Gateson 

A fine picture which should get 

money. Perhaps not what it de- 
serves, for there are militating fac- 
ltors, but it is not only a worth 
prestige production that does mu 
to bolster the credit side of tl} 


ticker tape (somebody throws a 
whole telephone book besides, 
caught by the Baron’s kisser), the | 
action settles down at a girl's col- 
lege, On that account the beauts 





are hauled in and they provide for 
one striking production number, a 
warm idea that has the girls hiding 
behind the swiftly running water of 
the shower baths. It gives the pic- 
ture a lot of heft that’s badly 
needed. 

Pearl has one session in his more 
familiar broadcasting role, with 
Ben Bard doing straight to reunite 
for a few moments one of the great 
teams of the vaudeville that was 
vaudeville, and Pearl also supplies 
the love interest. Miss Pitts is on 
the other end of the romance, as a 
chambermaid who goes for the pho- 
ney baron, so the romantic side 
never gets too serious. As for Du- 
rante, his is still the sure-fire laugh 
grabbing phiz of pictures, a howl 
every time flashed, yet it’s growing 
clearer with every picture that the 
phiz is being overworked and it’s 
time to supply Durante with some 
material, 

Healy’s artistic tramps do every- 
thing from slapping each other and 
everybody else around to breaking 
up all the bric-a-brac in sight. It’s 
strictly out of the two-reeler school, 
but the slapstick comes as a relief 
in its feature-length setting, and 
for the reason that these boys aren’t 
overworked and they stand out. Op- 
posite Edna May Oliver. who plays 
the dean of a girl’s school for all 
the comedy value the role possesses, 
and more, they’re a funny combina- 





completely 


in it'll 


ledger, but is 


Once they're 


cinematic 


entertaining. 
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Miniature Reviews 





‘Meet the Baron’ (Metro). 
Not forte in the material 
division, but saved by its large 
sized and capable crew of 
comics. First for Jack Pearl, 
who co-stars with Jimmy Du- 
rante. 

‘The World Changes’ (FN). 
Paul Muni starred. A ‘Caval- 
cade’ type of story dating from 
post-Civil War pioneering to 
the present. A gripping, class 
production that should enjoy 
mass attendance. 

‘Kennel Murder Case’ (WB). 
Philo Vance murder mystery 
with William Powell again as 
the master detective. Good 
picture, entertaining all the 
way and distinguished by able 
direction and a fine cast. 

‘Love, Honor And Oh, Baby’ 
(U). Summerville-Pitts fea- 
ture length that doesn’t click. 

‘Man of the Forest’ (Par). 
Cut and dried story best for 
the duals. 

‘Man They Couldn’t Arrest’ 
(Helber). Brisk story but 
otherwise pretty hopeless. 
British cast of no help. 

‘Galloping Romeo’ (Mono.). 
Western helped by good acting 
and direction, Should please in 
its class. 

‘To the Last Man’ (Par). 
Feudism in old Kentucky. 
Well-made horse opera, em- 
ploying an able cast. 


so 











grip. It’s a film that won't appeal 
to the hotsy-totsy type of fan, but 
the parents will bring the young- 
sters, which should sort of balance 
things. 

Among the negative aspects is 
the obvious parallel existing be- 
tween this and a sister film—from 
the same Burbank plant—E. G. Rob- 
inson’s ‘I Loved a Woman,’ virtual- 
ly a current release. None the less, 
there is much to the Muni flicker 
that ~will get ’em. The multi- 
plicity of cast names, although some 
of bit proportions, guarantees fuel 
for marquee tungstens. But it’s all 
Muni. 

This is a cavalcade of American 
pioneering that majestically paints 
a celluloid record of the Nordholm 
family through four generations. It 
starts in virile altruism and winds 
up in social decadence. Some of it 
is broad and thick, but it all makes 
good cinema. There’s that Oxford 
alumnus who comes back calling 
his parents mater and pater and 
asking for currency in pounds. Per- 
haps the penniless baronet, in the 
1929 cycle, who hails a taxi by put- 
ting two fingers unroyally into his 
mouth to whistle his demands (upon 
learning that his pa-in-law to-be 
has gone broke with the Wall street 
cataclysm) is likewise a bit too 
Hollywood, but these are almost 
negligible captious commentaries. 

Muni has turned in a masterly 
performance. He motivates and 
ages with the succession of years in 
realistically effective manner. Same 
goes for Aline MacMahon as his 
mother. Mary Astor’s is likewise a 
well-turned characterization of the 
woman who is literally driven mad 
by thoughts of the muck and cat- 
tie blood from whence spring the 
meat packing millions which cata- 
pulted Nordholm (Muni) into indus- 
trial prominence. There are others, 
some bits, but all more than pas- 
sively adequate. 

Technique, cinematography, and 
Mervyn LeRoy’s direction combine 
it all into a better than good pro- 
duction. Abel. 


Kennel Murder Case 


production and _ release, 
Directed by Michael 


Warner Bros. 
Stars William Powell. 


Curtiz. From novel by S. S. Van Dyne; 
adaptation by Robert N. Lee and Peter 
Milne. Photography, William Reese. At 


Rialto, N. Y., week Oct. 
‘73 mins, 


comes 


Philo Vance back to the 
screen in the hands of William 
Powell, unraveling a murder mys- 


| tery in an interesting and entertain- 
ing manner. Regardless of film 
tastes, a good picture. 

Not only has Warners Bros. ac- 





corded the story fine production, 


27. Running time, | . 
;}a series 


| to 


| 


| dered. 
on Long Island, various members of | 
|} Which are concerned in the story 








up the circumstances leading 
murder and the developments 
thereon to the solution, so that au- 
dience interest is keyed high to the 
very finish. 


ing 


In this instance the title does not} 


suggest the name of the man mur- 
It relates to a kennel 


in 
addition to the two who are mur- 
dered, brothers. 
dog fancier as well as master mur- 
der unraveler. 

Throughout Powell gives a smooth 
and intelligent. performance, aided 
by dialog and direction with which 
no serious fault can be found. He 
in no way figures in the romantic 
side of the yarn, this secondary ele- 
ment involving Mary Astor and 
Faul Cavanaugh. 
is laid on the love interest, Cava- 
naugh being in the action less than 
a half dozen others concerned with 
the double murder and its solution. 

An amusing character, as the cor- 
oner, is Etienne Gibardot, whose 
short stature and comicalities bring 
him much in the few scenes in 
which hé appears. Char. 


Love, Honor, Oh Baby! 


production and release. Co- 
Summerville and Zasu Pitts. 
Eddie Buzzell. Screen play. 


Universal 
stars Slim 
Directed by 





Norman Kraéna and Buzzell, from the 
Sam H. Harris play ‘Oh, Promise Me,’ 
by Howard Lindsay and Pertrand Robin- 
son. Camera, George Robinson. At old 
Roxy, N. Y.. week Oct. 27. Running 
time 68 mins. 

Mark Reed, .ccicvcccsee Slim Summerville 
Commie .accewocedoves Saseeresee ZaSu Pitts 
J. B. OMden...ccccccccece:s George Barbier 
gS ePrTeL rT eoccccoses Lucille Gleason 
Elsi@ ..ccoccses cocccceccee Verree Teasdale 
Taster cc cceccdoos er ll 
Marshal Durant..........-..Purnel] Pratt 
LOUISE .ecccces ecvcnvoccerscctl Adrienne Dore 
Mrs. Brown......+.++...Dorothy Grainger 
Mr. Brown... «.»Neely Edwards 
The Judge..... eccesebbrecneesaeees meaner 





Pretty dull because there’s noth- 
ing duller than an attempt at com- 
edy that doesn’t materialize. What 
advance the Summerville- Pitts 
team has made as a wholesome 
comedy pair is well-nigh nullified 
by this ill-founded premise—a com- 
edy variation of a badger game, 
but a shakedown frame it is. It 
eventuates, as plotted, with a $100,- 
000 jury award to the machinating 
plaintiff (Pitts) under the ingenu- 
ous guidance of her shyster lawyer- 
swain, Summerville. 

Whether or not George Barbier 
was guilty of not making ‘Roches- 
ter safe for working girls,’ the de- 
tails of the compromising frame 
circumstantially involving him, de- 
spite all the burleycue and well- 
meaning intent, are meretriciously 
founded. It’s a badger shakedown 
no matter how light-hearted the 
intent, and as such the sympathy 
is accordingly divided. They're apt 
to feel more for the playboy em- 
ployer who is hoaxed than the 
principals who are doing it as a 
means to finance their romantic 
union in wedlock. 

Less slapstick here for both co- 
starrers, whose work is more or 
less legit comedy. George Barbier, 
Verree Teasdale, Henry Kolker 
(among the best small part play- 
ers in picture) and an unidentified 
bit player wk» plays the official 
weather statiscician, stand out. 

Eddie Buzzell (titled Edward) 
directed and co-adapted. Perhaps 
in legit form the original source 
had its saving graces in theory and 
premise, but the cinematic trani- 
tion misses for Pitts and Summer- 
Ville, Abel. 


CHANNEL CROSSING 


(BRITISH MADE) 
London, Oct. 17. 

Gaumont-British production and release. 
Directed by Milton Rosmer. In cast: 
Matheson Lang, Constance Cummings, Ed- 
mund Gwenn, Nigel Bruce and _ others. 
Running time, 67 mins.: previewed Cam- 
bridge theatre, Loncon, Oct. 16. 


‘Channel Crossing’ is another step 


forward in British film production. 
The steps consist principally in 
;}the matter of detail. ‘Channel 


Crossing’ is a sort of marine ‘Rome 
Express.’ The entire action takes 


|place on a channel ship plying be- 


; appears every 


'for his kindness and charm of man- | 


EMI VAMOS. 6 caceciecsscees Willlam Powell | 
Fijlda Lake... .cccocce eeteecvnde iry Astor | 
PECORR eo ccccvesseeus eccoces- Eugene Pallette | 
Raymond Werde. .cccceccees:s talph Morgan 
Doris Delafield. ..cecceoss e-+e-Helen Vinson 
Eduardo Grassi........ ecooe--dack La Rue 

Sir Bruce MacDonald...... Paul Cavanaugh 
APODEP COG. ssiccccscvsesceors Robert Barrat 
CATES s'g6 v6 a nwees de es ehOee sees Arthur Hohl 
RPMDOND. 66.6 00000-06 Bs 000062 --..Henrvy O'Neil 
og rrr ere ° -Robert McWad 

Brisbane Coe..... Ccbecesecces Frank Conre 

Dr. Doremus...... eoveees- Etienne Girardot 
SnitRin...ccccccscscescoes Spencer Charters 
Henne@seey..ecee COccccccecce Charles Wilson 
PE CFs c60e sen sseSeeenean ero o5 James Lee 


| 


|with a director (Arthur Collins) on| 


ldialog to aid Michael Curtiz, who 
frets top meg billing, but in provid- 
ing a supporting cast for Powell the 
| choosing has been with care. 


lew mysteries have the benefit of 
}a& company of plavers as compet 
as to be found here from Pov 
down. Again Eugene Pa tt 
with the master detective 
nap-judzgment , m t 
comedy relief i ing via h ir- | 
acter. Care has been taken in build- 


Dover and Calais. It shows 
of admirable types por- 
by well known artists, with 
relief by Max Miller, who 
once in a while for 
no reason at all. For a legitimate, 
dignified production, this interpola- 
tion is inappropriate. 

Matheson Lang has the role of an 
idealized match king. Instead 
being ruthless, he is much beloved 


tween 


trayved 
comedy 


club | 


Vance himself is a | 


But little stress | 


of | 


Man They Couldn’t Arrest 


(BRITISH MADE) 


Helber production and release Based 
on the story of ‘Seamark.’ Directed by 
Tr. Hayes Hunter. Cast: Hugh Wakefield, 
| Gordon Harker, Garry Marsh, Nicholas 
Hannen, Robt. Farquarson, Renee Clama, 
Dennis Wyndham At Loew's New York, 
N. Y¥.. one day ct 24, on double Dill, 
Running time, 66 mins 
About the only apparent reason 


for sending this British film to this 
side is the supposition that a brisk 
story might offset many other 
faults. But the handicap is too 
heavy to get this one over in most 
spots. Not strcng enough for solo 
billing and no help as a double. 
Story is of the familiar type in 
which an amateur shows up Scot- 
land Yard. In this instance it is 
an individual known as ‘The Ghost’ 
who has invented a receiving ma- 
chine that will permit him to tune 


in anywhere without radio. He 
listens in on criminal bands and 
passes the tips to the police. He is 
particularly bitter against the 
Black Pearl gang because his 
fiancee’s father is mixed up with 
them. The man is killed in his 
rooms when about to squeal and 


the bulk of the footage is spent 
bringing the guilty man to book. 
Apart from the fantastic machine 
and the elaborate devices used for 
self protection, the yarn is well 
spun and even in clumsy hands still 
holds speed and _ suspense. But 
with that the last kind word is 
spoken. Photography is poor, cast 
is badly directed and the sound {fs 
terrible. 

In an effort to overcome the 
prejudice against thick English ac- 
cents, the picture has been dubbed 
here in New York in American, 
The result is that the words from 
the horns seldom match the lip 
movement on the screen, sometimes 
the words are the same but it is 
painfully evident that the sound is 
out of synchrony and the effect is 
distressingly bad. This dubbing 
idea is being applied to a number 
of English films. 

Acting is overstressed in gesture, 
glance and _ stride. It’s all the 
showboat school of acting and that’s 
not to be blamed on the actors. It’s 
the direction seeking to be impres- 
sive. 

Some of the settings are elaborate 
and a couple are sufficiently well 
lighted. Picture was made in 1931, 

Chic. 


Squatter’s Daughter 


(AUSTRALIAN MADE) 
Sydney, Sept. 26. 

Production’s picture, dis- 
tributed by British Empire Films. Di- 
rected by Ken G. Hall. Cast: Grant 
Lindsay, Jocelyn Howarth, George Cross, 
Fred McDonald, Lane-Bailiff, Dorothy 
Dunkley, Katie Towers, and Owen Ainley, 


Cinesound 


Photography by Capt. Frank Hurley. Rune 
ning time, 107 mins, Previewed State, 
Sydney, Sept. 24. 


Undoubtedly the best locally-pro- 
duced picture to hit the screen over 
here. ‘Daughter’ should prove to be 
a b. o. attraction of the highest 
magnitude. Picture has been adapted 
for screen by Gayne Dexter from the 
old legit version by Bailey and Dug- 
gan. 

Although story is rather trite, and 
dialog on weak side, careful direc- 
tion by Ken Hall and magnificent 
photography by ‘Frank Hurley put 
the picture up into front class, No 
more beautiful photography has 
been seen in any picture—foreign 
or otherwise. In Jocelyn Howarth, 
Australia has a fresh and charming 
young actress who should go far. 
The acting by the entire cast is far 
above any other Australian-made 
picture. 

‘Daughter’ reception in any other 


overseas country, excepting Eng- 
land, is rather difficult to judge. 


American audiences might possibly 
find the out-of-doors atmosphere re- 
freshing, or again, Americans may 
be puzzled to know just what it is 
all about. 

Story deals mainly with the sheep 
industry as practiced in Australia, 
and simply tells of the fight by one 
ranch owner to gain control of an- 
| other ranch and the strong fight 
| undertaken by a girl to prevent this 
| happening. In Australia ranches 
are known as Stations, and owners 
as Squatters—hence title. Picture 
despite ranch atmosphere in not a 
horse opera. 

To young Hali goes a lot of credit 
|for producing. He lacks the finesse 
| of Hollywood, but his work shows 
decided promise. Rick, 





| 


ner. Nevertheless, he is in a po-! 
Sition where he finds it necessary | MAN OF THE FOREST 
to use faked bonds to put over 4 Paramount producti d ! 
Luge de; The iealous fiance Paramo sroduction an release 
ll st prea pram nc ie | ep by Jack Cunningham Rots 1 Harold 
j ; }' mate from Zane Grey original Di- 
conversation between the rich man] rected by Henry Hathaway. At Ideal, 
and the girl and determines to ex-| N- ¥.. on double bill, Oct. 25-26. Running 
pose the magnate. The two men a, a >. tr,} e 
L ; brett IO. cecccccccccscess tandolph Scott 
;are on deck alone in the fog, and Alice Gaynor...eccctece eovccesee Verna Hillis 
the rich man tosses the lad over-| Jim Gaynor.........000.. Harr irey 
board. | ee , o dcate ees oe va ..--Noah Beery 
Boat is lowered and they are a see eeseee eee eeereers ag a ag 
about to give up the search, when | Rig "Cas Rbsuacichweaael sinn W iliame 
the financier learns from the girl] | Little Casino... .cccsseseeess Vince Barnett 
Hint she’ love the young man, | “Fs peecccccccess Bianche Friderici 
reupon he uses his influence} ce a 
\ the captain to search a little! Except that this has Paramount 
101 si boy is found, the | tori Man of the Forest’ is just 
1 knows her employer has pitched ther western which couldn't live 
n overboard, and the rich man ide a double feature policy in 
mself off in a manner to bigger cities But the kids 
lica death from natural cau e it 
ag? It wouldn't make any difference 
Picture is a worthy candid » f ‘ bad man, Noah Beery. 
American honors, Julo. } (Continued on page 25) 
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AM 
eNews 


Entrancing as an Angel 
Dangerous as the Devil! 


(B CONSTANCE 


“AFTER TONIGHT 





GILBERT ROLAND 


As “K-14”, Spy!...she bewitched men's hearts and sent 
regiments to their death! But her own heart was crying out 
for the man she must now betray! 


* 


That glamorous lady, Constance Bennett in the arms of 
Gilbert Roland will send tingling thrills up and down the 











spines of your feminine audience for they’ve never seen her 





= Ratko 
‘WE DO OUR PART 

PI RES 
Directed by George Archainbaud 


* 
MERIAN C. COOPER, Executive Prod. S R A N K , 
H. N. Swanson, Associate Producer " , ( ). ries ( ) N IT | 


more alluring...or love scenes more tantalizing... than 
in this stunning tale of a spy in love and a conqueror the 
captive of his prisoner! 
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EXPLOITATION «+ - 


By Epes W. Sargent 








Plugging ‘Bowery’ 

All over the country they are go- 
ing after ‘The Bowery’ with about 
everything in use thus far except 
the ‘No bull’ gag and that’s liable 
to happen any moment. In At- 
lanta Loew’s Grand used the candle 
burning stunt that was originated 
for Norma Talmadge in ‘The 
Eternal Flame’ some 15 years ago. 
This is the large taper with the 
patrons trying to figure how long 
it would burn. Used in the lobby 
the day before the opening, with 
eards on which to make estimates. 
The big noise, however, was the 
parade of a dozen pre-war autos 
all bannered to the effect that the 
occupants dressed in old-time cos- 
tumes, were on their way to see 
the picture at the Grand. Papers 
were kind, and the press book 
swelled. 

In Syracuse Loew’s State made 
the main hook to a brewery with 
a bar in the lobby with free drinks 
and ditto lunch, with 30 of the big 
beer trucks, bannered, making a 
parade the opening day. Students 
of the University were urged to 
participate in a Bowery costume 
contest and the student band led 
the entrants from the campus to 
the theatre where the decisions 
were made and prizes awarded. 

Another gag was 5,000 trick 
cigars, banded ‘Chuck Connors 
Special,’ with 200 window stream- 
ers used by a soft drink dispenser. 





Strong on Streamers 

Elmer Bryant, of Loew’s, Rich- 
mond, Va., went heavy on window 
streamers on ‘Footlight Parade.’ 
Used other stunts, but concentra- 
tion on the window idea brought 
1,350 pasters. 

Of these 400 were printed by the 
theatre for a newspaper drive, urg- 
ing all to patronize advertisers in 
the ‘News Leader’ with additional 
copy for the opening. House paid 
for the printing but the newspaper 
did the placing. A like number of 
windows were sniped for Lux soap, 
telling that most of the troupe 
scrubbed with that brand, and 200 
in another style were used on a fan 
magazine in stores and on news 
stands. The last batch of 350 
touted a brand of coffee carried by 
a chain of groceries. That doesn’t 
count the taxi window streamers. 

A corset outfit driving on its 
goods in a big department store 
put out three girls in shorts to play 
the plugger record on the streets 
and there was a dance hall hook-up 
on the cartoon strip. 

There was also a throwout of 100 
balloons each with a herald. An- 
nounced that 100 of these would 
contain coins. Mostly pennies, but 
with a few nickels and dimes. Cost 
only $3 in cash, which was better 
than giving away 100 passes. 


Drawing Contest 

Warner’s press book on ‘Ever in 
My Heart’ offers a couple of ready 
made ads which can be made the 
basis of a slightly different draw- 
ing contest. These are the 21 and 
23 cuts which offer the features and 
n bit of the coiffure of Barbara 
Stanwyk instead of the full face. 
Cut is the same in both numbers. 

Rout away the two banks of type 
which intrude, center the fragment 
on a sheet of paper and offer prizes 
to those who make the best job of 
finishing off the portrait. This will 
attract many persons who would 
not attempt to draw the complete 
face. Given the features for a 
starter, the remainder looks easy. 
They'll get interested, and they’ll 
have to look up other advertising 
to use as a model, which will center 
attention on the title. 

It’s a good tie-in for a newspaper 
and an easy way to snatch at least 
an double-column break. Start it a 
week ahead of the picture and it 
will bring better returns than any 
of the usual straight drawing con- 
tests. Also it will supply good ma- 
terial for window work if the 
sketches are placed around town. 





Sell Early 


most theatre patrons fol- 
lowing the stars and Charles 
Laughton scarcely in that class 
through his Hollywood work, it is 
going to take some selling to get 
the business that can be drawn to 
‘Henry VIII... There seems to be 
small question as to its ability to 
please once they're in, but the com- 
bination of a costume play with 
English names is a problem where 
the star system prevails. 

Deferred dates should get hold of 
the press notices from the city 
dailies, if possible, and contact the 
editor on the idea that here is some- 
thing the public should not miss. 


With 











Don't make the generally fatal mis- 
take of overselling, but make it) 
patent that the picture is well | 
worth while. Get the editor to start | 
off with an _ editorial consratu- | 
lating the town on getting such a | 
picture and expressing the hope} 
that the attendance will warrant | 
the managerial action in taking a 


| off with 


i town's leading daily. 


chance, In other words, intimate 
that if they don’t swarm out it’s a 
slap at the town’s reputation for 
being wise. 

Campaign along that line, but 
avoid giving offense by speaking too 
plainly. Don’t tell them they’re 
probably too dumb to enjoy it. Ex- 
press pleasure in your belief that 
here’s a town with real apprecia- 
tion and culture. That ought to 
get them. 





Plugging ‘Keyhole’ 

Newspaper man who happened to 
light in Syracuse was so impressed 
with a couple of stunts used by 
Manager Shaw, of Lowe's State, 
that he shoots them in. Both are 
adaptations, but with new angles. 

First was for ‘Broadway Through 
a Keyhole’ tied into the NRA Buy 
Now drive. Department store was 
promoted for a ‘keyhole sale’, tak- 
ing a page advertisement to an- 
nounce that on the day before and 
on the opening day each purchaser 
would receive a key. Some of these 
fitted a door set up in the lobby of 
the State. If they opened the door, 
they could enter the theatre as a 
guest. There were about 150 prac- 
tical keys which were mixed with 
the other keys at intervals. Cost of 
the 150 admissions was far below 
the value of the space given the at- 
traction in the page display, not to 
mention the word of mouth pub- 
licity. 

Other gag is a regular Monday 
stunt. Each of the city’s 50 schools 
selects each week one pupil whose 
work the previous week has been 
outstanding. These, with their pa- 
rents, are guests of the theatre with 
the winners called to the stage to 
be presented to the audience. Each 
receives an orchid supplied by a 
local florist. Keeps interest alive in 
the schools. Flowers are promoted 
so the only cost is the admissions, 
which generally are not missed on 
a Monday night. 


Curiosity 


To get attention for an attrac- 
tive title, a manager started early 
with a sign in a store window in 
the same block with the theatre. 
Sign was a flap with the flap down 
reading, ‘If you want to know 
what’s the next big feature com- 
ing to the Strand, pull the cord.’ 

Top of the window was pierced 
a permit a cord and tassel to drop 
invitingly. Pulling the cord raised 
the flap and gave the title and sales 
details. But that wasn’t all. It 
rang a gong, changed the window 
lighting from red to white and 
started a jumping jack dangling. 

Light change was accomplished 
with a two-way switch attached to 
a spring. When the cord was pulled 
it cut out the red circuit and threw 
in the white, the lights going red 
when the string was released. 

It all looked so mysterious and 
intriguing that it surrounded the 
play title with glamour, and the 
picture was more than half sold be- 
fore the regular campaign com- 
menced. 


Follows the Films 


Edward Stephenson of the Cros- 
by Gaige office got to work on his 
current production, ‘Ten Minute 
Alibi,’ in pretty nearly picture fash- 
ion. He arranged for tieups with 
various manufacturing concerns, 
picking on just about every article 
connected with the time element, 
such as clocks, ete. Even got a 
tieup with some radio announcers 
to the effect ‘so many minutes for 
this broadcast. In that much time 
a perfect alibi can be prepared—or 
can it?’ 











Lifting the Curse 


Advertising a musical which 
stressed its nudity, the manager of 
a family house used a board made 
of cutouts from the pressbook to 
frame the legend, ‘Only mildly 
shocking.’ 

To carry out the idea two handles 
from a medical battery were at- 
tached with a very mild current. 
Most women were afraid to tackle 
the stunt, fearing the strength of 
the current until the men tried it, 
but it put the big idea over in an 
emphatic fashion. 

Demonstrative stuff has much 
more value than mere statement, 
and this gag was worth real money 
at the b. 0. Some idea was used for 
another picture, with the caption ‘A 
Live Wire comedy.’ In this case 
half a dozen spark plugs were wired 
in from a jump coil and acted out 
the slogan. 

Students Plug 
New Haven. 

At the College, Robert Burns got 
‘Saturday's Millions’ off to a flying 
start by some exploitation along the 
athletic angle. Opening night of 
run, Burns invited local high school 
football squad and topp the event 
a talk on ‘1933 Football’ 
by Sports Editor Dan Mulvey of 
Other school | 
following 


squads were guests on 


nights. 





Blowing Up ‘Ann’ 

For ‘Ann Vickers’ Richard L. 
Moss, abetted by Kenneth McGaffey, 
of the Hillstreet, Los Angeles, 
picked the three most absorbing 
pages of the book and had them 
blown up for a lobby display. It 
made a display that kept them 
standing around and sent them 
away with a desire to see the rest. 

Radio station offered prizes for 
the best letters on ‘Why I Believe 
Ann Vickers is a great picture.’ 
Three copies of the book were prizes 
with passes sent to all who wrote 
above average comment, 

For the Culbertson short on the 
same bill all bridge clubs were con- 
tacted, and a bridge school con- 
ducted by a department store not 
only gave ample mention but sup- 
plied some trick hands for lobby 
displays. Local sheet running the 
Culbertson daily article ran a box 
telling of the picture, but the 
knocker-outer was a demonstration 
of the new bridge table which shuf- 
fles and deals automatically, 

Invitation 

Ben M. Cohen, who’s now at the 
Lenox theatre, Hartford, put over 
‘She Done Him Wyong’ by having 
doorman and ushers tell the cus- 
tomers: ‘Mae West is here Wednes- 
day and Thursday—come up and 
see her sometime.’ 

Cohen adds that the Lenox has a 
new idea for physicians who are 
likely to be called. Quite a clientele 
of medicos. Each has his own fa- 
vorite seat, which is saved for him 
when he phones he is coming. 
House employees know these loca- 
tions and the doc can be yanked out 
without disturbance. 


Mae at the Game 


Seattle. 

Heavy advertising guns in the 
papers, radio and billboards for Mae 
West in ‘I’m No Angel’ for run at 
Fifth Avenue, with banners across 
highways at four main roads into 
the town. 

Oke stunt was appearance of 
Tannasee Federli, head of personnel 
for Evergreen theatres, at football 
rally as a Mae West. She did it 
well and gave a little talk. 

Public Service 

Small towner heard a lot of kicks 
about the pens in the post office. 
That’s standard complaint in most 
small towns where the postmaster 
makes the pens last as long as pos- 
sible. 

Gave the manager an idea and he 
arranged to keep the inkwells full 
and supply new pens in return for 
a card stating that he provided the 
writing material. So far no post 
office inspector has noticed the 
modest sign, and the theatre boss 
feels that it well repays the trouble 
involved. 

Each morning the lone usher is 
sent over to fill the two inkwells 
and see that the pens are in work- 
ing order. Ball pointed pens are 














used, as being least apt to go wrong, | 
into the | 


and old pens are dropped 


ink supply. Not generally known | 
that most inks contain free acid 
which hastens’ corrosion. Acid | 


spends itself on the throwaways and 
reduces the damage to the public 
pens. 

Planning now to extend the ser- 
vice to the local bank, though there 
have been no kicks from this source. 


Two for ‘Parade’ 


Two exceptional stunts are re- 
ported on ‘Footlight Parade’, the 
best coming from Indianapolis 


where Ace Berry, of the Circle, bor- 
rowed 50 cars for an auto parade. 

Junior Chamber of Commerce 
rode in the first two cars, which 
were bannered as having the Cham- 
ber welcoming the picture to the 
city. Next three cars had show- 
girls riding on the folded tops of 
touring cars. At occasional halts 
they would stand up and give the 
gaping crowds a better chance to 
look, at the same time handing out 


heralds. Layout also included two 
sound trucks. 
Other stunt comes from Pitts- 


burgh where Harry Kalmine, War- 
ner zone manager, built a waterfall 
for the lobby of the Stanley with 
five streams of real water. Rocks 
were dotted with showgirl cutouts. 
Made a real flash. 


Played Race and Won 


Washington. 

Faced with doubtful race reaction 
to ‘Emperor Jones’, Keith’s, local 
RKO house, jumped right into mid- 
dle of question with heavy exploita- 
tion openly playing up Negro angle. 
And it worked. 

Biggest stunt was putting well- 
known local colored radio quartet 
on marquee. Loudspeakers blared 
up and down street for a _ block. 
Even got some customers off street 
cars as they passed by. 


Four Weeks’ Supply 
Birmingham, 

A special tabloid supplement ap- 
peared here as a section of the 
‘Post’ devoted to amusements for 
the next four weeks. Section was 
a financial success for the paper 
and editorial contents was along 
the lines of the monthly national 
fan magazines. The bulk of the 
advertising was obtained from the- 
atres but a number of department 
stores and specialty shops placed 
copy, too. 


Plays Up Vaude 

Sid Scott who recently took up 
the reins at the Capitol, Windsor, 
Can., splashed the Henry Santrey 
band all over a generous space in 
the local paper. About five-sixths 
of the space was given the eight 
acts in what must be a home-made 
display, but which would look all 
right in a city paper. First flesh 
show of the season and off with 
a whoop. Feature, ‘Torch Singer,’ 
was merely stripped across the bot- 
tom, but they have film every week. 














BEHIND 





the KEYS 





Montreal. 

Shake-up in main stem houses 
here following stage shows at 
Loew’s and straight vaude current 
week gives Capitol one big feature 
and stage show in place of two 
features and replaces Palace sin- 
gle features program with double 
feature bill. 

George Rotsky, for many years 
manager of the Palace, becomes 
manager of the Capitol under the 
new scheme and Gene Curtis, for- 
merly manager of Capitol, before 
he was transferred to Halifax, is 
recalled from the Nova Scotia cap- 
ital to take over the management 
of the Palace from Rotsky. 

Changes are in accordance with 
new policy under the presidency of 
N. L. Nathanson, Famous Players 
Corporation of Canada, who oper- 
ate the big three theatres in this 
city. 





Indianapolis. 
replaces Eddie 
Eddie to 


I. M. Halperin 
Weisfeldt at the Indiana. 
Milwaukee, 





Montgomery, Ala. 
Dexter, Montgomery, opens Dec. 
1. Ike Katz, manager of the Alaba- 
ma Amus. Co., will operate. 





Los Angeles. 

Al Hanson, F-WC district man- 
ager, is building the Symphony 
Compton, Calif. His old house was 
shaken down in March earthquake. 
Gore Bros., who announced they 
would build in Compton, have wit!i- 
drawn. 





Cleve. Theatre Syndicate 
Cleveland, Oct. 31. 
Fred Clary resigning from Allen 
as manager te organize Cleveland 





Kk. M. Glucksman, Myron Robin- 
son and Arnold Rittenbere have 
taken over the Carlton, $850,000 de 
luxer, whih went through every pol- 
icy, including Corse Payton combi- 
nation stock and beer garden. Tri- 
weekly straight pix now. John 
Sheridan, house manager. Billy 
Brandt, film buyer for the house. 

Denver. 

Policies and prices at the Rex and | 
| Kiva at Greeley have been switched, 
Kiva becomes first run at 35c. Rex 

ind, 15¢ Howard Trumbo 

managing the Palm, Pueblo, a Coon- 
er-Publix theatre ; 
Ft. Wayne. 

Lousy controversy between opera- 

inion No. 466 and Tony Nelle- 


| 


syndicate operating Coliseum in 
Mansfield. 

Lou Golden reopened RKO. 
Keith’s 105th St. with second-run 
films week days and vaudeville 
revues last three days. Ted Leary 
m.c’ing shows and Bebe Parri stag- 
ing choruses. Harry Wareham as 
assistant manager. 

Wind -a,- Meer, a_ 1,000-seater 
leased by Augustas Greenwald to 
Windermere-Cleveland Company for 
ten years at $75,000 for period. 

San Francisco. 

Charles A. Leonard out of United 
Artists as p.a., succeeded by Emil 
3ondeson, who has been Henry 
Duffy’s man here for some years, 
managing the Alcazar. 

Sam Levin of Levin Theatres on 
Mexican trip with Samuel D. Stein- 
berg. 





Jamaica, L. I. 


sen, proprietor of Creighton and 
(Continued on page 26) 


Music Pulls 


musical stunt in the 
lobby was again demonstrated @ 
}couple of weeks ago when Loew’s 
| State, New York, had ‘Too Much 
|Harmony’ and sold it with Bing 
| Crosby's records through a loude 
! 
| 
| 
| 
| 


| Value of a 


speaker. From 25 to 100 persons 
|; congregated in front of the display 
stand, the central panel of which 
was a gauze masking the speaker, 
While they listened they were cone 


fronted with brief sales copy and 
the most interesting of the stills, 
|It was a combination difficult to 
beat. 


The setup was placed in front of 
the box office, where tickets were 
handy, but it should be understood 
that ‘loudspeaker’ did not mean 
that the power was full on and the 
house was seeking to advertise to 
the man across the street. The vole 
ume was kept low, so they had to 
stand close in, and did not attract 
those who stood at the curb, which 
probably was the only reason why 
there was room for the usual street 
traffiC, heavy at this strategical 
point. 

The day of the top volume reproe 
duction is about gone. It belonged 
in the class with the mechanical 
piano of the very early days. Now 
it's soft and low if it’s to sell. It 
sells on musical quality and not 
merely on volume of sound. 


Made to Exploit 


From reports it is evident that 
first runs everywhere are keenly 
alive to the exploitation possibilities 
of ‘The Bowery’ and are going the 
distance with the picture. It was 
made for the press agents, and they 
have not been slow to follow it up, 

Unhke ‘Lady for a Day,’ which 
had one outstanding contact, ‘The 
Bowery' offers as many angles as 
there are to a well cut diamond, and 
the campaigns offer a variety of 
stunts rather than one particular 
gag which fits the picture like the 
skin off its back. 

A number of the stunts already 
have been reported, but so far there 
has been no report of the kiddie im- 
personation of Chuck Connors, 
though this could be made a knock- 
out. Thé dance hall tie-up seems 
almost inevitable, and a variety of 
street workers have been put out in 
costumes of the period. But the 
dance halls seem to have forgotten 
that the Bowery of that period was 
given over to the ‘Rag,’ forerunner 
of a long list of name dances. The 
rag was a slow waltz with cooch 
variations, and it used to draw peo- 
ple down to Little Buck's, Paresis 
Hall and similar resorts until it was 
brought uptown by Oscar Hammer- 
stein and staged by Chuck and his 
girl on the Olympia roof, 








Flossy 
Howard Waugh, of Warner's 
theatre, Memphis, put on the frills 
for ‘Footlight Parade.’ He pro- 


moted a free trip by plane to Holly- 
wood for the winner of an iden- 
tification contest, tieing it in to 
the ‘Press-Scimitar.’ 

Used the masked star angle, with 
six two-column cuts printed, on 
each day, for the week. Players 
had masks over the eyes, and con- 
testants were required to identify 
the half dozen and add a letter on 
‘Why I would like to visit Holly- 
wood,’ keeping inside 100 words. 

Included was a week's entertain- 
ment in Hollywood by the Warner 
studio. 

Got off to a three-col. front-page 
break, With a six-day follow-up and 
the final announcement, all of 
which helped to stimulate business 
at the boxoffice and helped the 
paper sell more copies, too. 


Free Eats 


Sectional house lately had a neat 
tie-in that cost nothing and brought 
lots. Nearby restaurant was try- 
ing to push the idea of something 
to eat after the show. 

Manager got five pairs of orders 
for eats. Not used as a prize con- 
test. He just stood in the lobby 
and gave out the orders as the pa- 
trons left. He took care not to 
| make the same handout twice, and 
in five weeks he gave out nearly 
200 orders, Then the restaurant de- 
cided it had about all the business 
it could get and dropped out. 

Point of the story is that the 
quiet distribution had much more 
effect than the usual plan of such 
handouts. It might be adapted to 








other sampling schemes. Lacks 
hurrah, but carries the impression 
of a personal courtesy instead of 





distribution, since the manager 
just luck. Also it insures a better 
| picks the recipients. 
Wearing Out 
Ft. Wayne. 
first-run houses are experiencing 
some funny business when it comes 
to music tie-ups on films. Dime 
stores and other shops are getting 
indifferent to window displays and 
sinter layouts feeling that this 
particular medium for exploitation 


(Continued on page 25) 
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You've never seen THIS HEPBURN! 





“Morning Glory’’ 


DYNAMIC 


in “A Bill of Divorcement” 


..and now, the 


a VERY SOUL OF 
ROMANCE 


in America’s best-loved love story 

that brings a new enchantment of 

sheer loveliness to glorify the screen! 
es 


ees 
EPBURN 





in Lovisa M. Alcott’s i. 
with 

JOAN BENNETT PAUL LUKAS 

FRANCES DEE JEAN PARKER 


EDNA. MAY OLIVER 
Douglass Montgomery, Henry Stephenson 








WE DO OUR PART 





Directed by George Cukor 
MERIAN C. COOPER, 


Executive Producer 


Kenneth Macgowan, 
Associate Producer 
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MAIN STREET, K.C. 


(Continued from page 15) 


lot of laughs. Lyda Sue, unrecog- 
nized in the billing, does a bunch of 
acrobatic dancing and turnovers 
that the audience liked. 

More comedy by White and Lee 
and then the extensively publicized 
fan dance by Rosalie, from the Old 
Mexico concession. Full stage is 
used with the girls on at the open- 
ing. Rosalie makes her entrance 
from a high platform, up stage, and 
is fully clothed in evening gown. 
As the girls exit she works to a 
side entrance, where her gown is 
abandoned and there she is in all 
her fans. She works slowly, but 
carefully, althouzh she is far from 
stingy, and gives generous flashes 
of side and rear exposures, finish- 
ing with a startling pose on the 
pedestal up stage with a spot work- 
ing through a glass from under- 
neath. She’s in a similar pose at 
the finale of the show. 

Andrini Brothers, musicians, have 
the next spot, and prove a relief 
from the steady dancing. Finale 
brings everyone on, All-in-all, good 
entertainment with the added qual- 
ity of being box office. 

‘Ace of Aces’ (RKO), picture. 


Hughes. 
FOX, BROOKLYN 
They've upped the talent ante 


here this week from the usual three 
to four acts, although they still out- 
line the boards outside and in the 
ads as an eight-unit show, which 
may be technically correct but not 
wise. The line, a ballet girl and 
the band besides Bert Frohman 
comprise the remaining four. 

All of which is okay when the 
four chief acts provide entertain- 
ment that’s amusement, and they do 
currently. Additionally, Frohman 
does a nice thing for a deserving 
young fellow, Dick Dickson or some- 
body who is an usher at the house. 
He brings the boy up for a dance 
and bow. Really an usher, Dickson, 
and formerly an office boy in the 
Fox Film office. 

Frohman comes on after the 
curtain’s up to tell everybody it’s 
his seventh and final week. 

Actually there is no attempt for 
classy production stuff here. What 
they attempt is only a takeoff. An 
offscreen voice announces things 
first and the acts run in vaude 
fashion after the rather eight line 
of girls do a Hallowe’en number 
with lighted pumpkin candles, and 
another number later. Not alto- 
gether in precision. 

Band comes in towards the close 
for an overture that otherwise 
could come at the beginning. Her- 
bert Faye with three helpers, two 
blondes and a boy, does his usual 
stuff, but not as long as formerly. 
Does some imitations with his male 
assistant that carry a laugh or two, 
and also the lost wallet gag with 
one of the girls. The other girl 
dances, but shouldn't sing. 

Maidie of Maidie and Ray is used 
for a single bit in one of the pro- 
duction numbers to perform her 


acro dance just ahead of _ the 
Cachelots. She scores on every- 
thing. The Cachelots are stripped 


except for the white trunks and 
shoes. 

Maidie and Ray later do a combo 
turn plying lariats in various 
formations and action, Ray finishing 
with a twirl of seven ropes at once, 
four being hitched to a ring con- 
trivance around his hips and others 
held by his teeth and hands. 

The ballet girl’s name may be 
Eileen Sedgewick, although she isn’t 
introduced from the stage. Not a 
serious fault in this case, but some- 
where around the middle Phil Cook, 
of radio fame, hops on in blue civies 
to show how and what he does on 
the broadcasting waves. He simu- 
lates several voices and characters, 
all of which apparently are well 
known to the audience. Carries a 
uke which he strums for one or two 
of the numbers and utilizes a mike 
for his stuff. 

Cook is an old timer, having come 
from vaude originally. He carries 
the burden of the stage draw this 
week, 

Feature, ‘Walls of Gold’ (Fox) 
with screen end additionally carry- 
ing couple of shorts. ‘Aniakchak’ 
(Fox) and a Terry Toon. Stage end 
runs about an hour. Shan, 


WARFIELD, FRISCO 


San Francisco, Oct. 21. 

One of the swellest shows this 
house has had yet, nearly every 
item in a varied 60 minutes draw- 
ing plenteous applause, ‘Night 
Flight’ (MG) the picture. 

These Walt Roesner stage band 
presentations which constitute a 
15-minute session getting the show 
under way, are smooth, well staged 
and lighted productions put on by 
Roesner, Manager Herman Kersken 
and Alice Goodwin. 

Current one opens with a socko 
arrangement of ‘Blue _ Prelude’ 
chanted by George Mishner, who's 
in his third week. George Williams, 
colo.ed, wallops ’em working in the 
George Dewey Washington style, 
and easily rating an encore. Alvino 
Rey, NBC guitarist in his fourth 
Stanza here, whangs his special 
Suitar, which is wired for sound, 
transmitting the music directly 
through the loudspeaker and result- 


ing in weird effects that got — 
returns. 

House's stock line of 18 girls on 
for a pair of routines, working also 
in the finale of the presentation 
with the Radio Rubes who click de- 
cisively, the comic of the bunch 
landing with his imitations. 

George Prentice with his Punch 
and Judy turn, and the Gary Leon 
adagio foursome round out the show, 
the body tossing work of the latter 
and the laughs of the marionette, 
providing the highlights. Bock. 


ACADEMY, N. Y. 


Some good talent appears on the 
current show long half of the week 
but when the entire bill is taken 
into consideration and the slowness 
considered, it’s a more or less tire- 
some hour and 10 minutes. 

Four acts, all of which were well 
known in the halcyon days of vaude- 
ville, are on the show. They are 
Aunt Jemima, headlining; Oscar Lo- 
raine, with his fiddle and waste of 
time; Four Ortons, wire act, ana 
Grace Edler and Co., one of the 
neatest dance offerings present-day 
audiences could wish for. 

Aunt Jemima does the same act 
she’s done for a long time. Satur- 
day afternoon at the second show 
she offered three numbers, the dance 
interlude and ‘Dinah’ in character, 
but as happened to be the case with 
the rest of the turns she failed to 
knock loose any real applause. 

The dead audience made it all the 
more imperative that the show 
should be tightened up and certain 
turns, notably Loraine and the No. 2 
act, Lee, Port and Miles, should cut 
down their running time. Loraine 
was on exactly 20 minutes, just 
about double the time he should 
allot to himself, and, closing the bill, 
funny spotting for him, there could 
not have been any orders from back- 
stage to stall. Loraine still uses the 
audience whistling-community sing- 
ing gag, stretching it out far too 
far, until finally bringing forward 
his girl vocalist plant. 

Lee, Port and Miles, formerly Lee, 
Port and Dotty (New Acts), con- 
sumed 17 minutes. For a turn in 
‘one’ such as this trio presents, con- 
sisting mainly in some clowning and 
a little dancing, the patience of an 
audience is again taxed. 

Grace Edler and her classy little 
dance flash of five people, with spe- 
cial setting carried, brought out 
some of the sort of showmanship 
the balance of the show should have 
(reflected. Though there is much 
real talent in the Edler act, it stuck 
to 13 minutes, perfect, and no ef- 
fort to force encores in the face 
of the frost-bitten audience. 

Four Ortons opened, getting some 
laughs from the clown member as 
relief for the legit wire work, most 
of it very cleverly executed. The 
double rope-jumping stunt to close 
is a novel wire feat used only by 
the Ortons. 

Feature currently is ‘King Henry 
VII’ (UA) but no big rush Saturday 
afternoon at the second show, 5 p.m. 

Char. 


MET, BROOKLYN 


(‘Student Prince’ Tab) 

It’s anybody’s opinion on the b.o. 
worth of the ‘Student Prince,’ which 
currently replaces the Met’s accus- 
tomed five-act vaude show. Open 
also whether the name will help 
the tab in the film places. It’s a 
warehouse show. Shoddy costumes, 
drapes and settings. 

Cast includes George Hassell, Ma- 
delon Mayo, Charles Hedley, Gus 
Alexander, Rollo Grimes, Jean New- 
combe, Chauncey Parsons, Bertha 
Donn, Otis Sheridan and mixed 
chorus of 40—28 boys and 12 girls. 

This kind of stuff can’t take with 
film audiences accustomed to bril- 
liant and flashy stage shows. No 
action and no dancing to speak of. 
Just chatter and vocals. Most of 
its music is in the first two or three 
scenes. Doesn’t look particularly 
impressive. Additionally, there is 
the difficulty which legit players ex- 
perience in making themselves heard 
distinctly whether singing or talk- 
ing, in film houses as big as the Met. 

As caught went over 90 minutes, 
too long. The comedy is gentle ma- 
terial, although aptly handled by 
George Hassell, a swell trouper. He 
cops everything. 

The Prince suffers mostly from 
baggy trousers and the students as 
a whole look badly clothed. No 
outstanding singing voice in the cast. 
A couple of the veterans in the piece 
fare well, but for film audiences its 
going to be hard to take when they 
don’t know who is playing what or 
which and if they did, they still 
wouldn’t know them, which makes 
it worse. 

Opening scene is a sort of prolog 
with an abundance of chatter which 
only drags the show for a bad start. 
The Prince is off for Heidelberg. 
Later in the betrothal scene a girl 
does a toe bit. Not outstanding and 
only mixes things. The Met stage 
of its own doesn’t look fit for this 
kind of show, anyway, because when 
the whole troupe is on for an en- 
semble number, the effect is a con- 
gested one. 

Most everything is in sombre 
lighting. Reason unknown, unless 
bad staging or lack of equipment. 

The biz Saturday matinee when 
caught was overflowing, with Jack 
Pearl and Jimmy Durante shining 
in ‘Meet the Baron’ (M-G) on the 








screen. Shan. 


Winter Garden, N.Y. 


(Sunday Nite Concert) 


It took a second Sunday for Dolo- | 


res, Andre and Dimitri, the bur- 
lesque adagio trio, to get recogni- 
tion. Also, it took a warning from 


show and not to walk on this very 
fine act, as occurred last Sunday 
(22). The Holtz buildup seemed a 
little overdone, but at least the trio 
got its name mentioned and the 
audience remained to see what the 
act was all about, despite the late 
heur (11:30). 

Holtz came out after the adagio 
trio had registered strongly, and 
there was some_ suspicion there 
would be another act or something. 
It was just goodnight, but that was 
all right, too, after Sunday night's 
long session had come to an end. 

While the show could have been 
held down for tautness that would 
have meant higher speed and enter- 
tainment pressure, on the whole it 
was good, but not worth the high 
tariff of $2.75. 

Unless there was papering, as 
suggested by celebs who get an in- 
troduction and Holtz’s reminder to 
Fred Keating, sitting in the balcony, 
that he'd see he got better seats 
hereafter, the gross at the $2.75 fig- 
ure should spell a comfortable net. 

The Holtzian humor, which runs 
up and down in laugh frovocation, 
dominates the show, but it was 
Emile Boreo who Sunday night quite 
by surprise walked off with the hon- 
ors. At first stirring little excite- 
ment with his over-exaggerated fa- 
cial gestures and nervous excita- 
tion, Boreo began hitting a high 
stride with his version of ‘Big, Bad 
Wolf,’ in Russian, Greek, French 
and as an opera. Clicking on the 
novelty of this, he goes to the wood- 
en soldier dance and closes with a 
dramatic poem, ‘Last Day of Napo- 
leon’s Army,’ which he said was 
taught him by the late Sarah Bern- 
hardt, 

Pat Rooneys, Sr. and Jr., next, 
were also a mighty hit and together 
with Paul Whiteman the three acts 
provided the big punch. 

Whiteman and his fine musical 
organization, including soloists, 
closed intermission which arrived 
pretty late as a result of a lot of 
Ho!tz prior to this time. 

Up front Holtz brought out Ger- 
trude Niesen for three _ songs, 
and a bit with himself in which 
Miss Niesen is supposed to do Lyda 
Roberti. It’s a spasm that ends in 
a gag Holtz worked out while with 
June Knight on the Loew time but 
on laughs not so forte. 

It appears more and more to be 
Holtz himself rather than his ma- 
terial at times which makes him 
funny. He's lucky in. that respect. 
The hill-billy nmumber he does in 
character with his gum-chewing 
stooge is very humorous. A lot of 
other comedians could do the same 
thing and it wouldn’t raise the 
laughs. 

For most of the turns Holtz is 
the big builder-upper but he failed 
to encourage for Jack Powell, whose 
efforts in hoarse voice to engage in 
some comedy with Holtz fell about 
as flat as a glass of beer standing 
overnight. Powell was perhaps over 
weaker here than he has been any- 
where to date, at least before such 
a big and responsible audience. The 
drummer got fine spotting, just 
ahead of Holtz’s sketch with stooge 
and Miss Niesen, which was the 
next to closing spot on bill. 

Intermission had been opened by 
Jackie Green in impressions of Jes- 
sel, Jolson, Cantor, Arliss and 
Durante. Following Green, Holtz 
brought on a cute little boy, Little 
Johnny Gene, whose two hot songs 
scored strongly. 

Some of this entertainment, to- 
gether with Powell, should have 
been near the opening, following the 
Three Flashes, skating opener. That 
would have provided more of a 
chance for Cherry and June Preis- 
ser, dance sister team, whose work 
would merit anything but No. 2 on 
any show. Char. 


LOEW’S MONTREAL 


Montreal, Oct. 27. 


Vaude-hungry fans swarmed back 
into Loew’s after four-months in- 
terval for the first straight variety 
show of the season and gave some- 
what indiscriminate praise to good 
and not so good acts alike. There 
was plenty to 2ncourage them. 

Opening spot holds 12-girl line 
that taps and sings through usual 
routine and are re-introduced here 
and there in other acts in the pro- 
gram. Stepping on in gingham 
dresses they quickly discard these 
and gave the fans an eyeful. 

Eddie Sanborn with his resusci- 
tated orch of 12 pieces helps out in 
every act and crowd hands him 
more than usual appreciation. Sec- 
ond act the Crystal Trio, two men 
and gal on rollers. Not out of the 
way, with usual swing effects and 
some singing. Would be little more 
than filler usually, but customers 
gave them a good hand. 

In the trey is Roger Williams, hu- 
man broadcasting station, with imi- 
tations of instruments, motor cars, 
organ, train whistles and airplanes. 
Clever and smooth-running act that 
had the crowd all het up and unwill- 
ing to let him go, First recall of 
the evening. 

Mayfair Revue, three men and 
two femmes piaying accordiong and 


| 





|Lou Holtz that there’s still a lot of | 


| 





giving songs and toe dancing, come 
in fourth spot, a smartly dressed 
act that pleases. Solo and ensemble 


playing good and one of the girls 
toe-dances. Finish to nursery 
rhymes with buby accordions. Good 


applause for this act. 


Next-to-closing, Mills, Gold and 
Raye, fast and smart slapstick and | 
pitter act got the best hand of the 
nite with the crowd unwilling to 
part with them. Sixth act, Roye 
and Maye, adagio and modernistic 


dancers, a little over heads of crowd, | 


but this well-dressed act and their 
clever dancing, at first received list- 
lessly, soon won the crowd. Girl 
singer and piaiuist fill-in. 

Picture, ‘Captured’ (WB). 


LINCOLN 


Lincoln, Oct. 26. 

Pic ‘Saturday’s Millions’ (U) is 
providing the draft at the b.o. here 
this week, because if there ever 
was a show which could be classed 
as ‘just a show’—the ‘Fiesta’ unit 
on the stage is it. It shapes up 
mediocre in looks, talent, produc- 
tion and costuming. 3ut it came 
cheap, and the pic highly in tune 
with football enthusiasm engen- 
dered here by the strongest team 
in years at the U. of N. is holding 
the biz up. 

In the show are Earl Scholl, 
tenor; Risolli sisters and Dean sis- 
ters, dance teams; Stretch and 
Strain, comedians; Anita Claxton, 
Madelon Dressler and Nick Pa- 
lizzi, accordionist. Di Gaetano girls 
are the chorus and the show is 
backed by Billy Stein’s musical co- 
eds, the house band having been 
dropped. 

Best gag on the bill, which isn't 
hard to find, is the introduction of 
Scholl as ‘that star of stars and 
Broadway favorite.’ The one about 
being a ‘horse's neck’ and ‘thanks 
for being moved up’ has been used 
every week at one or both stage 
shows here since vaude came in, 
but Stretch and Strain treat it 
like it’s their best. 

There’s plenty of nice dancing 
in spite of antiquated routines, but 
there’s too much of it and not 
enough else. It’s on the way into 
Chi for brushing up. Paramount 
news and a Mickey Mouse in ad- 
dition to pic. Biz not so bad. 

Barney. 





Ludwig Leaving 


Hollywood, Oct. 30. 

Emil Ludwig left Sunday (29) for 
New York, en route to Switzerland. 
He was here a month in advisory 
capacity to Warners on ‘Napoleon.’ 

“rnest Pascal is scripting, Al 
Green will direct and Edward G. 
Robinson star. 








All Col Contracters 
Fill Loanout Spots 


Hollywood, Oct. 30. 

All Columbia contract players 
are on loanouts. 

Latest to other studios are Walter 
Connolly, to Par for ‘Eight Girls 
in a Boat’; Richard Cromwell to 
Fox for ‘House of Connelly’; Don- 
ald Cook to RKO for ‘Long Lost 
Father’ and Joseph Schildkraut to 
Metro for ‘Viva Villa.’ 





Teddy Joyce Moves 


Hollywood, Oct. 30. 
With the opening of ‘Footlight 
Parade’ at the Hollywood, Nov. 10, 


Teddy Joyce, m.c., moves to the 
Downtown. 

Hollywood’s stage will use a 
flash girl show to enhance at- 


mosphere of the pic. James Hicks 


will stage. 





Sues Bing Crosby for Car 


Hollywood, Oct. 30. 
Bing Crosby is named in a $450 
municipal court suit in behalf of 
Violet Wildey from whom he is al- 
leged to have rented a swanky auto 
for six months at $75 per stanza, 
Alleges plaintiff hasn’t made a 
squeak about paying. 





ROGERS CAMP GIFT 
Milwaukee, Oct. 30. 

Will Rogers’ Shag Park camp for 
boys and girls is being built on the 
shores of Camp lake about 20 miles 
southwest of Kenosha. It will be 
run by the Salvation Army, to 
whom the star presented the outing 
place, 

Rogers is expected to participate 
in the formal dedicatory exercises 
next spring. 


Colleanette Ballet Set 


Hollywood, Oct. 30. 


Colleanette Ballet set for I. E 
Chadwick's ‘Wine, Women ind | 
Song,’ with the dance director en- | 


gaged to stage the routines 
Bernard and Meikeljohn handled. 


Al Rosen’s $1,022,000 
| Suit Over Mad Dog’ 


Oct. 30 


Hollywood, 


Asserting the Association of Mo- 
tion Picture Producers and Dis- 
| tributors ordered him to cease plans 
to produce ‘The Mad Dog of Eu- 
rope,” Al Rosen, agent and _ indie 
producer, has_ started suit for 
$1,022,000 damages against the as- 
sociation, Will Hays, pres. and 


Frederick W. Beetscn, 

Rosen's complaint sets forth that 
last Oct. 5, he was informed that 
he must cease all negotiations for 


sec. 


making the pic, which assertedly 
deals with Adolph Hitler. Rosen 
sets forth he spent $7,200 in prep- 
aration on the pic, and has made 
arrangements with Tiffany for 
studio space. 

He also charges the defendants 


threatened to boycott Tiffany if the 


organization did not cancel the ar- 
rangement. 
‘After slapping his suit on the 


Hays’ office Rosen left for New York 
‘to confab with a _ representative 
group of leaders who are morally 
supporting the filming of his ‘Mad 
Dog of Europe.” ’ 


‘Adeline’ Via U.A. 


Rowland & Brice’s ‘Sweet A€- 
eline’ musical, due for eastern pro- 
duction, will be released through 
United Artists. U and Par re- 
spectively released the indie firm's 
previous pair of musicals. 

‘Adeline’ starts about Dec. 1 at 
Astoria, L. L, with Monte Brice di- 
recting,. 





SAM MARX AS IS 


Elevation to A. P. at Metro De- 
ferred for Present 





Culver City, Oct. 30. 
Sam Marx remains as head of the 
scenario department at the Metro 
studio. 
Arrival of Nick Schenck here 
stymied the idea of promotion to 
associate producer for the present. 





Al Green Sues for 24G, 
Claimed Overpaid Comm. 


Los Angeles, Oct. 30. 

Joyce-Selznick has been named 
in Superior Court complaints by 
Alfred E. Green, director, to recover 
approximately $24,000, assertedly 
overpaid the agency in commissions 
during the past four years. 

Attachments were plastered 
against the financial assets of My- 
ron Selznick, Inc., and the Frank 
Joyce-Myron Selznick, Ltd., to cover 
two separate suits for $23,155 and 
$24,030, specified in order to cover 
the agency ramifications. 

Myron Selznick denies that the 
firm owes the director anything, but 
that, on the contrary, he owes them 
some $15,000 about which the agency 
had been lenient. Selznick asserted 
he believed the Green suit, filed 
through A. Ronald Button, had been 
taken to forestall a counter-com- 
plaint for commission allegedly due. 

To support Green’s complaint, 
plaintiff will contend that he got his 
own job at Warners some four years 
ago, and that there never has been a 
valid contract compelling him to pay 
the agency during the time he was 
with Warners as a director. During 
that time, however, he believed 
himself legally liable and continued 
to pay commissions up to the total 
in dispute, according to his attorney. 
All agreements between Green and 
Joyce-Selznick were terminated on 
Sept. 8, 





Harry Sherman Plans 12 


Hollywood, Oct. 30. 
Harry Sherman has a deal on to 
produce 12 features for the indie 
mart. Pictures would cost around 
$100,000. 
Films will be made on the Pro- 
dential lot. 





Five Monos Ready 


Hollywood, Oct. 390. 

Monogram is readying five yarns 
to start Dee. 1. 

They ‘Woman's Man,’ ‘Beg- 

gars in Manhattan Love 

.” ‘Mystery Line’ and ‘The Ape.’ 


are 





Ermine,’ 


| 
| 
HOWARD'S ‘BONDAGE’ 
| Hollywood, Oct. 30. 
Bond- 
Jan, 


‘Human 
Howard, 
3. John Cromwell will direct. 


Radio will 


tarring 


start 


Leslie 


o> Saat" tera . i . 











enemas 


. 
; 





et at ee ed 





ee 





ts 
to 


CSC. Stan ahi 
‘Paramount 's 


‘Paramount's 
‘Paramount's 
‘Paramount's 
‘Paramount's 
‘Paramount's 
Paramount's 
‘Paramount's 
‘Paramount's 
Paramount's 
Paramount 's 


,Paramount ‘s 


“Duck 
A 





VARIETY 





"Duck 
"Duck 
"Duck 
"Duck 
"Duck S 
"Duck 
"Duck 
"Duck ! 
"Duck § 


Paramoun 


‘Paramour 


Paramoun 


2 


Parasour 


Paramoun 


Paramoun 











ts 













/Paramounv-a: 
;Paramount's 
Paramount's 
paremount’ 
Paramount's 
Paramount's: 
Paramount 's 
Paramount's 

Parasiount ' s 
Paramount ' s 


Paramount ' s 


MARX. BROTHERS in DUCK SOUR . 


ount's 


ae © 8 Oe es 
"Duck 
"Duck 
"Duck 
"Duck 
"Duck 
"Duck 

"Duck 
s "Duck 

"Duck 


"Duck 


REPT 


Soup" Four 


Marx 
Marx 
Marx 
Marx 
Marx 
Marx 


Marx. 


ir Marx 


Soup" Four Marx 


Soup" Four avs 


Marx 


Soup" Four Marx I 


Soup". Four. 


Soup" Four 


Soup" Four re 


Soup" Four 


* 


Soup" Four ae 


Soup" Four Marx. 


Brothers 
Brothers 


Brothers 


Brothers 


Brothers, 


SVR MATA DA VAIO LT 


“Brother: 


Brother: 
Marx Br 


wie r 


Marx 1 


at ade a 


Brothe” 







- 


Brother: 


4 


Brother: 








Brother: 


Brother: 


Bas 


Brothers Paramount's “Duck er. Four " Marx: Brothers Sarak: s 


Paramount '>~"" 


—— 





sou ee?’ 











fee 


Tuesday, October 31, 








Sa a NN ER aR a a 








Paramount? S) 








Paramount's 


s Paramount's 

















et eaeunuuts e's 


s Paramount ' Ss 





6 Paramount ' S 





irs Paramount's 
, Paramount's 
: Paramount's 
| 2 ' : Paramount tc 


Paramount's 





Paramount's 


Paramount's 








ON ELE LOE TI Le LN I a ne 


Brothers Paramount ' 3 "Duck dupe Four Marx Brothers 
. Directed by LEO McCAREY -: 


s *Duck BouR.. Four. Marx Brothers. _Paramouny' s_ "Duck Soup" ‘Four Marx Brothers Saas al 


Waa. Ain a e's nai ae ce 





Paramount's 


— 














—_— oe EE 





— 








PICTURES 


23 


—_—_— 


VARIETY 








Tuesday, October 31, 1933 





Stock Market 





(Continued from page 6) 
steady as were other commodities, 
while. the dollar sank severely 


against foreign currencies. 
Wwas up nearly 7 cents 
from $4.80. 

Inflation Or Not? 

The President’s radio speech to 
the country promising a managed 
currency provided a stimulant suf- 
ficient to turn the market about 
with the beginning of the new 
week. Peak of the rally was 
reached on Wednesday with an up- 
turn of more than 10 points in the 
Dow Jones industrial average at 
around 94. Thereafter there was a 
creeping reaction, but the list fin- 
ished the week holding the major 
part of its gains, amounting to 
about 8% points in the same sum- 
mary Which stood at 92.01. 

Market prophecy was widely at 
variance. Wall Street banking in- 
terests complained that the new 
system of advancing the price of 
gold was inflationary and a retreat 
from a sound money policy. The 
infiationist element complained 
that the plan was not reflationary 
enough and the uncertainty grow- 
ing out of that conflict found its 
expression in market tendencies. 
As it turned out, the financial com- 
munity was divided against itself, 
and as a result speculators turned 
from stocks and made their hedges 
against possibilities of lower dollar 
valuation by buying commodities. 


Sterling 
a fraction 


Price of wheat at one time was 
up around 20 cents from the re- 
cent bottom. Profit taking re- 


duced this gain measurably toward 
the end of the week. 

Whatever the distant outcome of 
the gold price move may be, there 
was no doubt whatever about the 
aims of the Government in respect 
to staples. The President said it 
was the administration’s purpose 
to raise commodity prices. He 
hoped the gold plan would accom- 
plish that goal, but if it didn’t 
something else would be tried. 
That was definite enough to bring 
in a speculative play on _ grains, 
cotton and other staples. 

or the time being the status of 
stocks is questioned in bank cir- 
cles as a protection against a fall- 
ing dollar. The feeling is ex- 
pressed in some quarters that the 
NRA and other recovery agencies 
may seriously reduce industrial 
earnings with an unfavorable in- 
fluence on dividend outlook. Course 
of prices, however, made it plain 
that such an attitude was far from 
unanimous. The advance in stocks 
was halted, but the chart line mere- 
ly flattened out not far from the 
top, signal that there was enough 
buying to support most of the mar- 
ket progress from the lows of Oct. 
21. There were enough people that 
are still convinced that inflation is 
inevitable sooner or later to sup- 
port present levels, on the theory 
that stock equities are as safe as 
money at this juncture. 

Course of Amusements 

The amusement group did about 
as well as the general market, al- 
though it did not generate any 
trend of its own apart from the 
Whole market movement. Loew’s 
advanced from its new autumn low 
at 24 to 29% even, at which level 
it appeared to encounter opposi- 
tion. Volume was small on the 
Way up and did not swell appreci- 
ably at the critical point of 29, 
where it hung fire in the early 





summer before it ventured into the 
range of 30-35. It is possible that 
the sponsoring clique in the stock 
wants to consolidate its position 
within the 27-29 zone before con- 
sidering the next move. That would 
be a logical maneuver. 

The theatre has had its seasonal 
upturn and it would be good judg- 
ment at this time to take stock of 
the immediate future for an ap- 
praisal of what the NRA buy-now 
campaign holds in store for the box- 
office. Some doubt of its efficacy 
has arisen in other industries. De- 
partment stores in New York for 
instance have not fared so well mar- 
ketwise lately. Macy’s dipped to 46 
one day last week. Tobaccos were 
also under pressure, both industries 
being similiar to the amusement 
business in their relation to public 
spending. In many retail lines there 
is said to have been a distinct fall- 
ing off in dollar turnover since Au- 
gust. If there is to be retrench- 
ment among the people again, it 
would show itself in the theatre, 
once the seasonal autumn spurt had 
worn off and Christmas family out- 
lay begins to be felt. 


One market commentator affected 
to see significance in the halt in 
Loew just under 30. It is at that 
price that certain options on stock 
in the hands of high officials be- 
come operative. Privileges, how- 
ever, are not operative until some 
time next summer, when the options 
can be taken up. There was no evi- 
dence of major selling in Loew’s 
last week, volume being less than 
20,000 shares, compared to more 
than twice that total on the decline 
the week before. 


Paramount Active 


Paramount certificates attracted 
attention by coming out in large 
volume, in response to statements 
from Kuhn, Loeb & Co., that prog- 
ress was being made toward making 
effective a reorganization plan. Na- 
ture of the new capital structure 
was not indicated except that it 
would probably take the form as to 
the stock of a reverse split up at 
one for six. Forecasts had been that 
the exchange might be as radical 
as one for 10. At any rate sizeable 
blocks of certificates changec hands 
on a run-up from 14 to 2% which 
represents a jump of 70% in a week 
and an appreciation of 1,600% from 
the extreme low of %& not many 
months ago. Advance came, by the 
way, in the face of slipping prices 
all around and the certificates ended 
the week at th high, while conces- 
sions were the rule in dealings else- 
where in the list. 

Warners was rather more active 
relatively than the others in the 
show family, being churned around 
in fair volume. It was marked up 
to a high on the week of 7 and 
closed at 6%, net up &% for the six 
days. Turnover was 72,300, com- 
pared to 106,900 the week before 
when it was low at 5%. Tape per- 
formance suggested nothing new in 
the background. 

Fox responded well to the com- 
pany’s statement for the first six 
months of operations under the new 
set up. Report is for 26 weeks to 
Sept. 30 and shows net operating 
profit at $330,777. The April-July 
quarter was reported at $74,716 net 
operating profit. So that the re- 
turns for the longer period indicate 
a favorable condition over the dull 
summer. Surplus April 1 to Sept. 30 





Bankrupt Exhib Lists 
$2,404,984 Liabilities 


Pittsburgh, Oct. 30. 

Placing his assets at $50 and lia- 
bilities at $2,404,984, Anthony Jim, 
theatre operator, with headquarters 
in Latrobe, near here, filed a vol- 
untary petition in bankruptcy here 
last week in U. 8S. District Court. 
Jim has theatres in Pittsvourgh, 
Meadville, Aliquippa, Oil City and 
Farrell. 

The assets were listed as three 
suits of clothes, two overcoats, two 
hats and shirts worth $40, and a 
watch and chain valued at $10. He 
claimed exemption for personal 
property. Jim’s liabilities consisted 
chiefly of unpaid rents and film 
bills. 


Behrman and Friml 
Setting Moore Pic 


Hollywood, Oct. 30. 
Deal practically set for S. N. 
Behrman to write the story and 


Rudolph Friml the music for Grace 
Moore's Columbia pic, ‘The Love 
Child.’ 

Pair expected to 
the coast this week. 


leave N. Y. for 





Jenkins, Albright East 
Hollywood, Oct. 30. 

Allen Jenkins and Hardie Albright 
(27). Albright 
is bringing back his prize wire- 
haired and Jenkins is vacationing 
for three days. 

Jenkins returns Wednesday to 
start a pic at Warners. 


planed east Friday 





appears at $662,582. Same item for 
Sept. 1 to July 1 was $203,045. Six 
months’ profit on foreign exchange 
was $487,804, compared to $284,328 
for the three-month span. Profit 
for July, August and September 
were at a slightly lesser rate than 
for April, May and June, presumably 
because during the earlier period ac- 
cumulated foreign balances were 
brought home under most favorable 
dollar terms. 

Two other concerns issued finan- 
cial reports and advance unofficial 
estimates were circulated on Loew's, 
to the effect that the last named 
would probably show $1.75 net per 
common share for the year ended 
Aug. 31. Annual statement is due 
at any time now. 


ported net profit for quarter to Sept. 
30 of $253,901, which is equal to 
10 cents a share on the common 
after payment of the $2 rate on the 
preferred. This compares with $198,- 
663 in the same quarter of 1932, 
equal to only 49 cents a share on 
the preferred and nothing on the 
common. Profit for the nine months 
to Sept. 30 was equal to 22 cents 
on the common, against 16 cents for 
the like period of the year before. 
Universal Pictures reported a net 
loss of $126,492 for the quarter end- 
ing July 29 last after taxes and all 
charges, compared to a deficit for 
the same quarter of the previous 
vear of $419,338. Comparison for 
the nine months of 1933 and 1932 
(Oct. to July) were $728,774 and 











Consolidated Film Industries re- | $759,646 net loss, respectively. 
Summary for week ending Saturday, Oct. 28: 
STOCK EXCHANGE 
Net 
High Low Sales. Issue and rate. High. Low Last che. 
7% Y 100 American Seat..... eueeehees teas 2% 2% zt + % 
27% 658 1,300 Columbia P. vtC...cccsccceccece 22 203% 22 +1% 
5% 1% 1,100 Consol. Film. ...ccccosscccccecce 3% 2% 3% +% 
14% 5% 3,700 Consol. Film pld......csceeseesee 95% 8 9% +1% 
89% 46 5,500 Eastman Kodak (3).......+e+e% T% 69% 74 +616 
19 12% 6, Fox, Class A....... encece eeeees - 15% 13 15 +3 
30% 10% 167,000 Gen. Elec. (40C.)..cce eee eeeees 20% 17% 19% +2% 
25 8 SOD BOI Ble cc cctccces ececcece » go Bs) bE —) 
361% 8% BV.Gee ESO Gis ckics csc vcecvees sse06000 De 257% 28% +3 
73% 35 200 Do pref. (6%6).....ccccee eee 70 68 70 +556 
15% 300 Madison Sq. Garden....ceseeees 2% 2% 2% M% 
22 13% eee Met-G-M pref. (1.89).......ee08. 19% bid 
2% % 24,200 Paramount ........«- biveesasees 2% 1% 2% + % 
2% % 3,500 Pathe Exchange.....csscecesess 1% 1% 1% + % 
9% 1% 0,500 Pathe, Class A.n..ccccccccccesee 9% 8 8% + % 
12% 3 131,100 Radio Corp..... eecceses eeccecce 7% 6% 7 + % 
5% 1 Y 2 Sarre pabeaesaseeeeees 25% 2 2% +% 
35 10 80 Universal pref........ rheensweas 20 18% 18% —1% 
9% 1 72,300 Warner Bros.......- wabe 600668 oe 5% mn. +% 
24% 4% snes BP MEE scccccase eoccee ° P ne 18 bid 
58% 19% 50,800 Westinghouse err: | 31% 34 +4% 
CURB 
26% 7 eoose Cetin Plots. : ..2cese eseevcce 00 oe eo 
% :- ° Seaeee Gen. Thea. E, pfd..ccccsececs .. on - ee 
14 2% 3,100 Technicolor .........- PUTTY Tit 11% 10% 10% —%\% 
3% 1% Be WOR Benes cccccrcscottossccis 1% 1% 1% + % 
PRODUCE EXCHANGE 
2% oh f Te eS MR TTCPTe TTL Te ieee. ee 1% 2 + % 
BONDS 
9% 1 $62,000 Gen. Thea. Eq. '40......s000s008 4% 3% 4 —% 
61 29% 9,000 Keith 6's, '46.......6. pesosecces 45 44% 45% +1% 
89 48 30,000 Loew 6's, ‘41...... eoccee ecocccee 8 81% 84% —-% 
87 47% 1,000 Pathe 76, "B7...ccccccccce ecocce 8 80 80 
35 4% 17,000 Par-Fam-Lasky 6's, eae ae 28% 29% + % 
5% 5% 75,000 Par-Pub 5's, '59.....++- . 30% 28 30 + % 
30 |) ‘eee REO GObe SS. ..cccccccvceccrcocs es . oe 
48 12 158,000 Warner Bros. 6's, ‘39 42% 39 39% +1 
Over the Counter, N. Y. 
Bid Asked, 
1 occce RORY, Claes Acccocsecccccccece 7 ef ee ee 





Gen. Theatre ctfs. sold $12,000 @ 4%, 
Par-Fam. ctfs. sold 1,000 @ 29, off 2% 


3%, 4%, up 1. 


Par-Pub. ctfs. sold 24,000 @ 29%, 28, 29%, up 1%. 


Broderick’s RKO Film 
Start; ‘Success Story’ 


Hollywood, Oct. 30. 

Helen Broderick now in ‘As 
Thousands Cheer’ on Broadway is 
due here Dec. 1 under her contract 
with Radio for pix. 

She'll go into Story,’ 
now being readied by its original 
author, John Howard Lawson, with 
Howard J. Green. 





‘Success 





Incorporations 


Albany. N. Y., Oct. 30. 
Lux Christiana of America, Inec.; re- 
ligious and educational pictures; M. Al- 
lan Pearson, 230 Park avenue, New York; 
Mildred Manzi and Lena Margolin. 


Macoma Theatres Corp.: theatres; 
Abraham Cohen, 403 West 115th street, 
New 


York; Max Schwartz and Max Am- 
sterdam, ? 

Forlan, Ine.; theatres; Henry Forbes, 
Robert Lance and Anton Bundsman, all 
of 229 West 42nd street, New York. 

Intimate Theatres, Inc.; theatres: Al- 
fred FP. Walker. 342 Madison avenue, 
New York; Max A. Goldberg and Miidred 
E. Jemney. 

Strange Orchestra, 
Meyer D. Mermin, 61 
York; Walter P. Murphy 
Hopkins. 

International Art Theatre, Inc.; thea- 
tres; Dante Negro, 168 West Fourth 
street, New York; Salvatore Viola and 
Ettore Nardoni. 

Iidiko Corp.; theatres; Ann Church, 
8 East 96th street, New York; Andrew 
Szoeke and Steele Savage. 

Hatcoglo Corp.; theatres; William F. 
Roche, 500 West 140th street, New York; 
John A. Melia and Max Permisohn. 


Model Television and Radio Corp.; Pose 
Baron, Max Abramson and William §&. 
Brody, all of 261 Broadway, New York. 


M. A. Wally, Inc.; realty and theatres; 
Elizabeth Knapp, 19 88th avenue, Wood- 
haven, L. I.; Michael Petrella and Wil- 
liam H. Williams. 

Attraction Pictures, Inc.; pictures; Al- 
fred S. Krellberg, Nathan Rothstein and 
Hilda Geier, all of 342 Madison avenue, 
New York. 

G. B. T., Inc.; theatrical; Arthur R. 
Singer, Gerson H. Warner and Sally Ja- 
cobs, all of 236 West 44th street, New 
York. 


Garden Theatre, Inc.; theatrical; Pho- 
tis Stamatis, 137 McDonough avenue, 
Brooklyn; Abraham Schwartz and J. D. 
Richover. 

Jupiter Theatre Corp.: theatres; R. J. 
Gorman, Edw. 8S. Williams and C. N, 
Caldwell, Jr., all of 150 Broadway, New 
York. 

Construstrad, Inc.; wireless, telegraph, 
telephone and radio business; Hyman 
Goldberg, Paul Weintraub and Benjamin 
H. Wolf, all of 16 Court street, Brooklyn. 

Sterling Productions, Inc.; theatres; 
Robert Sterling, 226 West 50th street, 
New York; Jos. K. Watson and Alfred H. 
White. 

Sabandia Film Corp.; theatres; K. A. 
McGuire, S. Frank and N. Nemurow, all 
of 130 West 42nd street, New York. 

She Loves Me Not Corp.; theatre; Lau- 
rence Schwab, William Kelsey and 
Dwight D. Wiman, 137 West 48th street, 
New York. 

Sepia Guild Players, Inc.; theatrical, 
etc.; Saul Leslie, 228 West 47th street, 
New York; Estelle Kaplan and Irene Les- 
lie. 

Lark Amusement Co., Inc.; theatre and 
radio broadcasting; Rona E. Franklin, 
Mildred Layton and Saul Gordon, all of 
1 East 43rd street, New York. 

Arthur M. Oberfelder, Inc.; theatres; 
Gerson H. Warner, Arthur R. Singer and 
Sally Jacobs, all of 236 West 44th street, 
New York. 

Twenty-four ($24.00), Inc.; theatrical; 
Peter J. Larney, Michael Valicenti and 
John Chrysler, all of 60 Wall street, New 
York. 

Troy Theatres Corp.; theatres; Harry 
M. Pimstein and William F. Whitman 
of 1270 Sixth avenue, New York, and W. 
W. Farley, 51 Maiden Lane, Albany. 

Land-Fried Productions, Inc.; theatres; 
Allan K. Foster, Max Kendler and Estelle 
Kaplin, all of 1540 Broadway, New York, 


Inc.; theatres; 
Broadway. New 
and Charles 














LOUIS COHEN 


Formerly associated with S. A. Lynch, Paramount, 
Universal, Fox-West Coast and R-K-O as head of 
the theatre real estate department: 


Announces his association with Fanchon & Marco, 
and F. & M. Stageshows, Inc., as real estate and 
theatre representative. 


At liberty to represent principals in all theatre real 
estate transactions, including the acquisition of, and 
the selling of theatres throughout the world. 


Communications may be addressed, Care of 


F. & M. STAGESHOWS, Inc. 


1560 BROADWAY, NEW YORK CITY 


Telephone: BRyant 9-3100 


COlumbus 5-2274 
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STARTING ITS NATIONAL POPULAR- 
PRICE PROFIT PARADE AT RADIO CITY 
MUSIC HALL...AFTER SIX SMASH WEEKS 
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NOW IN ITS FOURTH $2 WEEK 
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fe being overworked. They claim 
that pictures come in so fast that 
gong departments never get the hit 
tunes until day of opening or later. 
In some cases the theatres have or- 
dered titlesheets themselves for the 
stores but even that did not sway 
the store managers. 


Local Talent 
Baltimore. 
The Loew theatres here have 


opened their second annual talent 
hunt and, through tie-up with a 
p.m. rag, are distributing applica- 
tions. This idea was revived last 
year and clicked in a manner that 
exceeded the fondest expectations. 

Any amateur may enter contest 
and is afforded an audition, It em- 
braces all talent, hooves, pipes or 
intrumentals. The entries are nar- 
rowed by a series of 0.0.’s gandered 
by the local staff, till they have 
chosen a line of girls and boys, uni- 
form and comedy, and as many pre- 
sentable bits and teams as can be 
equeezed into the hour or so allot- 
able to the usual vaude bill. Lou 
Sidney sends down a man from 
N. Y. for a week or so to whip the 
hopefuls into shape and with plenty 
natural bally the whole works goes 
into that usually weak slot, the 
week prior to Xmas. It is a smart 
plan, fundamentally, to hold down 
the nut, and is that, considering the 
almost negligible cost of the ama- 
teur throw-front. 


Manager went to a lot of trouble 
to have spangles sewn on a black 
velvet banner for what he thought 
would be an eye knocker-out. It 
looked all right when an occasional 
breeze hit the cloth, but that wasn't 
very often on an inside sign, and a 
spotlight did not help much, 

He pulled the gong off a small 
electric bell and hung the rest so 
that the hammer struck the bottom 
batten. Not heavy enough to fully 
overcome the inertia of the batten, 
but just enough to produce the de- 
sired tremor to cause the spangles 
to dance and gleam in the reflected 


light. Current was supplied by a 
single dry cell tied to the batten. 

Same gag with a different appli- 
cation works well in a window dis- 
play, the hammer barely hitting the 
glass, but making sufficient noise to 
draw attention. 

He spent an hour in a large city 
store testing buzzers until he got 
one that gave him a perfect airplane 
drone, and he uses that in his model 
plane for air pictures. 


Show Freuchen’s Beard 


Metro intends to cash in on Peter 
Freuchen’s beard in exploitation of 
‘Eskimo’ at the Astor, Nov. 16. 
Danish actor, whose spinach has 
made him more famous around the 
studios than the books he wrote, has 
left Hollywood for New York. 

Freuchen will be booked into 
clubs and at dinners to show his 
hirsute adornment, and tell of his 
experiences as Governor of Green- 
land. 

Then he will be sent ahead of the 
pic on its roadshowing, execs figur- 
ing the whiskers will cause no small 
commotion and be a better ady than 
billboards and space, 


Lastline for ‘Pigs’ 

Good contest idea where ‘Three 
Little Pigs’ has become almost a 
disease is to offer tickets for the 
best last lines to the catchy little 
song. As a sample, college boys are 
lastlining it, ‘Why don’t you come 
up sometime?’ 

Plenty of room for imagination, 
and some clever bits can be ex- 
pected. Where the song is popular, 
the newspaper will be glad to tie in 
because it will appeal to readers, 
and it can be touted like a feature, 
particularly on re-books. 

Different from the old limerick 
idea, and with a stronger appeal. 

Another angle is to have a con- 
test for the best dance to go with 
the song, this being used for stage 
work. The cartoon gives a general 
idea, but suggest that the kiddie 
under 12 can probably improve on 
the simple steps of the porkers. Pic- 
ture doesn’t seem to need much 
forcing in most spots, but it won't 
hurt any. 











Classing Pix 


Kansas City, Oct. 30. 


Bill introduced in the legislative 
council of Kansas would classify, 
by the state censor board, accord- 
fing to their moral rating, into A, B, 
Cc, D and E. 

Children under eight would be ex- 
eluded from films in the last two 
elasses. 








Mayfair’s ‘Racket’ 
Hollywood, Oct. 30. 


Mayfair Pictures has bought 
*What’s Your Racket,’ orig by 
George Rogan. Barry Barringer 
will script, production to start in 
two weeks. 

‘Dancing Man,’ a Pyramid pic for 
Mayfair release, starts Tues, (31). 





Readying Savoir Play 


Hollywood, Oct. 30. 
Paramount will make ‘Ladies 
Should Listen,’ French play by Al- 
fred Savoir. 
Treatment by Claude Binyon and 
Frank Butler. 











MANAGER 


With record that makes self-inflation 
unnecessary, @ manager, thoroughly 
experienced in circuit operation, hav- 
ing successful background as inde- 
pendent theatre owner und operator, 
seeks new connection where merit 
will be properly recognized. Years 
of experience in booking, buying of 
films, handling of personnel, publicity 
and putting practical ideas into ef- 


fect. Retained through numerous 
changes of circuit heads. Highest 
indorsement. 


Address, Box 50 
VARIETY, New York 
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DeSylva and Aides East 
For ‘Bottoms Up’ Talent 


Hollywood, Oct. 30. 


Buddy DeSyiva, accompanied by 
Dave Butler, who will direct, and 
Sid Silvers, working on the script 
of ‘Bottoms Up’ for Fox, left Fri- 
day (27) for N. Y. to complete their 
script en route and to look for tal- 
ent for the musiker. 

It is necessary to get a femme 
lead opposite Spencer Tracy. De- 
Sylva says the reason Lilian Har- 
vey was withdrawn is that the part 
calls for an American girl who 
must assume an English accent 
during the progress of the story 
while Miss Harvey has a natural 
English accent which would not 
jibe with the characterization. 





Sues Valentino Estate 


Hollywood, Oct. 30. 

Zunilda Mancini has filed suit in 
L. A. superior court against S. 
George Ullman, administrator of 
the Rudolph Valentino estate, al- 
leging the defendant had collected 
$6,900 from her, to be used in the 
erection of a memorial for the late 
actor, but that the completed stone 
only cost $1,500. 

Requests that the difference be 
returned with 7% interest from May 
6, 1930. 





Indie ‘Dance Man’ 


Hollywood, Oct. 30. 

Reginald Denny replaces Melvyn 
Douglas in ‘Dance Man,’ indie pro- 
duction formerly on Mayfair pro- 
gram, now without release. Start- 
ing Oct. 31 at Roack studios. 

Judith Allen borrowed from Para- 
mount for femme lead in opus. 


‘BEAN’ REMAKES 
Hollywood, Oct. 39. 
Finished three weeks ago ‘Late 
Christopher Bean,’ with Lionel Bar- 
rymore and Marie Dressler, was 
tossed back last week for retakes. 


MG ‘Bus’ Split Two Ways 
Hollywood, Oct. 30. 
‘Transcontinental Bus’ satarted 
last Monday (23) at Metro in two 
units. 
Richard Boleslavsky is in charge 
of one, and John Waters the other. 


Jack Moss’ Crackup 
Hoilywood, Oct. 30. 
En route to Gary Cooper’s ranch 
Jack Moss crashed a truck, demol- 
ished his own car and smashed his 
face. A flock of stitches necessary. 














| Film Reviews 





(Continued from page 17) 


MAN OF FOREST 


coveted a gold mine or banana plan- 
tation, and this happens to be about 
a water hole. 

But western fans seem to like to 
have their screen punches tele- 
graphed, and ‘Man’ will not disap- 
point them. 

The brother, Harry Carey, dies 
just in time to have his sister, the 
attractive Verna Hillie, stay in the 
arms of the hero, Randolph Scott. 
Beery also dies and the finish is 
superb. 

In between there’s the shooting 
and rough and tumble, plus the two 
killings. Some animals, including a 
mountain lion, also present. 

Waly. 


DANCE, GIRL, DANCE 


(WITH SONGS) 


Invincible production and Chesterfield re- 
Features Alan Dinehart and Evalyn 


lease, 

Knapp. Directed by Frank Strayer. Writ- 
ten by Robert Ellis; assistant director, 
Melville Shyer; camera, M. A. Anderson; 
dances staged by Pear! Eaton. At May- 


fair, N. Y., week Oct, 24. Running time, 
74 mins. 

Wade Valentine..... eeccceees Alan Dinehart 
BREE 0600002900900868 Se¢o0ee8 Evalyn Knapp 
TOO ccccccresces eccccccesess maGward Nugent 
SOO coccccnrsccereres eeecccceses Gloria Shea 
SIAUGSTHD cccccccccocseccvcccsecsed Ada May 
Laddie Norton..........Theodore von Eltz 
Mozart ..cccccccce eeoseeses-.-George Grandee 
zou Kenton,....+- Coceccccccccers Mae Busch 





Better than average indie with 
faint marquee possibilities to help it 
in the split houses. Another back- 
stage story, with some pretty good 
writing. Dialog is especially bright, 
with a couple of good laugh lines. 

Edward Nugent is a small-time 
vaude actor who picks up Evalyn 
Knapp and introduces her to show 
business, They marry and _ split. 
Mae Bush is a tough femme 10 per- 
center with a soft heart who decides 
to help the gal. She introduces 
Miss Knapp to Alan Dinehart, a big 
cabaret producer, who gives her the 
chance in which she clicks. He also 
finances an apartment and financial- 
ly helps her through motherhood. 
Then asks her to marry him. She 
says no, and the ham husband shows 
up again for the happy finish. 

First half of the story is believable 
and bright, after which it dwindles. 
Dinehart and Miss Knapp are com- 
petent but Nugent leads in per- 
formance. Ada May sings a couple 
of songs nicely, although the tunes 
are not much on their own. Kavf. 


GALLOPING ROMEO 


Trem Carr production and Monogram re- 
lease. Stars Bob Steele and features Doris 
Hill and George Hayes, Directed by R. N. 
Bradbury from his own screen play. 
Adapted by Harry O. Jones; Archie Stout, 
camera; Glen Rominger, sound. Cast: Ed 
Brady, Frank Ball, Ernie Adams, Lafe 
McKee. Earl Dwire, Geo. Nash. At Loew's 
New York, N. Y., one day, Oct. 24, on 
double bill. Running time, 59 mins. 





Another western but it has a cer- 
tain charm, due more to George 
Hayes’ old timer than to _ Bob 
Steel’s hero. They dv some great 
teamwork and the flow of action 
eases along entertainingly. If they 
like westerns at all, they'll clap 
hands for this one. It’s implausible 
and all that but it steps along so 
briskly the lack of probability does 
not bother. Sound about usual, 
photography better than that and 
dialog passes. 

Steele teams nicely with Hayes, 
not getting much help from Doris 
Hill, the sex menace, and is aided 
by good bits from Ed Brady, Ernie 
Adams and Lafe McKee. 

Incidentally, picture reveals a 
new idea along library lines. There 
are several minutes of padding 
from other Steele pictures, as 
Steele recalls his vivid past to es- 
tablish the fact they're just a couple 
of good, bad men who never did 
any real dirt. They just can’t keep 
out of trouble. Makes a very good 
padding device. Chic. 


TO THE LAST MAN | 


Paramount production and_ release. | 
Features Randolph Scott, Esther Ral- 
ston, Kuster Crabbe, Jack LaRue and 


Noah Beery. Directed by Henry Hatha- 


way. From sory by Zane Grey; adapta- 
tion by Jack Cunningham. At Loew's 
New York, one day, Oct. 25. Running 
time, 60 mins. 

Lynn Hayden..... beseses Randolph Scott 
Ellen Colby..... coccceee- EeSther Raiston 


ecoccese- Buster Crabbe 
Jack LaRue 


Bil Hayden.eeces 
Jim Daggs... 





Jed Colby... .cccevsccccecces:s Noah Beery 
Neil Standing..... eee Barton MacLane 
Molly Hayden...ceces --Muriel Kirkland 
SOR BMOGIEG so 4000660006004 Fuzzy Knight 
Ann Hayden Standing......Gail Patrick 
Mark HaydeM..cccccccece:s Egon Brecher 
Biy Brice... .ccccccccscces James Eagles | 
Granny Spelvin........EHugenie Besserer | 
Grandpa Spelvin...sceee-- Harlan Knight | 





A Zane Grey story, of the series 
made by Paramount as supplemental 
to its regular program. It's an out- | 





doors cow-country picture’ that 
rates high in its class, partly by} 
virtue of production care and a good | 
cast, including some names such 4s | 
Buster Crabbe and Jack LaRue, who 
may help it at the box office 

nd of the story is a feud 
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Writers Guild Raps Producers 


For Assigning Yarns on Spec 





Hollywood, Oct. 30. 


A practice at certain studios in 
which writers work on a story, not 
owned by the _ studio, to learn 
whether it will jell into a screen 
will have to be abandoned if 


articles to the Screen 
Guild constitution are 


play, 
additional 
Writers’ 
adopted. 

In event the clause is adopted, 
and this appears likely, it will mean 
discipline for any writer working 
on such a yarn, and a declaration 
of ‘unfairness’ for any producer as- 
sigring a scenarist to such a task. 

Some of the additional rules for 
writers provide no scribbler shall 
claim or accept screen credit to 
which he has not contributed a sub- 
stantial portion of the ideas; no ac- 
cepting of credit that misrepresents 
the phase of work he did on a story, 
and shall not force a contract call- 
ing for solo credit irrespective of 
the work done by others. 


Secrecy. Hit 


Another practice in general use 
aimed at is that of putting several 
writers to work on a yarn and com- 
pelling each to keep the assignment 
under cover. Article would provide 
penalties for a member working on 
such a _ story without informing 
other scenarists he knows to be on 
the same stint. 

Producer or any of his executives 
wculd be amenable to declaration of 
‘unfairness,’ which might later re- 
sult in a strike against the company 





tains many years ago and flares 
forth again in the western country. 
Cattle rustling figures into the skein 
of circumstances which lead up to 
plans of one family to wipe out the 
Haydens, hero member of which has 
fallen for a girl who belongs to the 
opposition side and is sought by a 
desperado member of her own 
group. 

In the final reel a heavy gun bat- 
tle is followed by blasting loose the 
side of a mountain deluging the 
feudists. Char. 


arbitrate a dispute 
with a guild member; fails to give 
sereen credit where it is due; take 
credit as a writer to which a guild 
member is entitled, or requesting a 
member to work on a story being 
handled by another without notify- 
ing both of that fact, or request a 
writer to work on a story not owned 
by the studio. 
Limiting Power 

Another article, if passed, would 
make it mandatory for every guild 
member to file a copy of his con- 
tract with the secretary of the guild 
for inspection by the executive 
board. 

Article 12 if passed would give 
the executive board power to limit 
the right of the members to sign 
contracts with producers. This is 
the article which contains the so- 
called strike clause and on which 
there has been considerable agita- 
tion. If passed it would give the 
executive board power to compel all 
contracts, between producer and 
writer, to contain a paragraph 
which would give writer allegiance 
to his guild above that of the con- 
tract. 

It provides that if the producer is 
declared in violation of the guild's 
cecde then the writer shall stop work 
aud the contract be considered ter- 
minated. It also provides that a 
studio cannot loan the contractee to 
another studio declared unfair. 

Screen Writers Guild members are 
balloting on the new article in con- 
stitution which, if passed, will pe- 
nalize members who take specula- 
tive chances in writing and prepar- 
ing story material for independents 
Orly exception under this clause is 
where a contract exists for a writer 
to share in the profits of any picture 
made under such a system. Another 
provision covering this phase is 
should a producer refuse to employ 
guild members solely because lat- 
ter will not make a contract ex- 
cept on speculative terms the exec- 
utive committee may declare a pro- 
ducer unfair. 


if he fails to 














BERT 





FROHMAN 








BOOKED 


For One Week Into 


FOX 


Brooklyn 











Personal Management 


FRANK MUFSON 


Palace Theatre Bldg. 
New York 














ees 


we 


oe ee 


yo 8 eR eemtenes ged “aint «9 PS aa 


~ 


ok Sepia ER: 





2 eo a near pee 


ae ee ne eee " 
‘ ; 7 


St REAM ro = 


3 


her men vet 


A ERI EE RR RRS ARUN OF 





a a ee 





oe Re ee ewe 





24 VARIETY _ Tuesday, October 31, 1933 











SAD ADRS gg ANION ALS SAN ht cain ic eat aa ENS Sancti ae? 
. : , : oe 2 : % .: 



























| BERKELEY SQUARE 
STARTING ITS NATIONAL POPULAR- 
PRICE PROFIT PARADE AT RADIO CITY 

MUSIC HALL...AFTER SIX SMASH WEEKS 

1} AT THE $2 GAIETY, NEW YORK... 

i ’ NOW IN ITS FOURTH $2 WEEK 

| aoe AT THE LOCUST, PHILADELPHIA. 

; Third 




















2 





— aa ne 


ole 


Tuesday, Octob 


er 31, 1933 


PICTURES 














—— — 


Exploitation 





(Continued from page 19) 


fe being overworked. They claim 
that pictures come in so fast that 
gong departments never get the hit 
tunes until day of opening or later. 
In some cases the theatres have or- 
dered titlesheets themselves for the 
stores but even that did not sway 
the store managers. 





Local Talent 


Baltimore. 

The Loew theatres here have 
opened their second annual talent 
hunt and, through tie-up with a 
p.m. rag, are distributing applica- 
tions. This idea was revived last 
year and clicked in a manner that 
exceeded the fondest expectations. 

Any amateur may enter contest 
and is afforded an audition. It em- 
braces all talent, hooves, pipes or 
intrumentals. The entries are nar- 
rowed by a series of 0.0.’s gandered 
by the local staff, till they have 
chosen a line of girls and boys, uni- 
form and comedy, and as many pre- 
sentable bits and teams as can be 
equeezed into the hour or so allot- 
able to the usual vaude bill. Lou 
Sidney sends down a man from 
N. Y. for a week or so to whip the 
hopefuls into shape and with plenty 
natural bally the whole works goes 
into that usually weak slot, the 
week prior to Xmas. It is a smart 
plan, fundamentally, to hold down 
the nut, and is that, considering the 
almost negligible cost of the ama- 
teur throw-front. 


Came to Life 


Manager went to a lot of trouble 
to have spangles sewn on a black 
velvet banner for what he thought 
would be an eye knocker-out. It 
looked all right when an occasional 
breeze hit the cloth, but that wasn't 
very often on an inside sign, and a 
spotlight did not help much, 

He pulled the gong off a small 
electric bell and hung the rest so 
that the hammer struck the bottom 
batten. Not heavy enough to fully 
overcome the inertia of the batten, 
but just enough to produce the de- 
sired tremor to cause the spangles 
to dance and gleam in the reflected 


light. Current was supplied by a 
single dry cell tied to the batten. 

Same gag with a different appli- 
cation works well in a window dis- 
play, the hammer barely hitting the 
glass, but making sufficient noise to 
draw attention. 

He spent an hour in a large city 
store testing buzzers until he got 
one that gave him a perfect airplane 
drone, and he uses that in his model 
plane for air pictures. 


Show Freuchen’s Beard 


Metro intends to cash in on Peter 
Freuchen’s beard in exploitation of 
‘Eskimo’ at the Astor, Nov. 16. 
Danish actor, whose spinach has 
made him more famous around the 
studios than the books he wrote, has 
left Hollywood for New York. 

Freuchen will be booked into 
clubs and at dinners to show his 
hirsute adornment, and tell of his 
experiences as Governor of Green- 
land. 

Then he will be sent ahead of the 
pic on its roadshowing, execs figur- 
ing the whiskers will cause no small 
commotion and be a better adv than 
billboards and space, 


Lastline for ‘Pigs’ 

Good contest idea where ‘Three 
Little Pigs’ has become almost a 
disease is to offer tickets for the 
best last lines to the catchy little 
song. As a sample, college boys are 
lastlining it, ‘Why don’t you come 
up sometime?’ 

Plenty of room for imagination, 
and some clever bits can be ex- 
pected. Where the song is popular, 
the newspaper will be glad to tie in 
because it will appeal to readers, 
and it can be touted like a feature, 
particularly on re-books. 

Different from the old limerick 
idea, and with a stronger appeal. 

Another angle is to have a con- 
test for the best dance to go with 
the song, this being used for stage 
work. The cartoon gives a general 
idea, but suggest that the kiddie 
under 12 can probably improve on 
the simple steps of the porkers. Pic- 
ture doesn’t seem to need much 
forcing in most spots, but it won't 
hurt any. 











Classing Pix 


Kansas City, Oct. 30. 


Bill introduced in the legislative 
council of Kansas would classify, 
by the state censor board, accord- 
fing to their moral rating, into A, B, 
Cc, D and E. 

Children under eight would be ex- 
eluded from films in the last two 
elasses. 








Mayfair’s ‘Racket’ 
Hollywood, Oct. 30. 


Mayfair Pictures has bought 
‘What's Your’ Racket,’ orig by 
George Rogan. Barry Barringer 
will script, production to start in 
two weeks. 

‘Dancing Man,’ a Pyramid pic for 
Mayfair release, starts Tues, (31). 





Readying Savoir Play 


Hollywood, Oct. 30. 


Paramount will make ‘Ladies 
Should Listen,’ French play by Al- 
fred Savoir. 

Treatment by Claude Binyon and 
Frank Butler. 





MANAGER 


With record that makes self-inflation 
unnecessary, @® manager, thoroughly 
experienced in circuit operation, hav- 
ing successful background as inde- 
pendent theatre owner und operator, 
seeks new connection where merit 
will be properly recognized. Years 
of experience in booking, buying of 
films, handling of personuel, publicity 
and putting practical ideas into ef- 
fect. Retained through numerous 
changes of circuit heads. Highest 
indorsement. 


Address, Box 50 
VARIETY, New York 
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DeSylva and Aides East 
For ‘Bottoms Up’ Talent 


Hollywood, Oct. 30. 


Buddy DeSyiva, accompanied by 
Dave Butler, who will direct, and 
Sid Silvers, working on the script 
of ‘Bottoms Up’ for Fox, left Fri- 
day (27) for N. Y. to complete their 
script en route and to look for tal- 
ent for the musiker. 

It is necessary to get a femme 
lead opposite Spencer Tracy. De- 
Sylva says the reason Lilian Har- 
vey was withdrawn is that the part 
calls for an American girl who 
must assume an English accent 
during the progress of the story 
while Miss Harvey has a natural 
English accent which would not 
jibe with the characterization. 





Sues Valentino Estate 


Hollywood, Oct. 30. 


Zunilda Mancini has filed suit in 
L. A. superior court against S. 
George Ullman, administrator of 
the Rudolph Valentino estate, al- 
leging the defendant had collected 
$6,900 from her, to be used in the 
erection of a memorial for the late 
actor, but that the completed stone 
only cost $1,500. 

Requests that the difference be 
returned with 7% interest from May 
6, 1930. 





Indie ‘Dance Man’ 


Hollywood, Oct. 30. 

Reginald Denny replaces Melvyn 
Douglas in ‘Dance Man,’ indie pro- 
duction formerly on Mayfair pro- 
gram, now without release. Start- 
ing Oct. 31 at Roack studios. 

Judith Allen borrowed from Para- 
mount for femme lead in opus. 


‘BEAN’ REMAKES 
Hollywood, Oct. 30. 
Finished three weeks ago ‘Late 
Christopher Bean,’ with Lionel Bar- 
rymore and Marie Dressler, was 
tossed back last week for retakes. 


MG ‘Bus’ Split Two Ways 
Hollywood, Oct. 30. 
‘Transcontinental Bus’ started 
last Monday (23) at Metro in two 
units. 
Richard Boleslavsky is in charge 
of one, and John Waters the other. 








Jack Moss’ Crackup 
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MAN OF FOREST 


coveted a gold mine or banana plan- 
tation, and this happens to be about 
a water hole. 

But western fans seem to like to 
have their screen punches tele- 
graphed, and ‘Man’ will not disap- 
point them. 

The brother, Harry Carey, dies 
just in time to have his sister, the 
attractive Verna Hillie, stay in the 
arms of the hero, Randolph Scott. 
Beery also dies and the finish is 
superb. 

In between there’s the shooting 
and rough and tumble, plus the two 
killings. Some animals, including a 
mountain lion, also present. 

Waly. 


DANCE, GIRL, DANCE 


(WITH SONGS) 


Invincible production and Chesterfield re- 
lease. Features Alan Dinehart and Evalyn 
Knapp. Directed by Frank Strayer. Writ- 
ten by Robert Ellis; assistant director, 
Melville Shyer; camera, M. A. Anderson: 
dances staged by Pearl Eaton. At May- 







fair, N. Y., week Oct, 24. Running time, 
74 mins, 

Wade Valentine..... ecceese- Alan Dinehart 
SOUIY cccccecsccce ...-Evalyn Knapp 
TOO cccccccece ee »-Edward Nugent 
SHED cecnccescccrecsseceeccceses Gloria Shea 
Slaudette ...cccccces eecoesecssececd Ada May 
Laddie Norton..........Theodore von Eltz 
BEORATE cocccccoes ecssees+. George Grandee 
sou Kenton....... Coccecccceccecs Mae Busch 





Better than average indie with 
faint marquee possibilities to help it 
in the split houses. Another back- 
stage story, with some pretty good 
writing. Dialog is especially bright, 
with a couple of good laugh lines. 

Edward Nugent is a small-time 
vaude actor who picks up Evalyn 
Knapp and introduces her to show 
business, They marry and _ split. 
Mae Bush is a tough femme 10 per- 
center with a soft heart who decides 
to help the gal. She introduces 
Miss Knapp to Alan Dinehart, a big 
cabaret producer, who gives her the 
chance in which she clicks. He also 
finances an apartment and financial- 
ly helps her through motherhood. 
Then asks her to marry him. She 
says no, and the ham husband shows 
up again for the happy finish. 

First half of the story is believable 
and bright, after which it dwindles. 
Dinehart and Miss Knapp are com- 
petent but Nugent leads in per- 
formance. Ada May sings a couple 
of songs nicely, although the tunes 
are not much on their own. Kawuf. 


GALLOPING ROMEO 


Trem Carr production and Monogram re- 
lease. Stars Bob Steele and features Doris 
Hill and George Hayes, Directed by R. N. 
Bradbury from his own screen play. 
Adapted by Harry O. Jones; Archie Stout, 
camera; Glen Rominger, sound, Cast: Ed 
Brady, Frank Ball, Ernie Adams, Lafe 
McKee, Ear! Dwire, Geo. Nash. At Loew's 
New York, N. Y., one day, Oct. 24, on 
double bill. Running time, 59 mins. 





Another western but it has a cer- 
tain charm, due more to George 
Hayes’ old timer than to Bob 
Steel’s hero. They do some great 
teamwork and the flow of action 
eases along entertainingly. If they 
like westerns at all, they'll clap 
hands for this one. It’s implausible 
and all that but it steps along so 
briskly the lack of probability does 
not bother. Sound about usual, 
photography better than that and 
dialog passes, 

Steele teams nicely with Hayes, 
not getting much help from Doris 
Hill, the sex menace, and is aided 
by good bits from Ed Brady, Ernie 
Adams and Lafe McKee. 

Incidentally, picture reveals a 
new idea along library lines. There 
are several minutes of padding 
from other Steele pictures, as 
Steele recalls his vivid past to es- 
tablish the fact they’re just a couple 
of good, bad men who never did 
any real dirt. They just can’t keep 
out of trouble. Makes a very good 
padding device. Chic. 





Writers Guild Raps Producers 
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For Assigning Yarns on Spec 


Hollywood, Oct. 30, 


A practice at certain studios in 
which writers work on a story, not 
owned by the studio, to learn 
whether it will jell into a screen 
will have to be abandoned if 


additional articles to the 
Writers’ Guild constitution 
adopted. 

In event the clause is adopted, 
and this appears likely, it will mean 
discipline for any writer working 
on such a yarn, and a declaration 
of ‘unfairness’ for any producer as- 
sigring a scenarist to such a task. 

Some of the additional rules for 
writers provide no scribbler shall 
claim or accept screen credit to 
which he has not contributed a sub- 
stantial portion of the ideas; no ac- 
cepting of credit that misrepresents 
the phase of work he did on a story, 
and shall not force a contract call- 
ing for solo credit irrespective of 
the work done by others. 


Secrecy. Hit 


Another practice in general use 
aimed at is that of putting several 
writers to work on a yarn and com- 
pelling each to keep the assignment 
under cover. Article would provide 
penalties for a member working on 
such a _ story without informing 
other scenarists he knows to be on 
the same stint. 

Producer or any of his executives 
wculd be amenable to declaration of 
‘unfairness,’ which might later re- 
sult in a strike against the company 


play, 
Screen 
are 





tains many years ago and flares 
forth again in the western country. 
Cattle rustling figures into the skein 
of circumstances which lead up to 
plans of one family to wipe out the 
Haydens, hero member of which has 
fallen for a girl who belongs to the 
opposition side and is sought by a 
desperado member of her own 
group. 

In the final reel a heavy gun bat- 
tle is followed by blasting loose the 
side of a mountain deluging the 
feudists, Char. 


arbitrate a dispute 
with a guild member; fails to give 
screen credit where it is due; take 
credit as a writer to which a guild 
member is entitled, or requesting a 
member to work on a story being 
handled by another without notify- 
ing both of that fact, or request a 
writer to work on a story not owned 
by the studio. 
Limiting Power 

Another article, if passed, would 
make it mandatory for every guild 
member to file a copy of his con- 
tract with the secretary of the guild 
for inspection by the executive 
board. 


Article 12 if passed would give 
the executive board power to limit 
the right of the members to sign 
contracts with producers. This is 
the article which contains the so- 
called strike clause and on which 
there has been considerable agita- 
tion. If passed it would give the 
executive board power to compel ail 
contracts, between producer and 
writer, to contain a paragraph 
which would give writer allegiance 
to his guild above that of the con- 
tract. 

It provides that if the producer is 
declared in violation of the guild's 
ccde then the writer shall stop work 
and the contract be considered ter- 
minated. It also provides that a 
studio cannot loan the contractee to 
another studio declared unfair. 

Screen Writers Guild members are 
balloting on the new article in con- 
stitution which, if passed, will pe- 
nalize members who take specula- 
tive chances in writing and prepar- 
ing story material for independents 
Orly exception under this clause is 
where a contract exists for a writer 
to share in the profits of any picture 
made under such a system. Another 
provision covering this phase is 
should a producer refuse to employ 
guild members solely because lat- 
ter will not make a contract ex- 
cept on speculative terms the exec- 
utive committee may declare a pro- 
ducer unfair. 


if he fails to 
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TO THE LAST MAN | 











Hoilywood, Oct. 30. 


En route to Gary Cooper's ranch | 
Jack Moss crashed a truck, demol- | 
ished his own car and smashed his} 
face. A flock of stitches necessary. ! 


Paramount production and _ release 
Features Randolph Scott, Esther Ral- 
ston, Kuster Crabbe, Jack LaRue and 
Noah Beery. Directed by Henry Hatha- 
way. From sory by Zane Grey; adapta- 
tion by Jack Cunningham. At_ Loew's 
New York, one day, Oct. 25. Running 
time, 60 mins. 

Lynn Haydem...ccceccecss Randolph Scott 
Ellen Colby....e.-. ecceee- Esther Ralston 
Bil Hayden.....-cecceese-Buster Crabbe 
Jim DagG&8..cccccoscceccesss Jack LaRue 
Jed Colby...ccccccecscess.-- Noah Beery 
Neil Standing..... e+e». Barton MacLane 
Motie TAsGOR: 666 0sc+0- Muriel Kirkland 
SOG MOPS occ cctvcsonetsene Fuzzy Knight 
Ann Hayden Standing......Gail Patrick 
Mark HaydeM.cccccccccces Egon Brecher 
a, rrr eT James Eagles | 
Granny Spelvin........Hugenie Besserer | 
Grandpa Spelvin..ceeee-- Harlan Knight | 

| 

A Zane Grey story, of the series | 
made by Paramount as suppicmental | 
to its regular program. It's in out- | 
doors cow-country picture that 
rates high in its class, partly by} 
virtue of production care and a good } 
cast, including some names such as 
Buster Crabbe and Jack LaRue who 
may help it at the box office 

Background of the story i i feud 
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Personal Management 


FRANK MUFSON 


Palace Theatre Bldg. 
New York 
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CALENDAR OF CUR 





Office: 
1540 B’way, N. Y. C. 
with music and singing, 
Annabella, Jean Murat, 


Harold Auten 


Companion Wanted. (Dubbed French.) »sRomance 
visualizing the dream of a spirited young girl. 
Duvalles. Dir. Joe May. 88 mins. Rel. June 3. Rev. June 6. 

Poil de Carotte (Red Head) (French). A story of adolescence. Robert Lynen, 
Catherine Fonteney. Dir. Julien Duvivier. 96 mins. Rel. Sept., 1933. 


Savage Gold. Commander Dyott’s thrilling adventures with savage hunters. 
Comm. Dyott. Dir. Commander George Dyott. 67 mins. Rev. Aug. 8. 
Woman in Bondage. (British.) Triangle story with new sides. Betty Stock- 


72 mins. Rel. Nov. 19, 1933. 


field, Owen Nares. Dir. Basil Dean. 
ffices: 1 r way, 
Chesterfield ee Toe N’ Y. 
A man’s man who w2s a woman’s doc- 


By Appointment Only. (Invincible.) 
Dir. Frank Strayer. 65 


tor. Lew Cody, Sally O'Neill, Aileen Pringle. 
mins. Rel. July 7. 

Dance, Girl, Dance. Musical drama. Alan Dinehart, Evalyn Knapp, Ada May. 
Dir. Frank Strayer. 69 mins. Rel. Sept. 1 

I} Have Lived. A girl's attempt to live down her past. 
Page, Allen Vincent. Dir. Rich. Thorpe. 65 mins. Rel. June 15. 
Sepi 12, 

In the Money. A prize fighter and his affairs with women. 
Skeets Gallagher, Warren Hymer. Dir. Frank Strayer. 

Man of Sentiment. How an old man holds a family together. 
Owen Moore, Wm. Bakewell, Christian Rub. Dir. Ri¢h. Thorpe. 
Rel. Sept. 15. 

Notorious, But Nice. Story to come. Marian Marsh, Betty Compson, Donald 
Dilloway. Dir. Rich. Thorpe. 67 mins. Rel. Aug. 1. 

Rainbow Over Broadway. A romantic musical mixing the gay nineties with 
the new. Joan Marsh, Frank Albertson, Lucien Littlefield. Dir. Rich- 
ard Thorpe. Rel. Dec. 1 


Allan Dinehart, Anita 
Rev. 


Lois Wilson, 
Rel. Nov. 7 

Marian Marsh, 
67 mins. 


Studio: Gower at Sunset, Offices: 729 Seventh Ave., 


Hollywood, Cal. Columbia New York, N. Y. 
Above the Clouds. News cameraman against a naval and air background. 
Robt. Armstrong, Rich, Cromwell, Dorothy Wilson. Dir. Roy W. Neill. 

67 mins. Rel. Oct. 24. 


Ann Carver’s Profession. Woman lawyer saves her husband in a murder 


trial. Fay Wray. Gene Raymond. Dir. Eddie Buzzell. 71 mins. Rel. 
May 26. Rev. June 13. 

As the Devil Commands. Melodrama with a rather new twist. Alan Dine- 
hart, Mae Clark, Niel Hamilton. Dir. Roy W. Neill. 70 mins. Rev. 


Oct. 17. 

Brief Moment. A romance that flared and flickered in one brief, rapturous 
moment blazing into a great love. Carole Lombard, Gene Raymond, 
Monroe Owsley. Dir. David Burton. 69 mins. Rel. Sept. 8. Rev. Oct. 3. 

Cocktail Hour, Girl illustrator narrowly escapes missing the right man. Bebe 
Daniels, Randolph Scott. Dir. Victor Schertzinger. 73 mins. Rel. June 
5. Rev. June 6. 

Dangerous Crossroads. A roaring romance of the rails. 
Sinclair, Jackie Searle. Dir. Lambert Hillyer. 69 mins, 

East of Fifth Avenue. Grand hotel idea in a N. Y. boarding house. 
Ford, Dorothy Tree, Mary Carlisle. Dir, Al Rogell. 73 mins. 
Oct. 20. 

Fighting Code, The. 
bert Hillyer. 

Fury of the Jungle. Adventure in the South American jungle. Donald Couox, 
Peggy Shannon, Alan Dinehart. Dir. Roy W. Neill. Rel. Oct. 30. 

Hold the Press. Tim McCoy in a non-western story of a reporter. Shirley 
Grey, Wheeler Oakman. Dir. Phil Rosen. Rel. Oct. 25. 

Lady for a Day. It lives the lives of its characters, it breathes romance, tears, 
comedy and unexpected surprises. Warren William, May Robson, Guy 
Kibbee, Glenda Farrell. Dir. Frank Capra. 102 mirs. Rev. Sept. 22. 

Master of Men. Romance in a steel mill and society. Jack Holt, Fay Wray, 
Theo. Von Eltz. Dir. Lambert Hillyer. 76 mins. Rel. Oct. 28, 

My Woman. Romance of the radio. Helen Twelvetrees, Victor Jory, Wal- 
lace Ford. Dir. Victor Schertzinger. 70 mins. Rel. Oct. 5. 

Police Car 17. Tim McCoy on the police radio patrol. Evalyn Knapp. Dir. 
Lambert Hillyer. 659 mins. Rel. Sept. 30. 


Rusty Rides Alone. Tim McCoy curbs crime at every turn with his ever- 


Chic Sale, Diane 
Rel. June 15. 

Wallace 
Rel. 


Buck Jones in a mistaken identity western. Dir. Lam- 


Rel.. Dec. 30 


faithful police dog pal. Tim McCoy, Barbara Weeks. Dir. D. Ross 
Lederman. 58 mins. Rel. May 26. 

Thrill Hunter, The. Misleading title for a Buck Jones western. Dir. Geo. B. 
Seitz. 56 mins. Rel. Sept. 28. Rev. Oct. 17. 


Unknown Valley. A full-of-fight western drama, replete with unique situa- 
tions. Buck Jones, Cecilia Parker. Dir. Larabert Hillyer. 69 mins. 
Rel. May 6. 

What Price Innocence. Story of a girl who didn’t know. Jean Parker, Wil- 
lard Mack. Dir. Willard Mack. 64 mins. Rev. June 27. 

Woman Stole, The. A swaggering overlord of the oil fields. Jack Holt, 
Fay Wray. Dir. Irving Cummings. 69 mins. Rel. May 1. Rev. July 4. 

Wrecker, The. The season’s timeliest story, with the recent California earth- 
quake. Jack Holt, Genevieve Tobin. Dir. Albert Rogell. 72 mins. Rel. 
July 10. Rev. Aug. 8 

° a Offices: 1600 Broadwa 
First Division fom Yor aw. 
Releases Also Allied, Chesterfield and Monogram 


Avenger, The. A district attorney seeks revenge on the gang which ‘framed’ 
him to twenty years in prison. Ralph Forbes, Adrienne Ames, Claude 
Gillingwater. Dir. Edward Marin. 78 mins. Rel. Sept. 15. 

Black oo iy Anna Sewell’s famous book. Esther Ralston, Alexander Kirk- 
pee. savin Gordon, Hale Hamilton. Dir. Phil Rosen. 65 mins. Rel. 

uly 15. 

By Appointment Only. A physician couldn’t make up his mind which of two 
women he loved the most. Lew Cody, Sally O'Neill, Marceline Day. 
Dir. Frank Strayer. 66 mins. Rel. Nov. 1. 

Dance, Girl, Dance. Musical of backstage life. A small-time vaudevillian 
becomes a night club star. Evalyn Knapp, Gloria Shea, Alan Dinehart, 
Eddie Nugent, Ada May, Mae Busch. Dir. Frank Strayer. 69 mins. 
Rel. Nov. 15. 

Dassan. Life, customs, morals, habits and whatnot as lived by the penguin 
birds on ‘Penguin Island.’ Cherry Kearton produced and directed. Two 
running times: 38 mins. and 51 mins. Rel. June 165. 

Devil’s Mate. A condemned man, on the verge of execution, is mysteriously 
murdered. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 mins. 
Rel. Sept. 1. 

Dude Bandit. A clumsy cowhand turns to the disguise of a romantic dude 
bandit and solves a murder. Hoot Gibson, Gloria Shea. Dir. George 
Melford. 65 mins. Rel. June 15. 

Forgotten. A kindly Jewish immigrant father, cast off in his old age by 
his sons, brings them to their senses. June Clyde, William Collier, Jr., 
Lee Kohlmar, Natalie Moorhead, Jean Hersholt, Jr. Dir. Richard 


Thorpe. 67:-mins. Rel. May 1 

Fugitive, The. Secret service agents on the trail of a half-million dollar mail 
robbery. Rex Bell, Cecilia Parker. Dir. Harry Fraser. 58 mins. Rel. 
Sept. 15. 


A Broadway stage star is faced with blackmailers on the eve 


B Have Lived. } n 
Anita Page, Allen Vincent, Alan Dine- 


of marriage to wealth and love. 


hart. Dir. R. Thorpe. 69 mins. Rel. Oct. 1 

Jungle Bride. A murder suspect is shipwrecked, with his captors, in the 
jungles. Anita Page, Charles Starrett. Dir. Harry Hoyt and Albert 
Kelly. 62 mins. Rel. May 25. Rev. May 25. 


Love Is Like That. A seventeen-year-old youngster gets mixed up in a couple 
of domestic tangles and a near murder mystery. John Warburton, Ro- 
chelle Hudson. Dir. Richard Thorpe. 65 mins. Rel. May 1. Rev. May 9. 

Man of Sentiment. Playboy son marries a poor girl against his wealthy 
family’s wishes. Marian Marsh, William Bakewell, Owen Moore. Dir. 
Richard Thorpe. 68 mins. Rel. Nov. 1. 

Notorious But Nice. Driven from the man she loves, a girl finds solace in a 
loveless marriage with the king of the underworld. Marian Marsh, 
Betty Compson, Donald Dillaway, Rochelle Hudson, Dir. Richard Thorpe. 
7a mins. Rel. Oct. 15. 

Oliver Twist. The famous Charles Dickens classic. Dickie Moore, 
Pichel, William Boyd, Alec Francis, Doris Lloyd, Barbara Kent. 
William Cowan. 74 mins. Rel. May 1. 

One Year Later. A young couple start their honeymoon on a train, and the 
foilowing year finds them on the train under different circumstances. 
Mary Brian, Donald Dillaway, Russeil Hopton, Will and Gladys Ahern, 
Jackie Searl. Dir. E. Mason Hopper. 65 mins. Rel. Dec. 1 


Phantom Broadcast. A radio crooner attains phorey fame when his accom- 


Irvine 
Dir. 


panist secretly does his singing for him. Ralpb Forbes ,Vivienne Os- 
borne, Pauline Garon. 

Return of Casey Jones. : 
the spiritual influence of the hero of his boyhood. 
Ruth Hall. Jackie Searle. 
Rev. July 4. 


Dir. Phil Rosen. 71 mins. Rel. Aug. 1 


A young engineer surmounts his difficulties through 
Charles Starrett, 


67 mins. Dir. J. P. McCarthy. Rel. July 10. 


a4 


These tabulations are compiled 
from information supplied by the 
various production companies and 
checked up as soon as possible after 
release. Listing is given when re- 
lease dates are definitely set. Titles 
are retained for six months. Man- 
agers who receive service subse- 
quent to that period sheuld pre- 
serve a copy of the calendar for 
reference. 

The running time as giver. here 

is presumably that of the projection 
room showings and can only approx- 
imate the actual! release length in 
those states or communities where 
local or state consorship may resuit 
in deletions. Running time in the 
reviews as given in ‘Variety’ carry 
the actual time clocked in the the- 
atre after passage by the New Yor 
state censorship, since pictures are 
reviewed only in actual theatre 
showings. 
While every effort is made to hold 
this list accurate, the information 
supplied may not always be correct, 
even though official. To obtain the 
fullest degree of exactness ‘Variety’ 
wilt appreciate the co-operation of 
all managers who may note discrep- 
ancies. 


Behind the Keys 


(Continued from page 19) 


Capitol nabes, ended following a 
new wage scale decided on. 

Frank Stouder, retired, who built 
the Palace, now part of the Quimby 
interests, returning and will reopen 
the house after two years. Second- 
runs and vaudeville. 








Hartford, Conn. 

Capitol hereafter will be known as 
Poli’s theatre. Richard Dorman, 
Publix exploiteer, now on duty be- 
tween Springfield, Hartford and 
New Haven. Barney Grogan, man- 
ager Central, married Margaret Cal- 
lahan. Charles Benson and Bob 
Hart manager and assistant at the 
Palace, State, downtown house, 
closed many months, opens pop 
price opera. Parson’s will reopen 
shortly with legit. 





Baltimore. 


First new film house to open here 
in three years is the Rex, 600-seater, 
which the Homeland Amus. Corp. 
erected. Managed by Charles War- 
ren, 


Indianapolis. 


Changes in personnel in theatres 
under the Katz banner has sent 
Holden Swiger from his berth at the 
Indiana to fill the vacancy at the 
Palace in Akron, Ohio, created by 
the resignation of Jack Roth, former 
general manager here of Circle and 
Indiana, Tem Long, publicity man 
for the Indiana, moves into the 
Circle as manager. Ace Berry re- 
mains general manager both houses. 


Middletown, O. 

The Strand, latest aquisition of 
the Taft estate, Cincinnati, which 
owns and operates the Paramount 
here, and three houses at Hamilton, 
Ohio, opened with combo picture 
and musical tabs. ‘Chicago Follies’ 
initial stage show. George Fettig 
in charge. 





Akron, 
Ohio MPTO Association took it on 
the chin from the local group at a 
recent meeting. They slashed the 
ties that bind and the Akron group 
will be a part of the Northern Ohio 
Independent Exhibitors. 


Birmingham. 
Temple, second run vaudfilmer 
reopened, after closed when light- 
ning hit the chimney. The Cameo, 
Avondale, operated by Joe Wheeler, 
closed, 





Minneapolis. 
The 4,200-seat Minnesota, which 
Publix is reopening, has a ‘sales’ 


cabinet’ headed by Harold Kaplan, 
managing director; L. O. Daniels. 
Jr., house manager; Jimmy Harris 
and Carlton Duffis, assistants; 
Barry Burke, Publix city manager, 
and Charles Winchell, division ad- 
vertising head. 

James Eschelman, manager of the 
Grand, St. Cloud, Minn., goes to 
Sioux Falls, S. D., as manager of 
the Egyptian, succeeding Daniels. 
Leonard Ryan, doorman at State, 
Eau Claire, Wis., promoted to man- 
ager of the Grand, St. Cloud. 


St. Paul. 

Staff at the new Strand headed 
by Ed Furni, Don Stroud assistant. 

World reopens, henceforth British 
product exclusively. George Myron 
behind the Keys. 

Harold Kaplan, who managed the 
4,200-seat Minnesota years ago, back 
as manager when house reopens. 
Ralph Ayer, manager of Minneapolis 
Century, takes Kaplan's reins at 
Paramount, Century going dark. 





RENT RELEASES 


ne 
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———— 


Sensation Hunters. A college girl finds herself stranded in Panama. Arline 
Judge, Marion Burns, Preston Foster. Dir. Charles Vidor, Rel. Sept. 15, 

Shriek in the Night. A murder mystery in a swanky Park Avenue aparte 
ment house. Ginger Rogers, Lyle Talbot. Dir. Albert Ray. 67 mins, 
Rel. June 15. 

Skyways. Adventures of a hot-tempered aviation pilot who gets into one 
scrape after another. Ray Walker, Kathryn Crawford, Lucien Little- 
field. Dir. Lew Collins. 72 mins. Rel. Sept. 15. 

Sphinx, The. A deaf mute and his twin brother are implicated in a series of 
crimes wherein four stock brokers are murdered in the same manner, 
Lionel Atwill, Sheila Terry, Pau) Hurst. Jir. Phil Rosen. 62 mins, 
Rel. July 3. 

Strange People. Thirteen men and women, twelve of whom recognize each 
other as members of a murder jury, find themselves gathered in the 
house of the murdered man, near midnight of a stormy night. John 
Darrow. Gloria Shea, Hale Hamilton. 64 mins. Rel. June 15. 

Sweetheart of Sigma Chi. College musical comedy romance. Based on the 
famous campus fraternity song. 3uster Crabbe, Mary Carlisle, Sally 
Starr, Florence Lake, Ted Fio Rito and band. Dir. Edwin L. Marin. 73 
mins. Rel, Dec. 15. 


Studios: Burbank, 4 2 Offices: 321 W. 44th St., 
Calif. First National New York. N.Y, 


Bureau of Missing Persons. Comedy-drama based on the activities of this 
little known department. Bette Davis, Lewis Stone, Pat O’Brien, Allen 
Jenkins, Hugh Herbert. Dir. Roy del Ruth. 74 mins. Rel. Sept. 16, 
Rev Sept. 18. 


Female. A drama of a woman who does her own hunting. Ruth Chatter- 
ton, George Brent, Ruth Donnelly, Laura Hope Crews. Dir. Michael 
Curtiz. 62 mins. Rel. Nov. 11. 


Comedy of a famous author who meets up 
Warren Williams, Joan Blondell, 
66 mins. Rel. 


Goodbye Again. From the play. 
with an old flame who is married. 
Genevieve Tobin, Hugh Herbert. Dir. Michael Curtiz. 
Sept. 9. Rev. Sept. 5 

Havana Widows. ‘Two girls in Havana searching for suckers. Joan Blondel), 
Glenda Farrell, Guy Kibbee, Ruth Donnelly, Frank McHugh and Allen 
Jenkins. Dir. Ray Enright. 64 mins. Rel. Nov. 18. " 


Heroes for Sale. Post war activities of American vets. Rich. Barthelmess, 
Loretta Young. Rel. June 17. Rev. July 25. 

| Loved a Woman. Based on novel by David Karsner. Story of the affairs 
of an industrial leader and an operatic star. Edward G. Robinson, 
Kay Francis, Genevieve Tobin. Dir. Alfred E. Green. 90 mins. Rel, 
Sept. 23. Rev. Sept. 26 

Lilly Turner. Side shows and grifters. Ruth Chatterton, Geo. Brent, Frank 
McHugh. Dir. Wm. A. Wellman. $5 mins. Rel. way 13. Rev. June 20, 
Little Glant, The. Robinson as a comedy gangster. E. G. Robinson, Mary 
Astor. Dir. Roy De) Ruth. 70 mins. Rel. May 20. Rev. May 30. 

She Had to Say Yes. Comedy-drama of a ‘customer’ girl. Loretta Young, 
Lyle Talbot, Regis Toomey, Winnie Lightner. Dir. Busby Berkeley and 
George Amy. 64 mins. Rel. July 15. 

Son of a Sailor. Comedy of a sailor who gets into a funny situation because 
of his habit of telling romantic stories about himself. Joe E. Brown, 
Jean Muir, Frank McHugh, Johnny Mack Brown and Thelma Todd. 
Dir. Lloyd Bacon. Rel. Dec. 23. 

Wild Boys of the Road. Drama of the ‘orphans of the depression.’ Frankie 
Darro, Dorothy Coonan, Rochelle Hudson, Ann Hovey. Dir. William A, 
Wellman, 66 mins. Rel. Sept. 30. Rev. Sept. 26. 

World Changes, The. An epic drama of a family through four generations, 


Paul Muni, Aline MacMahon, Mary Astor, Donald Cook, Margaret Lind- 
aay, * Muir, Patricia Ellis. Dir. Mervyn LeRoy. 95 mins. Rel. 
YOV. \ 

Studio: Fox Hills, Fo Offices: 444 West 56th St. 
Hollywood, Cal. x New York, N Y, 

Adorable. Original. With music. Janet Gaynor, Henry Garat. Dir. Wm, 
Dieterle. 86 mins. Rel. May 19. Rev. May 19. 

Arizona to Broadway. James Dunn, Joan Bennett. Dir. Jas. Tinling. 67 


mins. Rel. June 30, Rev. July 25. 


Berkeley Square. From the stage play of the same title. Turn back the 
years type of play. Leslie Howard, Heather Angel. Dir. Frank Lloyd. 
87 mins. (roadshow time). Rel. Nov. 3. Rev. Sept. 19. 


Best ot Enemies, The. Racial conflict comedy. Buddy Rogers, Marian Nixon, 
Joe Cawthorne, Frank Morgan. Dir. Rian James. 72 mins. Rel. June 
23. Rev. July 18. 

Charlie Chan’s Greatest Case. 
Warner Oland, Heather Angel. 
Rev. Oct. 10. 

Devil’s in Love, The. Harry Hervey novel. 
Jory, Loretta Young, Vivienne Osborn, 
Rel. July 21. Rev. Aug. 1 

Doctor Bull. From the novel, ‘The Last Adam.’ 
Dir. John Ford. 76 mins. Rel. Sept. 22. 


Five Cents a Glass. Love, music and beer. 
Rel. June 30, 


Another adventure of the Chinese sleuth, 
Dir. Hamilton MacFadden,. Rel. Sept. 15. 


Foreign legion yarn. Victor 
Dir. Wm. Dieterle. 70 mins. 


Will Rogers, Louise Dresser, 
Rev. Oct. 10. 


Buddy Rogers, Marian Nixon. 


F. P. 1. (British made.) Futuristic plane landing field in mid-ocean. Conrad 
Veidt, Leslie Fenton, Jill Esmond. Dir. Karl Hartl 75 mins. Rel. 
July 28. Rev. Sept. 19. 


(British made.) From the Priestly novel of an Enge 


Good Companions, The. 
Jessie Matthews. Dir. Victor Saville. Rel. Sept. 8 


lish concert troupe. 
Rev. Oct. 17. 


Hold Me Tight. Love in a department store. Jas. Dunn, Sally Eilers. Dir. 
David Butler. 71 mins. Rel. May 26. Rev. May 26. 
Hoopla. Talker version of ‘The Barker,’ stage play made as a silent. Clara 


Dir. Frank Lioyd. Rel. Nov. 30. 


Lilian Harvey, Gene 
Dir. R. V. Lee. Rel. 


Bow, Preston Foster, Rich. Cromwell. 
1 Am Suzanne. Novelty story with puppet sequences. 
Raymond, Piccoli Marionettes, Yale Puppeteers, 
Dec. 22. 
I Loved You Wednesday. Stage play of four tangled lives. 
Elissa Landi, Victor Jory. Dir. Henry King. 75 mins. 
Rev. June 20, 


Warner Baxter, 
Rel. June 16, 


It’s Great to Be Alive. An only man in a world of beautiful women. Raul 
Roulien, Gloria Stuart, Herbert Mundin. Dir. Alfred Werker. 68 mins. 
Rel. June 2. Rev. July 11. 
I Was a Spy. (British). Based on the story by Marthe MacKenna. Herbert 
——, Madaleine Carroll, Conrad Veidt. Dir. Victor Saville. Rel. 
ec. 15. 


James Dunn, Claire Trevor. Dir. Jas. Tinling. Rel. Nov. 24. 

Last Trail, The. Zane Gray story. Geo, O’Brien, El Brendel, Cl ire Trevor. 
Dir. James Tinling. 60 mins. Rel. Aug. 25. 

Life in the Raw. Zane Grey story Cowboy saves girl’s brother from bandit 
gang. Geo. O’Brien, Claire Trevor, Greta Nissen. Dir. Louis King. 


Jimmy and Sally. 


62 mins. Rel. July 7. 
Mad 1 Spencer Tracy, Claire Trevor. Dir. Irving Cummings. Rel. 
Ch. Bee 
Man Who Dared, The. Imaginative biography based on life of Anton Cer- 
mak. Preston Foster, Zita Johann. Dir. Hamilton McFadden. 77 mins. 


Rel. July 14. Rev. Sept. 12. 

Mr. Skitch. From the story ‘Green Dice.’ 
Hudson, Harry Green, Eugene Pallette. 

My Lips Betray. Lilian Harvey's second U. S. release, but the first made. 
From the play by John Balderson. Lilian Harvey, John Boles, El Bren- 
del. Dir. John Blystone. Rel. Nov. 10. 

My Weakness. Musical. Lilian Harvey, Lew Ayres. 
mins. Rel. Sept. 29. Rev. Sept. 26. 

Olsen’s Big Moment. El Brendel's first feature. 
lett. Dir. Mal. St. Clair. Rel. Nov. 17. 

Paddy the Next Best Thing. From the stage play. 
Baxter. Dir. Harry Lachman. 85 mins. 

Pilgrimage. Mother love from a new angle. From the I. A. R. Wiley story. 
Henrietta Crossman, Heather Angel, Norman Foster, Marian Nixon. 
Dir. John Ford. 95 mins. Rel. Aug. 18. Rev. July 18, 

Power and the Glory, The. Jesse Lasky’s ‘narratage’ story. A man’s career 


Will Rogers, Zasu Pitts, Rochelle 
Dir. Jas. Cruze, Rel. Dec. 29. 


Dir. David Butler. 74 
Barbara Weeks, Walter Cate 


Janet Gaynor, Warner 
Rel. Sept. & tev. Aug. 22. 


in flashbacks. Spencer Tracy, Colleen Moore. Dir. Wm. K. Howard. 
87 mins. Rel. Oct. 6. 

Shanghal Madness. Magazine story by F. H. Brennan. River pirates on & 
Chinese_ stream. Spencer Tracy, Fay Wray. Dir. John lystone. 63 


mins. Rel. Aug. 4. Rev. Sept. 26. 

Smoky. From the novel by Will James. 
Ford. Dir. Eugene Forde. Rel. Dec. 8. 

Trick for Trick. Stage play of same title. Ralph Morgan, Victor Jury, Sally 
Blane. Dir. Hamilton McFadden. 68 mins. Rel. April 21. Rev. June 13. 

Walls of Gold. From Kathleen Norris’ novel. Sally Eilers, Norman Foster. 
Dir. Kenneth Mackenna. Rel. Oct. 13 

Warrlor’s Husband, The, Stage play by Julian Thompson. An Amazon who 
had a heart. Elissa Landi, Marjorie Rambeau, Ernest. Truex, David 
Manners. Dir. Walter Lang. 74 mins. Rel. May 12. (Lasky produc- 
tion.) Rev. May 16. 


Victor Jory, Irene Bentley, Francis 





(Continued on page 31) 


~* 











=~ 














=< 














‘ . 7 
Tuesday, October 31, 1933 VARIETY 27 
———— — a - —_ n ee 
R's we Ae r : yt r ' : P ’ ~ gee ee et - ; 
as ~ operas a Sahat eos Saray F2 ere rae Rae Soe Sg Mes tip he ie EOE RA A Or anton ta toe FE, gi et, GSR iy fr 
ir + ee ftocie S se P nag ey NY ; A" = SPL, ae is ine y ry Aa oe ROS es faic' \ Pe ROSES A EY ot Pte ee vehi 
{9 weer, <4 wet (MN id aS 9 « +; Ls. -, fry Te core “7 es a. kg Pee, *» -~ Sper ey. Re ‘. on a WA: tek 
‘ Le CPE AN ak se vam @: othe: Coe ee ae fr Sane a PRPS iad WIL EN Spy RS Ss eal 





William Monte 


ROWLAND = pant 
gain 











with 


icger Me Moonlight. Better + Pretzels! 





The F astest, Funniest, Sightliest Musical Ever Senne 


Produced by WILLIAM ROWLAND-MONTE BRICE in association 
with Lawrence Schwab. 


Based on one of the most notablé musical comedy successes in 
legitimate theatre history. 


Released by 


PARAMOUNT 


They said it couldn’t be done—they said New York could never 
rival Hollywood as a production center—and then Rowland and 
Brice made “Moonlight and Pretzels”, that great musical hit rolling 
up records and repeat runs for Universal all around the country 
right now! They said “Moonlight and Pretzels” was an accident! 
They will never say it again after seeing “Take a Chance”, the 
musical extravaganza that out-rivals anything Hollywood ever put out! 


“TAKE A CHANCE” is New York at its newest! Jam-packed with 
laughs and riotous comedy! The song hits of the show plus new 
numbers especially written for the screen version. New York’s most 
beautiful show-girls—the screen’s and the theatre’s finest musical 
comedy talent combined in one show with stars, stars, stars! 


Directed by Monte Brice & Lawrence Schwab 
Supervised by William Rowland » Dances steyed by Bobby Connally 


Made in New York 


ROWLAND-BRICE 


PRODUCTION 


They'll be glad to know it’s a Rowland-Brice Show! 


JAMES DUNN 
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28 res 
“TAKE A CHANCE” 
= 
s 
Paramount 
| “TAKE A CHANCE” 
| 
| Produced by Lawrence Schwab in association with Wm. Rowland -Monte Brice 
f “TAKE A CHANCE” : 
| PH ROBERT 
| | Musical Numbers Staged by J OSE A e GLE CKLER 
BOBBY AL EN IN H Playing Original Role 
CONNOLLY || » | the Menace) “MIKE” 
sig Chief Cinematographer Divéction 
‘Moonlight and Pretzels”’ LEO MORRISON 
JOE RIVKIN, Associate 
il “Take A Chance” Original Role 
| Just Completed for Universal 
| “LADIES MUST LOVE’ 
Stellar Role 
Management—LEO MORRISON 
JOE RIVKIN. Associate 
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POST-MORTEM ALIMONY 
CLAIM VS. RAY LONG 


Hollywood, Oct. 30. 

Peter B. Kyne and Ben S. Allen, 
executors of the estate of Pearl 
Dillon Long, who died last year, are 
suing Ray Long for $1,850, alleged 
arrears of alimony. 

The former magazine editor has 
gecently come within the jurisdic- 


tion of the California courts as an 
employe of Columbia Pictures. 








Lil Harvey’s ‘Lottery’ 
Hollywood, Oct. 30. 


Lilian Harvey delays her layoff 
from Fox contract to take femme 
lead in ‘Lottery Lover,’ from an 
orig by Sig Herzig and Maurice 
Hanline. 

George Marion, Jr., is writing the 
g@creen play, and the special musi- 
cal score will be fixed by Frederick 
Hollander, German imported com- 


poser. 
Al Rockett will produce. 








Costumers to the 
Motion Picture Industry 
since its inception 


RECENT PICTURES 
“Take a Chance” 
“Moonlight and Pretzels’ 

“Emperor Jones” — 
“Great Adventure” 
Rowland-Brice and 
Vitaphone Shorts 


EAVES 


Costume Co., Inc. 


Manufacturers and Renters of The- 
atrical and Historical Costumes and 
Uniforms. 


151 West 46th Street 
NEW YORK 











Phil Goldstone Coquettes 


With Swanson and Lewis 


Hollywood, Oct. 30. 
Phil Goldstone is still on the hunt 
for name talent to play in his pix. 


‘Divorce Bed’ and ‘Rosary. He is 
trying to get Gloria Swanson for 
the former, and Lewis Stone to 


play ‘Father Kelly’ in the latter. 
John Barrymore originally was 
sought for ‘Rosary.’ 





—— 


Milestone Back Nov. 4 


Hollywood, Oct. 30. 


Lewis Milestone will return from 
his six month sojourn in Russia 
Nov. 4. Laurence Stallings who was 
with Milestone in Russia writing 
‘Red Square’ for Columbia, returned 
here Monday (23). 

Pair will finish yarn on the di- 
rector’s return with pic skeded to 
get away Dec. 1. 





Seiter on ‘Clucks’ 


Hollywood, Oct. 30. 


William A, Seiter will direct ‘Two 
Clucks,’ Summerville-Pitts pic at 
Universal. 

Dale Van Every, the supervisor, 
will get ‘Poor Rich’ out of the way 
first. Edward Sedgwick directs the 
latter, and Leila Hyams and Andy 
Devine support Edward Everett 
Horton and Edna May Oliver team. 





Terrett Scripts ‘Ladies’ 
Hollywood, Oct. 30. 


Courtenay Terrett is back on the 
Metro writing staff. 

Writing continuity on ‘Three In- 
discreet Ladies.’ Stuart Erwin male 
lead. 





Contracts 





Hollywood, Oct. 30. 


Harold Hecht to direct dances for 
one Col pic, and for Stanley Berger- 
man’s filmusiker ‘I Like It That 
Way,’ at Universal. 

Otto Kruger’s option taken up for 
six months by Metro. 

Willy Pogany, art 
Warners. 

Irving Cummings year’s direc- 
torial! pact, Fox. 


director, 








Comparative 





Salesman for a major distrib 
asked an exhib about one of 


his company's recent feature 
pictures, 

‘It was the biggest since 
‘*Three .ittle Pigs’.’ 











THEM THAR BAR 





John Barrymore Has Yen for Out- 
door Yarn 





Hollywood, Oct. 30. 

John- Barrymore and_ Ernest 
Schoedsack say they'll film a bear 
pic on Kodiac isle with their own 
dough and hope for a release later. 

Bear shooting and filming trip is 
in the offing when neither has 
studio commitments. 





Craven, Smith Off Par 


Hollywood, Oct. 30. 

Wallace Smith and Frank Craven 
have finished at Par and are off the 
company’s writing staff. 

Smith worked on screen play of 
‘Trumpet Blows,’ while Craven pre- 
pared the adaptation of ‘Bells of 
Waldenbruck,’ with Agnes Leahy 
and Lew Gensler. 





‘ESKIMO’ PAIR GO ‘SCHOOL’ 
Hollywood, Oct. 30. 
Hunt Stromberg, Metro producer, 
and John Lee Mahin go east for the 
opening of ‘Eskimo’ in New York. 
On trip pair will work on the 
adaptation of ‘High School,’ which 
Stromberg will produce, Victor 
Fleming director. 





LOANED FOR ‘LOANING’ 
Hollywood, Oct. 390. 
Paul Green, now at Fox, goes to 
Par Nov. 1 to script ‘Green Loan- 
ing.’ : 
Bracketed with Jane Storm, 





Harvey Stephens Drifts 
Hollywood, Oct. 30. 
Harvey Stephens, juve, will not 
have his option renewed by Fox. 
Player washed up with ‘Sleepers 
East.’ 





‘Dolly’ for Miss Harlow, | BRENT, CHATTERTON 
With Gable Opposite OUT OF ‘MANDALAY’ 


Hollywood, Oct. 30. 











Metro has bought ‘Dolly,’ an orig 
by Wilson Collison, planning the Hollywood, Oct. 30. 
yarn as a starrer for Jean Harlow, Following the example of his wife, 
with Clark Gable likely opposite. | Ruth Chatterton, George Brent has 
Writer authored ‘Red Dust.’ 
been released from ‘Mandalay’ at 
Warners. 
Seitz Gets MG ‘Comeback’ Actor said he didn't want to 


make the 10-day location trip to 
Stockton. Lyle Talbot replaces him. 

Miss Chatterton turned down the 
top spot because she did not like 


Hollywood, Oct. 30. 
First directorial assignment for 
George Setiz at Metro is ‘The 
Comeback,’ an orig by F. Hugh 


Herbert. Otto Kruger in the cast. 


HARMS, Inc. 


congratulates Messrs. Schwab, Rowland and Brice for their fine 
production of 


“TAKE A CHANCE” 


for which Harms, Inc., publish all the songs— 


“NIGHT OWL” 

“IT’S ONLY A PAPER MOON” 
“SHOULD I BE SWEET” 
“NEW DEAL RHYTHM” 
“EADIE WAS A LADY” 





the part. 








Harms, Inc., also publisii ail the songs for 


“MOONLIGHT AND PRETZELS” 
the Wm. Rowland-Monte Brice production 


“AH! BUT IS IT LOVE?” 
“MOONLIGHT AND PRETZELS” 
“DUSTY SHOES” 

“VE GOT TO GET UP AND GO TO WORK” 
“THERE’S A LITTLE BIT OF YOU IN EVERY LOVE SONG” 
“ARE YOU MAKING ANY MONEY?" 

“LET'S MAKE LOVE LIKE THE CROCODILES” 


HARMS, Inc. 


62 West 45th Street New York 























In reference to 
“TAKE A CHANCE’”’ 


Rowland and Brice have prob- 


ably said everything. 


| think it’s a good picture, too. 


LAURENCE SCHWAB 





New York, when necessary 
Astoria, now and then 
Hollywood ? 

Miami Beach, sure. 
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BRING 
THIS UP AGAIN_" 


You'll think | haven’t got a 
shred of modesty— 


But, honestly, haven't I the right 
to be proud! 
At the end of every year, when all 


€ Shouting is over, and the cold, 
hard facts are on the books— 


Isn't it a thrill) to find M-G-M on 
top FTER YEAR AFTER YEAR! 
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Tuesday, October 31, 19533 
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CALENDAR OF CURRENT RELEASES 


(Continued from page 26) 





Worst Woman 
tory. 
Rel. 


Title is explana- 


In Paris, The. Lasky production for Fox. 
Dir. Monta Bell 


Benita Hume, Adolphe Menjou, Helen Chandler 
Oct. 20. ' olphe jou, len Chandler. 


. : R.K.O. Bidg., 
Freuler Associates °°) F'V0. By. 


Easy Millions. Original. Reputed millionaire toses his job, an inheritance and 
almost his sweetheart. Skeets Gallagher, Dorothy Burgess. Dir. Fred 
Newmayer. 57 mins. Rel. June 30. Rev. Sept. 26. 
Kiss of Araby. Original. Sahara story of British army and Riff, with love 
interest. Maria Alba, Walter Byron, Claire Windsor. Dir. Phil Rosen 
Rel. April 21, 
War of the Range. 
Sept. 22. 


Tom Tyler western. Dir. J. P. McGowan. 60 mins. Rel. 


Gaumont-British °*°e: 226 West 2nd St. 


: (BRITISH MADE) 
Baroud. Story of love in Morocco, Rex Ingram. 
tel. not set. 


Brittania of Billingsgate. 
clair Hill. 63 mins. 


Dir. Rex Ingram. 65 mins. 


Drama. Gordon Harker, Violet Loraine. Dir. Sin- 
Rel. not set. 


Channel Crossing. Drama. Matheson Lang, Constance Cummings. Dir. Mil- 
ton Rossmer. 68 mins. Rel. not set. 
Falling for You. Comedy drama. Jack Hulbert, Cicely Courtneidge. Dir. 


Jack Hulbert. 
Ghost Train. 


71 mins. 
Comedy drama. 


Rel. not set. 


Jack Hulbert, Cicely Courtneidge. Dir. Walter 


Forde. 58 mins. Rel. not set. 

The Ghoul. Drama. Soris Karloff, Anthony Bushnell, Cedric Hardwicke. 
Dir. T. Hayes Hunter. 67 mins. Rel. not set. 

It’s a Boy. Comedy drama. Edward Everett Horton, Leslie Henson, Albert 


Drayton, Heather Thatcher. 
King of the Ritz. Musical comedy. 

field. Dir. Carmine Gallone. 
Love on Wheels. Musical comedy. 

tor Seville. 75 mins. 
Lucky Number. Comedy 


Dir. Tim Whelan. 66 mins. Rel not set. 

Stanley Lupino, Gina Malo, Betty Stock- 

67 mins. 

Jack Hulbert, Gordon Harker. 

Rel. not set. 

drama. Clifford Mollison, 
Anthony Asquith. 59 mins. Rel. not set. 

Man from Toronto. Romantic comedy. Jessie Matthews, Ian Hunter, Fred 
Kerr. Dir. Sinclair Hill. 54 mins. Rel. not set. 

Marry Me. Musical comedy. Renate Muller, Harry Green. 

hiele. 73 mins. Rel. not set. 

Night and Day. Musical comedy. Jack Hulbert, Cicely Courtneidge, Winifred 
Shotter. Dir. Walter Forde. 73 mins. Rel. not set. 

Orders Is Orders. Comedy of American picture unit making film in British 
army barracks. James Gleason, Charlotte Greenwood, Cyril Maude. 
Dir. Walter Forde. 70 mins. Rel. not set. 

Prince of Wales. Biographical story of the life of England’s heir apparent. 
60 mins. Rel. not set. 

Sleeping Car. Comedy drama. 
Litwak. 67 mins. Rel. not set. 

Soldiers of the King. Musical comedy. 


Dir. Vic- 


Joan Wyndham. Dir. 


Dir. William 


Madeleine Carroll, Ivor Novello. Dir. Anatol 


> Cicely Courtneidge, Edward Everett 
Horton, Anthony Bushnell, Dir. Milton Rosmer. 67 mins. Rel not set. 

There Goes the Bride. Musical comedy. Jessie Matthews and Owen Nares. 
Dir. Albert DeCourville. 68 mins. Rel. not set. 


Waltz Time. - Adaptation of Johann Strauss’ ‘Die Fledermaus.’ Operetta of 
a y ame in the 90’s. Evelyn Laye. Dir. William Thiele. 66 mins. 
el. Oct. 1. 


° s~ Offices: RKO Bidg., Radio City, 
Majestic New York City 
Curtain at Eight. Story of a murder mystery by Octavus Roy Cohen. C. Au- 
brey Smith, Dorothy Mackaill, Paul Cavanagh. Dir. E. Mason Hopper. 
72 mins. Rel. Oct. 1. 
Divorce Bed, The. Divorce racket exposed (no cast assigned), (no director 
assigned), Rel. Dec. 1. 


Morning After, The. A merry mix-up of international spy systems. Ben 
Lyon and Sally Eilers. Dir. Allan Dwan. Rel. Nov. 1 
Shoot the Works. (British made.) Romantic drama of Cinderella type. Con- 


stance Cummings and Frank Lawton. Dir. Monty Banks. Rel. Nov. 1. 


Sing, Sinner, Sing. Torch singer marries a millionaire. Paul Lukas, Leila 
Hyams. Dir. Howard Christy. 74 mins. Rel. Aug. 1 
Sin of Nora Moran, The. Woman is framed to shield the higher-ups. Zita 


Johann, Alan Dinehart, Paul Cavanagh, John Miljan. Dir. Phil Gold- 


stone. Rel Novy. 1. 
Trouble. Busters... Western. 
55 mins. Rel. May 15. 


You Made Me Love You. (British made). 
a spitfire wife. Thelma Todd and Stanley Lupino. 


Jack Hoxie, Lane Chandler. Dir. Lew Collins. 


Farce comedy of the taming of 
Dir. Monty Banks. 


Rel. Nov. 1. 
Studios: Culver City, Offices: 1540 Broadway 
Calit. Metro New York, N. Y, 
Another Language. Story of the in-laws from Rose Franken's stage hit. 
Helen Hayes, Robt. Montgomery, Louise Closser Hale, Dir. Edw. H. 


Griffith. 70 mins. 


Barbarian, The. 
Myrna Loy, Reginald Denny. 
Rel. May 16. 

Beauty for Sale. Faith Baldwin's ‘Beauty.’ 
Merkel, Alice Brady. Dir. Rich. Boleslavsky. 
Rel. Sept. 1. 

Bombshell. Jean Harlow as a harassed picture star with Lee Tracy her 
publicity man. Franchot Tone, Frank Morgan, Ted Healy, Una Merkel. 
Dir. Victor Fleming. 98 mins. Rel. Oct. 13. 

Broadway to Hollywood. ‘Three generations in a stage family, 
Frank Morgan, Madge Evans, Russell Hardie, Eddie Quillan. 
lard Mack. 83 mins. Rey. Sept. 5. Rel. Sept. 15. 


Rel. July 23. mev. Aug. 3. 


Ramon Novarro as an Egyptian guide who is really a prince. 
Dir. Sam Wood. 80 mins. Rel. May 12. 


Otto Kruger, Madge Evans, Una 
85 mins. Rev. Sept. 19, 


Alice Brady, 
Dir. Wil- 


Chief The. Ed Wynn as a simpleton of the gay ‘nineties. Dorothy: Mackail, 
William (Stage) Boyd, Effie Ellsler, C. Henry Gordon,.. Dir. Charles 
Riesner. 76 mins. Nel. Nov. 3. 


Based on Morris Lavine’s story, ‘Hall of Justice.’ Rich- 


oey 8 a Die ae Dir. Charles Bra 


ard Dix, Madge Evans, Una Merkel, Conway Tearle. 


bin. 70 mins. Rel. Oct. 27. 

Devil’s Brother, The. Operetta ‘Fra Diavolo.’ Laurel and Hardy, Dennis 
King, Thelma Todd, Jas. Finlayson. Dir. Hal Roach. 91.mins. Rel 
May 5. Rev. June 13. 

Dinner at Eight. From the stage play. All star cast headed by Marie 


Dressler and John Barrymore. Dir. Geo. Cukor. Roadshow length 110 


mins. General release not set. 

Hell Below. The submarine heroes of the World War. Robert Montgomery, 
Jimmy Durante. Madge Evans. Walter Huston. Dir. Jack Conway. 
105 mins. Rel. June 9. Rev. May 

Hold Your Man. A smart aleck crook who escapes everything but love. 
Jean Harlow, Clark Gable, Stuart Erwin. Dir. Sam Wood. 389 mins. 
Rel. June 30. Rev. July 4. . 

Made on Broadway. Original. Press agent power in politics and sortety. 


Robt. Montgomery, Madge Evans, Sally Eilers, Eugene Pallette. Dir 
Harry* Beaumont. 70 mins. Rel. May 19. Rev. July 11. 

Meet the Baron. Jack Pearl brings his radio characterization to the screen. 
Jimmy Durante, Zasu Pitts, Edna May Oliver, Ted Healy and his 
stooges. Dir. Walter Lang. 70 mins. Rel. Oct. 20. 

Midnight Mary. Gangster story with the trial-flashtack used. 
Ricardo Cortez, Franchot Tone. Dir. Wm. Wellman. 
June 30. Rev. July 18. 

Night Flight, The. Air story of a South American flight from the novel by 
Saint-Exupery. John Barrymore, Helen Hayes, Clark Gable, Lione! 
Barrymore, Rovt. Montgomery, Myrna Loy. Dir. David O. Selznick. 89 
mins. tel. Oct. 6. Rev. Oct. 10. 

Nulsance, The. Lee Tracy as an ambulance-chasing lawyer. 
Frank Morgan, Charles Butterworth. Dir. Jack Conway. 
June 2. Rev. May 30 


Peg o’ My Heart. From the famous play. 


Loretta Young, 
75 mins. Rel. 


Madge Evans, 
81 mirs. Rel. 


Marion Davies, Onslow Stevens, 


Juliette Compton, J. Farrell MacDonald. Dir. Robt. Z. Leonned. Rel. 
May 26. Rev. May 23. 

Penthouse. Arthur Somers Roche Cosmopolitan serial. Warner Baxter, 
Myrna Loy, Mae Clark. Dir. W. S. Van Dyke. hel. Sept. 8. Rev. Sept 
12. 

Reunion in Vienna. From Sherwood's stage p iy. Exiled royalty returns for 
a last fling. John Barrymore. Diana Wynyard, Frank Mcergian. Dir 
Sidney Franklin. 100 mins. Rel. June 16. Rev. May 2. 

Solitaire Man, Crook story with plenty of punch. Herbert Marshall, May 
Robson, Elizabeth Allan, Ra!ph Forbes. Dir. Jack Conway. 62 mins. 
tel. Sept. 22. Rev. Sept. 26. 

Stage Mother. From Bradford Ropes’ novei of stage life. Alice Brady, 
Maureen O'Sullivan, Franchot Tone, Phillips Holmes. Dir. Chas. R. 
Grabin. 85 mins. Rel. Sept. 29. fev. Oct. 3. 


life 


Stranger’s Return, The. Phil Stong’s story of the middle western farm 
ir 


Lione! Barrymore, Miriam Hopkins, Stuart Erwin, Franchot Tone. 
King Vidor. 88 mins. Rel. July 21. Rev. Aug. 

Storm at Daybreak. Triangular story in a Serbian setting. Kay Francis, 
Nils Asther, Walter Huston, Phillips Holmes, Dir. Richard Boleslavsky 


78 mins. Rel. July 14. Rev. July 25 

Tugboat Annie. From the Saturday Eve. Post series. Marie Dressler, Wal- 
lace Beery. Dir. Mervyn LeRoy. 88 mins. tel. Aug. 4 Rev. Aug. 15 

Turn Back the Clock. Story of a man who relives his past. Lee Tracy, Mae 
Clerk, Peggy Shannon. Dir. Edgar Selwyn. 80 mins. Rel. Aug. 209 
Rev. Aug. 29. 

When Ladies Meet. Based on Rachel Crothers’ Broadway success. Ann 
Harding, Robert Montgomery, Frank Morgan. Dir. Harry Beaumont 
Rel. June 23. Rev. June 27 


Office: R. K. O Building, 


Studio: 6048 Sunset Bivd., 
Rockefeller Center, N.Y.C. 


Hollywood, Cal. Monogram 


Avenger, The. Vengeance in prisor Ralph Forbes, Adrienne Ames. Dir. Ed 
Marin. 72 mins. Rel. Aug. 25. Rev. Oct. 10. 

Black Beauty. Horse story. Alex Kirkland, Esther Ralston. Dir. Phil 
Rosen. 70 mins. Rel. Aug. 10. Rev. Aug. 29. 


Devil’s Mate, The. Convicted murderer who dies in the electric chair ahead 


of the shock. Peggy Shannon, Preston Foster. Dir. Phil Rosen. 66 
mins Rel. Aug. 15. Rev. Sept. 26. 

Fighting Texan. Oil country story. Rex Bell, Luana Walters. Dir. Armand 
Schaefer. 55 mins. Kel. Aug. 5. Rev. Aug. 

Fugitive, The. A $500,000 mail robbery. Western. Rex Bell, Cecilia Parker 
Dir. Harry Fraser. 54 mins. Rel. Aug. 10. Rev. Sept. 26. 


One ring circus in the cattle country. Bob Steele, Ar- 
Dir. R. N. Bradbury. 56 mins. Rel. July 29. 
Western story. Bob Steele. Dir. R. N. Bradbury. 


Gallant Fool, The. 
letta Duncan. 
Galloping Romeo. 
Rel. Sept. 1. 
Phantom Broadcast, The. Radio crooner who sings by proxy. Ralph Forbes, 
Vivienne Osborne. Dir. Phil Rosen. 72 mins. Rel. July 8 Rev. Aug. x 
Rainbow Ranch. Adventures of the welterweight champ of the Pacific fleet. 
Rex Bell, Cecelia Parker. Dir. Harry Fraser. 59 mins. Rel. Aug. 25. 


Rangers Code. Texas cattle ranger story. Bobe Steele. Dir. R. N. Bradbury. 


54 mins. 


55 mins. Rel. Sept. 15. Rev. Sept. 26. 

Return of Casey Jones, The. Railroad story. Chas. Starrett, Ruth Hall. Dir. 
J. P. McCarthy. 67 nins. Rel. July 25. 

Sensation Hunters. Socicty high life. Arline Judge, Preston Foster. Dfr. 
Chas. Vidor. 75 mins. Rel. Sept. 20 

Skyway. Aviation pilot’s ship-to-shore line. Ray Walker, Kathryn Craw- 
ford. Dir. Lew Collins. 67 mins. Rel. Aug. 22. 


Sphinx, The. Murder mystery with a neat twist. Lionel! Atwill, Sheila Tracy. 


Dir. PAil Rosen. 63 mins. Rel. June 1. Rev. July 11. 
Sweetheart of Sigma Chi. College musical. Mary Carlisle, Buster Crabbe. 
Dir. Ed. Marin. 80 mins. Rel. Oct. 1 


Sut gets his man. Bob 


i N h. Texas ranger gets far from home, 
Trailing Nort € g F4 ae 


Steele, Doris Hill. Dir. J. P. McCarthy. 55 mins. 


Offices: 1501 Broadway, 


ios: 1 Marathon St., 
Studios: 585 ar ° New York, N. Y. 


Hollywood, Calit, Paramount 


Big Executive. Story of big business from Alice Duer Miller’s story. Ricardo 
Cortez, Rich. Bennett, Elizabeth Young, Sharon Lynn. Dir. Earl! C. 
Kenton. 70 mins. Rel. Aug. 18. Rev. Oct. 3. 


College Humor. Comedy. Bing Crosby, Jack Oakie, Rich. Arlen, Mary Carl- 
isle, Burns and Allen. Dir. Wesley Ruggles. 6624. Rel. June 30. 

Disgraced. Story of betrayed love. Helen Twelvetrees, Bruce Cabot. 
Earle C. Kenton. 5740. Rel. July 7. Rev. July 8. 

Eagle and the Hawk, The. Story of the Royal Flying Squadron in the World 
War. Frederic March, Jack Oakie, Cary Grant, Carole Lombard. Dir. 
Stuart Walker. 74 mins. Rel May 19. Rev. May 16. 

Gambling Ship. Explanatory title. Cary Grant, Benita Hume. 
Gasnier. 6331. Max Marcin. Rel. June 23. Rev. July 18. 

Girl in 419, The. Mysterious beauty in a hospital drama. Jas. Duan, Gloria 
Stuart, David Manners. Dir. George Somnes, Alexander Hati. 65 mins. 
Rel. May 26. Rev. May 23. 

Golden Harvest. Story of the middlewestern farms and Chicago wheat pit. 
Rich. Arlen, Chester Morris, Genevieve Tobin. Dir. Ralph Murphy. 71 
mins. Rel, Oct. 22. 

Hell and High Water. Waterfront story with a U. S. Navy backgrounding. 
Rich. Arlen, Judith Allen, Chas. Grapewin, Sir Guy Standing. Dir. 
Grover Jones and Wm. Slavens McNutt. Rel. Oct. 27. 

Her Bodyguard. A musical comedy star and her hired sleuth. Wynne Gib- 
son, Edmund Lowe, Johnny Hines, Marjorie White. Dir. Wm. Beaudine. 
Rel. July 21. Rev. Aug. 8. 

{ Love That Man. (Rogers production.) Romantic drama. 
Nancy Carroll. pir. Harry Joe Brown. 74 mins. Rel. 
July 11, 

i'm No Angel. Mae West original. 
Cary Grant, Edw. Arnold, Ratf Harolde. 
Rel. Oct. 13. Rev. Oct. 17. 

International House. Farce @»medy. Peggy Hopkins Joyce, W. C. Fields, 
Rudy Vallee, Stuart. Erwin. Sari Maritza, Burns and Allen ,Cab Callo- 
way. Dir. Eddie Sutherland. 68 mins. Rel. June 2. Rev. May 30. 

Jennie Gerhardt. From the Theo. Dreiser story. Sylvia Sidney, Donald Cook, 
Mary Astor. Dir. Marion Gering. 95 mins. Rel. June 16. Rev. June 13. 

Mama Loves Papa. Trials of a henpecked. Chas. Ruggles, Mary Boland, 
Lilyan Tashwan, Walter Catlett. Dir. Norman McLeod. Rel. July 14. 
Rev. July 25. 

Man of the Forest. 
Dir. Henry Hathaway. 


Dir. 


Dir. Louis 


Edmund Lowe, 
June 9% Rev. 


Mae West in tights as a lion tamer. 
Dir. Wesley Ruggles. 87 mins. 


Western. Harry Carey, Randolph Scott, Verna lille. 
Rel. July 14. 


Midnight Club, The. London jewel thieves. Geo. Raft, Clive Brook, Guy 
Standing, Alison Skipworth. Dir. Geo. Somnes and Alex Hall. Rel. 
July 28. Rev. Aug. 1. 

Sunday Afternoon. From the stage play. Loves in a small town. Gary 

ru Cooper, Fay Wray, Niel Hamilton, Frances Fuller. Dir. Louis D. 
Lighton. 68 mins. Rel. Sept. 1. Rev. Sept. 5, 


Song of Songs. From Suderman’s story and Sheldon’s play. Marlene Die- 


trich, Brian Aherne, Lionel Atwill. Dir. Rouben Mamoulian. 170 mins. 
Rev. July 25. 
Story of Temple Drake, The. From Wm. Faulkner's ‘Sanctuary.’ The story 


of an oversexed girl. Miriam Hopkins, Jack La Rue, Wm. Collier, Jr. 


Dir. Stephen Roberts. 68 mins. Rel. May 12. Rev. May 9%. 
Sunset Pass. Zane Grey western. Tom Keene, Randolph Scott, Kathleen 
Burke. Dir. Henry Hathaway. 46 mins. Rel. May 26. 


Revolt of the children against politics and gangsters. 


is Da nd Age. 
The. Ber . Dir. Cecil de Mille. 82 mins. Rel. Aug. 


Chas. Bickford, Judith Allen. 
25. Rev. Aug. 29. 

Three Cornered Moon. From the stage play. 
insane family. Claudette Colbert, Rich. Arlen, Mary Boland. 
liott Nugent. 70 mins. Rel. Aug. 4. Rev. Aug. 15. 

Tillie and Gus. Keeper of a Chinese resort and her brother, an Alaskan bad 
man come back home to claim their inheritance, a battered ferry boat. 
W. C. Fields and Allison Skipworth handle the comedy with plenty of 
opportunity. Dir. Francis Martin. 57 mins, Rel. Oct. 13. 

Too Much Harmony. Usual backstage story. Bing Crosby, Jack Oakie, Skeets 
Galiagher, Harry Green, NedSparks, Judith Allen. Dir. Eddie Suther- 
land. 70 mins. tel. Sept. 15. Rev. Sept. 26. 

Torch Singer, The. Unwed mother doubles as a cabaret hotcha and a radio 
mother talker. Claudette Colbert, Ricardo Cortez, David Manners, Lyda 

Rey. 


Domestic problems of a mildly 
Dir. El- 


Roberti. Dir. Alex Hall and Geo. Sommers. 70 mins. Rel. Sept. 8. 
Oct. 10. 

Way to Love, The. Chevalier, incognito, finds romance with a French car- 
nival troupe. Ann Dvorak, Ed. Everett Horton, Minna Gombell Dir. 
Norman Taurog. 83 mins. Kel. Oct. 20. 

: e Office: 1270 Sixth Ave., 
Principal New York, N. Y. 

His Fighting Blood. (Principal). Kazan, the dog, in a melodrama of the 

Northwest Mounted Police, with Richard Terry and Ruth Sullivan. 64 


mins. Rel. Dec. 15, 

Tarzan the Fearless. (Principal.) Feature and eight subsequent two-part 
chapters. Buster Crabbe, Jacqueline Wells. Dir. Robt. Hill, 60 mins. for 
feature. Rel. July 19. Rev. Aug. 15. 


Kisenstein’s Mexican made picture over 


Thunder Over Mexico. (Principal). 
All native cast. 69 mins. 


which there has been so much controversy 
Rel. Nov. 15. Rev. Sept. 26. 

2 Office: R.K.O. Bidg., 
R.K.O. Radio 9 


Studlos: Hollywood, 
Radio City, N.Y.C. 


Calif. 


George Archainbaud. 72 mins. Kel, June 16. Rev. Aug. & 

Cross Fire. Action western. Tom Keene, Betty Furness, Edgar Kennedy 
Dir. Otto Brower. 55 mins. Rel. June 39. 

Deluge, The. Odd story of the world after a second deluge Peggy Shannon 
Lois Wilson, Sidney Blackmer, Matt Moore. Dir. Felix EF. Feist hte 
Sept. 13. Rev. Oct. 10. 
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Ann Vickers. From the Sinclair Lewis novel. [rene Dunn, Walter Huston, 
Conrad Nagel. Dir. John Cromwell. 75 mins. Rel. Sept. 22. Rev 
Oct. 3. 

Big Brain, The. A smal! town barber becomes a big time gambler and | 
crook. George E. Stone, Fay Wray, Phillips Holmes, Lilian Bond Dir 








7 Ist Runs, 26,000 Seats, 
For 140,000 San D. Pop. 


San Diego, Oct. 30. 


business in this town is a 
for With 
seven first-runs to compete for pat- 
ronage among the 147,000 popula- 
tion, boxoffice boosts are hard to 
get. Another thing, 26,000 seats are 
available for picture patrons, which 
makes it still tougher. 

Fox houses last week blew off 
the lid with slashes in admission 
price and double bills in three nabe 
houses. Downtown the Fox went to 
a 40c top from 55; afternoons, any 
seat 25. When the Balboa failed to 
click with first-runs (location is none 
too good) and 10 acts of vaude, the 
show was moved intact to the Cali- 
fornia. Balboa went to double bills, 
lic any time. 

Spreckels, with Warner and Uni- 
versal product, has met the admis- 
sion slash in Fox houses ordered by 
B. V. Sturdivant in an effort to build 
up business. 


Show 


mad scramble business. 





Perry Starts Sumpin’ 





Lynchburg, Oct. 30. 
shakeup followed Hunter 
Perry’s entry into amusement field 


Big 


here. The former Atlanta realtor, 
who acquired three theatres in 
Lynchburg, two in Newport News 


imme- 
sweeping 


and one in Charlottesville, 
diately announced 
changes. 

Willis Grist, Jr., transfers from 
Spartansburg, S. C., to resume con- 
trol of the Lynchburg houses. Hugh 
Smart, Lynchburg, remains with his 
old company, a Publix subsid, and 
will be transferred to High Point, 
ts Ee 

Leo Young, manager cf the Isis, 
goes to Boston as head of a string 
of New England indie theatres. Dick 
Eason, former assistant at the 
Paramount, promoted to manager 
of the Isis. 





MARCO’S ORPH, DENVER 


Has Piece of It Along with Hoff- 
man, Tracy, Arnold 





Denver, Oct. 30. 

Marco of Fanchon & Marco has 
bought an interest in the Orpheum, 
together with Harry Huffman, John 
H. Tracy and Frazer Arnold, Den- 
ver attorneys. They have formed 
the Welton Theatre Corp. to lease 
the theatre from the receiver. The 
house has been placed in the pool 
with the General Theatres, Inc., 
which now control the Orpheum, 
Denver, Paramount and Aladdin, 
all first runs, as well as the Tabor 
and Rialto. 

Huffman, in addition to managing 
the above, also owns the Bluebird 
and the Bideawee, neighborhoods. 
Fanchon & Marco stage shows went 
into the Orpheum several weeks 
ago. 





$30,000 Budget Keeps WB 
Wilshire, L.A., in Camphor 


Hollywood, Oct. 30. 

Decision of Jack Warner to re- 
open the newest of the local WB 
deluxers, the Wilshire, with ‘Foot- 
light Parade,’ plus a stage show at 
$1.50 top, is in the mothballs after 
he learned it would take $30,000 to 
equip the house for presentations. 

Pic probably will be day and 
dated at the Hollywood and Down- 
town. 


Picketing of Theatres 
Oke, but No Violence 


Minneapolis, Oct. 30. 
The right to picket theatres and 
other businesses has been upheld 
here by the district court. 
At the same time permanent in- 
junction was granted against vio- 
lence by pickets. 





Chi Non-Union Ops 


Chicago, Oct. 309. 
State-Congress, ex-burlesque spot, 
opened last week with pictures, non- 
union 
Men arc with new organization 
known as Independent Operators. 


booth. 


‘Grossman Quits Chi UA 


Chicago, Oct. 30 
Eddie Grossman last week re- 
United 


rned as chief of the local 


\4 sts excnange., 
Steve Montgomery replaced. 
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“MAN'S. CASTLE’ IS GREAT" 
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“A gorgeously told, poignantly human Borzage 


pe Pn lie -—_ 





romance, ‘Man’s Castle’ 1s ra lees to ‘Seventh i 
Heaven’ than anything the director has’ done {) 
since. Loretta Young’s Trina stands alone i) 
above anything she has ever done. Tracy, pi 
| Koy wcraesm Molerercanbereus slew attcenoltreapancom yea! busy it 
box-offices for any showman. Plus a picture | 
that can play on the,public’s heartstrings as the : - f i 
public likes to have its heartstrings touched, : . i 
in any age.” | - Z et 
. Hollywood Reporter : in 

. a | 
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“Deft direction .... delightful humor.... stir- 
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ring pathos.” 
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“A -cender beautitul film in the ‘Seventh 
Heaven’ mood. Spencer Tracy projects a great 


heart-warming portrait. Loretta Young gives 





her best pertormance.to.date: Frank Borzage’s 





- direction hits the heart, It 1s a fine. jeyworeieceareye 


and fine entertainment.” 


~ Motiow Picture Daily 
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Studio Placements 








Hollywood, Oct. 30, 
Matty Fane, Esther Muir. Bryant 
Washburn, Douglas Fowley, ‘The 


Duchess,’ William Berke. 

David Howard, to join five other 
writers on ‘The Mystery Squadron,’ 
Mascot serial 

Jamieson Thomas, ‘Scarlet Pag- 
eant,’ Par. 

Spencer Charters, ‘Hips, Hips 


Hooray, Radio. 

Davidson Clark, ‘Wild _ Birds,’ 
Radio. 

Eddie Prinz, dance scene in ‘Over- 
land Bus,’ MG. 

Hans Von Twardowsky, ‘Scarlet 
Pageant,’ Par. 

Richard Cromwell, ‘House of Con- 
nolly,’ Col. 

Charles Wilson, ‘Criminal Within,’ 
Col. 

Eddie Kane, ‘Cross Country 
Cruise,’ U. 

Raymond Hatton, ‘Alice in Won- 
derland,’ Par. 

Edward Van Sloane, ‘Scarlet Pag- 
eant,’ Par. : 

Ward Bond, ‘Straightaway, Col. 

Phillip Reed, Veree Teasdale, 
‘King of Fashion,’ WB. 

Zichard Carle, ‘Sitting Pretty, 
Par. ; 
Eddie Prinz, dance director, Born 

xh,’ Mono. 
bac Howard, co-direct with 
Bert Clark, ‘Mystery Squadron, 
ascot. 
oe O'Neil, lead ‘She Was His 
Gal,’ Premier. 

Rudolph Galante, Juan Torena, 
Enrico Ames, ‘Cross and the Sword,’ 
Fox-Spanish. ; 

Walter Hartwig to script orig, 
Fox. , 

Oscar Levant, adaptation ‘Seven 
Lives Were Lost,’ Fox. 

Franklin Parker, Donald Douglas, 
Jack Kennedy, Stanley Blystone, 
‘Born Tough,’ Mono. 

Sam Jaffe (not the producer), 
‘Scar Pageant,’ Par. 

ugg vee Re ee dance in ‘Girl With- 
out a Room,’ Par. ; 

William Frawley, ‘Miss Fane's 
sBaby,’ Par. : 

Jack La Rue, ‘Trumpet Blows, 
_ Woods, James Marcus, Er- 
ville Alderson, ‘Scarlet Pageant,’ 
: 

a EE Jackson, ‘Advice to the 

r ‘n,’ 20th Cent. 
eee Landau, ‘As the Earth 


Turns,’ WB. ‘ 

Geneva Mitchell, ‘I Am Suzanne, 
Fox. 

Etienne Giardot, ‘Mandalay’ and 
‘King of Fashion,’ WB. 

Russell Patterson to design cos- 
tumes and sets for ‘Movietone Fol- 
lies,’ Fox. 

Noah Beery, Jr.,-Raymond Bor- 
nage, ‘Viva Villa,’ Metro. 

Leon Gordon, writing staff, Metro. 

James K. McGuinness scripting 
‘West Point of the Air,’ MG. 

Yertrude Michael, ‘Search for 
Beauty,’ Par. 

Frank Albertson, ‘Just Off Broad- 
way,’ Chesterfield. 

Walter Byron, ‘Man of. Two 
Worlds,’ Radio. 

Douglas Fowley, ‘Sleeper’s East,’ 
Vox. 

Gertrude Astor, Esther Muir, 
Matty Kemp, ‘Wine, Women and 
Song, I. E. Chadwick. 

Richard Tucker, Laura Tread- 
well, Franklin Parker, ‘Trouble 
Shooter,’ 20th Cent. 

Brooks Benedict, ‘Joe Palooka,’ 
Reliance, 

Walter McGrail, ‘Moulin Rouge,’ 
20th Cent. 

Clarence Wilson, ‘Nana,’ Sam 
Goldwyn. 

Nora Cecil, Eulalie Jensen, 
‘Transcontinental Bus,’ Metro. 

Harry Woods,’ Erville Alderson, 
‘Scarlet Pageant,’ Par. 

Theresa Wittler, ‘Trigger,’ Radio. 

Wallis Clark, ‘Once Over Lightly,’ 
Radio. 

Doris Anderson to script ‘Chicken 
Hearted,’ U. 

Arthur Richman rewriting ‘Good 
Red Bricks,’ U. 

Gladys Unger treating ‘The Grand 
Canary, 'Lasky-Fox. 

Helen Freeman ‘King of Fashion,’ 
WRB. 

F. Hugh Herbert scripting ‘Hit 
Me Again,’ WB. 

Joseph Sauers, ‘Moulin’ Rouge,’ 
20th Cent. 


Harvey Gates collabing on ‘Round 


House Meg,’ MG, 


Harry Chandlee supervise ‘Grand 


Canary, Fox-Lasky. 


Car. Hovey, scripting ‘Promenade 


Deck,’ Fox. 


Joe Mankiewicz and Keene 
Thompson, scripting "You're Tellin: 


Me,’ Par. 


Harry Holman, Vera Lewis, ‘Once 


Over, Lightly,’ Radio. 
Sidney Toler, ‘Trigger,’ Radio. 
Walter Connolly, ‘Once to Every 
Woman,’ Col. 
John Bright, adapting King 
Vidor’s untitled story, Radio. 
Frank Partos and Ben Orkow, 


adapting ‘Man Who Broke His 


Heart.’ Par. 
Violet Von Bach and J. de Beau- 


fort, technical advisers, ‘Reunion,’ 


Par. 

Onslow Stevens and Shirtey Gray, 
‘I Like It That Way,’ U. 

James Dunn, Claire Trevor, 
‘Women and the Law,’ Fox. 

Fredciick Vogeding, Mare Lobell, 


(Continued on page 57) 


CALENDAR OF CURRENT RELEASES 








Diplomaniacs, by an Indian tribe to 





| Double Harness. 
John Cromwell. 
Exposing racketeering in city hospitals. 
Dir. Edward Cahn. 


4 Harding, William Powell 


Bill Boyd, Wynne 
Rel, May 19. 


Arline Judge, Bruce Cabot. 


Emergency Call. 

Gibson, William Gargan. 
Triangle in a flying circus. 
Rel. Aug. 14. 
Talker version of the Louisa Alcott story. Katherine Hep- 
Frances Dee, Jean Parker, Edna Mae 


Flying Devils. 


Little Women. 
burn, Joan Bennett, Paul Lukas, 
Dir. Geo. Cukor 
t Musical novelty which takes place on a world cruise. Charlie 
Ruggles, Phil Harris, Greta “lissen, Helen Mack. 
Rel. June 23. 
Midshipman Jack. 
Lake, Betty Furness. 
Morning Glory. 


Melody Cruise. 
Dir. Mark Sandrich. 


Bruce Cabot, Frank Albertson, Arthur 
Dir. Christy Cabanne. Rel. Sepi. 29. 
Backstage story of a country girl’s rise and fall. 
Doug. Fairbanks, Jr., Adolphe Menjou, Mary Duncan. 
Rev. Aug. 22. 

Satire on advertising agencies. 
Dir. J. Waiter Ruben. 


Rel. Aug. 18. 


| From an unproduced play. 
Richard Dix, Elizabeth Allen. 


No Marriage Ties. 


One Man’s Journey. Country doctor achieves fame. Lionel Barrymore, May 
John Robertson. 


Rev. Sept. 5. 
Professional Sweetheart. The story of a radio stnger who is forced to live 
up to her publicized angelic character when her greatest desire is to be 
Ginger Rogers, Norman Foster, Gregory Ratoff, Zasu 
Rev. July 18. 


Ginger Rogers, 


naughty-naughty. 
Dir. William A. Seiter. 
of Greenwich. Village. 
Laura Hope Crews, Robt. Benchley. Dir. Wm. 


Rafter Romance. 
Foster, Geo. 


Irene Dunne, Laura Hope 
John Cromwell. 


Silver Cord, The. Mother love carried to excess. 


Action western. Tom Keene, Julie Haydon, Creighton 
Dir. Lloyd Nosler. 
Novel murder mystery. 

ao Frank McHugh. Dir. Ray Enright. 


United Artists °°** 


Romance and adventures of reporter who edits the 
agony column and eventually exposes the drug racket. Dir. Alfred 


Chester Morris, Vivienne Os- 
Rel. June 2. Rev. 


Tomorrow. at Seven. 


729 Seventh Ave., 
New York, N. Y. 


Advice to the Lovelorn. 


J (British made). Noel Coward’s operetta. Romance of wealthy 
English beauty who elopes to Vienna with her music teacher. 
Herbert Wilcox. 93 mins. 


Bitter Sweet. 


Neagle, Fernand Graavey. 
9. 


Story of the rivalry between Chuck Connors and Steve Brodie, 
Wallace Beery, George Raft, Jackie 
Dir. Raoul Walsh. Rel. Sept. 29. Rev. Oct. 10. 


Walter Winchell’s story of Broadway. 
Dir. Lowell Sherman. 


Bowery, The. 
famous Brooklyn Bridge jumper. 
Cooper, Fay Wray. 
Broadway Through a Keyhole. 
stance Cummings, Russ Columbo, Paul Kelly. 


Eugene O’Neill’s famous drama of a Pullm 
becomes ruler of a West Indian island. Paul R 
Dir. Dudley Murphy. 


wong Il (British made). 


Emperor Jones. 
udley Digges. 


Chas. Laughton. 
Rev. Oct. 17, 

Adaptation of Max Miller’s best seller about his 
Claudette Colbert, Ben 


Henry and his six wives. 
Rel, Oct. 16. 


| Cover the Waterfront. 
exploits in the San Diego harbor. 
Ernest Torrence. Dir. James Cruze. 70 mins. Rel. May 12. Rev. May 23. 
Based on John Hunter Booth’s adaptation of Katherine 
Cousins of identical appearance change places, 
Ronald Colman, 
Rel. Sept. 1. Rev. Sept. 5. 

Love amid the pear! divers in Malaysia. Native cast. Dir. Ward 
Rel. June 23, 
(British made.) Farce comedy with music, laid in. Vienna. 
Jack Buchanan, Margot Grahame and Elsie Randolph. Dir. Jack Bu- 


Masquerader, The. 
Cecil Tharston’s novel. 
with intriguing political and romantic results. 
Dir. Richard Wallace. 


Yes, Mr. Brown. 


Offices: 730 Fifth Ave., 
New York, N. Y 


Rel. Dec. 25. 
Paul Lukas, Elissa Landi, Nils 


Universal 
Dir. Ed Marin, 


Universal City, 
Cc 


Edmund Lowe’ Production. 


Sophisticated comedy-drama. 
Dir. James Whale, 


“John Barrymore, 


Bombay Mail. 


By Candlelight. 
Asther, Esther Ralston. 


Counsellor at Law. Bebe Daniels. Dir. 


Don't Bet on Love. Comedy-drama. Lew Ayres, Ginger Rogers. Dir. Mur- 


Dir. Ken Maynard. Rel. July 20. 
Dir. Wm. Wyler. 


Ken Maynard. 
Comedy. Summerville-Pitts. 


Fiddlin’ Buckaroo. Western. 
Her First Mate. 
Rev. Sept. 5. 
Invisible Man, 
Una O'Connor. 
King for a Night. 


Claude Rains, Gloria Stuart, Henry Travers, 
Rel. Nov. 13. 


Chester Morris, 


Mystery-drama. 
Dir. James Whale. 


Comedy-drama. 
Dir. Kurt Neumann, 


Ken Maynard in a circus story. 

Rel. June 18. 

with Paul Whiteman, John Boles. 
a 


Alice White, 


King of the Arena. Lucille Brown, Robt. 


King of Jazz, The. 

Murray Anderson. 
Kiss Before the Mirror, The. 
Frank Morgan, 
Rev. May 10. 
Love, Honor and Oh, Baby. Comedy. 

Gleason, Veree Teasdale, Donald Meek. 


Powerful drama of human emotions. Nancy 
Gloria Stuart. Dir. 


Slim Summerville, Zasu Pitts, Lucille 
Dir. Eddie Buzzeil. 


Moonlight and Pretzels. Musical. Mary Brian, Roger Pryor, Leo Carrillo. 
Dir. Brice-Freund. 29. 

Myrt and Marge. Myrtle Vail, Donna Domeril, Eddie Foy, Jr., Ted 

Al Boasberg. 


John Boles, Margaret Sullavan, Reg- 
Dir. John Stahl. 
Napoleonic story in the Austrian Tyrol. 
Dir. Luis Trenker, Edwin Knopf 


Only Yesterday. Dramatic love story. 
inald Denny, Billie Burke. 


(German made.) 
Banky, Luis Trenker, Victor Varconi. 


Ken Maynard. 
Robt. Young, Leila Hyams, Johnny Mack 


Riders of Justice. 

Saturday’s Millions Football story. 
Edw... Sedgwick. 
Secret of the Blue Room. Mystery drama. 
Kurt Neumann. 
An Arctic expedition is stranded in Greenland. Rod LaRocque, 
Dir. Tay Garnett. 


Lionel Atwill, Paul Lukas, Gloria 


Rel. July 20. Rev. Sept. 19. 


S.0.S. Iceberg. 
Gilbert Gowland, Leni Reifenstahl 
Dir. Alan James. 


Offices: 321 W. 44th St, 
New York, N. Y. 


Ken Maynard. 


Warner Brothers 


The story of a hard-bofled girl who reached the top. 
Alfred E. Green. 


Strawberry Roan, 
Studios Burbank. 


Stanwyck, Geo. Brent. 

Rev. June 27. 

sehind the scenes in a German prison. 

Margaret Lindsay. 
99° 


Leslie Howard, Douglas 


Dick Powell, Ann Dvorak, 
William A. Wellman, 


College Coach. A football story with a new twist. 


War theme story, but without conflict angle. 


Ever in My Heart. 
Barbara Stanwyck, Otto 


A petty gangster finally breaks away from his gang. 
Cagney, Mae Clark and Leslie 
1ala musical with backstage locale. 
Dick Dowell. 

Dances by Busby Berkeley. 
From Headquarters. 


Dir. Roy Del Ruth. 
Footlight Parade. James Cagney, Joan 
Lioyd Bacon. 
A crime drama with a murder committed right in head- 
George Brent, Margaret Lindsay and Eugene Pallette. 
William Dieterle. 
Golddiggers of 1933. 
super-musical. 


New version of Avery Hopwood’s stageplay done as a 
Warren Williams, Joan Blondell., 
Rel. May 27. 


Mervyn LekKoy. 








a 
House On 56th Street. Drama of a gambling lady. Kay Francis, Rica; io 
Cortez, Gene Raymond, Margaret Lindsay and Frank McHugh. Dir 


Robert Florey. 70 mins. Rel. Dec, 23, 


Kennel Murder Case. A drama depicting the unusual solution of an unusual 
murder, William Powell, Mary Astor, Helen Vinson, Ralph Morgan ind 
Eugene Pallette. Dir. Michael Curtiz. 75 mins. Rel. Oct. 28. 

Life of Jimmy Dolan, The. From a recent novel. Prizefighter finds regener. 
ation. Doug Fairbanks, Jr., Loretta Young, Aline McMahon, Guy Kibbe 
89 mins. Rel. June 3. Rev. June 20. a 

Mary Stevens, M.D. Story _of a woman doctor. Kay Francis, Lyle ‘Tale 
bot, Glenda Farrell. Dir. Lloyd Bacon. 71 mins. Rel. July 22. Rey 
Aug. 8. ’ 

Mayor of Hell, The. From Iselin Auster’s drama. Reform school background. 
Jas. Cagney, Madge Evans, Frankie Darrow. Dir. Archie Mayo, 90 
mins. Rel. June 24. Rev. July 4. 

Narrow Corner, The. From the story by W. Somerset Maugham. South Sea 
locale. Doug Fairbanks, Jr., Patricia Ellis, Ralph Bellamy, Dudley Dig- 
ges. Dir. Alfred E. Green. 67 mins. Fel. July 8 Rev. July 18 

Private Detective 62. From a fiction story. William Powell, Margaret Lind- 
say. 67 mins. Rel. June 17. tev. July 11. 

Silk Express, The. Mystery drama of silk shipments. Niel Hamilton, Allen 
Jenkins, Dudley Digges. 61 mins. Rel. June 10. Rev. June 27. 

The Man from Monterey. Western drama. John Wayne, Rutb Hall. Dir, 
Mack V. Wright. 57 mins. Rel. July 22. Rev. Aug. 22. 

Voltaire. Life of France’s celebrated wit _and philosopher. George Arliss, 
Doris Kenyon, Margaret Lindsay. Dir. John Adolfi. 72 mins. Rel 
Aug. 5. Rev. Aug. 22. 

Working Man, The. Original, Romance in the shoe business. Geo. Arliss, 
Bette Davis. Dir. John Adolfi. 77 mins. Rel. May 6 Rev. April 25. 


4 Offices: 1501 Broadway, 
World Wide ie Woe t.-y, 
(Releasing Through Fox) 


Lone Avenger, The. Original. Ken Maynard western. Muriel Gordon. Dir, 
Alan James. 61 mins. Rel, “Jay 14. Rev. July 4. 

Study in Scarlet. A. Sherlock Holmes story. Reginald Owen, June Clyde, 
guae ey Wong. Dir. Edw. L. Marin. 73 mins. Rel. May 14. Rev. 
une 6. 


Miscellaneous Releases 


Big Chance, The. (Eagle.) Prizefighter-socialite story. John Darrow, Merna 
Kennedy. Dir. Al. Herman. 63 mins. Rev. Sept. 5 

Big Drive, The. Authentic war pictures from records of eight governments, 
91 mins. Rel. Jan. 19. Rev. Dec. 27. 

Cougar. (Sidney Snow.) Jay Bruce captures mountain lions with bare hands, 
70 mins. Rev. May 380. 

Faithful Heart, The. (Helber.) British made. Romantic story of a faithful 
love. British cast. 65 mins. Rev. Aug. 22 

Gigolettes of Paris. (Equitable.) Gold digger story in Parisian locale. Madge 
Bellamy, Natalie Moorhead. Dir. Alphonse Martel. 59 mins, Rev. 
Oct. 17. 

Hell’s Holiday. (Superb.). Compilation of war scenes. 90 mins. Rev. July 18, 

His Private Secretary. Girl converts her father-in-law to approval of his 
son’s marriage. Evalyn Knapp, John Wayne. Dir. Phil H. White- 
man. 68 mins. Rel. June 10. Rev. Aug. 8 

Important Witness, The. (Tower.) Story with a gangster touch, but mostly 
done in a long distance bus. Noel Francis, Donald Dillaway. Dir. Sam 
Newfeld. 63 mins. Rev. Sept. 26. 

Laughing at Life. (Mascot.) Story of a gun-running adventurer. Victor Mc- 
Laglen, Conchita Montenegro, Ruth Hall. Dir. Ford Beebe. 71 mins, 
Rev. July 18. 

Mr. Broadway. (Broadway-Hollywood.) A day in the life of a B'’way col- 
lumnist with Ed. Sullivan taking the camera around. Big cast names 
in for a moment to oblige the columnist. Dir. Johnnie Walker. 59 mins. 
Rel. Sept. Rev. Sept. 19. 

Neighbors Wives. (Syndicate.) Domestic murder problem. Dorothy Mac- 
kaill, Tom Moore. Dir. Francis Natteford. 56 mins. Rev. Oct. 17. 
Night and Day (Gaumont-British). Farce comedy of a thief chase in a wak 

museum. Jack Hurlburt, Cicely Courtneidge. 76 mins. Rev. May 30. 

Police Call. (Showmen.) Ring story with an adventure angle. Nick Stuart, 
Merna Kennedy. Dir. Phil Whiteman. 63 mins. Rel. Aug. Rev. Aug. 29. 

Sleepless Nights (Remington). British made story on farcical lines. Polly 
Walker, Stanley Lupino. Dir. Thos. Bentley. 63 mins. Rel. July 21. 
Rev. July 25. 

Taming of the Jungle. (Invincibie.) Animal training methods. Rev. June 6. 

What Price Decency. (Equitable.) From a stage play. Jungle background 
for story of a girl tricked by a mock marriage. Dorothy Burgess, Alan 
Hale. Dir. Arthur Gregor. 60 mins. Rev. Mar. 7. 


Foreign Language Films 


(Note: Because of the slow movement of foreign films, this Iist covers one 
year of releases.) 
(Most of these available with English titles.) 
Sarberina, die Taenzerin von Sansoucl. (Capital) (Ger.). Musical comedy. 
Lil Dagover, Otto Gebuehr. Dir. Carl Froelich. 83 mins. Rel. Nov. 20, 
Berlin-Alexanderplatz (Ger) (Capital). Strong crime drama. H einrich 
George, Maria Bard. Dir. Phil Jutzi. 90 mins. Rel. May 1, Rev. May 16, 
Bettelstudent, Der. (General.) (Ger.) Operetta. Dir. Viktor Janson. 80 
mins. Rel. Oct. 15. 
Cinq Gentleman Maudit (Protex) (French). Mystery drama. Rene Lefevre, 
Harry Baur. Dir. Julien Duvivier. 78 mins. Rel. Jan. Rev. Jan, 24. 
Das Nachtigall Madei (Capital) (Ger). Love in Hawail. Dir. Leo Lasky. 
80 mins. Rel. Jan. 15. Rev. Jan. 31. 
Oas Schoene Abenteuer (German) (Protex). Romantic comedy. Kaethe 
von Nagy. Dir. Reinhold Schunzel. 83 mins. Rel. Dec. 1. Rev. Dec. 13. 
Der Brave Suender (Ger) (European). Fast comedy. Max Pallenberg. Dir. 
Fritz Kortner. 90 mins. Rel. April 1. Rev. April 4. 
Oer Hauptmann von Kopenick (Kinematrade) (Ger). Comedy. Max Adalbert, 
Dir. Richard Oswald. 96 mins. Rel. Jan. 15. Rev. Jan. 24, 
Der Schwartze Hussar (Protex) (Ger.). Costume romance. Conrad Veldt 
Dir. Gerhard Lamprecht. 90 mins. Rel. Dec. 1. Rev. Jan. 3. 
Dos Noches (Hoffberg) (Spanish)... Musical. Conchita Montenegro. Dir. Car- 
los Borcosque. 65 mins. Rel. May 1. 
Donna d’Una Notte (Portale) (Italian). Court adventure. Francesca Bertinl. 
Mir. Marce! L‘Herbier. 85 mins. Rel. March 1, Rev. March 14. 
Orei Tage Mittelarrest (German) (Capital). Fast German farce with all-star 
cast. Dir. Carl Boese. 80 mins. Rel. May 1. Rev. May 23. 
Orunter und Drueber (Ger.) (Germania). Musical comedy. Dir. Max Neu- 
feld. 85 mins. Rel. Dec. 15. Rev. Dec. 20. 
Eine Liebesnacht (German) (Capital). Farce. Harry Liedke. Dir. Joe May. 
82 mins. Rel. May 1. Rev. May 23. 
Eine Nacht in Paradies (Kinematrade) (Ger). Musical comedy. Anny Ondra. 
90 mins. Rel. Feb. 1. Rev. Feb. 28. 
Eine Tuer Geht Auf. (Protex) (Ger.). Mystery thriller. Dir. Alfred Zeisler. 
68 mins. Rel. Feb. 1, Rev. Feb. 7, 
False Uniforms (Russ.) (Amkino). Dir. Lopashinski. 63 mins. Rei. Nov. 
18. Rev. Nov. 29. 
Frau Von Der Man Spricht (German) (General). Mady Christians. Melo- 
drama. Dir. Viktor Jansen. 75 mins. Rel. April 15. Rev. May 2. 
Friederike. (Kinematrade) (Ger). Dramatie operetta based on Goethe's life. 
Mady Christians. 90 mins. Rel. March 15. Rev. Feb. 28. 
Gefahren Der Liebe (German) (Madison). Sex drama. Tony Van l[yck. 
Dir. Eugen Thiele. 65 mins. Rel. May 1. Rev. May 2. 
Grosse Attraction, Die (Bavaria) (Ger.).. Drama is show biz. Richard 
Tauber. Dir. Max Reichmann. 70 mins. Rel. Aug. 
Hellseher, Der (Ger) (General). Farce. Max Adalbert. Dir. Eugen Thiele. 
Rel. Sept. 1. 
Hertha’s Erwachen (Protex) (Ger.). Delicate life problem. Dir. Gerhard 
Lamprecht. 95 mins. Rel. March 10. Rev. March 14. 
Heute Nacht Eventuell (Ger.) (General). Musical comedy. Dir. BE. W. Emo. 
80 mins. Rel. July 1. 
Holzapfel Weiss Alles (German) (Capital). Comedy. Felix Bressart. Dir. 
Viktor Janson. 85 mins. Rel. Jan. 1. Rev. Jan. 17. 
Horizon (Russ) (Amkino). Jewish search for home. Dir. Ley Kuleshov. 62 
mins. Rel. May 10. Rev. May 16. 
Hyppolit a Lakaj (International) (Hungarian). Fast farce. Dir. Szekely [st- 
van. 77 mins. Rel. Jan. Rev. Jan. 17. 
ich Glaub Nie Mehr an Eine Frau (Bavaria) (Ger.). Tough life of a sailor, 
to music. Richard Tauber. Dir. H. Reichmann. 80 mins. Kel. Oct. 1. 
tev. Oct. 24. 
ich WIll Nicht Wissen Wer Du Bist (Interworld) (Ger). Musica!. Dir. Gez& 
von Bolvary. Haid, Froehlich. 70 mins. Rel. Feb. 15. Rev. Feb. 21. 
Island of Doom (Russ) (Amkino). Two men and a woman on a desert Isle. 
Dir. Timonshenko. 90 mins. Rel. July 15. Rev. July 18 
(van. (Garrison) (Russ.). Transformation of peasants. Dir. Dovzhenko. 83 
mins. Rel. Feb. 1. Rev. March 7. 
July 14 (Protex) (French). Sentiment to music. Annabella. Dir. Rene Clair 
75 mins. Rel, Oct. 15. Rev. Oct. 24. 
(Continued on page 55) 
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West's 216, Balto, 
May Break Admish 
Record, Cent y 156 


Baltimore, Oct. 30. 


This is the last week of straight 
films at the Stanley and they've 
brought in Mae West to sing the 
swan song; it will be a happy bal- 
lad all around. Opening with mid- 
nite set-to Thursday to largest pre- 
viewing throng in town’s history, 
J’m No Angel’ has seen such terrific 
turnouts the ushers are receiving 
tutoring in the knack of riding herd. 
Not much bally expended or needed, 
this one will thunder down the 
stretch to push-over $21,000; only 
through lowered tariffs a record 
gross won't be touched, but top at- 
tendance figure hung up by ‘Tug- 
boat Annie’ when 60,000 paraded 
before the choppers may be cracked. 

Oddly, the terrific West draw 
won't milk the town by any means, 
and that may augur bettering of 
economic conditions. Over on the 
Century stage the ‘Cotton Club Re- 
vue’ is primed to battle all the way 
with the curvesome gal and ulti- 
mately come off with enough laurels 
of its own to touch $15,000, sweet 
*n hot. 

Keith’s is far from quiet with 
‘Love, Honor, Oh, Baby,’ held out 
to the kids and more naive patrons, 
and with day’s start on rest of field 
will hold up well and pull out with 
$4,000, stout. 

At the Hipp the vaude headliner, 
Alexander Gray, is out, a late can- 
cellation due to illness; ‘Aggie 
Appleby’ is weak and with nothing 
important on stage, so the best 
house can hope for is $12,000, fair- 
ish. 

There has to be a goat somewhere 
in this week’s line-up and all signs 
point to the unimpressive ‘Worst 
Woman in Paris’ at the New. This 
smallie will find it difficult to keep 
alive in such a_ contested race. 
Doubtful if it garners $3,000, poor. 

Estimates for This Week 

Century (Loew-UA) (3,200; 35-40- 
55-65) ‘Day of Reckoning’ (MG) and 
‘Cotton Club Revue’ on stage. Flick 
is weak on names and rep, conse- 
quently all the biz done will have 
to be drafted by colored show, and 
that will be plenty due to this 
town’s keen palate for this type of 
entertainment. House will snag $15,- 
600, bullish. Last week ‘Meet the 
Baron’ (MG) and vaude mild at 
$13,000. 

Hippodrome (Rappaport) (2,500; 
25-35-40-55-65) ‘Aggie Appleby’ 
(RKO) and vaude. Weak pic and 
nameless acts on rostrum will keep 
this usually bright barn sidetracked 
by rival competish. Will have to 
content itself with no more than 
$12,000, no red, but little profit. Last 
week ‘Ace of Aces’ (RKO) and Mil- 
ton Berle snared $14,300, nifty. 

Keith’s (Schanberger) (2,400; 25- 
80-40-55) ‘Love, Honor, Oh Baby’ 
(U). Pitts-Summerville team has 
acquired rather a neat following 
among the more naive fans of this 
burg and with kids and shoppers 
matinee play considered, and on 
strength of good notices, week 
should total $4,000, sturdy. Last 
week ‘Way to Love’ (Par) went to 
town for hey-hey, $4,500. 

New (Mechanic) (1,800; 25-30-40- 
85) ‘Worst Woman in Paris’ (Fox). 
Poor notices, lack of name draw and 
hardier rivals will stymie this un- 
fortunate, with house just about 
able to avoid red at an indicated 
$2,800 pace. Last week ‘Good-bye 
Again’ (FN), after bright start was 
stunted by news going the rounds 
that censors mutilated the film be- 
yond recognition and biz fell away 
badly to $3,400. 

Stanley (Loew-UA) (3,450; 25-35- 
40-55-65) ‘I’m No Angel’ (Par). Just 
a Mae-day for the box-office, with 
the pic just as sensational here as 
everywhere else. The mob will come 
Bp and see it to extent of $21,000, 
Wow. Last week ‘Footlight Parade’ 
qWB), the works at $16,700, smash. 








Lee Tracy Out of ‘Villa’ 
Hollywood, Oct. 30. 

Lee Tracy is out of Metro's ‘Viva 
Villa’ with studio testing others for 
the part. Studio decided part was 
*t small for player. 

Wallace Beery, Irving Pichel, 
George Stone, Joseph Schildkraut 
and George Regas left Friday (27) 
for ‘Villa’ location in Mexico City. 
Ac companying players were 30 
technicians and bit people. 


Aimee Revives Des Moines 
Des Moines, Oct. 30. 

Aimee Semple McPherson had 
pretty good luck here a few years 
@£0, so has contracted for the Coli- 
®eum for Nov. 2 to 12 for a revival 
@impaign. 

Her 2dvance agents are now re- 
hearsing a full chorus choir, and 
there'll be a band, too. 


SAN FRANCISCO 


with Summerville-Pitts in ‘Love, 
Honor and Oh Baby’ and vaude. 
Team hasn't the punch of former 
pee. 





. Francis getting some customers 
B..: the Howard Jones football pix 
| made by Norman Sper, along with 
sureau of Missing Persons.’ 
Estimates for This Week 

Columbia (Far West) (1,700: 50- 
75-$1-$1.50) — ‘Henry VIII’ (UA). 
Opens Nov. 1 and greatly anticipat- 
ed. Second and final week of ‘Em- 
peror Jones’ (UA) also at roadshow 
prices, twice daily, hit unsatisfac- 
tory $5,000. 

Embassy (FWC) (1,400; 35-55)— 
‘Night Flight’ (MG). Looks like 
around $3,000, same as last week’s 
$3,000, with ‘Bombshell’ (MG) moved 
from the Warfield also. 

Fox (Leo) (5,000; 25-35. ‘Broken 
Dreams’ (Co-op) and 10 acts of 
vaude, latter giving show impetus 
to snare mebbe $10,000. Last week 
was but six days, quitting a day 
early to permit Friday openings 
henceforth, and with ‘Dance, Girl, 
Dance’ (Mono) anemic at $7,000. 

Golden Gate (RKO) (2,844; 30- 
40-65) ‘Love, Honor’ (U) and 
vaude. Poor at $9,000; away under 
$10,500 last week on ‘Ann Vickers’ 
(RKO), 

Orpheum (F&M) (2,400; 35-40) 
‘Flaming Gold’ (RKO) and stage 


show with Grace Hayes, Rube 
Wolf. Probably $8,000; better 
than last week, when house 


took a sock of $7,000 on ‘Deluge’ 
(RKO) and George Givot, June 
Purcell on stage. 


Paramount (F-WC) (3,700; 30- 


40-55) ‘I'm No Angel’ (Par) (2nd 
week). Record smasher. Perhaps 
$21,000, helped by = all-Saturday 


night show gots to Embassy after 
this week. First week was all- 
time record for house with $37,000. 

St. Francis (F-WC) (1,500; 25- 
40) ‘Missing Persons) (WB) and 
‘Kick Off’ (Sper). Latter’ topical 
football film helping to okay $6,800, 
while last week was around $6,000 
with ‘Tillie and Gus’ (Par) and 
‘Solitaire Man’ (M-G). 

United Artists) (1,400; 25-35-50) 
‘Bowery’ (UA) (4th week). Over 
$6,000 and may stay a fifth week. 
$8,000 on third stanza. ‘Broadway 
Through Keyhole’ next. 

Warfield (F-WC) (2,700; — 35-55- 
65) ‘Ever in My Heart’ (WB) and 
stage show with Jack Osterman, 


Walt Roesner. Season’s low at 
$14,000, while last week’s ‘Night 
Flight’ (MG) was cut down by com- 


petition to $19,000. 





Colleen Moore’s 1st Radio 


Hollywood, Oct. 30. 

Radio has decided to develop an 
H. N. Swanson orig, ‘Nothing Else 
Matters,’ as Colleen Moore's first 
picture for that company. 

William A. Seiter will direct, 
Swanson functioning as associate 
producer. 





Setting ‘Crooner’ 


Hollywood, Oct. 30. 
George Marion, Jr., is dialoging 
‘Love Life of a Crooner’ which Uni- 
versal will make, starring Russ Co- 
lumbo and June Knight. 
Original by William Anthony Mc- 
ruire, Eddie’ Buzzell. 





AWAIT SHEEHAN’S 0.0. 
Hollywood, Oct. 30. 
Fox ‘Movietone Follies,’ scheduled 
for this week, has been slowed until 
Nov. 13, so that Winnie Sheehan can 
ogle the piece before the getaway. 





James Gleason to Par 
Hollywood, Oct. 30. 
James Gleason has left Metro’s 
‘Payment in Full’ to go to Para- 
mount for ‘Search for Beauty.’ 
Metro agreed it was a better pic 
part. 


Payton on Dressler Yarn 
Hollywood, Oct. 30. 

Stuart Payton, one of the first pic 
directors, and an old-time actor, is 
on the Metro lot trying to develop 
an orig for Marie Dressler. 

Payton has been retired for sev- 
eral years. 


Scripts ‘Green Gold’ 
Hollywood, Oct. 30. 

Howard Estabrook joins Charles 
'R. Rogers Nov. 1 to script Rex 
Beach's ‘Green Gold.’ 

Gets a leave from Metro to ful- 
fill a previous commitment to Rog- 
ers for one pic. 





Hollywood, Oct. 30. 
Stephen Roberts gets the meg 
on Paramount's ‘Thirty Day Prin- 
cess’ instead of ‘Lives of a Bengal 
Lancer.’ 
Sylvia Sidney will be starred 








(Continued from page 10) 
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' 146, BEST IN PROV.| 





Providence, Oct. 30. 
Entertainment not so hot, both 
pictures and _= stage. The three 
variety houses seem to be just as 
much in the doldrums as_ the 
straight picture stands, although 
there is plenty emphasis on the 
flesh shows. 

Loew’s most likely will be in the 
lead, largely because of ‘Broadway 
Thru Keyhole.” Weaver Brothers 
on stage, but the picture is at- 
tracting. 

The RKO Albee the worst off of 
the three vaudfilm stands, ‘Aggie 
Appleby’ on screen with Lillian 
Shade headlining vaude; $7,000 at 
the most; at least four grand un- 
der gross house garnered last 
week, with Morton Downey on the 
stage and ‘Ann Vickers.’ 

Fay's is plugging Peggy Heavens 
on stage as original fan dancer, 
and the boys are crowding the the- 
atre. No doubt of the $6,000 an- 
ticipated. ‘Mad Game’ on screen 
of some help, too. 

Nothing outstanding at the pic- 
ture houses, and it looks like 
grosses will be well distributed, but 
off. The Paramount’s twin bill this 
week is headed by ‘Gus and Tillie,’ 
but weak fodder and as a conse- 
quence gross will not tilt $5,500, 
unless there’s a sudden change. 

Legits quiet just now. Week- 
end saw one bust in opera here, 
Columbia Opera filled only one 
night of three day stand at Rhode 
Island Auditorium when but $300 


passed through the gate Friday 
night (27). 
Monday, Century Opera Co. starts 


indef at Met at pop prices, spon- 
sors going on with engagement in 
spite of reception of the Columbia 
Opera Co. The Met has been dark 
since last winter after six months’ 
try at vaudfilm. 


Estimates for This Week 


Fay’s (1,900; 
(Fox) and vaude. Plenty of inter- 
est in this week’s stage show be- 
cause of emphasis on fan dancer. 
House will tilt $6,000; nice. Last 
week ‘Wild Boys of the Road’ (FN), 
$5,200, oke., 

Loew’s State (3,200; 15-40)— 
‘Broadway Through a_ Keyhole’ 
(UA) and Weaver Brothers on 
stage. Picture making a hit with 
the natives; anticipated $14,000 will 
come mostly from picture, not bad. 
Last week ‘Bombshell’ (MG), tepid 
at $12,000. 

Majestic (Fay) (2,200; 15-40)— 
‘Bureau Missing Persons’ (FN) and 
‘Worst Woman’ (Fox). Bill oke but 
maybe $5,500; only fair. Last week 
‘Walls of Gold’ (Fox) and ‘Ship of 
Wanted Men’ tepid at $4,500. 

Paramount (2,200; 15-40)—‘Tillie 
and Gus’ (Par) and ‘Man of Senti- 
ment’ (Chest). Lack of names can’t 
possibly tilt $5,500, oke but not up 
to the stride this house has been 
hitting. Last week ‘The Way to 
Love’ (Par) and ‘Dance, Girl, Dance’ 
(Chest) trifle better at $6,800. 

RKO Albee (2,300; 15-55) —‘Aggie 
Appleby’ (RKO) and vaude. Stage 
show doesn’t mean much to the 
natives this week, and the picture 
less. House way behind stride of 
the last two weeks, and this week’s 
gross very likely will be cut in half 
at $7,000; fair. Last week ‘Ann 
Vickers’ (RKO) and Morton 
Downey, started off very poorly but 
finished strong to push over $11,000, 
oke, 

RKO Victory (1,600; 10-25)—‘War 
of the Range’ (Col) and ‘Morning 
Glory’ (RKO) just under $1,000. 
‘Her Splendid Folly’ and ‘Midship- 
man Jack’ (RKO) four days should 
be close to $1,200. 


WA RIE TY $5 
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HARPO GOES VODKA 


Groucho and Chico to Huddle With 
Sam Harris 


Holly wood, Oct. 30. 


Groucho and Chico Marx are re- 
maining here until Sam H. Har- 
ris arrives for discussion of a play 
which all four will do in the east. 
It will not be ‘Of Thee I Sing.’ 

Harpo planed to New York Sun- 
day en route to Russia. Took along 
Oscar Levant, piano player, just out 
at Fox. 


NEWARK RATHER QUIET, 
‘BOWERY’ BEST AT 176 


Newark, Oct. 30. 

Delay in delivering promised re- 
leases of supposedly big pictures is 
decried locally. 

Meanwhile Mae West broke the 
record at the Newark last week 
with $28,000 and is holding strong 
this week to maybe $17,000. ‘The 
Bowery’ started big at Loew's and 
if it holds should go over this fig- 
ure. ‘Henry the Eighth’ doing well 
at Proctor’s with from $8,000 to $9,- 
000. Branford with double features 
has a weak opening and others not 
big. 

After weird shifting looks as 
though epening dates were settled 
until Thanksgiving. Proctor’s and 


15-40)—'Mad Game’? Terminal have selected Thursday, 


the Little Saturday and the rest are 
sticking to Friday. * 
Estimates for This Week 

Branford (WR) (2,966: 15-65)— 
‘Ever in My Heart’ (WB), and 
‘Love, Honor and Oh Baby’ (VU). 
Looks less than $7,000. Last week 
‘Footlight Parude’ (WB) at higher 
scale dropped nearly $10,000 from 
first week to $14,800. 

Capitol (WB) (1,200; 15-25-35- 
50)—‘Penthouse (MG), and ‘Satur- 
day’s Millions’ (U). Good bill 
should pull them up to $4,000. Last 
week ‘I Loved a Woman’ (WB) 
and ‘Broadway to Hollywood’ (MG), 
weak at $3,600. 

Little (Indie) (299; 40-50-55)— 
‘Thunder Over Mexico’ (Prin). Okay 
with $1,500. Last week ‘The Pa- 
triots’, fair $950. 

Loew’s State (2,780; 15-75)—‘The 
Bowery’ (UA), and vode. Initial 
stanza very sweet and looks like 
money. Should reach or exceed 
$17,000. Last week ‘Night Flight’ 
(MG), pulled up to $13,000. Okay. 

Newark (Adams-Par) (2,248; 25- 
99)—‘I’m No Angel’ (Par) (2d week) 
and vode. Still holds and with no 
slipping should make a fine $17,000. 
Last week broke house record with 
a grand $28,000. 

Proctor’s (RKO) (2,300; 15-25- 
30-40-55)—‘Henry Eighth’ (UA). 
Nice but not great takings, should 
click between $8-$9,000. Last week 
‘Dr. Bull’ (Fox), no sensation at 
$6,600. 

Terminal (Skouras) (1,900; 15- 
40)—‘Midshipman Jack’ (RKO), and 
‘My Weakness’ (Fox). Going no- 
where, less than *3,000. Last week 
‘My Woman’ (Col), and ‘Power and 





Glory’ (Fox), weak at $2,700. 
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Picture Possibilities | 





‘GIVE I 


‘EIGHT BELLS’ 


feature than as stage drama. 


‘MOVE ON, SISTER’ 
Rather 





‘Give Us This Day’—Unfavorable 
S THIS DAY’ (Drama, Curtis & Myers, Booth). 
a grasping family waiting 15 years for grandmother to die. 


Drab story of 
No dice. 
lbee. 


‘Eight Bells’—Favorable 
(Melodrama, A. C. 
story which pictures will doubtless elaborate to better advantage. Eng- 
lish show’s film rights controlled by Columbia Pictures. ] bee. 


Blumenthal, Hudson). Interesting 





‘The World Waits’—Favorable 
‘THE WORLD WAITS’ (Melodrama, Frank Merlin, 
Based on the expedition to the South Pole. Should be better as a 


Little). 


Thee. 


‘Move On, Sister’—Unfavorable 
(Melodrama, A. H. Woods, 
unsavory story about a scarlet heroine and dirty 


Playhouse). 
polit ics, 
Thee. 


‘Spring in Autumn’—Unfavorable 


Mickey Skolsky Goes Hollywood 
A la Fliv with Six Foot Driver 


liollywood, Oct 0 


When Sidney Skolsky, the Mouse 


of the Montmartre, left New York 
he was tendered a snooty banquet 
by some who were sorry and a few 
who were glad to see him migrate 
west. The Mouse, on arriving here, 
received no great greeting. His ar- 
rival was inconspicuous in that he 
rode all the way into L. A. on the 
train. Had he been smart he'd have 
left the rattler at Pasadena, where 
all the other big shots land. It was 
his first mistake. But then prob- 
ably he'd have been lost among the 
kids around the depot. anyway. 

Next thing he did was to go for 
one of those screwy houses on a hill 
where only the cops can find him, 
The spot is so lonesome that he 
hangs arwund the cafes at night 
waiting for someone going his way. 
He made a mistake the first night 
and slept in the garage, because the 
house is one of those things with the 
ear shed on the second floor. 
Strictly Californian. 

Being a fond father, the Mouse 
managed to forget the baby’s crib, 
Mrs. Skolsky sent him out to get 
the necessary bed for the offspring. 
He wound up several hours later in 
Paramount’s property department, 
where he borrowed Baby LeRoy’s 
prop bassinet. Said he couldn't find 
Hollywood's shopping district be- 
cause the streets are named, not 
numbered, and he spent four hours 
‘ooking for 14th St. 

Well-known Hollywood rapid 
transit was never going in the 
same direction as Skolsky, so he 
went for a car, a Ford roadstes 
slightly decrepit. He can't drive, so 
he went Hollywood and hired a 
chauffeur. Chauffeur has been pro- 
testing since he got the job, claims 
there’s no dignity in riding in a 
Ford, especially driving a Skolsky. 
{t's so tough that Skolsky and the 
driver have an argument about 
where they're going next, with the 
driver usually winning out. He's 
six feet tall. 


NEW YORK MINIMIZES 
THAT $10,000 CLAUSE 


The $10,000 restriction cjause in 
the picture code against allegedly 
inflated salaries, bonuses, ete. is 
deprecated around New York, and 
by no means as greatly magnified 
as it has been around Hollywood. 

For one thing, the eastern code 
experts deem the provision an am- 
biguously phrased stipulation. Fur- 
thermore, it is believed generally 
that by the time President Roose- 
velt’s signature reaches it. the pro- 
viso in its entirety will have been 
sluffed. 

Already there are official indica- 
tions on that score. Washington 
has expressed itself as not in favor 
of singling out the film code for 
especial attention but legislation 
via a Congressional investigation 
some time this winter, it is felt, 
will take care of Hollywood as well 
as rails, oils, motors and other big 
business. 

There, too, it has been charged, 
stockholders’ interests may not 
have been as fully conside red, 
through the medium of extra-con- 
tractual considerations to execn- 
tives. 





Marsh, Stuart Spotted 
Hollywood, Oct. 30. 

Marian Marsh and Gloria Stuart 
get fernme spots in ‘I Like It That 
Way,’ filmmusical which Stanley 
Bergerman produces for Universal 
release, 
Gene Lewis has been engaged to 
dialog the yarn, 


MacLane Out of Par 


Hollywood, Oct, 20 





‘SPRING IN AUTUMN’ (Sierra, Beckhard, Miller). Mild comedy from Barton MacLane, Broadway legit 
the Spanish. Alien in character and tone, Trivial incident and pastel] actor, at Par how three months 
colored characters make it a dull evening in the theatre, Not enough] fades off the contract list via the 
substance for a two-reeler. Rush. option route. Had been te wugent 

‘ > Ey ing east of three pix, 
Her Master’s Voice’—Favorable 

‘HER MASTER’S VOICE’ (Comedy, Max Gordon, Plymouth)—Looks ap aa 
like a Broadway success and even if not, good for a feature Brightly 
written, well done. lhee. | TITLE CHANGES 

iccaiiains | “Scarlet Pageant’ to ‘Catherine the 
‘Three and One’-——Unfavorabie | Great,’ Par. 

‘THREE AND ONE’ (French comedy, Wm, Harris, Jr., Longacre si ‘Bells of Waldenbruck’ to ‘Melody 
Play built around a rather vivid seduction scene, whieh bars it for pic- | a moar Dtaenk a oto ‘N : 
tures in Pennsylvania, Ohio and elsewhere. Rush, lane’ Col. oye t8 He Cannons 
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Both Networks May Scrap Artists 
Bureaus; Talent Placements in 
Commercials, Theatres Not Enuff 


Question of abolishing the artist 


bureaus and refraining entirely 
from the business of selling talent 
to advertising has again popped 


among the discussions of the boards 
of directors of both NBC and Co- 
lumbia. Those advocating the 
elimination of the talent booking 
branches avcr that of the artists 
currently working on commercial 
programs a paltry percentage ob- 
tained their placements’ through 
web sources. 

In the instance of NBC this per- 
centage amounts to less than 20% 
of placements while the CBS clip 
on the commercial bookings is about 
25%. With NBC the program sales 
phase of its artists bureau so far 
this year hac been a substantially 
losing business. That office has 
three men concerned exclusively 
with making ad agency contacts. 
Columbia, because of a more im- 
posing lineup of mike names on its 
booking list, has fared compara- 
tively well from theatre bookings, 
but is awsy off last season’s edge 
on commercial placements. Off the 
CBS representation list now are the 
Mills Bros., who last year brought 
the network over $20,000 in com- 
missions, 

Agencies Doing Okay 

Directors favoring the discard of 
talent selling as a sideline contend 
that it is the business of the broad- 
easter to concentrate his attention 
upon supplying the advertiser with 
time and the servicing that goes 
ye it. As for the network’s con- 
&in in seeing that the client’s pro- 
fram contained a class of enter- 
tainment which would bring pres- 
lige to the chain, the need for this 
caution, argue these directors, has 
Jong been obviated by the progress 
made alongs program building lines 
by ad agencies. 

Even though last year the CBS 
Artists Bureau showed a state- 
ment profit of $105,000 it was nota 
net figure, points out the directorate 
opposition, since the rent, ielephone, 
telegraph, light and other items of 
overhead are not included in the 
compilation, Episode which still 
rankles the anti artists’ bureau co- 
terie on the CBS board and is in- 
wariably cited whenever the book- 
ing business topic comes up for dis- 
cussion has to do with the sudden 
switch of the Woodbury soap ac- 
count to NBC last season. Morton 
Downey had been offered to the 
agency on the account. Lennen & 
Mitchell, for $1,250 by the CBS 
Artists Service. Becoming impa- 
tient at the booking office’s delay 
in closing the deal. Downey's 
manager went direct to the ac- 
count «nd oblivious of the figure 
CBS had quoted set $1,000 as the 
price. Woodbury burned at the 
disparity and ordered its agency to 
switch the hookup’ business’ to 
NBC. 


WFIW TO NBC JAN. 1 
WHEN IN LOUISVILLE 


Chicago, Oct. 30. 

WFIW, now of Hopkinsville, Ky., 
and unafliliated, will go NBC when 
having its transmitter shifted to 
Louisville. 

NBC lost its Louisville outlet 
when WHAS went over to CBS. 
WFIW now taking the matter up 
with the Federal Radio Commish, 
and according to indications should 
be ready to move by first of year. 


Phillips CBS Plans 


Chicago, Oct. 30. 
Phillips Petroleum now audition- 
ing for possible series over Colum- 
bia to start after the first of the 
year. 
Figuring on a 30-minute 
weekly. 








show 





Westphal Recouping 
Ft. Wayne, Oct. 30. 

Frank Westphal, Chicago orches- 
tra leader on CBS. is recovering 
from a major operation at St. Jo- 
geph’s hospital. Director will be 
laid up for four more weeks, and is 
working on two tunes to pass the 
time away. 

Picked this place because rela- 
tives live here. 


| 





Act Sues Sponsor 





Dallas, Oct. 30. 


Alleging $825 due on a two weeks’ 
contract over KRLD, Dallas, the 
Bel Canto quartet filed suit here 
against Crazy Water hotel and 
Crazy Water company of Mineral 
Wells for recovery. Damages of 
$1,500 are also asked, on basis thata 
three months’ contract with the 
company prevented the quartet ac- 
cepting more remunerative engage- 
ments. 

Personnel of the quartet is D. 
Martin Thomas, Marcel Jones, Fred 
Shelton and T. K. Johnston, old- 
timers in Dallas broadcasting. 


Labor No Like 


90-Day Stalling 
On40-Hr. Wk. 


Washington, Oct. 30. 

Radio code proceedings were at 
a standstill last week with another 
week of delay indicated before the 
present hurdle—labor provisions for 
studio technicians—is cleared. 

Early completion of the code is 
forecast by optimistic trade leaders 
although conferences in Chicago last 
week on the labor controversy failed 
to bring the results anticipated. The 
idea of a 90-day investigation into 
effect of a 40-hour week for studio 








engineers remains, however, the 
principal hope for settling this dis- 
pute. 


Elimination of the 90-day provi- 
sion is anticipated in certain quart- 
ers as the way out of the muddle, 
but the N.A.B. remains confident 
the three-months limit on an in- 
vestigation will be embodied in the 
code. Labor leaders demanding the 
40-hour week, from all indications, 
will not stand for a provision which 
might permit a show-down to be 
postponed time and again. 

Waiting for the N.A.B. and labor 
to reach a compromise Deputy Ad- 
ministrator Rosenblatt has paid 
little visible attention to the radio 
compact for the past fortnight, but 
with the film code washed up as 
far as he is concerned will seek to 
break the jam on the radio agree- 
ment this week. 

Rosenblatt is described as con- 
vinced the 90-day proposition is the 
best way out and is fair to both 
parties in the dispute, and his fond- 
ness for referring stubborn scraps 
in the motion picture industry to 
grievance boards lends strength to 
the suspicion that he will side with 
the broadcasters and whip the code 
into final form on the basis of the 
three-month compromise. 





Burns-Allen Coaster 
Blast Resumes Nov. 8 





Los Angeles, Oct. 30. 

Returning for their Paramount 
picture’ contract, Burns and Allen 
will broadcast from KHJ, starting 
Wov. 8 on their CBS General Cigar 
program, 

Chatter will be plugged into the 
Guy Lombardo part of the bill at 
Chicago. 








Program in Finnish for 
1,000 Farm Families 


Ithaca, N. Y., Oct. 30. 


New York State College of Agri- 
culture at Cornell University has a 
new program in Finnish over WEAI. 
Offered once weekly at noon, pro- 
gram is designed to reach about 
1,000 farm families who emigrated 
from Finland and now live in Tioga, 
Tompkins and Chemung counties. 

Program is in charge of T. A. 
Pasto, and captain of the university 
baseball nine. 





SPONSOR MUST PAY 


Dutch Master Loses Appeal—Jack 
Adams Wins 








Verdict that Jack Adams, now 
operating WMCA, New York, ob- 
tained against the maker of the 
Dutch Master Cigar in the New 
York Supreme Court was affirmed 


last week by the Appellate Divi- 
sion. Adams sued as head of the 
Adams Broadcasting System, a 
program-building concern, alleging 
that the tobacco outfit walked out 
on a contract which had several 
months to go. 

Commercial’s dropping of the pro- 
gram left him, complained Adams, 
holding a bunch of artists’ con- 
tracts. Judgment allowed Adams 
came to over $5,000. Appellate Di- 
vision’s ruling contained no opinion, 
but assessed the appeal costs 
against the Consolidated Cigar Co. 


MARK WOODS ASS’T 
TO PATTERSON, NBC 


Richard C. Patterson, Jr., NBC 
executive v.p., last week appointed 
an assistant. Assignment went to 
Mark J. Woods. Besides the title of 
asst. to the exec v.p. Woods is NBC 
treasurer. 

NBC board of directors also 
okayed the appointment of R. J. 


Teichner as asst. treasurer and 
Quinton Adams as office manager. 
Adams formerly devoted himself to 
the transcription end of NBC's 
business, this having to do with the 
taking off of live broadcasts on 
wax for clients who also were go- 
ing spot. 


Denver in Big League 
With $300,000 NBC-KOA 


Denver, Oct. 30. 

Denver moves into the big league 
of radio with erection of a $300,000 
station for KOA by General Elec- 
tric. NBC is the lessee. The sta- 
tion, planned for months, will be lo- 
cated 12 miles east of Denver, and 
will be ready for use April 1, 1934. 
Power at that time will be jumped 


from the 12,500 watts now bein 
used to 50,000. 7 

J. J. Farrell, electrical engineer 
from Schenectady, is here and will 
supervise the installation of ma- 
chinery. Later downtown studios 
will be rented for KOA. It now 
uses studios at the station, four 
miles from the downtown district, 
the only local radio station without 
downtown studios. 

KOA is Denver’s NBC outlet. 
Freeman Talbot is resident director 
for NBC. 


‘Digest’s’ Radio Poll 


‘Literary Digest’ with next week’s 
issue starts a national poll to find 
out the listeners’ radio program 
likes and dislikes. Those  post- 
carded will also be asked to tell 
why they enjoy or otherwise the 
programs noted on the lists turned 
in. 

Mag will use the same system of 
polling it used on the last national 
elections and carry the fave or 
disfave program compilation over 
a period of weeks. 
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encies Find Radio City Flaws: 
Aylesworth Assures Corrections 


4 
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Chaplin’s Mike Frite 


Hollywood, Oct. 30. 

Charlie Chaplin, in his first ap- 
pearance before the radio Sunday 
(22) at KHJ, was practically out on 
his feet. Employees of the station 
said he was the most nervous per- 
son they had ever had to push up to 
the mike. 

Chaplin consumed half a box of 
medicated throat discs and several 
cups of java before going on. He 
rehearsed his speech with the aid 
of KHJ coaches several times, and 
then insisted on bringing his own 
stand up to the mike to hold the 
notes of his address, Station audi- 
ence went fidgety watching the 
comic perspire. 

Chaplin intended ad libbing initial 
part of the speech, but went sky 
high and started reading his memo. 
Once he got going comic was oke 
and so was his voice. Speech for 
the NRA was the first public ad- 
dress Chaplin has made since help- 
ing to sell Liberty bonds in 1918. 


Radio Offering 
Dough Now For 
Top Pic Names 


Hollywood, Oct. 30. 

Radio advertisers, after film 
names for their programs, are now 
offering coin for brief air ‘personal 
appearances’ which they formerly 
tried to get by claiming they were 
publicity builders. 

Paying dough for these brief spot- 
tings in recognized programs fol- 
lows repeated turn-downs by pic- 
ture celebs of former invitations to 
go on the air ‘to help your pub- 
licity.’ 

The paying of $1,000 a period for 
appearances on the Rudy Vallee- 
Fleischmann hour killed all chances 
for further free stuff. Ipana tooth- 
paste followeé and now has a stand- 
ing offer with a number of Holly- 
wood personalities for expenses 
back and forth between here and 
New York for brief spots on that 
hour. 

On the Coast, Shell Oil is paying 
for film names every week on its 
CBS program out of San Francisco, 
plus the company’s willingness to 
co-operate with studios on picture 
plugs if the inserts are done by 
film names. 

The Shell program has had Ed- 
mund Lowe, Lilyan Tashman, May 
Robson, Estelle Taylor, Frank 
Morgan, Alice Brady and Doris 
Kenyon. 








DEAF-AID FIRM AIRING 


Acousticon Co., makers of equip- 
ment for the hard of hearing, has 
recorded a series of 13 quarter-hour 
musical programs but won't start 
placing the platters on _ stations 
until after the first of the year. 
Calkins & Holden has the account. 

Among the acts imprinted were 
the Rondoliers, Veronica Wiggins, 
Chauncey Parsons, Fred Bertell and 
a Ben Selvin combo. David Ross 
did the m.c.’ing. 








Actors Equity Stil 


May Assert 


Radio Jurisdiction, Sez Gilmore 





Actors’ Equity is still actively 
concerned in the formation of the 
radio code, says Frank Gillmore, the 
association’s prez. Like other labor 
organizations, it is gathering data 
about its own phase of the industry 
for submission to Sol Rosenblatt 
pending the adoption of a perma- 
nent code. Affairs of broadcasting 
are being administered by a tem- 
porary board for a period of 90 
days. 

Gillmore avers that Rosenblatt 
told him that Equity would have 
ample time within which to compile 
additional statistics on the per- 





former’s status in radio since the 


NRA administration itself was con- 
ducting an investigation into th: 
operating expenses of the smalle: 
stations. 
no stand taken with regard to rec- 
ognizing actors in the code or set- 
ting a scale of minimum wages for 
mike performers. 

He was asked, however, says Gill- 
more, to withdraw from the docu- 
ment he had submitted to Rosen- 
blatt the clauses dealing with elec- 
trical transcriptions. This angle of 
the broadcasting business, he was 
informed, has been assigned for 
jurisdiction to the administrators of 





the band instrument code. 





Meantime there would be | 








With the purpose of allaying any 
fears they may have harbored about 
things going wrong with their pro- 
grams while the network was move 
ing its operations from 711 Fifth 
avenue to Kadio City, M. H. Ayles- 
worth gave a luncheon to a group 
of ad agency men last week. NBC 
prexy assured them there was noth- 
ing to worry about and if there were 


certain mechanical situations pre- 
vailing at the new quarters that 
weren't to their liking these would 
in due time be straightened out. 

One of the situations at the new 
quarters that the agency men have 
squawked about is the fact that all 
the studios are surrounded by glass 
plate, exposing whatever is going on 
to passersby. Advertisers’ reps aver 
that there are times they don't want 
to be watched and that this desire 
for privacy should be recognized by 
curtaining off the windows of all 
studios. Another condition that has 
nonplussed the agency men is the 
fact that no provision had been 
made in either of the large studios 
of back entrances to the stages, 
Dressing rooms are located on either 
side of each stage but the perform- 
ers to get on have to pass in full 
view of the audience. Agency men 
also discovered that allowances had 
not been made in the control rooms 
of these two studios for any one 
but the engineer. Since then, how- 
ever, these control compartments 
have been ripped apart and recon- 
structed so that there’s now room 
for a program director or two. 

Admission Question 

Commercials and their agencies 
have been informed by the network 
that for the period starting Nov. 12 
and ending Nov. 18 all tickets to 
broadcasts at Radio City will be un- 
der the exclusive distribution of 
NBC. Arrangement bars the spon- 
sors from issuing any invitations of 
their own during that week. Clients 
staying on at the Times Square 
studios until Nov. 21, on which date 
NBC withdraws from this spot al- 
together, may continue their own 
ticket giveaways, 

NBC board of directors is still dis- 
cussing the proposal of charging ade« 
mission to the Radio City broad- 
casts. Network sentiment on the 
topic is divided. Strong opposition 
to the admission thing has cropped 
up among the ad agencies. 


UNIONIZING STARTS 
IN CHI STATIONS 


Chicago, Oct. 30. 

Control men at the local studios 
are being unionized. Movement is 
materializing after about two years 
of rumors. Originally slated to <o 
under the A. F. of L. blanket through 
the I.A.T.S.E., control men will in- 
stead be registered in the Electri- 
cal Workers’ Union. 

About 30 radio station technicians 
are available for unionization both 
in and outside the studios. Scale 
and hours not yet set. Will be de- 
termined after the radio industry 
NRA code is adopted. 








Carson Robison on NBC 
But Pays CBS Commish 


While on NBC for Health Prod- 
ucts (White’s Codliver Oil) Carson 
Robison and his cowhand yodeling 
troupe will continue to pay the CBS 
Artists’ Bureau a commission. After 
CBS had sold to act to the William 
Esty agency the account decided to 
so NBC because a preferable spot 
there was available. Ed Klauber, 
CBS v.p., okayed the moving of the 
act. 

The Robison bunch got their net- 
work start from NBC, making the 
shift to CBS after they had been 
dropped by Barbasol. 





JIM CANNON QUITS RADIO 


James Cannon has been replaced 
as radio columnist of the N. Y. 
‘World-Telegram’ by Elton Cook 
ex-legit p.a. Switch went into ef- 
fect with Monday’s (yesterday) is- 
sue. Cannon’s current assignment 
has him back on the Broadway beat. 

Cannon had the radio chatter 
stint for 14 months, replacing Jack 
Foster. Latter, still on the ‘W-T,’ 
is currently quite ill, confined to 
his bed, 
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MUST NOTS OF DIXI 





N. W. Ayer Chief Agency Examiner 


Of Radio 


—____ + 


Few of the ad agencies concerned 
with radio have made any appreci- 
able expenditures when it comes to 
digging up or collecting data about 
the medium. Tendency among the 
agency ranks has been to depend 
for this material on either the net- 
Fact 


for 


works or the Crossley surveys. 
that radio can’t still account 
more than 10% of the 
coin spent for advertising in this 
country may have something to do 
with this agency reluctance for in- 
dividual research. 

Of the networks Columbia has 
carried the major share of the fin- 
ancial burden in pointing out the 
where and whyfores of broadeast 
advertising. Hardly a month passes 
that this web doesn’t turn out some 
elaborate and intricate thesis on 
the subject. In recent months NBC 
has contented itself with putting 
out an occasional folder on mer- 
chandising covering some particu- 
Jar account. While during the re- 
irenchment era NBC slashed its 
promotion publications budget away 
down Columbia tripled and quad- 
rupled this phase of its enterprises. 

Ayer Fact-Minded 

Most active of the agencies in 
radio research has been N. W. Ayer 
& Sons. This office has taken sur- 
veys on its own in various parts of 


aggregate 


the country consistently the past 
three years, gathering info on sta- 
tion reception and program popu- 
larity. Agency is constantly quiz- 
zing group leaders such as_ the 
heads of women’s clubs, radio eds 
and secretaries of chambers of 


commerce for listener reactions. Its 
collection of station and program 
popularity charts is one of the most 
extensive in the industry. 

About the heaviest of the other 
agency checkers is Benton & 
fowles, which has the major part 
of the General Foods’ business. 
Matter of gathering statistics by 
the various mail, phone and per- 
sonal call routes is a constant pro- 
cedure with the B&B outfit. Others 
that have been somewhat active on 
their own along these lines are J. 
Walter Thompson, Batten, Barton, 
Durstine & Osborne, Campbell- 
Ewald and Lord & Thomas. 


Clark’s N. Y. Talent 
Hunt Adds 16 to 


Cincy Radio Rosters 


Cincinnati, Oct. 30. 

Sixteen people have been added 
to Crosley’s talent staff. They were 
engaged in New York by John L. 
Clark, gen. megr., and his mike 
scouts for WLW and WSAIT, the se- 
lections being made from _ several 
hundred applicants who were audi- 
tioned in New York. 


Newcomers are Zelma Piden, dra- 


matic; Helen Yanke, contralto; 
Johnny Muidowney, comic and 
songster; Dor Hart, tenor; Dorothy 
Rotay, torch singer; Wesley Boyn- 
ton, tenor; Ponce Sisters, harmon- 
ists; Carl Reed and Allen Davis, 
dramatic: Snicker, Chuckle and 
Laff, 


comedy combo. 


Fireman’s Hobby Now 


A Municipal Asset 


Dallas, Oct. 30. 
Municipally owned Station WRR 
will continue at its Hilton hotel stu- 
dio, the city council decided after 
eyeing plans for a permanent ad- 
adress at Fair Park, Dallas, home of 
the state fair. Town’s dads quité 


satisfied with present no-rent basis, | 


figuring this is better than owing a 
first mortgage. 


Managed by John Thorwald, 
WRR earns the city a net profit 
yearly, although started merely as | 


a hobby years ago by emplovees in 
the central fire station. 


Station Popularity 





‘Scandals’ Slows Cantor 
Air Return to Nov. 12 


Hollywood, Oct. 30 

Eddie 
the air 
|} Durante continuing to fill in for him 


return to 
Jimmy 


Cantor will not 


until Nov. 12, with 


Delay is due to the fact that Can- 
tor’s pic ‘Roman Scandals’ will not 





| be previewed until the Wed. (1) and 
jretakes or added scenes might hold 
lhim a few days. 


B-S-H AGENCY 
BiG CUSTOMER 
OF WAX 


a 


| 
| 
the previous week. | 
| 
| 





As a spender on spot broadcast- 
ing Blackett-Sample-Hummert 
among agencies has the lead so 
far this year by a huge margin. 
Expenditures from this source 
through the disk medium has al- 


ready for 1933 gone away over the 
$3,000,000 mark. 

Agency's top transcription user 
as ever is the Affiliated Products 
drug and cosmetic group. For the 
use of one song alone included in 
the recording of an Edna Wallace 
Hopper series this group has to 
date paid over $5,000 in fees to the 
Music Publishers Protective 
ciation. 


ASSso- 





‘Calif. Newspapers 


Would Halt Radio 
Libel by Statute 


Los Angeles, Oct. 30. 
Newspapers are laying ground- 
work for the introduction of state 


legislation to bridle radio stations 
on libel and force the broadcasters 
;to keep permanent records of all 


programs. Proposed legislation is 





aimed principally at political 
speeches, 
Newspapers claim to have Gov. 


| Rolph on their side and quoted him 
| this week as saying ‘there should 
|be no difference between a newspa- 
|per and a radio station on libel.’ 
| He was also quoted as favoring the 
permanent record law. 

Despite the newspaper and al- 
|leged official recognition of such 
law, broadcasters are not concerned. 
| Their stand is that radio is under 
| Federal jurisdiction and that any 
) Such state attempt at regulation 
;would be unconstitutional. Broad- 
;casters also point out that keeping 
of records is already in practice 
and can be viewed on request. 


WCCO Barn Dance 


Minneapolis, Oct. 30. 
Barn dance show and hour, fash- 
ioned after the WLS Barn Dance 
}idea dow: in Chi, goes on WCCO, 
local CBS station, with a set of 
| participation Will be 
known as the the North’ 


accounts 
‘Call of 


9-11 p.m. 
In on ‘are Morton 
Salt, Mantle Lamp, Willard Tablet, 
Mushroom Grove Ass'n and 


, 
Rug. 


ommercials 


Olson 


NEW REAL SILK SHOW 
Chicago, Oct. 30. 
Real Silk hosiery considerin: 
changin its NBC show some time 
in Dec. Now auditioning various 
acts and hunting for a central idea 
Now using Vincent Lopez orches- 


tra, Jane Froman for their regular 


' Sunday shot. 


=e & om 


program and floating each Saturday | 
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ABS Talks Stock Issue While Looking 


PACIAL C1 (IAS For Wynn's Successor; Flamm’s Offer 


Station WBT, Charlotte, Is- 
sues Verboten List of 
Songs, Lyrics and Sub- 
jects — Dance Arrange- 
ments of Hymns Not 
Liked and Must Be Given 
Special Okay 


HARRY LAUDER BAN 


Charlotte, N. C., Oct. 30. 

In a portfolio of instructions to 
announcers and producers, radio 
station WBT has set forth its ra- 
dio credo for the south. Among 
lyric restrictions the use of words 
in a ‘derogatory or scornful sense’ 
in describing any ‘race, creed or 
nationality’ are strictly out. 

Portfolio, prepared by W. A. 
Schudt, Jr., general manager of the 
|station, includes in the list of 
| banned words: nigger, dago, wop, 
| chink and others of that type. An- 
other list includes the following 
|outlawed words on WBT: reefer, 
muggles, marihuana or the smok- 
ing of same. ‘The Reefer Man’ and 
other songs of that type are never 
to be used. 

Attached to the instructions is 
the current list of songs of which 
the lyrics are not to be broadcast 
over WBT. This is revised weekly 
for the announcers and producers 
attached to the station. Current 
list bans the following: ‘Dance of 
the Seven Veils,’ ‘Could I1?—I Cer- 
|}tainly Could,” ‘Playing with the 
| Devil,” ‘Remember My Forgotten 
Man,’ ‘You’re Gona Be Surprised 
Tonight,’ ‘The Butcher, the Baker, 
the Candlestick Maker,’ ‘Shine,’ 
‘Young and Healthy,’ ‘Oh Mr. Car- 
penter,’ ‘You Rascal You,’ ‘Love on 
Sale,’ ‘Corine Corina,’ and ‘Let 
There Be Love.’ 

A supplementary 
following numbers that are 
go on the air from WBT: ‘Catara 
Catara,’ ‘Dear Land of Home,’ 
‘Dream Tango,’ ‘For You Alone,’ ‘La 
Seduccion,’ ‘Mr. Gallagher and Mr. 
Shean,’ ‘Old Man Moon,’ ‘Ritual 
Fire Dance,’ ‘Three Thousand Years 
Ago,’ ‘Thrill Me,’ ‘Wreck of Old 
97, and ‘Youngest in the Family.’ 

Instructions also state that the 
station is refraining from  broad- 
casting Harry Lauder songs. Dance 
arrangements of Ave Maria are not 
allowed. Dance arrangements of 
any religious works must be ap- 
| proved by the music department. 








list gave the 
not to 








_ BURNS-ALLEN WANT 


| With White Owl Cigar expected to 
drop out of broadcasting when its 
|present contracts run out in about 
| two months the J. Walter Thompson 
agency is arranging to switch Burns 
and Allen to another account on its 
list. 
Comedy team is asking for $2,500 
a program on any new contract, or 
twice the amount they’ve been col- 
jlecting from White Owl. Even if it 
does continue on the air the figure 
|asked is out, the cigar firm has ad- 
| Vised the agency, 





Roy Witmer’s Duti 

_ Koy Witmer s Duties 

j General supervision of NBC’s time 
selling activities has been returned 


to Roy C. Witmer. Move is a seque! | 


to the resignation of George Mc- 
Clelland, under whose 
came the sales division. 
under 
tains his title of v. p. in charge of 
Fastern division sales. 

NBC is establishing a branen 
ales office in Detroit with the idea 


of maintaining a closer contact with 


the auto trade. 

the auto trade. Don Bataric} foi 

mer Pontiac sales exec, will he in 
ree 


$2,500 PER SHOW 


authority | 
Witmer 
the new arrangement also re- | 





| Be Yourself, FRC Tells 


Fort Wayne and Wheeling 


Washington, Oct. 30. 

Federal Radio Commission has 
denied applications of WOWO, Ft. 
Wayne, Ind., and WWVA, Wheeling, 
W. Va., seeking full time operation 
on 1,160 kilocycles. 

Stations now share time and 
licenses were renewed on that basis. 


GIN, SALAMI 
AIR PREMIERS 
THE NUTS 


trying to 
discard the 





Networks are prevail 


upon ad agencies to 

party tossing idea for program de- 
buts. Wining and dining thing, 
the webs argue, has long since 


ceased to be an attraction for those 
invitees who really count, the ra- 
dio eds on the dailies, and it’s sug- 
gested that the agency call atten- 
tion to the opening by dispatching 
telegrams and letting it go at that. 

Most of the recent debut flings 
have from columnist attendance 
angle turned out washouts. One 
event though elaborately and ex- 
pensively staged drew the usual 
crash element of mag freelancers 
and whatnot, but the count-up of 


newspaper radio eds came to two, 
and neither of these was from a 
New York daily. 


No Co-operation for 
CBS Newsites From 
Newspaper Ex-Pals 


Chicago, Oct. 30. 
Columbia news bureau is increas- 
ing its midwest staff both in Chi- 





cago and the outlying towns as the 
regular newspapers” get tough 
against the CBS bureau. Local 


dailies have sent flat orders to all 
its newsmen not to tip any story 
to a Columbia news reporter, no 
matter how friendly. Exchange of 
stories is absolutely out. 

CBS as a result has increased its 
correspondents’ list in the midwest 
to some 85. Out of towners get flat 
rate. Space payment is impractical, 
due to one and two-line limit neces- 
| sary for broadcasting. Regular rate 
| by CBS to correspondents is two 
dollars for an ordinary yarn. If ex- 
tra, special payment may be a fin or 
saw buck. 

CBS now stepping out and collect- 
ing former new Spapermen who are 
in other lines of biz. Impossible to 
use men now on newspapers with 
CBS insisting that correspondents 
tell their bosses they're working for 
the news bureau. 





Auditions Off Until 
NBC Settles in R. C. 














retirement of Ed Wynn 


the 


Sudden 


as president has Amalgamated 


| Broadcasting System looking around 


for new sources of financing as well 
as somebody with prestige in radio 
to step into the vacated post. Up 


to yesterday (Monday) the matter 
of new prez or backing hadn't been 
settled. 

Those involved with Wynn in the 


proposition last week informed the 


comie that until means were ob- 
tained elsewhere to keep the ABS 
going he would be held liable for 


past and future operating expenses. 
Coterie into whose lap Wynn tossed 
the project at the same time took 
under consideration a proposal to 
launch a stock issue. 

Immediately Wynn announced he 
was quitting he ran into a jam with 
the New York musicians’ union. 
Demand made was that he pay off 
the web’s musical staff and general 
director, George Hall, four weeks’ 
salary in lieu of notice. Wynn dele- 
cated his lawyer, Milton Spieser of 
Philadelphia, to discuss the situa- 
tion with the union’s governing 
board, and after the latter had laid 
down the ultimatum that the comic 
either pay up or stand the penalty 
of being prevented from doing hie 
broadcast for Texaco tonight (Tues- 
day) Wynn settled with a check 
covering 10 days’ salaries and a 
promise to shoulder the obligation 
for the ensuing four weeks if the 
ABS didn’t find a financier to re- 
place him. 

Offered to Flamm 

Among those to whom the job of 
ABS prez was offered was Donald 
Flamm, license holder for WMCA, 
Ota Gygi, the former vaude violinist 
whom Wynn now describes as hav- 
ins brought him into the affair, was 
the first to approach Flamm. Later 
another ABS official came to Flamm 
with a proposition to take over 
Gygi’s post as v.p. Others ap- 
proached during the past week by 
ABS were Loew, Inc., and Jack 
Adams, now operating WMCA for 
the group of Wall street 

Wynn is figured to be in on the 
venture to date for over $125,000. 
Like the contract with the musi- 
cians’ union, it is understood many 
of the obligations hold him person- 
ally responsible. 

Wynn gave as the reason for his 
sudden pullout from the organiza- 
tion the circumstance that the ABS 
booking office under George God- 
fiey’s direction had been booking 
what the comic described as ‘cheap 
vaudeville and advertising 
tne bill as ‘Ed Wynn vaudeville.’ 

Until a new head man is picked 
for the web Henry Goldman, now 
hclding the title of gen. mzr., will go 
on directing operations. ABS made 
its debut on the air Sept. 25. 


scions. 


houses’ 


KYW REFUSES COL. 
R.R. McCORMICK TALK 


Oct. 20. 


Chicago, 


Speec h of Col. Robert R. MceCore 
| mick on the NBC ‘Freedom of the 
Press’ commemorative program, 


|} local on 


| the 


NBC has called off its Monday 
night auditions until the network | 
has established itself in the Radio 
City quarters. 


Heard on these Monday 


occasions 


| is talent culled from preliminary 
tryouts by the artists’ service and 
prograin department staffs with the 
finale listeners including reps from 


others from 
departments. 


these two divisior plu 


the sales and press 
OLLIE RIEHL STAYS 
Dallas, Oct. 30 
former NBC pr 
Chicago, has 
director of WEAA 


J Qiilvel Riehl}, 
on man in 


Studio 


For two months he hi: been 


vVisory 


scheduled on KYW for its 
turned down by 


originally 
itlet, was 
that station. 

KYW is known as the ‘Herald 
and Examiner’ station, ‘H&E’ being 
morning Hearst rag. Col. Me- 
Cormick Chicago “Tribune 
rival morning daily. 


owns 


WBBM Inherits 14 Web 


Shows as WGN Bows Out 


Chic oct 

WEBEM local CBS outlet, will 
take over 14 network sh: om 
WG yy iti , eek 

he VGN-CBS spli 

Pre I ove! are 
Pix L, ier, Woodbury, 
Pay I ‘ Centaur, J. & B. 
or yy n VW he t Chappel 
I Fre ir on-Rar Johnson 
\\ Cont ta] 1} ’ General 
( i! Old Ge ad 
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‘THE BIG SHOW’ 
Lulu McConnell, Gertrude Niesen, 

Isham Jones 
Comedy, Songs, Band 
COMMERCIAL 
WABC, New York 

Perhaps with a more experienced 
set of hands to guide her, Lulu Mc- 
Connell by this time would be on 
her way to topnotch rating among 
air comics. Everything here is in 
her favor, but the direction, and 
that failing reaches beyond the man 
with the staging assignment. 

Characterization they've built 
around her has all sorts of click 
possibilities, while the material sup- 
plied by David Freedman not only 
shows a keen insight into the per- 
sonality it’s trying to project, but 
packs the sort of situation stuff that 
easily visualized itself for the rock- 
ingchair risibilities. But marring 
it all is sloppy presentation. Sup- 
porting cast is also of no help. 

Reception of the McConnell lines 
on the fifth program (23) of this 
Ex-Lax Monday night series was 
none too clear, either because of a 
defective technical setup or the 
comedienne’s tendency to play away 
from the mike and to the studio 
audience for laughs. Fact that the 
stooges for the most part came 
through distinctly made the latter 
cause the more nrobable. Maybe it 
wouldn't be amiss for the pilots of 
the show to decide whether the 
thing has been put together for the 
sideline claque or for the million 
or so who might be listening in. 

As for the business of gag feed- 
ing, particularly on the timing, the 
attempt by this stooge crew to keep 
up with the pace set by the glib Mc- 
Connell was a sorry one. 

In setting in Isham Jones for the 
instrumental interludes the com- 
mercial did well by itself in at least 
one department. For the vocaliz- 
ing tidbits there’s Gertrude Niesen, 
who overmotes and overthrobs down 
in the basso vrofundo regions, all 
to the disadvantage of the lyrics 
themselves. Despite a disregard for 
diction, the girl’s note weaving has 
a style about it that holds the at- 
tention. 

Plug is dished out with ample 
taste and restraint, although the 
mboke squeamish may regard the slo- 
gan ‘When nature forgets remember 
Ex-Lax,’ a little too intrusive on 
the intimacies. Odec. 


HEART TO HEART CLUB 

Adolph Dumont Orch. Cornelia 
Osgood. 

Heart Problems 

COMMERCIAL 

WGN, Chicago 

What the advice to the lovelorn 
column meant to the newspaper the 
dramatization of the same heart 
worries means double to the radio. 
It takes the same column and puts 
the letter content into story form. 
And for the tie-up with a women’s 
shoe store it can hardly be beaten 
for interest. 

Name of the heart solver here is 
Ethel King, portrayed by Cornelia 
Osgood in a guttural and husky 
voice that is thickly put on but oke 
for its mob. The solutions she of- 
fers are always the turn-to-the- 
right and if it’s too tough a problem 
she laughs it off. 

Dramatizations are the thing, 
however. They are the meat of the 
idea. 

Skits are short and to the point; 
fading in and out with incidental 
music by the Adolph Dumont studio 
orchestra. 

On this broadcast the Berland 
shoe store makes a check-up on the 
efficacy of radio; an@ounced the sale 
of Mae West handbags at 88c. with 
the tag that the bargain offer will be 
made over the ether only and that 
would-be buyers must mention that 
they heard the offer made over 
WGN. For a check on radio value 
it is a far better method than the 
mail-a-letter and get something 
cheap plan usually utilized. Gold. 


‘NEWSPAPER ADVENTURES’ 

Sketch 

COMMERCIAL 

WMCA, New York 

For the general run of air dra- 

mas this one sets a new low. Ob- 
viously the patent medicine distrib 
has little concern with the quality 
of entertainment as long as it has 
something on which to hang blurbs 
on what Cystex can do for faulty 
bladders. What it retails here 
shapes up as a straight lift from 
the old line of newsprint nostrum 
advertising with every symptom), 
unblushingly itemized and anal= 
yzed. Sounds odd coming from a 
less minor New York City outlet, 
ami even though NBC itself has 
lét down the bars on the blurb 
brotherhood—there’s a question 
whether the casting of this class 
of stuff won't in due time bring on 
an unpleasant reaction. 

What Friday evening spot tries 
to palm off as drama is a hodge- 
podge of writing, staging and act- 
ing. It’s all weighed down by ama- 
teurish groping plus a distorted 
picture of crime news reporting. 
Into his episode the writer at- 
temps to mix every dramatic dodge 
about newspaper work he _ has 
glimmed on the screen, stage and 
where not, with the result that the 
plot soon strangles itself. 

Actions and characterizations 
tagged on here to city eds, report- 
ers and criminals are all good for 


VAN HEUSEN TIME 

Ted Bergman, Elizabeth Garde, 
Rondoliers, Betty Queen, Er- 
nest Chappell 

COMMERCIAL 

WOR, Newark 


Selling point that Phillips-Jones 
tries to put over here is that its 
collar and shirt is the ‘world’s 
smartest.’ The 10 or 12 minutes 
of entertainment sandwiched be- 
tween plugs aren't of much help in 
giving testimony to the ‘smart’ an- 
gle. Back in 1928 it might have 
passed muster as a radio program. 

Talk script has Ted Bergman 
doing his boob’ characterization. 
Bergman may be adept enough at 
stuttering, but several minutes of 
it without support from a single 
gag or laugh substance defies the 
height of patience. Straighting for 
him are Elizabeth Garde and Er- 
nest Chappell, formerly of NBC. 
The material makes them equally 
futile. 

Even the warbling portions are 

weak with the impressions made 
by the Rondoliers quartet and 
Betty Queen reflecting no favor to 
their standing. 
Program fades out with a theme 
song glorifying the Van Heusen 
brand. As a sample of versifying 
it suggests authorship by someone 
on the P-J inside. Odec. 





‘OPEN SESAME’ 


Disc 
COMMERCIAL 
WBBM, Chicago 
Listeners may recognize the lead- 
ing voice here as belonging to 
Maurice Joachim who was formerly 
commercialized on the radio discs as 
Radput, for Dr. Strasska’s tooth- 
paste, 

Here he’s waxing mysterious for 
Toddy and the children. Taking his 
name and characters from. the 
Arabian Nights, he has interwoven 
modern bits to make it credible for 
the youngsters. Titles his show 
‘Sesame,’ which in the story is a 
mysterious island which rises from 
the seas. His characters are named 
Alladin, Sinbad and Ali Baba. But 
besides Little Boy Blue, who is the 
modern youth on a journey with 
the adventurers there is a modern 
short wave transmitter by which 
the action of the story is sent to 
the eager listeners in Englewood 
and Oak Park. 

As far as children’s programs go 
it’s apparently okay, and continues 
in the heavy action and deep 
mystery manner which is becoming 
the recognized form of children’s 
show. The advertisers are making 
sure of their audience. They are 
no longer trying to entertain them 
as much as keep them glued to that 
loudspeaker. If the announcer 
would pitch his voice one note lower 
it would be a ghost story. Idea 
seems to be to scare the kids. 
Program hops right into the mail- 
gathering business by offering 
plenty of souvenirs. To get replies 
the first episode offered a book of 
100 puzzles in exchange for a post- 
card. With the trio of adventurers 
discovering the magic island of 
Sesame at the close of the first 
chapter the kids were warned not 
to miss an episode in order to learn 
how to secure various souvenirs 
which are bound to be picked up on 
the island. ° 





BENNY LEONARD 
Talk 

15 Mins. 

Sustaining 

WBNX, New York 

Former lightweight champion has 
lots of prestige in New York and 
is probably still one of the heroes 
of the younger generation. AS a 
speaker he is fair-to-middling. His 
pproach to the juveniles is chummy 
and intimate, probably about right 
for the big brother stuff. 

It appears that Irving Gross is 
a lonesome lad who is bedridden and 
would like to have correspondents. 
Leonard mentions Irving at length, 
repeats his address twice, urges 
other members of the Stouthearts 
Club to cheer up the lad. Nobody 
will hate Leonard for that. 

Leonard dwells over-long on pure- 
ly personal matters, such as his 
friend, Nathan Strauss, Jr. It’s 24- 
sheeting. Othe. personal friends 
also mentioned. Probably its quite 
a job to fill those 15 minutes so has 
to go pretty far afield for material. 
He talks quite slowly. 

Leonard on the right program 
with some production ideas behind 
him would be a good bet in the 
New York zone. Land. 


METROPOLITAN PARADE 
Elmer McGregor, Ambassadors 
30 Mins. 
Sustaining 
WABC, New York 

Another of the morning and mid- 
day ‘parades’ of the air waves. Sev- 
eral of these variety musico-band 
revues are now etherizing. NBC 
started it with the ‘Morning Parade’ 
out of WGY, Schenectady, if mem- 
ory serves. 
As with the sundry ‘Voices’ and 
‘Friendly Philosophers,’ now the 
cycle runs to these band and vocal- 
ist shows. It’s another way of plug- 
ging a wait, and not a bad one— 
certainly to be preferred to some 
more cooking lessons and the like. 
In this instance, at 9:30-10 a. m. 
EST via WABC Wednesday morn- 
ings, Elmer McGregor is the pop vo- 
calist and the Ambassadors the 





snickers. Odec. 


, 


band. Okay for sound. Abel. 


OZARK MOUNTAIN SYMPHONY 
Hill Billy Music 

Disc 

COMMERCIAL 

WJJD, Chicago 

When radio started the well- 
wishers all stated that within a 
few years the ether would have ed- 
ucated the public to the higher type 
of drama and music. In the seven 
years that have passed there has 
been a steady increase in the hill 
billy mountain music and a like de- 
cline in the aggg@unt of genuine mu- 
sic, particularly as far as commer- 
cial accounts are concerned. WNet- 
works themselves have taken up the 
higher-class music torch and carry 
the genuine symphonies as sustain- 
ing periods. 

After seven years the radio ad- 
vertising men have made up their 
minds what the public wants. Per- 
haps the climb in the number of 
hill billy periods is due to a great 
measure to the sharp increase in 
patent medicine accounts within 
the past year. These accounts more 
than any other look towards the 
farm for the bulk of the trade, to 
that portion of the population that, 
by custom and necessity, does its 
own doctoring. For these people 
there’s nothing like the one-stringed 
guitar and accordion and out-of- 
tune handsaw for entertainment. 
Ozark Mt. Symphony is like hun- 
dreds of other hilly billy acts; if it 
were any different it would have no 
listeners. Even the particular songs 
are chosen from a ‘must’ list, such 
as ‘21 Years,’ ‘Turkey in the Straw,’ 
‘Hand Me Down My Walking Cane.’ 
Willard Tablets is doing the bank- 
rolling of these platters, which are 
more than 40% spiel and plug. 
Plugging direct, by testimonial and 
dramatization. At the opening there 
is a spiel for Willard, then the read- 
ing of testimonials, then the Willard 
Messenger in person. 

Dramatization is handled with 
extreme simplicity. Noteworthy 
that person chosen as having writ- 
ten testimonial is a minister of the 
gospel, with the dramatization tak- 
ing place around the dining table. 
Minister orders more pancakes and 
bacon, with the maid (done in an 
imitation Zasu Pitts) says it’s all 
due to Willard fixing up his stom- 
ach. Willard plugger claims to cure 
everything from’ sluggishness_ to 
ulcers, with a money back guar- 
antee. 

Much is made of the private and 
secret formula, which should be an 
angle when the rather high treat- 
ment service on Willard is consid- 
ered. Figured at $5 for service, 
which is coin for the type of listen- 
ers this type of program gets. 

For its audience and potential 
customers, program fits. Not the 
type of listener to resent the plug, 
and on a station that is funda- 
mentally a rural server. On all 
angles, a clever ae 

old. 





JOHNS MANVILLE 

Floyd Gibbons, Victor Young 
Talk, Band ° 
COMMERCIAL 

WEAF, New York 

Maker of building supplies ex- 
tended this Monday evening half 
hour three weeks beyond its original 
slating of four times. As a slice of 
entertainment it ranks down in the 
lower brackets, 

Floyd Gibbons’ assignment is to 
whoop it up for the ‘war against 
the depression and unemployment’ 
with the latest dispatches about the 
doings of the NRA and the Johns- 


Manville million-to-lend plan. It’s 
5% NRA news and 95%. sales 


blather on making home repairs and 
alterations according to the J-M 
credit idea. And after some 15 min- 
utes of repetitious bombardment on 
the repair and alteration theme 
from the Gibbons source there’s 
more plug. This time it’s in dialog 
form with a married couple discus- 
sing their repair and alteration 
problem. 

Program has Victor Young there 
to help relieve the plug spiel strain 
with an occasional military march. 
As the leader of a dance combo, 
Young rates away up. What this 
aggregation produces in the way of 
military rhythm still makes him 
a crack interpreter of the modern 
dance idiom. Odec. 


THREE LITTLE PIGS 
COMMERCIAL 
WAPI, Birmingham 

In moving this program from 
WBRC, where it went through last 
winter, there remains some slight 
doubt as to whether the talent is 
any better. But the production is 
improved. 

Program is sponsored by Zeigler 
Sausage company and the song now 
sweeping the country had nothing 
to do with naming the show; it had 
the same name last year. 

Program is a duet of man and 
woman singing pop numbers with 
a background of violin and organ, 
presumedly doubled. Man opens the 
songs and femme comes in for the 
chorus. Score is what makes the 
bill stagey. 

During the 15 minutes there were 


three announcements, the worat 
thing about the program. An- 
nouncements also different from 


last winter when program was a 
single with Tom Bradford doing the 
singing and announcing. 





No names mentioned. 


WBNX, New York 
Reviewed Oct. 26 
Hours: 6:30-9.30 P. M. 

This is the key station of the 
Amalgamated Broadcasting System 
and a three-hour sample of its 
wares proves what a misnomer the 
phrase, ‘third chain’ has _ been. 
Other things are also proved, no- 
tably when WBNX is dominated by 
foreign language interests, which in 
turn automatically eliminates Eng- 
lish-speaking listeners. A com- 
parison with WBNX’s program list- 
ings indicates that Thursday night 
is fairly typical and several of the 
programs are duplicated other eve- 
nings. 

6:30. Into the evening stretch 
with 15 minutes of dance music 
from Art Kahn’s orchestra at the 
Hotel Belvedere. This is the best 
program of the evening. Kahn en- 
joys a good and long-standing 
reputation in the pop music field. 
6:45. Benny Leonard, ex-light- 
weight champ, is commander of a 
kid brigade called the ‘Stouthearts 
Club.’ Because of Leonard’s stand- 
ing this program, even while slow 
in pacing and not very heavily 
freighted with material must be re- 
garded as strong bait for listeners. 
No advertising sponsorship. 

7:00. For 15 minutes WBNX 
here achieves an intellectual stance 
through Dr. Charles’ Fleischer’s 
news comment. At this. point 
WBNX may be presumed to have 
reached its widest potential listen- 
ing public of the evening. Kahn, 
Leonard and Dr, Fleischer are a se- 
quence of programs which, if con- 
tinued into the later hours, would 
give the station some distinction. 
7:15. Nothing worse in the five 
boroughs could probably be found 
than the quarter-hour known as 
the Prospect Theatre Revue. The- 
atre is Yiddish and so is the pro- 
gram. It’s the small time vaude- 
ville of the Bronx. And are those 
singers off key. 

7:30. World Clothing Exchange 
Revue runs 30 minutes, by which 
time only the less discriminating 
minority of the Yiddish-speaking 
population can be presumed to be 





DANGEROUS PARADISE 
Elsie Hitz, Nick Dawson 
Serial Drama 


COMMERCIAL 

WJZ, New York 

Through this new series Elsie Hitz 
and Nick Dawson have resumed the 
lover bickering from where they left 
it off when Ex-Lax withdrew from 
the ‘Magic Voice’ serial (CBS). Like 
its predecessor, the ‘Dangerous 
Paradise’ introduced itself (25) with 
lots of punch action and dialog. 
Debut installment not only embraced 
a typhoon, a plane crash and the 
plight of a drowning aviator but 
crammed in a kidnaping. Second 
episode (27) slowed down on the 
bunching of excitement but sug- 
gested pointedly enough that there’s 
melodrama in the offing. Woodbury 
cosmetics has the thriller down for 
a two evenings a week for at least 
13 weeks. 

For those who like their ‘romance 
hot and dripping,’ as this one de- 
scribes itself, the Hitz-Dawson ver- 
bal set-to should make listening a 
pleasurably exciting habit. Tale this 
time has a Gemorrahish Pango- 
Pango isle of the South Seas as the 
setting and the jousting between a 
globe-trotting member of the Royal 
Mounted and the boss of a smuggler 
mob as the story motivation. As for 
the femme lead, filled by Elsie Hitz, 
her mission to this spot, off the 
world’s beaten path is to write a 
series of newspaper stories and at 
the same time find the fellow that 
she was engaged to back in the 
States. Dawson is the Royal Mount- 
ed copper in disguise. 

It all starts off pretty much in- 
volved, but promising. As a team 
for this sort of thing Elsie Hitz and 
Dawson make a happy fit. They’re 
beginning to rate as radio's first 
stock company of its kind. 

Plug matter is brief, to the point 
and effective. With its screenesque 
title and story content the serial 
allows for lots of exploitation angles 
and tieups with the product. 
Odec. 


‘NEW DEAL ON MAIN STREET’ 


COMMERCIAL 
WOR, Newark 


Sounds like the old ‘Real Folks 
Sketches.’ Along with the exhuming, 
the idea's been given a title right 
up to the minute. Ringing in of 
the ‘New Deal’ twist sounds as 
forced during the dialog as it looks, 
but the air clientele that gave regu- 
lar attention to the ‘Real Folks’ 
marathon will likely show similar 
favor toward the ‘New Deal’ version. 
Characterization and bits of vil- 
lage potherings are cast practically 
out of the same mold. Also worked 
into the proceedings is the village 
brass band and the reference to band 
practice that cues the instrumental 
bunch into action. Don Carney fills 





(Continued on page 44) 





Station Entertainment Average 
PEFFEFEFESFFFEFFFFFFEF>FEFFF FFF FFFF 4444+ +64 44455 


still tuned in. There’s a spot an- 
nouncement at the end for the 
Guardian Loan company. 

8-9. Language changes from 
Yiddish to German. A solid hour 
of it. But some music helps. Mu- 
sic transcends lingual barriers, of 
course. But still this program is 
sing-songey, monotonous and all of 
one pattern, 

9:00. Olga Vadini and Boris Co- 
gan offer a musicale, with Misg 
Vadini singing in French. An- 
nouncer not clear and necessary to 
refer to program listings to con- 
firm names. Fair. 

9:15. ‘Gay Lord Ravenal,’ a bari- 
tone with a bit of descriptive dialog 
woven into a group of songs to ap- 
proximate continuity. In English. 
Fair. Land. 


STATION KHJ 

Los Angeles 

Reviewed Wed., Oct. 26 
Peak Hours, 7 to 10 p.m, 


7 p.m. Old Gold half hour, Fred 
Waring and His Pennsylvanians 
and Moran and Mack. Combination 
is a local favorite. Due to eastern 
smartness of the orchestra this is 
a cinch to get the heavy load. 

7:30. Alexander Woollcott. Fair- 
ly well liked here, especially among 
the male listeners-in. 

7:45. Myrt and Marge. Script 

show was among the most popular 
20 programs last season on the 
Coast and it still registers high 
with the population that goes for 
air dramatics, 
8. Globe Headlines. This is a 
locally produced script show deal- 
ing with the adventures of a re- 
porter and news photographer in 
Hollywood, Although third succes- 
sive ‘talk’ program, it can be as- 
sured of a following. Recent check 
up had 46% of the listeners tuned 
to this serial. 

8:15 pm. Hugh Allen in a de- 
scription of the airship Macon. In 
reality a plug for a future broad- 
cast from the ship by this station. 
One timer is a letdown, except to 
those who might be essentially in- 
terested in aeronautics. 

8:30. Edwin C. Hill with his CBS 
‘Human Side of the News.’ Has a 
fairly large following, but unfor- 
tunately comes after a_ straight 
hour of talk stuff with danger of 
listeners dialing for music. 

8:45. ‘Marvelous Melodies,’ good 
disc 15-min. of popular stuff from 
Nat’ Brussiloff’s orchestra and 
Frank Hazard, vocalist. Unusually 
snappy for waxed material. 

9 p.m. Outstanding musical half 

hour. Raymond Paige’s orchestra 
and singing by Nadine Connor, so- 
prano, Three Wishes, femme trio 
and The Georgians, male quartet. 
Material range is from light opera 
to popular harmonies. Commer- 
cialled by A&P stores. A _ recent 
program gaining strong. 
9:30. ‘Catherine the Great,’ serial 
drama of the life of the Russian 
Empress. On station for half 
hours Wednesdays, the historical 
air play is among the top of the 
current crop of historical script 
shows. Running unsponsored for 
three months. Especially heavy 
with the femmes. Stan, 


WOWO, Fort Wayne 
Reviewed Wed., Oct. 25 
Peak Hours 7:30-10:15 P. M. 

7.30. Fletcher-Castoria’s new pro- 

gram with Albert Spalding. Smooth 
arrangements with class appeal. 
Selections light enough for pop 
draw, especially that choral back- 
ground which follows the leading 
tenor. First chain program after 
dinner. 
8. Irvin Cobb with his dry table 
talk, bringing forth spasmodic guf- 
laws. Al Goodman's music lively. 
Kate Smith came in at end for a 
few NRA remarks. 

8.15. Kate Smith and her weekly 
memory program. Still good here. 
org new ‘Moon’ signature a relief 
00. 

8.30. Burns & Allen with Lom- 
bardo’s Canadians. Jumped back 
and forth between Detroit and Cin- 
cinnati this time with announcing 
of next appearance from Kansas 
City. Maintaining its position here. 
9. Old Gold with Waring’s Penn- 
sylvanians. That opening college 
medley timely and spirited. Novel- 
ties to fore with “I Don’t Want to 
Go to Bed’ doing a repeat hit. 
Moran and Mack also getting back 
to form, Interview with announcer 
got across. 

9.30. Bisquick Hour from 
neapolis on wax through 
Broadcasting in place of ‘Town 
Crier’ which was missed. Regula- 
tion stuff on the substitution pro- 
gram. 

9.45. Jimmie Richard's band at 
Trianon ballroom, First of local 
Round-the-Town hook-ups’ with 
straight dance music and a few 
solos. 

10. Fort Wayne Gospel 
nacle. The name tells all. 


Min- 
W orld 


Taber- 


10.15. Columbia news service. So 
far local newspapers have not 
squawked. Mouth-to-mouth chatter 


Pushing this one up. Any number 
of short reader announcements flood 
this station. Sometimes they carry 
over in programs which clip those 
opening squibs. Baral. 
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Station Foozles Discs to Sell 
Sponsor Studio's Own Talent 


Chicago, Oct. 30. 

Making records sound bad is the 
latest racket developed by chiseling 
stations trying to force their own 
studio talent onto a show. Ex- 
plained best by one instance last 
week that cost the racketeering sta- 
tion a radio and refrigerator man- 
ufacturer disc account. 

Disc show had been produced 
with ace talent on bands, femme 
and male vocalists, and as turned 
out by the recording studio was 
considered one of its best jobs, Lo- 
cal dealer who was to pay for Chi- 
cago broadcast took the record to a 
local station. Studio told dealer he 
ought to auditior records first. 
Discs came through with grunts, 
roars and enough apparent surface 
noise to drown out much of the 
show. Dealer said he couldn’t un- 
derstand it, that records sounded 
oke at the recording studio. Sta- 
tion manager cracked something 
about maybe the recorders used the 
master for that audition and that 
stampings usually weren't as good 
as the original. Which sounded 
okay to a layman. Station manager 
then insisted that the dealer listen 
to some of the studio talent that 
could be bought cheap. 

Dealer took his squawk to manu- 
facturer and agency, who in turn 
hollered at recording studio. Re- 
corder called in all three for an- 
other audition, this time held at an- 
other station. Same records came 
through without a hitch. 


CBS ENGINEERS IN CHI 
FORM THEIR OWN UNION 


Chicago, Oct. 30. 

Radio operators and engineers in 
the Chicago division of the Colum- 
bia system and WBBM last week 
organized their own association. At 
amass meeting held at the Wrig- 
ley building George Sherman, CBS 
master control engineer, was named 
temporary chairman, and H. C. 
Marhoff, studio engineer for WBBM, 
temporary secretary. 

Last week the Electrical Workers 
union of Chicago, an affiliate of the 
A. F. of L., announced plans to 
unionize the radio electricians, 

No name yet selected for this new 
company union of CBS which will 
have representatives of studio op- 
erators, master control operators, 
transmitter engineers, remote con- 
trol operators and maintenance en- 
gineers. 








Remington Fact-Finding 
Quiz on WOR Test Show 


Remington Rand is still compil- 
ing the results of the ‘Purty Bros.’ 
script affair it experimented with 
recently on WOR, Newark. If the 
inquiries turn in a high percentage 
of sales the show will be waxed 
for spot broadcasting distribution. 

During the test run of 13 pro- 
Zrams with a live cast the R-R Co. 
fave away a booklet telling how a 
typewriter could be bought on the 
installment basis of 10c a week. 
Inquiries are now being followed up 
by both the mail and personal call 
route. Return in sales from this 
test will be compared with the cost 
shown for other media such as 
Mags and newspapers. 


WGN Adds 3 Acts 


Chicago, Oct. 30. 

WGN last week made its first 
additions to its program staff to 
take care of the extra. station 
periods necessary when WGN leaves 
the Columbia web on Nov. 1. Doring 
Sisters join under an exclusive con- 
tract through Paul Kapp. Sisters, 
however, will continue on the Olsen 
& Johnson Swift program on CBS. 

Also in are Penn and Willard, 
mixed vocal team and Bernice Tay- 
lor, coloratura soprano. 





Pigskin Play-By-Play 





Benny Friedman is doing a pre- | 
iis spending 


fame football comment series for 


Piel’s beer on WMCA here Friday | 
; where he will act as m.c., vocalist 
land manager of Carl Sturms’ dance 
|orchestra, and a six-act foor show, 


nights. Contract, which brings him 
$750 per for the 15 minutes, expires 
Dec. 2, 

Gridiron name is also doing a play 
by Play broadcast of leading Satur- 
day games for the same outlet. This 
arrangement extends up to the 


Yale-Princeton meet. 








GENE AND GLENN BACK 


Cleveland Baker Has ‘Jake & Lena’ 
Again 





Cleveland, Oct. 30. 
Gene and Glenn return from Bos- 
ton Nov. 6 for a series of five pro- 
grams a@ week at 6:15 over WTAM 
for Spang Baking Co., their spon- 
sors for three years in Cleveland. 
Song and comedy team, best 
known for its ‘Jake and Lena’ skits, 
is signed for 12 months, with op- 
tional renewals. They recently fin- 
ished three months over WBZ in 
Boston. Year ago Gene and Glenn 
broke house records at RKO Palace 
in first vaude appearance. 


7 Yrs. on Air, 
But Still a 
Bit Skeptical 


Annual feeler put out by Stand- 
ard Oil of New York to determine 
whether they are still listening to 
the refiner’s Soconyland Sketches 


this time brought in 35,000 pieces of 
fan mail. Stunt each year has 
Parker Fennelly of the cast step- 
ping out of character to make the 
appeal. Sponsor wants to know 
whether the listeners are in favor 
of having the program continue, and 
if so please show it with a letter. 
Monday night session is carried 
over an NBC link of eight eastern 
stations. 

Same program makes a practice 
of repeating a script from two to 
four times a year. Repetition of a 
continuity depends on the number 
of requests. Past year it’s happened 
to one out of every four scripts. It’s 
the program’s seventh year on the 
network, and the oldest account on 
the NBC books. 


DUTCH COMMUNIST 
HYMN ORDERED OFF 


The Hague, Oct. 20. 

Under the former Dutch govern- 
ment, the Communist _ station, 
VARA, was getting more and more 
daring. In all its broadcastings ‘it 
managed to introduce the ‘Red 
Flag,’ sometimes during disc hours, 
sometimes at concerts. 

New government, which is more 
dictatorial, has stopped this, and in- 
structed VARA to refrain from 
such’ broadcastings. One _ night 
when the announcer made known 
that ‘Red Flag’ would not be the 
finale of the evening broadcasting, 
but that the ‘Socialist March’ would 
take its place, the government 
spotter, who was on the alert, just 
threw out the switch and red music 
was silenced. 

















Station Troubles 
Birmington, Oct. 30. 

Frank King, appointed several 
weeks ago as receiver for WBRC, 
has been appointed receiver for the 
Mobile Broadcasting Company, op- 
erating WODX at Mobile. 

Mrs. Eva D. Watkins, Birming- 
ham, who says she is a stockholder 
of the company, filed a _ petition 
charging mismanagement by W. O. 
Pape, who formerly operated WAPI, 
3irmingham. King was appointed 
by Judge J. Russell McElroy. 


HOUSE’S SHANGHAI SPOT 


Indianapolis, Oct. 30. 
Bromley House, formerly § an- 
nouncer here at WFBM and WKBF, 
a few days in town 
before leaving for Shanghai, China, 





lat the Paramount Club Ballroom 

House, until a few weeks ago, 
!'was on the announcing staff of 
|WXYZ in Detroit. He’s due in 
4 Shanghai Nov. 22. 


Cadillac Program Fits 
That Kind of Bankroll 


Cadillac (General Motors) makes 
its bow on NBC’s blue (WJZ) loop 
Dec. 17 with an hour’s symphonic 
affair. It’s a Sunday evening plot- 
ting with 6 p. m. E.S.T. the starting 
time, 

Contract is for a minimum of 13 
weeks with options for three more 
similar periods. 


CROSBY THEME 
GKE, SPONSOR 
GIVES IN 


Controversy between Bing Crosby 
and Woodbury soap over what 
theme song shall prevail in that 
commercial’s Monday night session 
over CBS has been settled. Com- 
mercial and its agency, Lennon and 
Mitchell, yielded to the baritone, 
and henceforth ‘In the Blue of the 
Night’ stays in the program, and 
‘Loveliness’ is out. 

Crosby argued that the logical 
themer for the stanza was ‘Blue of 
the Night’ on the ground that the 
song has been identified with him 
ever since he’s been on the air. 
Sponsor and agency’s contention 
was that the ‘Loveliness’ tune has 
always been the theme of Wood- 
bury programs no matter what 
name was connected with them and 
for this reason the old bars should 
stick. 

In answer to this, Crosby pointed 
out that even though there were 
some listeners who associated the 
‘Loveliness’ melody with the prod- 
uct it seemed to him that the 
listener association of ‘Blue of the 
Night’ and himself at the opening 
of the program would be of greater 
benefit all around. 

Crosby and the combo headed by 
Lennie Hayton will broadcast the 
Woodbury affair from New York, 
starting Nov. 13. With the Dec. 4 
program the origin will again be 
the west coast. 

Entry of Dale Winbrow as Wood- 
bury’s producer last week started 
with a verbal set-to between Crosby 
and Winbrow, who had been sent 
on to the west coast from New York 
by the Lennon & Mitchell agency. 
After introducing himself, Winbrow 
listened to the program that Crosby 
and his combo pilot, Lennie Hayton, 
had prepared for the next broad- 
cast and gave voice to an opinion 
that rounded no corners. Flare-up 
it provoked from Crosby wound up 
with the warbler and Hayton de- 
claring themselves out of the show. 
Baritone’s management later pre- 
vailed upon him to hold on while 
the situation was being straightened 
out with the agency on the New 
York end. 

Winbow’s previous air connection 
was as m.c. and plug reader on the 
Crisco-Chipso (Procter & Camble) 
show. 








MILLS BROS. WEST 


Mills Bros. have been routed for 
several weeks of theatres and nite- 
clubs on the west coast. Go into 
their first stand in that region 
Dec. 28. 

Figured Procter & Gamble will 
be ready to resume with them on 
the air about the same time. 





Denver and Charlotte Dailies Drop 


Program Lists Over News B casts 





Brad- 


seats 


auditorium in the 
Boston, which 
a curtain talk before the 
broadcast goes on Frank Crumit 
of the show's cast warns the mob 
against applauding or giggling dur- 
ing the proceedings. Passing out 
of the cheroots takes place while 
the attendees are exiting from the 
hall. Average giveaway is 1,800 
cigars. 

It’s the first program on the Bat- 
ten, Barton, Durstine & Osborne list 
opened to listener curiosity. <Ac- 
count orderee the origin of the 
show moved to Boston because of 
the importance of the local market. 


Pasadena Wakes 
Up, Goes Radio 
On KMTR, H wood 


Hollywood, Oct. 30. 

Pasadena, millionaire town with- 
out a radio station, is tying in with 
KMTR here for several programs 
a week to let the world know that 
it exists. Merchants feel that the 
city is only believed by outsiders to 
come to life once a year, Jan. 1, for 
its Rose carnival and the annual 
east-west football game. 

KMTR is building a studio at the 
Vista Del Aroyo hotel, from which 
it will broadcast half-hour pro- 
grams each afternoon with Pasa- 
dena talent. Wires to the Busch 
gardens for Sunday afternoon band 
concerts and to the city auditorium 
for home talent air shows are being 
placed. 


HAGUE CONFERENCE 
SETTLED NOTHING 


The Hague, Oct. 20. 
Radio Amsterdam 
broke up in a Holland 
Roumania dispute 1,875-meter wave, 


an 
hotel, 


from 
ford 
2,500. In 


| 
HAVE A CIGAR 
— | 
Blackstone Lets Males Test Adv. 
Claims 
Blackstone cigar has added the | 
giveaway angle to the vogue for | 
public attended broadcasts. To 
each male member of the audience 
it handed a sample of the Black- | 
stone brand. | 
Cigar programs (NBC) originate | 
| 








conference in 
deadlock. 


Holland not having signed the 
Lucern agreement, sticks to this 
wave, and toumania, having 


signed, claims it. 
Old agreement expires on Jan. 15, 
1934, so then air muddle will start. 
A new conference will be held at 
Geneva in March next year, but in 
the intervening months a lot of 
trouble may arise. 





CBS Tosses Song Source Credits; 


Calls Them 


Free Ads for Films 





Unless a number is on the re- 
stricted list tssued by the American 
Society of Composers, Authors and 
Publishers, CBS from now on won't 
Include a tag giving the song’s 
screen or Jegit source. Policy is di- 
rected particularly at publishers 
with picture producer affiliations 
who, the network’s program depart- 
ment charges, have been inclined to 
overdo the thing. 

Under pressure from their picture 
connections, these publishers, ac- 
cording to the web view, have made 





it a habit of asking that with each 
song announcement there be added 


2 line telling that the tune is from |} 
| mitting to the 
the | 


such-and-such screen production. It 
would like to co-operate with 
picture business, avers the network, 





much free advertising can be given 
individual producers, if not the 
whole industry. 
Public Shrugs 

CBS program department takes 
the attitude also that the listeners 
aren’t interested anyway from which 
film the picture comes and that tag- 
ging on the source line accordingly 


| News,’ 


Denver, Oct. 30. 


Denver papers have started an- 
1 on radio programs. 
the ‘Post’ left out the 
programs for KLZ, on 
(27) the ‘Rocky 


Scripps Howard paper, fol- 


other showdo 
A week 


daily 


ago 
and 
riday Mountain 
‘Post’ took exception to 
news service started by CBS, 
Which broadcasts over KLZ. It is 
supposed the ‘News’ acted for the 
reason, 


lowed suit. 


tha 
tne 


Same 

Battle between radio stations and 
the dailies here over programs has 
flared up before. Some months ago 
the ‘Post’ left out the programs of 
both KOA and KLZ, with the re- 
sult its phones were swamped and 
the programs reinstated. 

KLZ offered to drop the Columbia 
news broadcast, but evidently the 
‘Post’ refused to promise the rein- 
statement of the list. Phone calls 
to ‘The Post’ were numerous, and 
niost of the answers were there had 
been some difficulty about the pro- 
grams and as soon as it was cleared 
up the lists would be back. 

‘Post’ offered to print the pro- 
grams for 30 cents a line, but KLZ 
refused to pay, claiming the lists 
are a service to the readers.. 


Shepherd Won't Talk 


W. C. Shepherd, publisher of the 
Tost,’ refused to discuss the affair. 
[t is reported if the test in keeping 
out the KLZ programs is success- 
ful, then the programs of KOA, 
NBC outlet, will be the next to go. 

Last November the ‘Post’ left out 
the radio programs of both major 
stations. With the reinstatement of 
the programs Betty Craig, picture™ 
editor, wag assigned to the job of 
calling both stations each morning 
and securing the latest changes. 

A possible reason for the dropping 
of the radio programs is seen in the 
newspaper lineage report by the 
New York ‘Evening Post,’ in which 
the loss in Denver in lineage for 
September this year ag against the 
same month last was 144,398 lines. 


Charlotte Embargo 
Charlotte, N. C., Oct. 30. 

Two Charlotte dailies have elimi- 
nated radio programs listings along 
with all other mention of radio, 
thereby throwing down the gaunt- 
let here. Publisher Curtis Johnson, 
of the ‘Observer,’ and Publisher 
Carey Down, of the ‘News,’ both 
stated that they considered radio as 
competition and were acting accord- 
ingly. 

Programs for stations WBT and 
WSOC are carried in a weekly 
sheet, ‘Radio Aircast Weekly,’ pub- 
lished by Dean Moore. ‘Southern 
Radio News’ of Birmingham may 
come into Charlotte with a branch 
office and publis’. a weekly sheet to 
be sold at five cents. 

W. A. Schudt, Jr., manager of 
WBT, said that the publishers had 
protested at the new Columbia news 
service. Schudt answered that it 
had been started only after papers 
and news agencies withheld service, 
Added argument that newscasters 
concluded program with: ‘For fur- 
ther details read your local papers.’ 


KNX Go-Bys Pic Stars 
After NRA Turndowns 


Hollywood, Oct. 30. 

Finally tiring of turndowns from 
pic stars for the weekly NRA 
Sroadcasts, KNX asked for only one 
same to be spotted on Saturday’s 
(28) program. 

John Boles was asked and ac- 
cepted. Rest of talent was name 
acts from local stations all of which 
rebroadcast the bill. 


Gag Routine on Radio 

















makes it a nuisance. Two publishers 
whose requests along this line have 
recently been thumbed by CBS are 
Shapiro, Bernstein and Witmark, the 
former in the case of ‘I’m No Ange! 
(Paramount), and the latter in con- 
nection with the ‘Footlight Parade 
(WB) score. 

Publishers generally are still sub- | 
networks the verses | 
from picture scores to have th: blue | 


| penciling, if any, done in advance of | 


but there has to be a limit as to how! actual sheet publication. 


Denver, Oct. 30. 

Vance Graham, announcer for 
KOA, Denver, is in demand as a 
'luncheon speaker. He made a talk 
'before a local civic club on ‘How 
Radio Got That Way,’ and within 
a few days practically every other 
luncheon club had asked him to 
re peat it. 


As a climax, Graham gives a one- 
man onstration of a broadcast 
program. The speaker, is every- 
thing—orchestra, actors and sound- 
effect man, @s well as announcer. 
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Tuesday, October 31, 1933 














NATIONAL 





(Taking in chain programs of 


coast-to-coast or regional hookups. 


Listing artist, chain and key stations, time—EST, out of New York— 
and days, if more than once weekly, commercial and advertising agency 


on the account. 


The time difference according to geographical location 


can be figured out for local reference accordingly.) 





(This and Next Week, Oct. 31 to Nov. 6 ) 


(All Time EST) 


TUESDAY (OCT. 31) 


Julia Sanderson and Frank Crumit, 
Parker Fennelly, Jack  Shilkret 
orchestra, ‘Blackstone Plantation,’ 
8-8:30 p.m., WEAF-NBC (Black- 
stone Cigars) (Batten, Barton, Dur- 
stine & Osborne). 

The Goldbergs, with Gertrude 
Berg, James Waters, 7:45-8 p.m., 
NBC-WEAF. Also Wed., Thurs. 
Fri. & Mon. (Pepsodent) (Lord & 
Thomas agency). 

Amos ’n’ Andy, 7-7.15 p.m., NBC- 
WJZ. Also Wed., Thurs., Fri. & 
Mon. Rebroadcast for the midwest 
an west 10 p.m. CST (Pepso- 
dent). 

Trade and Mark, Billy Hillpot, 
Scrappy Lambert, Nat Shilkret di- 
recting, 8:45-9 p.m., NBC-W4JZ. 
(Smith Bros. cough drops.) 

Clara, Lu ’n’ Em, Louise Starky 
Isabelle Carothers and Helen King 
10:15-10:30 a.m., NBC-WJZ. Also 
Wed., Thurs., Fri. and Mon. (Palm- 
olive) (Lord & Thomas agency). 

Little Orphan Annie, 5:45-6 p.m.. 
NBC-WJZ. Also Wed., Thurs., Fri 
& Mon. (Ovaltine) (Blackett-Sam- 
ple-Hummert). 

Ben Bernie orchestra, 9-9.30 p.m. 
NBC-WEAF (Blue Ribbon Malt) 
(Matteson-Fogarty-Jordan agency). 

Lowell Thomas, 6:45-7 p.m., NBC 
WJZ. Also Wed., Thurs., Fri. & 
Mon. (Sun Oil Co.) (Roche, Wil- 

‘Miams & Cunningham agency). 

Household Musical Memories, Ed- 
ger A. Guest, Alice Mock, Josef 
Koestner orchestra, 9-9:30 p.m., 
NBC-W4JZ. (Household Finance 
Corp.) (Charles Daniel Fry agency) 

‘Skippy,’ 5-5:15 p.m., CBS-WABC. 
Also Wed., Thurs., Fri. & Mon. 
(Phillips Dental Magnesia) (Black- 
ett-Sample-Hummert). 

Boake Carter, 7:45-8 p.m., CBS- 
WABC. Also Wed., Thurs., Fri. & 
Mon. (Philco). 

Kate Smith, 8:45-9 p.m. CBS- 
WABC. 

Eddie East and Ralph Dumke, John 
Hale, Don Voorhees’ orch., NBC 
WEAF, 9:30-10 p.m. (Texaco) 
(Hanff- Metzger). 

‘The American Legend,’ Herbert J. 
Biberbman, director. CBS-WABC, 10- 
10:30 p.m. 

Nino Martini, Howard Barlow, con- 
ducting, 9:30-10 p.m., CBS-WABC. 

‘Myrt and Marge,’ 7-7:15 p.m., 
CBS-WABC. Midwest release, 9:45 
p.m. (Wrigley’s Gum) (Francis 
Hooper). 

Eno Crime Clues, with Edward 
Reese, John MacBryde, 8-8:30 p.m. 
NBC-WJZ. Also Wed., same time 
(Harold F. Ritchie & Co.) N. W 
Ayer.) 


WEDNESDAY (NOV. 1) 

George Olsen band, Bert Lahr 
(Chase & Sanborn Tea), WEAF- 
NBC, 8-8:30 p.m, (J. Walter 
Thompson agency.) 

Potash and Perlmutter (Jos 
Greenwald and Lou Welch), WIZ 
NBC, 7:30-7:45 p.m. (Feenamint) 
(McCann-Erickson). 

The Poet Prince, Eunice Howard 
reading, NBC-WJZ, 11:15-11:30 p.m. 

Irvin 8. Cobb and Al Goodman’s 
orchestra, 9-9:15 p.m., CBS-WABC 
(Good Gulf). Also Fri., same time 
(Cecil, Warwick & Cecil). 

Irene Rich, 7:45-8 p.m., NBC-W4JZ. 
(Welch Grape Juice) (Erwin-Wasey). 

Guy Lombardo’s orchestra and 
Burns and Allen, 9:30-10 p.m., CBS- 
WABC. (White Owl cigar) (J. Wal- 
ter Thompson). 

Fred Waring’s Pennsylvanians 
and Moran and Mack, 10-10:30 p.m., 
CBS-WABC. (Old Gold) (Lennon 
& Mitchell). 
Edwin C. Hill, 10.30-10:45 
p.m... CBS-WABC. 

Albert Spalding, Conrad Thibault, 
Don Vorhees conducting, 8:30-9 p.m., 


news, 


CBS-WABC. (Fletcher's Castoria). 
“(Young & Rubicam). 

Leo Reisman, conducting, Phil 
Duey, 9:30-10 pm. NBC-WEAF. 
(Philip Morris) (Milton 3iow 
agency) 


John McCormack, William Merrigan 
Daly, conducting. 9.30-10 p.m., NBC- 
WJZ. (Vince Mouth Wash) (Cecil, 
Warwick & Cecil). 

Ipana Troubadours, Everett Mar- 
shall, Fred Hufsmith, Frank Black, 
conducing, 9-9:30 p.m., NBC-WEAF. 
(Bristol Myers) (Pedlar & Ryan.) 

Alexander Woollcott, ‘The Town 
Crier,’ 10:30-10:45, CBS-WABC; als 
Fri. 


Kate Smith, 9:15-9:30, CBS-WABC 





THURSDAY (NOV. 2) 
Rudy Vallee-Fleischmann variety 


(Fleischmann’s Yeast) (J. Walter 
Thompson). 

Cap’n Henry’s Show Boat, including 
Chas. Winninger, Lanny Ross, Conrad 
Thibault, Annette Hanshaw, Muriel 
Wilson, Molasses ’n’ January, Don 
Voorhees orchestra, WEAF-NBC, 9- 


10 p.m. (Maxwell House Coffee) 
(Benton & Bowles). 

Paul Whiteman, Deems Taylor, 
m.c., ond variety show, 10-11 p.m., 


NBC-WEAF, coast-to-coast (Kraft- 
Phenix Products) (J. Walter 
Thompson). 

‘Singin’ Sam, 8:15-8:30, CBS- 
WABC. (Barbasol) (Erwin Wasey) 
Boswell Sisters, 10:30-10.45 p.m., 
CBS-WABC. 


FRIDAY (NOV. 3) 


Cities Service concert, with Jessica 
Dragonette, the Cavaliers (Henry 
Shope, Frank Parker, John Seagle 
Elliott Shaw, Lee Montgomery) 
Frank Banta and Milton Rettenberg 
Rosario Bourdon’s orchestra, WEAF- 
NBC, 8-9 p.m. (Cities Service Gaso- 
line) (Lord & Thomas). 

Fred Allen, Portland Hoffa, Jack 
Smart, Roy Atwell, Phil Duey, Eileen 
Douglas, Ferdie Grofe orchestra, 9- 
9:30 p.m., WEAF-NBC (Best Foods) 
(Benton & Bowles). 

Pond’s Vanity Fair, Victor Young 
orchestra, Lee Wiley, WEAF-NBC, 
9:30-10 p.m. (Ponds’ Cream) (J. 
Walter Thompson). 


Floyd Gibbons, Headline Hunter, 
NBC-WJZ, 10:45-11 p.m. 

‘First Nighter,’ with June Meredith, 
Don Ameche, Carlton Brickert and 
Cliff Soubier, 10-10:30 p.m., NBC- 
WJZ (Campana Italian Balm) (Au- 
brey, Moore & Wallace, Inc.) 


Armour Hour, with Phil Baker, 
Harry McNaughton, Merrie Men, Neil 
Sisters, Roy Shield orchestra, 9.30-10 
p.m., NBC-WJZ (Armour Packing) 
(N. W. Ayer agency). 

‘March of Time,’ 8:30-9 p.m., CBS- 
WABC. (Remington Rand) (Batten, 
Barton, etc.). 


‘Let’s Listen to Harris,’ Phil Harris 
and orchestra, Leah Ray, 9-9:30 p.m., 
NBC-WJZ (Cutex) (J. Walter 
Thompson). 

Lum and Abner’s Oldtime Sociable, 
10:30-11 p.m., NBC-WEAF, originat- 
ing from WTAM. (Ford dealers) 
(Critchfield agency). 

Ethel Shutta, Walter O’Keefe, Don 
Bestor’s band, 8-8:30 p.m., NBC-WJZ. 
(Nestle’s Chocolate) (J. Walter 
Thompson). 

Olsen and Johnson, Harry Sosnik, 
conducting, 10-10:30 p.m. CBS- 
WABC. (Swift & Co.) (J. Walter 
Thompson), 

Casa Loma band, 12-12:30 a.m., 
CBS-WABC. Also Sat. and Sun,, 
11:30-12 midnight. 


SATURDAY (NOV. 4) 


Jack Pearl, Cliff Hall, Robert Sim- 
mons, De Marco Sisters, Al Goodman, 
conducting, 9-9:30 p.m., NBC-WEAF. 
(Lucky Strike) (Lord & Thomas). 

Rex Battle concert ensemble, 
WEAF-NBC out of Toronto (via 
CRCT), 1:30-2 p.m. 

Week-end Revue, variety show, 
NBC-WEF, 4:30-5 p.m. 

B. A. Rolfe orchestra, with Lew 
White, WEAF-NBC, 10-11 p.m. 
(Hudson-Essex) (Blackman 
agency). 

Frederic William Wile, Political 
Situation in Washington, 17-7:15 
p.m., CBS-WABC. 

One Man’s Family, sketch, by Carl- 
ton KE. Morse, with Anthony Smythe, 
11-11:30 pm. NBC-WEAF, origi- 
nating from NEC Frisco ctudios, 


SUNDAY (NOV. 5) 

Alfredo’s marimba orchestra, 
WEAF-NBC, 10:30-11 a.m. 

Major Bowes’ Capitol Family 
from Capitol theatre, N. Y., 11:16 
&.m.-12:15 p.m... WEAF-NBC. ve. 
riety show, with Maria Silvicra, Han- 
nah Klein, Nicholas Concentino, Tom 
McLaughlin, Four Minute Men, 
Waldo Mayo, Yasha Bunchuk, con- 
ducting. 

Jimmy Durante, Ruth FEtting, Ru- 
binoff’s orchestra, WEAF-NBC, 8-9 
p.m. (Chase & Sanborn Coffee), (J. 
Walter Thompson). 

Jack Benny, Mary Livingstone, 
Frank Parker, Frank Black conduct- 
ing, NBC-WEAF, 10-10:30 p.m. 
(Chevrolet.) 

Col. Louis McHenry Howe, Presi- 
dent Roosevelt's secretary, 10-10:15 
p.m., WEAF-NBC. Walter Trumbull 
interviewing him on national affairs 
(RCA Victor.) 

Helen Morgan, Albert Bartlett’s 
orch., 2-2:30 p.m., CBS-WABC. (Bi- 
Si - Dol) (Blackett - Sample - Hum- 
mert). 

Radio City Music Hall Concert, 





WEAF-NBC, 8-9 p.m. 


Roxy (S. L. Rothafel) as m.c., with 


a 


UTSTANDING PROGRAMS ON THE AIR | 





Erno Rapee’s orchestra, choir and 
soloists, 12:15-1:15 p.m. WJZ-NBC 


p.m., NBC-WJZ. (Real Silk) (Erwin 
Wasey). 


YBC-WEAF. (Lyon's Tooth Powder) 

(Blackett-Sample-Hummert). 
American Album of Familiar Mu- 

sic, Frank Munn, Elizabeth Lennoz, 


Gus Haenschen orchestra, 9%:30-10 
p.m., NBC-WEAF. Bayer’s Aspirin) 





(Blackett-Sample-Hummert). 

American Revue, Ethel Waters, 
George Beatty, Dorsey Bros., Joe 
Venuti, 7-730 pm. CBS-WABC 
(Americal Oil). 

Egon Petri, concert pianist, sym- 
phony orchestra, Frank Black, direct- 
ing, 8-8:30 p.m., NBC-WJZ. 

Willard Robison’s Deep River sym- 
phony, 5-5.15 p.m., CBS-WABC. Also 
Thursday, 10:15-10:45 p.m. 

Symphony Hour Howard Barlow, 
directing, 4-5 p.m., CBS-WABC. 


MONDAY (NOV. 6) 

A&P Gypsies, Harry Horlick di- 
recting, Frank Parker, WEAF-NBC, 
9-9:30 p.m. (Atlantic & Pacific) 

Sinclair Minstrels, Gene Arnold, Joe 
Parsons, Bill Childs, Mac McCloud 
Clifford Soubier, Harry Kogen direct- 
ing, NBC-WJZ out of Chicago, 9-9:30 
p.m. (Sinclair Oil) (Erwin Wasecy). 

Jack Frost Melodies with Josef Pus- 
ternack’s orchestra and guest artist 
9:30-10 p.m. (National Sugar Refin 
ing) Gotham agency). 

Morgan L. Eastman orchestra 
Gene Arnold, Lullaby Lady, 10-10:30 
p.m., NBC-WEAF. (Carnation Milk) 
(Erwin Wasey agency). 


LOCAL SHOWS 


(Embracing same data as Na- 
tional programs, giving time, artists, 
commercial, agency, etc., of local 
programs, not on a network hook- 
up, regional or national.) 


NEW YORK 


(OCT. 31 TO NOV. 6) 
(All Time EST) 


TUESDAY (OCT. 31) 

Eddy Brown, violinist, with minia- 
ture symphony maestroed by George 
Shackley, 8:30-9 p.m., WOR. 

Footlight Echoes, directed by 
be Shackley, Lewis Reid announcer 

9:30-10 p.m., WOR. 

Ferde Grofe, Jean Sargent, 8-8:30 








p.m, WOR. (Orbach’s Stores) 
(Grey Agency). 
‘Sleepy Time Lady,’ May Sprintz 


6:15-6:30, WINS. Same time every 
day but Sun. 

Gabriel Heatter, news comment, 
7:45-8 p. m., WOR. Also every other 
day but Sun. (Ebling Brewing Co.). 

Clem McCarthy, Sportlights of the 
Day, 7-7:15 p.m, WMCA. 





WEDNESDAY (NOV. 1) 


Market and Halsey Street Play- 
house, Roger Bower, m.c.; Lee Croni- 
can, conductor, 10:30-11 p.m., WOR. 


Charles Hackett, 9-9:30, WMCA. 


THURSDAY (NOV. 2) 

‘Men of WOR,’ variety, Sherman 
Keene directing, Grenadiers Quartet, 
Walter Ahrens, 10:30-11 p.m., WOR. 

Merle Alcock, soprano; Roderick 


Graham, conducting; 9-9:30 p.m. 
WMCA. 
Pappy, Elton and Ezra, 9%:30-10 


p.m., WMCA. Also Sun., Mon. and 
Fri. 

Merle Johnston’s Saxophone Quar- 
tet and Pauline Alpert, pianist, 7.45-8 
p.m., WOR. 


FRIDAY (NOV. 3) 
‘The Invisible Microphone,’ revue, 
Louis Katzman, conducting, 9-10 


p.m., WOR. 
ery.) 
Harold Stern’s orchestra, 


(Jacob Ruppert Brew- 
8:45-9 


p.m., WOR (Crystal Corp.). 

Hendrik de Leeuw, ‘Tales of a 
Globe’ Trotter; 8:15-8:30 p.m., 
WEVD. 

Jack Lait’s Gaities, 6:45-7 p.m., 
WINS. 

Bronx Marriage Bureau, Julie 
Bernstein, Hyman Brown, 9-9:15 p.m., 
WOR. 

Orchestra Gems, Robert Hood 


Bowers, conducting; 10-10:30. p.m., 


W MCA. 


SATURDAY (NOV. 4) 

Ray Perkins, Shirley Howard, 8- 
8:30 pm. WJZ. Rheingold Beer) 
(Hanff-Metzger). 

WOR Little Symphony orchestra. 
Philip James, conducting, 8-9 p.m., 
WOR, 

The Cuban Lady, 
1:45-2 p.m., WMCA. 


Cuban songs, 


SUNDAY (NOV. 5) 





Silverbell with Sylvia Miller, 


Frank Crumit and Julia Sanderson, 


5:30-6 pm, WABC-CBS (Bond 
Bread) (Batten, Barton, etc.>. 
Vincent Lopez, Alice Joy, 7-7:30 


Manhattan Merry-Go-Round, Ta- 
mara, David Percy, Men About Town, 
Gene Rodemich orchestra, 9-9.30 p.m., 


Ohman and Arden, Bertrand Hirsch, 


conducting, 9:15-9:30, WMCA 
Woodbury revue, with Rozranne and 


her orchestra, Al and Lee Reiser, 


Jack Arthur, 7:30-8 .pm., WOR. 
Red Lacquer and Jade, George 

Shackley, directing, Basil Ruysdael, 

narrator, 6-6.30 p.m., WOR. 

Margaret Anglin presents, with 
Robert Beddele, organist, 6:30-7 p.m.. 
WOR. 

Henrik De Leeuw, 
4:30-4:45 p.m., WOR. 

‘Radiant Revue,’ Al and Lee Reiser, 
Jack Arthur, Roxanne, conducting, 
7:30-8 p.m., WOR (Woodbury cos- 
metics) (J. Walter Thompson). 

Jewish Little Symphony, 
Jewish Serenaders, 6-6:30 
WINS. 

Choir Invisible, Vera Osborne, An- 
nette Simpson, Veronica Wiggins, 
John Qhine, David Croswell. George 
O’Brien, Jack Keating; George 
‘hackley, directing, 8:30-9 p.m., WOR. 

Viola Philo, 8:15-8:30, WMCA, 


‘Orlentalog,’ 


with 
p.m., 


MONDAY (NOV. 6) 


Back Stage with Boris Morros 
from Paramount theatre, N. Y., with 


orchestra, soloists, 8:30-9 p.m.. 
WOR. 
Alfred Wallenstein’s Sinfonetta, 


Veronica Wiggins. soloist, 10:30-11 
p-m.. WOR. 
‘Enchanting Hour,’ Audrey Marsh, 


Jack Arthur, Al and Lee Reiser, Jean 


Gilbert, Basil Ruysdael, narrator; 
Roxanne, conducting, .9-9:30 p.m., 
WOR. (Ibry, Inc.) 


CHICAGO 


(NOV. 1 TO NOV. 7) 
(All Time CST) 





WEDNESDAY (NOV. 1) 
Golden Bird, Nathan Provol, 9-9:30 
a.m., three times weekly, WBBM. 
Uncle Bob, children’s show, 5.30-6 
p.m., daily except Sunday, KYW 
(participating accounts). 

Edelweiss Joe, Joe Parsons, 10:15- 
10:45, Monday, Wednesday, Friday, 
WMAQ (Edelweiss Brewery). 


THURSDAY (NOV. 2) 

Early Bird Club, with Joe Alla- 
bough, 6-6:30 a.m. daily except Sun- 
day, WJJD. 
‘Spare Ribs,’ Fairy Tales, 8-8:15 
a.m. daily except Sunday, WLS. 

Musical Clock, 7-9 a.m. KYW. 
(Marshall Field Co.) 


FRIDAY (NOV. 3) 
Norm Sherr, pianist, 6.45-6 p.m. 


WBBM. (Sustaining.) 

‘Today’s Children,’ serial, 10:45-11 
a.m. daily. WMAQ. (Pillsbury 
Flour.) 


SATURDAY (NOV. 4) 

_ Hank and Hiram, comedy team, 7- 

115 am, WLS. 

‘Three Strings,’ musicals, 7-7:15 
p.m, daily, KYW. 

Eddie and Fanny Cavanaugh, gossip, 
1-1:15 pm. (Broadcast Meat Prod- 
ucts.) 


SUNDAY (NOV. 5) 

Edison Symphony Orchestra, 9:15- 
9:45 p.m., WENR, weekly. (Edison 
Electric Co.) 

Sunday Evening Club, 7-8 p.m. 
weekly, WLS. 

University of Chicago round table, 
12:30-1 p.m., WMAQ, weekly. 


MONDAY (NOV. 6) 

Vie and Sade, serial, 11:15-11-30 
a.m, daily except Saturday and Sun- 
day, WENR. 

Phil Harris orchestra, 11-11:30 p.m. 
daily, WENR. 


TUESDAY (NOV. 7) 
Bubb Pickard, hilly billy, 6:30-6:45 
a.m. daily, WJJD. 


LOS ANGELES 


(NOV. 3 TO NOV. 9) 
(All Time PST) 


SEVERAL TIMES WEEKLY 


Merrymakers, KHJ, 9-10 p.m., va- 

riety show, with Gill and Doemling 
and Ray Paige’s orchestra. (Ford 
Dealers of Calif.) (McCann-Erick- 
son). 
‘Hon. Archie and Frank Watanabe, 
KNX, 7-7.15 p.m., comedy serial. 
every evening except Sunday. 
(Marion R. Gray Co.) 


‘In Laws, KFAC, comedy domestic 


serial, 6:45-7 p.m., every night but 
Sunday, 
Globe Headlines, KUHJ, Tues,, 


Weds., Thurs.. and Frid., 8-8.15 p.m., 
newspaper office-Hollywood _ serial. 
(Glibe Mills) (Dan B. Miner). 


FRIDAY (NOV. 3) 
Romantic History of Our Presi- 
dents, KMTR, 8-8:30 p.m. Histori- 
cal Dramatization. 

Tapestries of Life, KHJ, 9-9:30 
p.m., classical orchestra music. (For- 
est Lawn Cemetery) (Dan B. Miner). 
Optimistic Donut Hour, KNX, 8-9 


William Kennedy, Roderick Graham, 


-——. 


Woodruff, Joe Bishop and Alan Rog. 
ers. (Davis, Perfection Bread.) 


SATURDAY (NOV. 4) 


Elvia Allman, songs and comedy, 
with KNXponents of Rhythm, 7:30- 
7:45 p.m. 

KNX Varieties, with Jack Carter, 
KNX, 8-9 p.m. Revue. 
‘Hollywood-on-the-Air,’ KECA, 8 :30- 
9 p.m., NBC. Sustaining. 





SUNDAY (NOV. 5) 

Hi Jinks, KFWB, 8-9 p.m. Varie- 
ties, with Johnny Murray. (Franco 
American Baking Co.) 

Merrymakers, KHJ, 9-10. Varieties, 
with Raymond Paige orchestra. 
(Ford Dealers of Cal) (McCann 
Erickson). 

Makers of History, KFI, 7:45-8:15 
p-m. Historical dramatization. 
(Sustaining.) 

Symphony Concert, KMPC and re- 
broadcast KFWB KFOX, Long 
Beach, KREG, Sa.ta Ana, 10-11 p.m. 
Chauncey Haines’ orchestra of 35 
pieces. (MacMillan Petroleum Co.) 


Charles Hamp, KNX, 7:30-8 p.m.; 
Also Mon. and Fri., 9:15-9:45 p.m. 
(Straska Toothpaste) (Smith and 
Drum), 

Napoleon and Josephine, KFWB, 
9-9:30 p.m. Serial dramatization of 
French history. (Barker Bros.) 
(Ray Alden agency). 

Busch Gardens concert, KMTR, 
2.30-4:30 pm., Don Filipini’s orches- 
tra. Sustaining. 


MONDAY (NOV. 6) 


Around the Hearth, KFWB, 8-8:30 
p.m., Jack Joy’s orchestra and staff 
soloists. (National Life and Acci- 
dent Insurance Co.) 

‘The Millionaire,’ 
p.m., dramatic serial. 

Bing Crosby, KHJ, 
(Woodbury . Soap) 
Mitchell). 

Blue Monday Jamboree, 
(from KFRC, San Francisco), 
p.m. (Shell Oil Co.) 


KFWB, 8:30-9 


5:30-6 
(Lennan 


p.m, 
& 


KHJ 
8-10 


TUESDAY (NOV. 7) 

The Wanderer, KF WB, 8:30-9 p.m., 
romantic narration, with Jack Joy’s 
orchestra. (Sustaining.) 

Inglewood Park Concert, KHJ, T- 
7:30 p.m, (Inglewood Cemetery) 
(Paul Winans). 

Heroes of the Lafayette Escadrille, 
KFWB, 8-8:15 p.m., air narration by 
Edwin Parsons, 


WEDNESDAY (NOV. 8) 
American Parade, KMPC, 10-10:30 
p.m, Historical dramatization, 
(MacMillan Petroleum Corp.) 

Opera of the Air, KNX, KFWB, 
KFAC, 8-9, featuring Leola Turner, 
20 singers, Arthur Kay’s orchestra. 
(Adohr Creamery) (Lord & Thomas). 


THURSDAY (NOV. 9) 


Light Opera Favorites, KNX, 7:15- 
7:45 p.m., with Charlotte Woodruff. 
Sustaining. 


DENVER 


(NOV. 3 TO NOV. 9) 
(All Time MST) 





FRIDAY (NOV. 3) 

‘Twin Shoppers,’ Kay Webber, con- 
tralto; Pat Burns, director; 9:15-9:30 
a.m. exc. Sun., KLZ. 

Broadmoor Country club, Donnally 
James, director, 9:30-10 p.m.; also 
9:15-9:45 p.m., Nov. 7; 10-10:30 p.m., 
Nov. 8 KOA, 

Cosmopolitan Hotel orchestra, Carol 
Lofner, Florinne Dixon and Larry 
Cotton, soloist; 10.45-11:15 p.m.; also 
9-9:30 p.m., Nov. 4; 11-11:30 p.m, 
Nov. 5 to NBC; 9:30-10 p.m., Nov. 73 
6:30-7 p.m., Nov. 7; 10-10:30 p.m, 
Nov. 9. KOA, 


SATURDAY (NOV. 4) 
Kids Club, Jerry and Margie O'Neil, 
directors; 3:15-3:45 p.m. KLZ. 
Hofman’s Mortuary quartet, Elmer 
C. Nelson and Earl Linder, tenors; 
James C. Reid, baritone; Chas. H. 
Reid, bass; Clarence H. Endsley, or- 
ganist; 6:45-7 pm. KLZ. 
Brown Palace hotel orchestra, 
Harry Owens, director; 11-11:30 p.m.; 
also 2:45-3:15 p.m. to NGC. KOA. 

SUNDAY (NOV. 5) 
Rainbow Ballroom orchestra, Lesa 


Hawkins, director; 11-11:30 p.m.; also 


10-10:30 Sat. 


KLZ. 


p.m., Tues., Wed., 


MONDAY (NOV. 6) 
‘Luncheon Melodies,’ Joe O’Neil, 
baritone; F'red Burkett, tenor; Janet 
Bible, contralto; Bill Rogers, piano; 
11:45-12 noon exc. Sun. KLZ. 


Colorado Agricultural College Ex- 
tension Service, 12:30-1 pm. KOA. 

Naomi Bengston, organist; Bob 
Harper, soloist; 3-3:15 p.m., Mon., 
Tues., Wed., Thurs. KLZ. 

University of Denver Study Talks, 
4:45-5 pm. KOA. 


Huffman Theatres, West Masters, 








p.m. Variety show, with Charlotte 


56) 


(Continued on page 
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Air Line News 
By Nellie Revell 


When Fred Waring broadcast the program with Harry Richman from 
the Congress Hotel, Chicago, before the 1,500 guests and newspaper 
men, Milton Berle part of program was picked up from the New York 
CBS studios, But when the time came for Berle instead of his gags 
peing piped into the large room through a public address system in- 
gtalled there, Waring asked the audience what they would like to hear 
while Berle was on the air. They wanted ‘The Big Bad Wolf,’ so the 
band performed. 








A Couple of Shrinking Vielets 


Don Voorhees has more commercials than any other leader in radio, 
yet is the least publicized. Cheerio, who really is Charles K, Field, is 
another reticent individual seldom mentioned on publicity. 





Brokenshire Breaks Down 


Norman Brokenshire, perhaps one of the best-known of microphone 
ringmasters, starts @ new program on WOR called ‘Midnight Musings,’ 
which will go on Sunday nights. With ‘Broke’ will be Elsie Thompson, 
organist, and Stanley Meehan, tenor. Norman is going to read poetry, 
if you please. 





Short Shots 


Rhythm Rayscoles, a West Coast male trio, has been brought East 
by WOR. They do vocal harmony, comedy, chatter, impersonations and 
instrumental novelties....Florence Malcolm Darnault, New York sculp- 
tress, has completed a bust of Jessica Dragonette for the NBC head- 
quarters in Radio City, and will begin work on those of Rudy Vallee 
and Robert Simmons....Jack Arthur, baritone, came near getting into 
trouble recently on account of checks that bounced. The account is in 
Arthur’s real name, which is Arthur Campbell, but Jack forgets, and 
signs his acquired name....Ozzie Nelson‘s real name is Oswald. He 
changed it to prevent having to fight his way through school....Milton 
Watson and Katherine Carrington will be the romantic duet on the new 
‘Evening in Paris’ program which bucks Chase & Sanborn Sunday eve- 


~ 


nings via CLS network. Nat Shilkret will conduct. 





Before Radio 


Bert Hirsch was a violin teacher....Eddie Duchin was a drug store 
elerk. He is also a graduate pharmacist....Joey Nash led an orchestra 
at the age of 17 in Palm Beach....Phil Cook was a commercial artist.... 
Phil Dewey was a country school teacher....Vincent Sorey was an air- 
plane salesman....Ted Husing was a boxing instructor....Merle John- 
son was a civil engineer....Kelvin Keech was a chemical engineer.... 
Jolly Bill Steinke was a newspaper cartoonist....Norman Brokenshire 
was a mechanical draftsman....Ruth Etting was a costume designer.... 
A. L. Alexander was a minister....Gabriel Heatter was press agent for 
the late Mayor Mitchell....Lucille Long’s first professional appearance 
was as a singer on a Canadian Pacific excursion steamer plying the St. 
Lawrence....George Haefly was a soda jerker....George Frame Brown 
was an architect....Pat Kelly, chief NBC announcer, was a sailor.... 
Billy Jones was a telephone lineman and Ernie Hare was a baking pow- 
der salesman....H. V. Kaltenborn clerked in his father’s store, selling 
building materials. Frederic William Wile was stenographer for whole- 
sale grocers at $14 per week. 





Stand By 

Irving Kauman’s NBC programs sponsored by Swift will come from 
Boston beginning this week....Son born to the Harry Workmans (bull 
fiddler in Don Bestor’s Biltmore band)....Don Hall Trio are a trifle 
homesick for Cleveland....No matter whom Bert Hirsch has an appoint- 
ment with, he is invariably late....By an odd coincidence Bob Grant 
and Harriet Lee may be featured as a new air team....Clark and Mc- 
Cullough expected on an Ipana Troubadour show soon....Asking price 
on Wheeler and Woolsey, for twice weekly for 13 weeks, is e-nor-mouse! 
-+..WOR is turning from fifteen-minute programs to half-hour and hour 
periods. The reason, says Lewis Reid, program director, is that the 
public is leaning more to longer programs, such as the ‘Invisible Micro- 
phone’ and other lengthy broadcasts. The longer programs will go on 
after the November 7 elections....Mildred Bailey will moan into a War- 
ner Bros. microphone, 





Scrambled Notes 

Moran and Mack are forming a corporation, to be known as Two 
Black Crows, Inc., to make and market records of their Old Gold broad- 
casts on CBS....In seven days, Victor Young, composer-leader, wrote 
Mine new songs for the forthcoming ‘Blackbirds,’ a job on which the 
average songsmith spends a year, and he kept up his Friday night show 
as well....Ben Alley is booked for a pair of fifteen-minute commercials 
a week, to start soon over NBC....James Cannon, who relinquished his 
job as radio editor of the ‘World-Telegram’ for news work, is taking a 
two weeks’ vacation in the Poconos....The 150-voice choir of business 
men B. A. Rolfe used last Saturday may become a permanent part of 
the Terraplane show....Kate Smith opens in Boston vaudeville Novem- 
ber 3, then returns to New York for a Capitol Theatre engagement.... 
Mortimer Stewart, one-time radio columnist of the ‘Herald Tribune,’ is 
now director of WOR’s ‘Music Shoppe’ on Friday nights....Freddie 
Rich’s dramatizing of classic melodies with trained actors exchanging 
dialogue to explain the various movements, is creating considerable 
comment....John Battle is replacing Jack Smart as Huey Long's im- 
personator on “The March of Time.’ 





Microphoneys 

Programs You Will Never Hear—Singin’ Sam reading a news flash 
with a 30-minute time limit....Edwin C. Hill amitating Roy Atwell imi- 
tating Roscoe Ates....Bert Lahr doing Voice of Experience.... Will 
Rogers conducting a radio cooking echool....Sisters of the Skillet 
doubling as Paul Whiteman’s Rhythm Boys....Mary Olds closing her 
‘Our Children’ broadcast with a sigh, ‘the brats’....Alice Joy giggling 
like Ed Wynn....Harry Salter’s Titusville band playing Beethoven’s 
Ninth Symphony. 





Gossip 

Vinton Haworth, who created the role of Jack Arnold in ‘Myrt and 
Marge’ is now in New York making films....James Melton may be 
‘Ravenal’ when they turn ‘Show Boat’ into a film....David Freedman 
and Everett Freeman, the lad who writes radio satirical articles for 
the Satevepost, are collaborating on a radio play....The Goldenrod pro- 
gram, featuring Phil Spitalny Saturday nights, will leave that spot after 
November 4 unless CBS finds another night for it....Little Jack Little 
and his orchestra come to New York November 8, opening at the Lex- 
ington Hotel with a CBS wire....Johnny Shea, formerly of NBC press 
department, has turned legitimate. Johnny has become an actor in the 
cast of ‘Bobby Benson’ wild west show on the Columbia network. 


ees 





Procter-Collier Agency of Cincin- Conquest Alliance Co. has taken 





Coincident 





Baltimore, Oct. 80. 

Maryland Biscuit Co. spon- 
sors a weekly program over 
WFBR tagged ‘Origins of Su- 
perstitions,” which makes the 
point that superstitions are 
unfounded, silly things and 
should be disregarded by intel- 
ligent persons. 

Yet this month marked the 
first time in firm’s history that 
their payroll cashier was held 
up. He was robbed of $7,000— 
on Friday, 13! 








nati now handling the Fehr Frank 
Brewery company of Louisville ac- 
count, 

Brewery ad account formerly with 
Albert Frank-Gunther-Law agency, 
Chicago, 





over the commercial representation 
on this side of the Union Radio, 
Spanish chain. Latter’s key outlet 
is EAJ7, Madrid, with affiliations in 
Barcelona, Sevilla, San Sebastian, 
Santiago and Valencia. 





SF Auditorium 
Bdcasts Bring 
Boycott Threat 


San Francisco, Oct. 30. 


Shell Oil planning free broadcasts 
from 16,000-seat Civic Auditorium 
over Don Lee network so theatres 
this morning meeting with NRA to 
protest it as unfair trade practice. 

Theatres say will boycott Sheil 
products and all artists working 
program. Will run trailers against 
and otherwise fight show, first of 
which planned for next Monday 
night by the J. Walter Thompson 
agency. 


WGN’s 6th Web Show 


Chicago, Oct. 30. 


Another program originates out 
of WGN for a network account 
though the station starting Nov. 1 
has no network affiliation. ‘Story of 
Helen Trent,” an Edna Wallace 
Hopper commercial, goes on Colum- 
bia this week floating five days 
weekly for 15 minutes at 1:15 EST. 

Account placed by Blackett-Sam- 
ple-Hummer* (New York) and 
written in the eastern offices. 

WGN now originates Ovaltone’s 
‘Little Orphan Annie,’ Kellogg’s 
Singing Lady, Super Suds’ Clara, 
Lu and Em for the National web 
with ‘Painted Dreams,’ ‘Just Plain 
Bill’ and ‘Trent’ on Columbia. 











XEPN’S SALES REP 
San Antonio, Tex., Oct. 30. 


Howard W. Davis has taken over 
the general management and exclu- 
sive sales representation of XEPN, 
the Mexican 100,000 watter, and 
KMAC, San Antonio. Davis recent- 
ly stepped out as v. p. in charge of 
sales for the Southwest Broadcast- 
ing Co, in Ft. Worth. 

Jack Mims, who was with Davis 
at SBC, is now commercial mgr. of 
KMAC, 


— 


HERE AND THERE 


Baume Bengue programs with 
Don Ross now being routed over 
the Yankee net work three a. m.’s 
a week are getting the wax treat- 
ment simultaneously for spot use in 
the event the anodyne decides to 
spread out. Ross stanzas are piped 
to Boston from the Byer studios in 
New York where the stenciling is 
being done. 

Ross’ contract is for an initial 12 
weeks, 





—— 


Nash Motors has set aside a 
budget for a 30-day splurge in spot 
broadcasting with the disk series 
slated to start the latter part of 
this week, 

Programs introducing the new 
Nash models will be carried over 
some 5 atations on a schedule of 
seven times a week. Placement end 
of the account handled by Scott 
Howe Bowen. 





Chesapeake and Ohio railroad 
spotting announcements’ through 
the east, midwest and south. Using 
the ‘Casey Jones’ record and music 
and background. 

Spotting now in St. Louis, Tulsa, 
Dallas, Louisville, Cincinnati, 
Washington and Baltimore. 





lodent Toothpaste to expand pres- 


ent schedule of spot series to in- | 


clude the southern states. Through | 
the Maxon agency now setting time 


to start about Jan. 1. | 


Iodent using the ‘Black and Blue’ 
comedy detective platters for their 





show. 


Inside Stuff—Radio 


CBS’ contacts with the Byrd Antarctic Expedition will be strictly 
one way, from the icy regions north, Keeping in touch with the ex- 
plorers from this end will be pretty well monopolized by NBC, which 
didn’t figure in on the radio phase of the South Pole affair until it was 
discovered that the only American shortwave station that can get to 
that end of the globe belongs to an NBC affiliate, WGY, Schenectady. 
Outlet, with the call letters W2XAF, is owned by General Electric. 

After it had made its tie-up with the expedition and brought in Gen- 
eral Foods (Grape Nuts) to bankroll a weekly program from the Antarc- 
tic CBS approached General Electric with a proposition to use the latter’s 
wavelength for communication southward. Answer from the equipment 
manufacturer was that the G. E. connection with NBC made it incumbent 
upon the former to give that network first crack on the broadcasts. NBC 
readily okayed the thing and the night of Nov. 7 broadcasts its first 
program for the entertainment of the Byrd crew. 





General Motors understood to be planning to continue the splitting 
up of its advertising allocations instead of lumping them all in one 
agency, Campbell-Ewald, Started with the switch of the Fisher Bodies 
account to Erwin-Wasey and following with the move of Oldsmobile to 
B.B.D&O. and Buick to J. Walter Thompson, 

Now reported that McManus agency in Detroit will get the Cadillac 
and LaSalle job, Theodore McManus having established himself with 
General Motors for his ad on Cadillac called ‘The Penalty of Leadership.’ 

Campbell-Ewald will keep the Chevrolet business which is about 
65% of the total General Motors appropriation. Splitting up follows 
the general understanding that it’s difficult for one agency to handle 
competing accounts as Buick, Oldsmobile and Chevrolet and do the 
same job for all of them. 





Materializing radio’s unseen voices in the shape of visible faces and 
bodies capable of decorating the cover or pages of a fan magazine is 
the toughest job in journalism, according to editors who have to per- 
form that miracle in every edition. Fundamental weakness of the radio 
fan mags in bucking the film fan mags is this lack of sex appeal. 

It’s so tough that the radio fan mags hold regular staff conferences 
trying to inject pictorial appeal. And the text is almost as difficult a 
problem since there’s a limit to what can be written about a voice, 

In appreciation of this angle networks and individual etations in 
more than a few instances have kept girl singers on the payroll prin- 
cipally because they look good in half-tones rather than sound good 
in musical full tones. 





Radio press agents have long since realized that in selling and holding 
clients they need to pursuade the performer that they are rendering a 
service nobody else is able to, In other words, Joe Doakes can send 
blurbs out promiscuously and probably land a certain percentage in 
print and the actors know it. More, the press agents know the actors 
know the hokum angles on this score, 

P.a.’s now sell on a basis of their de luxe contacts, Typical slant 
to the client is, ‘I can get you into so-and-so’s column, He’s the only 
one that the advertising agencies read.’ By making it look tough and 
creating the illusion that a certain column is the direct route to the 
agencies, the service rendered takes on a mystcrious character. 





Soon after things have been straightened out on the theatre operating 
end of RKO, J. R. McDonough will be assigned to do some reorganizing 
at NBC. McDonough for his network entry will be clothed with the title 
of assistant to the president. He assumed a similar handle when he 
came into RKO. Later it was changed to president of Keith-Orpheum- 
Albee, McDonough rates as Sarnoff’s personal cleanup man and re- 
organizer, Cutting away the encumbrances, co-ordinating departments 
and putting them in smooth financial order is his specialty. 





Columbia salesmen have their own news service, getting boiler-plate 
copy from the home office on what particular air shows are doing. 
Called ‘Have You Heard This One.’ 

For instance will tell salesmen that Kellogg added eight stations and 
jumped mail count 65,000; or that new ‘Roses and Drums’ series has 
jumped biz for Union Life Insurance $1,400,000. These are tips for the 
salesmen to use in showing prospects what Columbia has done, 





Fact that George McClelland had submitted his resignation as v. p. 
in charge of sales was unbekown to M. H. Aylesworth until the paper 
came up for consideration at a meeting of the NBC board of directors, 
McClelland had delivered his note of retirement to his immediate su- 
perior, Richard C, Patterson, Jr., executive v. p., and it was Patterson 
who introduced subject at the meeting, 





‘Radio Guide,’ oldest of the fan publications and the only weekly 
among them, is slated for another change of policy now that M. Koenigs- 
berg, former Hearst syndicate exec, is with the Moe Annenberg 
organization. Understood the ‘Guide’ may go to gloss paper in an 
effort to crack the metropolitan areas, 





Phillips Lord is reported to have lost on his unhappy venture 
at the Chicago World’s Fair. Creator of ‘Sunday Nite at Seth Parker's’ 
guessed wrong about expositions, although his tours through the prov- 
inces have brought forth big grosses. 





David Freedman is the first gag author coming in for credit on the 
networks. Mention is in connection with the material used by Lulu 
McConnell in the Ex-Lax show over CBS Monday nights. 





Subway advertising cards are being used increasingly for spotlighting 
radio programs, 











A NEW DEAL 


For Radio Advertisers 


W-I-N-D 


4,000,000 People Within 40 Miles 
Full Time Schedule—560 Kilocycles 
CBS Programs—Western Electric Equipment 
Lowest Cost Radio Coverage Available Anywhere 








For details, Write W-I-N-D 
National Advertising Office 


201 North Wells St., Chicago, Ill. 
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Aw Writers and Actors on Coast 


Work for Zero, 


Oct. 30. 

Writing, directing or acting in 
radio drama in this section of the 
country is among the world’s worst 
paid contribution to entertainment. 

Although currently every station 
has its quota of plays, either one- 
acters or serials, few of the casts 
are paid. Only salaries are for the 
sponsored programs and despite 
merit in many of them, few are 
commercialized. 

City is currently hot for serials 
dealing with historical characters, 
yet only one of them is sponsored. 
Week after week, writers, directors 
and actors give their services freely 
hoping for a commercial break and 
an opportunity to cash in, but this 
happens rarely. 

One of the majors has a histori- 
cal serial running that is an ex- 
ample of excellent air dramatiza- 
tion yet to date the station has 
been unable to sell it to an adver- 
tiser. Show manifests excellent 
playwrighting and fine reading but 
station only pays its author $5 a 
week for his services, an equally 
small salary to the lead and the 
rest of the cast.,are working for 
charity and hope. 

This same playwright, with plen- 
ty of stage training behind him, 
also handles a_ similar type of 
dramatization on another station. 

Aside from the hope of eventual 
sponsorship of programs and a 
chance at a weekly check is a belief 
that air acting or writing might 
lead to a break in the studios. But 
there’s been only one getting such 
a break, an ether writer who 
jumped from a less than $50 sta- 
tion job to a four figure a week spot 
as a scenarist. No out and out radio 
players have made the jump. 


Los Angeles, 











THE GREEK AMBASSADOR 
OF GOOD WILL 


GEORGE 
GIVOT 


Week Oct. 27—Pantages, Portland 
Just Completed 
“HOLLYWOOD PARTY” 
“THE CHIEF” 

Sole Direction 
HERMAN BERNIE 
1619 Broadway. New York 

















iy, 


LYMA 


AND HIS 
CALIFORNIA ORCHESTRA 


COAST-TO-COAST 
WABC 


SUNDAY, 2:30 p. m.-3 p. m. 
ORR NRE 2 a Toe 
WEAF 
WED., 

8:30 p. m. 

9 p. m, 








THE 


SIZZ- 
LERS 


INVITE YOU TO LISTEN IN 
THURSDAY AT 6:45 P.M., 
WEAF, AND HEAR SOME OF 
THEIR NEW IDEAS 
IN RHYTHM 


Personal Direction CHARLES A. BAYHA 

















EMERSON GILL 


And HIS ORCHESTRA 
NOW PLAYING 


DeWITT CLINTON HOTEL 


ALBANY 
Direction MCA 


but Hope for Films 








+ 
Fther Slants 
Willi Rogers’ return to Good Gulf 
Sunday nite was a rousing click. 


Starting slow so far as the outside 
audience was concerned, he gaine@a 
momentum and turned in a nifty 


not a little of it kidding the NRA on 
the square. 

So far as the studio audience was 
concerned in Hollywood from 
whence the cowboy comedian was 
picked up it sounded clacquey. 

Good Gulf is using the Cohai 
NRA song as a giveway and audi- 
ence checker-upper. Incidentally 
it’s a pip of a ditty and will prob- 
ably force its way into general 
popularity even if not commercially 
exploited. Per usual Al Goodman 
maestroed his orchestra masterfully 
and the Revelers gave out their sturf 
in tiptop manner, notably that 
‘Nola’ arrangement which was one 
of their best selling Victor records. 











Jack Benny certainly out-Bernies 
the Alma Malta ole maestro in the 
art of kidding the plug. The 
Chevrolet comedian, his agency and 
scriptists have gotten the kidding 
plug down to a fine art, so much s> 
that even a pun on _  Kreisler 
(Chrysler) is interpreted in favor 
of Chev and yet conveys the impres- 
sion that they are not blinding 
themselves as completely as do so 
many other ether merchandizers to 
the existence of other makes and 
commodities. 

Benny’s suavity and skillful inter- 
pretation of lines is notably effective 
in this type of dialog presentation. 
They’re the last word in joshing the 
ad bally, besides which it’s an in- 
telligent laff show that doesn’t go 
over anybody’s head. 





Fleischmann yeast celebrated 
Thursday (26) Rudy Vallee’s entry 
into his fifth year on the Standard 
Brands payroll with a fairly impos- 
ing list of guest names and nicely 
balanced outlay of entertainment. 
Walter Winchell was brought in to 
do the congratulatory oil spreading 
for both Vallee and Lou Holtz, while 
George Gershwin took up where 
Winchell left off, and descanted 
quite soberly on the leader’s musi- 
cal achievements. 

Deems Taylor introduced Felix 
Salmon, the cellist, and Heywood 
Broun did similar honors for the 
Hall Johnson choir, and the cast 
headed by Frank Wilson brought in 
for an excerpt out of ‘Green Pas- 
tures.’ 

Holtz could have picked @ much 
funnier piece out of his repertoire 
for the occasion. 


Garber Sleeps Later 


Chicago, Oct. 30. 

Due to the west coast’s time, 
Northwestern Yeast will shortly 
switch broadcast hour for Jan 
Garber band each Sunday on NBC. 

Will thus follow rather than pre- 
cede the Wayne King band period 
for Lady Esther cosmetic. 








BLUE JAMBOREE ON THURS. 
Los Angeles, Oct. 30. 

Blue Monday Jamboree switches 
its day of broadcast from Monday 
to Thursday starting Nov. 2. This 
is the first change of time since 
the feature’s institution seven years 
ago. 

Two-hour program is_ released 
through the Don Lee CBS network, 
with one-hour commercialled by 
Shell Oil. 





SMART RADIO ENTERTAINER 
Birmingham, Oct. 30. 

W. A. Young, manager of WBRC, 
figures that broadcasting has been 
vindicated because Rita Lee Har- 
rison, an WBRC artist, captured 
first prize in a mencal test at Bir- 
mingham College. She scored 286 
points out of a possible 389. 

She’s on the air with Rosalyn and 
Rita. 





Ruthrauff & Ryan Agency, Chi- 
cago, placing a series of spot broad- 
casts throughout the midwest for 
Sterling Brewery of Evansville, Ind. 

Using sports reviews daily with 
local announcers. 

















CLARENCE 





AND HIS ORCHESTRA 


Broadcasting from WBBM—CBS from Wrigley Bidg., Chicago 
EDDIE COPELAND, Assistant Director 


WHEELER 








session of contemporaneous gagging, | 


| 
| 
| 


J quart bottles were an attention- 





Money Back Likka 


St. Louis, Oct. 30. 

You can place money orders 
for liquor now with distillers 
offering to refund your money 
plus six percent interest if re- 
peal doesn’t come. 

This offer is being made 
nightly over KMOX, local Co- 
lumbia station, for the Bren- 
nan, Francis, Shaw and Roos 
company. On for minute an- 
nouncements across the board 


— 


New Business 





CHARLOTTE, N. C. 

Smith Wadsworth, Sunday 1:15 to 
1.30 pm., Four Harmonists, popular 
ballads, WSOC. 

Piedmont Auto Exchange-Arvin 
Radios, Monday, Wednesday and Fri- 


day, 9:15 to 9:30 a.m., Meet the Boy 
Friend, Dean Moore, WSOC. 
Lucielle Shops, 9:30 to 9:35 p.m. 


daily, social reporter, WSOC. 
Charlotte Dairies, 104 programs, 

Tuesday and Friday, 4.30 to 5 o'clock, 

King Cole, kiddies program. WSOC. 








plus a big Saturday night in- 
person show at the station 
auditorium. 











CHI KYW GETS 
PHILLY MOVE 
OKAY 


Chicago, Oct. 30. 

KYW, Chicago ‘Herald and Ex- 
aminer’ station, last week secured 
permission to move to Philadelphia 
after having filed application in 
July, 1932. Station immediately 
started publicity last week to in- 
form advertisérs and public that the 
transmitter would remain in Chi- 
cago several months yet, thus fore- 
stalling any potential advertisers 
frcm passing up the station at once. 
Decision of the Federal Radio 
Commission automatically wipes out 
the requests of other stations for 
the KYW wavelength, leaving the 
1,020 kilocycle channel clear. WXYZ 
in Detroit, WJAS in Pittsburgh and 
three Philly stations, WCAU, WIP 
and WFAN, had filed application 
for the KYW wave. 





CANDY CO.’S ICE CREAM 
Chicago, Oct. 30. 

Martha Washington candy starts 
on a series of spot announcements 
throughout the midwest. But not 
to plug candy. This time it’s ice 
cream which the Washington firm 
expects to have strong on the mar- 
ket by the coming spring. 

Using minute plugs. 





KMTR QUITS MIDNITERS 
Hollywood, Oct. 30. 
KMTR goes off the air again at 
midnight. 
Hour program, ‘In the Studios,’ 
which went on at 12 each night, has 
been discontinued. Goes on Satur- 
days 3:15 to 4:15 p.m. 





Rep’s 4 New Stations 
San Francisco, Oct. 30. 

Incorporation papers were re- 
ceived this week by Greig, Blair & 
Spight, station representatives, 
who also have landed another four 
stations in addition to KNX, KFSD, 
KTAR and KDYL. 

New ones are KOMO and KJR, 
Seattle, and Louis Wasmer’s KHQ 


Modern Appliance, Sunday 1 to 
1:15 p.m., Majestic Parade, Mike 
Wise and his orchestra, WSOC. 

Kay Jewelry, six time announce- 
ments daily, WSOC. 

Old Dutch Bakers, 9 to 9:30 daily, 
Baker Boy, W.SOC. 

A. & P. Tea Co., series of 15 and 30- 
minute programs, three weekly, be- 
ginning October 23. Placed locally, 
WBT. 

Women’s Organization for Prohibi- 
tion Repeal, three 15-minute pro- 
grams, beginning November 2. Placed 
through headquarters at Raleigh, 
mr he fA 

D. E. Henderson, Chairman of the 
Dry Committee, 30-minute programs, 
beginning October 26, placed locally, 
WBT. 

Acme Lead Company, 52 15-minute 
Sunday night programs, beginning 
October 22, placed by Radio Sales, 
Inc., WBT. 

Worcester Salt Company, 26 15- 
minute programs, Friday nights, be- 
ginning December 8, agency Fuller 
and Smith and Ross, WBT. 

Willard Tablet Company, 156 15- 
minute transcriptions, Mondays, 
Wednesdays and Fridays, 6:45 to 7.00 
p.m., agency, First United Broadcast- 
ers, N. Y. C., beginning October 30, 
WBT. 

Pet Milk Company, 52 weeks, Tues- 
days and Thursdays, 11:45 a.m., be- 
ginning November 7, agency, Gard- 
ner Advertising Company, WBT. 


DENVER 
Joslin Dry Goods Company, 15- 
mins., except Sat. and Sun., 3 mos., 
KZ. 
Edelweiss Night Club, orchestra; 
four half-hour periods a week; 3 
mos., KLZ. 
Cords Piston Rings, solos and 
duets; 15-mins., 3 times a week; 3 
mos.; KLZ 
Brass Rail, restaurant, 
announcements every day 
Sun.; 3 mos.; KLZ. 
Bell Tailors, 50-word 
ments daily except Sun.; 
KLZ. 
Dr. Jorgenson, 15-min. transcrip- 
tion, ‘Dental Clinic’; daily; 3 mos.; 
KLZ. 
Bisquick, 100 programs; 5 min- 
transcription; Betty Crocker cooking 
lessons; KLZ. 
Loretto Heights, Catholic girl’s col- 
lege; five 15-min. programs every 
other week to boost enrollment; 
KLZ. 
Nash Motors, 100-word preferred 


100-word 
except 


announce- 
3 mos.; 


daily announcements, 3 mos,, KFEY, 

United Fuel & Equipment ¢, eae 
pany, 75-word daily announcements 
}mos., KFEL, 


HARTFORD 
P. Duff & Sons, Duff's Mixtures, 


three five-minute periods for 13 
weeks. Placed by Batten, Barton, 
Durstine and Osborne. WTIC. 


P. J. Squires & Sons, advertising a 
new product, ‘New England Dresseq 
Pork,’ two 15-minute periods a week 
for 26 weeks over WTIC and New 
England network. Placed by Goul- 
ston Co., Inc., WTIC. 

Community Chest, Hartford, Mone 
day, Wednesday, Friday, Nov. 6 to 
Nov. 17, inclusive. Direct through 
WTIC and WDRC. 

Seors Roebuck, twice a day on an 
indefinite contract period. Placed 
direct. WDRC. 


Radcliffe Oil, indefinite period of 


one announcement daily. Placed 
direct. WDRC. 

Schnick Clothes Shoppes, ad liner 
announcement once daily. Indefi- 
nite period. Placed direct. WDRc. 


M. A. C. Plan, Hartford, renewal 
contract of 50-word announcements 
three times weekly for 13 weeks, 
WDRC. 

Capitol-Chevrolet Co., 50-word ane 
nouncements once daily at 6 p.m, 
Placed direct. WDRC. 

Brown Thomson Co., renewel. One 
year contract, broadcast once a day. 
WDRC. Placed direct. 

Sage-Allen Co., one-hour period 
each week from 10 to 11 every Sat- 
urday morning. Juvenile hour. Re- 
mote control direct from store; 13 
weeks. WDRC. Placed direct. 


SEATTLE 

Stanton-Frederick’s (clothing), 15 
minutes every morning except Sun- 
days, on women's club briefs, over 
KJR from Oct. 30 to Dec. 30. 

F. Fougera & Co. (plugging Vapex), 
26 one-minute discs over KOMO; 
starting and finishing dates indef. 

Crane Storage Co., spot announces 

(Continued on page 61) 





CONRAD 
THIBAULT 


Wed., 8:30-9 P.M. 
WABC 


Thurs., 9-10 P.M. 
WEAF 





























spot announcements 5 nights a week; 
one month, KLZ. 

Willard Battery, 15-min. transcrip- 
tion, daily; 3 mos., KFEL. 

May Company, 100-word daily an- 
nouncements, KFEL, 

Dundee Clothing Shop, 175-word 
daily announcements, 3 mos., KFEL. 

Mae’s Beauty Shoppe, 100-word 
daily announcements, 2 mos., KF EL. 

Stanton Laboratories, 100-word 
daily announcements, 3 mos., KFEL. 

Frumess Jewelry Company, T5- 
word daily announcements, 3 mos., 
KFERL. 








and KGA, Spokane. 


Union Bus Terminal, 100-word 





Radio Ex 


be reported, these items being tur 
not written by the station.) 


(In this Department ‘Variety’ will collate each week news items 
of possible value to Radio Stations, Advertising Agencies and Ad- 
vertisers on the merchandising end. Special stunts of all kinds will 


ploitation 


ned in by ‘Variety’ staff men and 











MICKEY MOUSE CLUB, 
2,000 KIDS, ON AIR 


Birmingham. 

Station WAPI sold to an insur- 
ance company the program of the 
‘Mickey Mouse’ club, sponsored 
every Saturday morning by the Al- 
abama theatre. Club, organized by 
George Nealans, assistant manager, 
is one of the largest in the country 
with a membership near 2,000. 

Station paying expense of running 
wire to theatre. Sponsor financing 
souvenirs and presents to the kids. 

Mouse club has already gone be- 
yond the ballyhoo point for the the- 
atre and is actually making money. 
A special show is arranged every 
Saturday morning before the regu- 
lar show opens, and with a member- 
ship of 2,000 at 10 cents each the 
box office gets that much more for 
the day’s receipts. 

Billing the Milk 

Borden’s usually goes in for sup- 
plementary stunts on its air pro- 
grams. All Borden milk-takers Fri- 
day (27) let the cat and a Borden 
advertisement in simultaneously. 

Ringed around the cap of the} 











caller to Uncle Don’s WOR pro- 
gram that night. It was signed 
‘Your Borden Milkman.’ 


Film-Radio Tie-Up 
' Omaha, 

Another twist of the ‘Hollywood 
opening’ was developed here for the 
showing of ‘Meet the Baron.’ Idea 
of putting on a Hollywood premiere 
with locals doubling for the stars 
has been previously used. This time 
the stunt was the staging of a Radiv 
City premiere with local voices 
doubling for those of the ether per- 
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WABC—CBS 








MILDRED 
BAILEY 


AND HER 


“ROCKING CHAIR” 

















Jack Frost Sugar Hour 
NBC Network 
Personal Direction 
James F. Gillespie 
1560 B’way, N. Y. 





sonalities. 

Night of the film’s opening, stage 
of Orpheum became the studio for 
the broadcasting of the radio 
premiere. Doubles were located 
through auditions at KFAB, and 
that station ran in mikes on the 
stage. Voice imitators then gave a 
half hour program to both the audi- 
ence and to listeners over the air. 





TIM and IRENE 


RYAN and NOBLETTE 


Brown Derby and Humboldt Beer 
Mon. and Fri., 9:45 P.M., PST. 
KGO Network 
Carefree Carnival, Sat., 9 P.M., 


KPO and Transcontinental Net SCO 





(Continued on page 61) 
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Making the Money for the Theat 
RADIO STATION 





NOW TOURING 


WLS BARN 
and MERRY-GO-ROUND CREW 


DANCE 


res and Entertaining the Public 


WLS, CHICAGO 
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Acts, Sponsors Jockeying for 


Chicago, Oct. 30. 


Greatest howl among radioites, 
both sponsor and performer, is the 
question of spotting. Problem used 
to be the bane of existence for the 
it’s the cu ®& 


program 


or bless- 
air 


vaudevillian; 
ing of the radio 
performer. Spotting has been known 


and 


to make and break performers and 
shows, which knowledge is making 
air showmen extremely careful in 
picking their hours. 

Both commercials and performers 
ache for the chance to follow Amos 
’n’ Andy, knowing that in such a 
spot they are sure to hit a majority 
audience. Same goes for shows be- 
hind the Guy Lombardo ride. To 
be spotted between A&A and Guy 


Lombardo would be a radio para- 
dise; an act would need little to 
click in such a niche. Statistics 


and check-up by both networks dis- 
close that 65 percent of the tuners- 
in have fallen into the habit of 
turning to one spot on the dial and 
letting it ride. The old-fashioned 
dizzy turnings and twistings from 
station to station is no more. 
Spotting has worked to build up 
certain stations for certain nights. 
WMAQ, for instance, has the radio 
audience on Thursday nights with 


the three big one-hour shows in 
succession. WGN as its Tuesday 


nights for its consecutive programs 
of high calibre on CBS. 

To be on following a bad program 
means that the oncoming program 
finds itself without an immediate 
audience, but must build its own 
listeners. It must overcome a ter- 
rific handicap since the listeners 
voluntarily tune out some 
other station. All this is done away 
with when riding behind a_ sock 
period which can gather a majority 
audience. 

Spots Haven 


Spot commercial accounts are 
particularly hep to this fact. They 
insist on having their one-minute 
spot just behind or before a Wayne 
King, Ben Bernie, Rudy Vallee. On 
the same line of reasoning, com- 
mercials and performers are caus- 
ing plenty headaches for stations 
and networks by refusing to go on 
a station or network at the same 
hour a powerful program is riding 
over a rival web or transmitter. 

Stations have about given up at- 
tempting to sell local accounts on 
their own transmitters when a 
powerful program is on an opposing 
station. They figure that even if 
they do sell an account that all 
they’d get would be ill-will because 
of the slim chance of doing a good 
selling job. Rather than risk this 
the stations are letting it go at that 
and spotting sustaining programs to 
oppose. 





AKRON’S CANTON STUDIO 


Canton, O., Oct. 30. 

J. Walton Blount has been com- 
mercial manager of the new Canton 
studio of WADC, of Akron. Merve 
Robertson is program director of the 
newly op-ned studio. 

A staff of eight will be maintained 
in the Hotel Cortland offices of the 
Akron station. 





Hal Moffett and band has moved 
to the Walthall Hotel, Jackson, Miss. 
Section has not played orchestras 
in hotels in several years, 





Greetings to 


who opened at New York's 

Caf» t.cyale last right with 

his usual super - swell 

music. Certainly he'll play 
“DINNER AT EIGHT” 
“PLL BE FAITHFUL” 
“YOU'VE GOT EVERY- 

THING” 


“GOODBYE AGAIN” 


“SITTIN’ ON A LOG, ‘FTTIN' 
MY DOG” | 


ROBBINS 


MUSIC CORPORATION 


Il 722 SNewvorx + IIIf 

















Advantageous Air Spotting 


Radio Reports 


(Continued from page 38) 


the lead role, labeled Uncle Luke as 
part of the revamping. 

Kopper’s Coke takes appreciable 
ime out for the sales palaver. When 
-he announcer isn't there peddling it, 
lengthy dialog interpolations praise 
the product. By the time this half 
hour frame is over there’s no doubt 
left as to who is footing the bill. 

Odec. 


HARRY SOSNICK ORCH 
Edgewater Beach Hotel 
KYW, Chicago 


In two years Harry Sosnick has 
come up from a planist spot at 
WBBM to the head of one of the 
neatest orchestras on the air. As 
it stands, the Sosnick combo is the 
next orchestra due for a ride to the 
higher brackets. 

Sosnick has supplied his musi- 
cians with slickly intricate arrange- 
ments that must make his music 
stand out. 

As for breaks there’s nothing 
neater than the present Sosnick set- 
up. On both networks; over CBS 
for 30 minutes weekly with the Ol- 
sen & Johnson show, and here over 
an NBC wire. 

Only fault noticed was the evi- 
dent spotting of musicians around 
the mike. Sosnick has the banjo too 
close, so that the plink-plank takes 
too strong a role in the ensemble, 
the thumping occasionally being 
louder than the rest of the music. 


CHARLES FLEISCHER 
News Commentator 

15 Mins. 

Sustaining 

WBNX, New York 


Fleischer introduced as a writer, 
publicist, and man of the world, 
compares favorably with the average 
hasher-over of the day’s doings. His 
department is ticketed ‘More Than 
News,’ the more referring to its in- 
terpretation, a personal slant. He 
has a fairly liberal viewpoint, al- 
though self-confessed as a Republi- 
can. Tends to take the more en- 
lightened as against the standpat 
side of the issues of the moment. 

He progressed from Hitler and 
the Nazis to Roosevelt and the NRA 
and then passed along to the New 
York mayoralty contest. He takes 
the responsibility throughout for a 
clear-cut opinion, forcibly expressed. 
Vocally, his style is agreeable. 

Land, 


OLGA VADINA 
with Boris Cogan 
15 Mins. 
Sustaining 
WBNX, New York 


Russian sources supply the songs 
delivered by Miss Vadina in a voice 
of rather low range. Cogan pro- 
vides musical accompaniment. 

Program follows the station’s hour 
and a half devotion to Yiddish and 
German languages, so the audience 
is limited to the foreign element al- 
most altogether. Seems no reason 
to believe an unhighlighted program 
of this calibre can ever be more 
than a filler-inner. Land. 


GAY LORD RAVENAL 
Singer 
15 Mins. 
Sustaining 
WBNX, New York 

Nice voice singing semi-classical 
numbers. An effort is made to in- 
ject some continuity through atmos- 
pheric comment that leads into the 
numbers and threads them together. 

On late in evening (9:30) and the 
first program in English since, so 
the set-up isn’t very good from the 
performer standpoint. 

Title, of course, is a pun on Gay- 
lord Ravenal, the gambler hero ot 
‘Show Boat.’ Land. 


TOM BRADFORD 
15 Mins. 
COMMERCIAL 
WBRC, Birmingham. 

yood program over a Birmingham 
station is an exception, since the 
stations have the idea the public 
wants bunk. Bradford is going good 
for Goodrich tire stations at 6:45 
p. m. with peppy songs in his own 
style. 

He also does his own announcing, 
which isn't so hot, but better than 
most of the stereotyped spot an- 
nouncements. For music he uses an 





accordion and piano. 








611 Fairbanks 





MEET YOUR FAVORITE STAR OF STAGE AND SCREEN 
AT MIKE FRITZEL’S 


CHEZ PAREE 


America’s Smartest Restaurant and Supper Clab 


CHICAGO 


Delaware 1655 








Canadian Set License 


Ottawa, Oct. 30. 

Nobody in Canada is required to 
take out a $2 annual license for the 
ownership and operation of a radio 
receiving set as a result of the de- 
cision of the courts for a second 
time in the prosecution of a radio 
owner on a charge of unlawful and 
unregistered use of a set. The de- 
cision was handed down by Magis- 
trate W. A. Smith in a test action 
by the Government against A. F. 
Gignac, Sandwich West township 
solicitor. 

Outcome is that the Government 
finds itself unable to enforce its 
statutes governing the licensing of 
privately-owned receiving sets but 
the law will be substantially amended 
at the session of Parliament next 
January to wash out the shortcom- 





ings in the act. 


Stations Tell 
What's Coming 
In Next Hour 





Gets 2nd Court Rap 





Most Played on the Air Last Week 





through-Friday week, regularly. 








Lincoln, Oct. 30. 

With the steady decrease of news- 
paper space in this section being 
devoted to radio program listings, 
the stations concerned have resort- 
ed to their own methods of getting 
the highlights of the day before the 
listener. KFAB and KOIL are heard 
at various times announcing about 
45 minutes to an hour ahead what 
the program will be to keep the lis- 
tener holding on. 

There has even been some success 
in getting sponsors for an announce- 
ment read two or three times a day 
telling the full schedule of the day’s 
entertainment. 





GILDA IN CLEVELAND 
Phil Selznick, Cleveland nite club 
operator, who has four spots there, 
is in New York lining up attrac- 
tions, 

Gilda Gray is set to open Nov. 3 
for two weeks minimum at $500 
guarantee and 30% of the gross at 
the Madrid. 





BILL BAAR NBC SHOW 

Chicago, Oct. 30. 
Bill Baar joins NBC this week to 
do a sustaining show known as ‘Big 
Top,’ a circus series for the kid 
hour. Will be on WENR at 5:15 p.m. 
Baar spent a season with Hagen- 
bach-Wallace trick to get local 
color. 





Spot Program Producers 





American Broadcasting System 
341 Madison Ave. 
New York City. 
American Radio Features Syndicate 
555 S. Flower St. 
Los Angeles, Cal. 
Scott Howe Bowen 
Chrysler Bldg. 
New York City. 
Broadcast Advertiser 
8 Newbury St. 
Boston, Mass. 
Brunswick Radio Corp. 
666 Lake Shore Drive 
Chicago, Ill. 
Byers Recording Lab. 
1780 Broadway 
New York City. 
Columbia Phonograph Co. 
111 N. Canal St. 
Chicago, Ill. 
Freeman Lang-C. C. Pyle 
210 N. Larchmont Blvd. 
Los Angeles, Cal. 
MacGregor & Sollie 
865 Mission St. 

San Francisco, Cal. 
RCA Victor 
Merchandise Mart 
Chicago, Ill. 
Radioart Guild of America 
122 S. Benton Way 
Los Angeles, Cal, 
Recordings, Ltd. 

5505 Melrose Ave. 
Hollywood, Cal. 
Starr Piano Co. 
Richmond, Ind. 
Titian Production Co. 
1040 Geary St. 

San Francisco, Cal. 
Betty VanDeventer 

1050 Graybar Bldg. . 
New York City. 
Midwest Broadcasting Co. 
West Hotel 
Minneapolis, Minn. 
World Broadcasting Corp. 
50 W. 57th St. 








New York City. 


New York’s two most important 
WMCA. 


Title 
‘Talk 
‘Dinner at Eight’ 
‘Heaven Only Knows’ .......- 
‘And So Goodbye’ 
‘Aintcha Glad’ 


‘Thanks’ 
‘By a Waterfall’ 


‘Big Bad Wolf’ oa 
SWhenent FE TONER ioc ccetessee 
‘Tll Be Faithful’ 
‘Love Is the Sweetest Thing’ ... 
‘Honeymoon Hotel’ 
‘This Time It’s. Love’ a..cccccecss 
‘IT Want You’ 
‘Bless Your Heart’ ..cccccccccves 


eee eee eee eee were 





To familiarize the rest of the country with the tunes most sung 
and played on the air around New York, the following is the com- 
pilation for last week. This tabulation will continue regularly. 

in answer to inquiries. these plugs are figured on a Saturday- 


Tabulation in turn is broken down into two divisions: 


of plugs on the major networks (WEAF and WJZ of the NBC chain, 
and WABC, key station of CBS), 


Of the TOWM ccocéecvecnes 


‘Day You Came Along” ....cccoees 


‘Goodnight Little Girl’ .......... 


‘You’ve Got Everything’ ......... 


Number 


along with the total of plugs on 
independent stations—WOR and 


WEAF 
WJZ WOR 
WABC WMCA Total 
oe ae 2 40 
~ 12 33 
18 14 32 
ise ae 14 32 
13 17 30 
» 2 11 30 
sco 11 30 
noo 5 28 
° 18 10 28 
sos ae 12 28 
> 21 5 26 
see. ae 9 25 
ona ae 8 25 
° 15 ) 24 
-a. ae 7 23 
ae 6 22 
- 16 5 21 
eee Be 9 20 








NIGHT CLUB REVIEWS 





VANITY FAIR, N. Y. 


That curious law which governs 
night club ups and downs has sud- 


denly decreed that this spot be a 
success. After a couple of weeks 
of just about getting by, the late 
hour mob has begun patronizing the 
place, with business at near peak. 
That’s something these days. 

Reason is obvious enough after a 
glance at the talent lineup. What 
they seem to want in nitery’s is 
comedy and they get it here. Plenty 
of laughs, plenty of show, a smatter- 
ing of nudity and the rap’s not too 
tough to take. It jells well. 

Ben Blue is the head man. It’s 
his first New York nitery showing 
and he’s set that way from now on. 
He has everything his own way. 
Four or five stooges work with him 
for some nice clowning, but it’s 
mostly his own easy and hard work- 
ing personality that wins through. 
He manages to be funny, in a rough 
way, without being offensive to any 
of the customers. 

With him is a strong lineup of 
talent headed by Gertrude Neisen, 
who has some draft strength on her 
own. Her singing is getting better 
with her every appearance. 

Rita Ray does some tap dancing, 
three Ambassaéors are a clowning 
song and dance outfit. Titina sings, 
Thais does a nice fan dance that 
manages to reveal some of these 
and those, Dorothy Maxine dances 
and Julie Rey is still another dancer. 
Last named girl, by the way, has 
a highly novel stunt in a _ bolero 
number which she dances with a skil- 
fully handled cloak instead of a 
dress. 

Good dance music is dished out by 
Emil Newman’s orchestra, 

Show is practically continuous, 
Blue mixing up numbers and keep- 
ing the thing moving practically all 


the time. Some dancing, some 
show, and some more dancing. It’s 


a good idea because always allow- 
ing for some amusement for the 
dropper-inners. Kauf. 


Algonquin Supper Club 


Not quite a nite club, this twice 
weekly affair will nevertheless get 
a considerable twirl from the show 
mob. Rose room of the hotel is 
used for the gatherings every Thurs- 
day and Saturday. It’s dancing, 
eating, some entertaining and, more 
than anything, a gathering of the 
clans. 

For the opening last Thursday 
(26) practically everybody who is 
anybody in showdom (mostly legit) 
was present. It was a party in 
honor of Clifton Webb and Marilyn 
Miller, idea being to have a guest 
of honor for every gathering. Also 
Constance Collier was present to 
act as mistress of honor, also in 
honorary capacity. 

Room was crowded to overflowing 
with considerable turnaway. Peggy 
Woods bumped into Conde Nast and 
Fania Marinoff bumped into Ann 
Andrews. Prince Matchabelli was 
in one end of the room and Molly 
Ricardel in another. A good deal 
of the snotty mob, but the greatest 
percentage from the theatre. 

There's a show but it doesn’t mean 
very much. A girl named Mary 
Charles sings a few numbers. She’s 
an American girl, quite pretty, who 
previously sang in Paris and Lon- 
don. Then a young man named 
Russell Johns sings a few numbers. 
He’s another American who's ap- 
peared almost entirely in Europe 
thus far. He’s quite clever and 
capable, having a swell sense of hu- 





mor and a nice collection of songs 


that are sophisticated, which is po- 
lite for slightly dirty. 

That's all the show, except that 
sometimes the guests of honor do 
some entertaining. Webb and Miss 
Miller didn't like it, so didn’t. That's 
the tipoff to the whole thing. Polite 
and easy. If you want to entertain 
you do. Opening night everybody 
was in evening clothes. From now 
on it’s not necessary. If you want 
to wear a dinner jacket okay. If 
not, okay again. 

There's some excellent dance mu- 
sic by a Cookie Fairchild band and 
sufficient dance floor space for most 


times. Very fine food and the tax 
only $2.50 per person, supper in- 
cluded. Kauf. 


CLUB VILLA, SEATTLE 


Seattle, Oct. 28. 

Opening of this club last night 
gives Seattle another night spot. 
Looks like a boom, with biz reported 
good all around. But situation is 
bound to settle down with those 
that give the most, with the take 
toned to the era of as is, likely to 
survive. 

Most elaborate floor show in 
town is set in here. Also, there is 
a cover charge, varying from 50c to 
$1. Whether the local spenders are 
in the mood to go for this tap 
regularly remains to be seen. Cafe 
seats 500, dance floor is largest in 2 
cafe in town, accommodating 100 
couples, but only half that for free 
movement. 

Jules Buffano leads the 12-piece 
band with Jules having a real fol- 
lowing in this burg, due to his mu- 
sical and m. c. work at the theatres 
when F. & M. Ideas held forth here- 
abouts. Harry Levinson and 
Chester Chastek are bankrolling, 
with Buffano on that also. 

This club is going in for class 
trade. Frothy stuff on tap and in 
bottles. Show runs 40 minutes in 
two sections. Eight young girls are 
in the line, with nice dance routine. 
Dolito De Soto is a Spanish gal from 
Cuba and she knows her rhumba, 
this being a standout number. Mar- 
iko Takayoshi, youthful Japanese 
girl, sings blues for results, her 
voice unusual, her diction excellent. 
Carlos Scaringi is a youth who 
tenors and pleases. Mildred Blair 
is a standout, having a lot of stuff 
in her acrobatic dance and contor- 
tion number. b 

George Gifford, an oldtimer in 
variety, brings on the comedy relief, 
in dance act. Myra Gregg has @ 
gypsy tambourine number. Trepp. 


ST. FRANCIS SPREADING 
San Francisco, Oct. 39. 
What with repeal and prosperity 
just around the corner, Hotel St. 
Francis has budgeted a_ sizeable 
chunk to doll up its dining-dancing 
room. Plans have been completed 
to knock out the present columns 
in the center of the Embassy room, 
which will fold up meanwhile. 
Ted FioR’'>’s band will take leave 
of absence within two weeks, and 
may go into the Cocoanut Grove of 
the Los Angeles Ambassador for % 
short stay. 





Jimmy Grier in Texas 
Galveston, Oct. 30. 

Sam Maceo, back from trip east, 
opening Sui Jen Cafe for winter sea- 
son Nov, 8. 

Jimmy Grier orchestra augmented 
by Gogo Delys, Harry Foster, Aber 
Twins, Georgie Tapps, Dario and 
Diane. 
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Looks Like Jobbers Excluded from 
Music Code; Bunch Standards, Pops 





4 


Preliminary hearing on the music 

code in Washington last week 
brought a stipulation from Sol Ro- 
senblatt that the final discussion of 
the document this Thursday (2) 
will give no consideration to re- 
tailer or jobber participation. Rul- 
ing the NRA deputy administrator 
handed down at the end of last 
7 Tuesday’s (24) meeting binds the 
standard and popular publishers 
into a single code and subjects 
them to the same code authority. 
5 In addition to protest from whole- 
i galers against their being placed 
| outside the music code’s pale, other 
/ 





opposition to the document as it 
now stands is anticipated at Thurs- 
day's meeting from the Theodore 
: Presser Co. and the Century Music 
: Co. Former of these two standard 
publication firms will object to the 
clause which bars the folio men 
from selling to schools, glee clubs, 
choirs, etc., direct at prices lower 
than those asked from. dealers. 
Presser Co. will contend that a pub- 
lisher should be permitted to set his 
own preferential discounts when it 
comes to dealing with large quantity 
consumers. » 
Century Co. will direct its fire 
against the provisions in the stand- 
ard code covering the minimum 
price scales for publications put out 
by more than one firm, Century 
outfit will argue that a publisher 
should be free to sell at any price 
he decrecs as long as this level 
doesn’t dip below the actual cost of 
manufacture. 


Wholesalers Will Fight 


Wholesalers are preparing to take 
their case direct to General Hugh 
Johnson in the event that Rosen- 
: blatt at Thvrsday’s hearing again 
declines to give them recognition 
under the music code. Rosenblatt’s 
NRA associates since last Tuesday’s 
session have been making a study 
of the v¥holesalers’ part in the 
music business and should this in- 
quiry deem them unessential no 
mention of this faction will be made 
in the final constitution, unless Gen- 
eral Johnson decrees. otherwise. 
Jobbers are demanding that the 
music code include a clause grant- 
ing them preferential discounts 
from publishers. Opposition to this 
provision argues that in the event 
such recognition is given the job- 
ber the publisher would be barred 
from giving syndicate or chain 
stores similar preferential discounts 
on quantity buys. This opposition 
also contends that the jobber does 
not perform a special service for 
the publisher as owner of the copy- 
right and for that reason is not de- 
serving of any special recognition. 

In a letter addressed last week to 
all pop publishers, John G. Paine, 
chairman of the Music Publishers 
Protective Association’s board, 
urged them if they had any objec- 
tions to the code as it now stands 
to appear in Washington at the 
final hearing. Although the code 
committee they selected, said the 
letter, will do everything it can to 
retain the document’s original dec- 
larations, the ultimate responsibility 
i for the code passed on in Wash- 
ington lies with the tndividual pub- 
lishers. If they have anything con- 
trary to say it better be said Thurs- 
day, the communication stated, be- 
Cause the code as passed on that 
day will become the law binding 
the entire industry. 

It is figured that the code will be 
in the hands of President Roosevelt 
for signature by the end of next 
week and that it will be in effect 
by Dec. 1. 
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Sam Fox Takes U Song 


Hollywood, Oct. 30. 

First song score out of a picture 
made of the Fox lot to be published 
by Sam Fox Music will be that of 
T Like It That way,’ which Univer- 
sal is making. 

Conrad, Goettler and Mitcheil are 
authoring the ditties. 





BALTO OPENS UP 


Baltimore, Oct. 30. 
) After lapse of several years name | 
4 ands are again being brought in 


for dance dates in scheduled series. | 
©. H. Anthony is behind project, 
Spotting them into town’s largest 
and niftiest ballroom, Alcazar, on 
Fridays and Sundays. 

Eddie Duchin, Jimmy Johnson and | 
UV Katz combos have shown so far 
‘@ fair biz. 








Radio Agency Ideas 
On Band Salaries 


Some of the major ad 
agencies still take the attitude 
that a dance combo should 
consider the money it derives 
from a commercial program as 
so much pzravy and that the 
unit should look for its bread 
and butter in a cafe or hotel 
spot. It’s an argument that 
invariably pops up during these 
advertiser reps’ negotiations 
with a band, and is responsible 
for fhe fact that despite the 
heavy increase of this class of 
attraction on network commer- 
cials the prevailing salaries for 
combos of less than top rating 
are below 'tast season’s level. 

Other side of the picture, 
say bandmen who have turned 
down these propositions, is one 
that the agency men as a rule 
decline to face, and that is that 
the small coin avaailable from 


dine and dance spots makes 
it imperative that the or- 
ganized units turn to radio 


for the substantial fare. 











Strictly Federal Issue, 
State Judge Informs 
Plagiarism Plaintiff 


Buffalo, Oct. 30. 


Even if the infringement allega- 


tions had been proved there was 
nothing the state courts could do 


about it. Supreme Court Justice 


Thomas N. Noonan opined in a de- 
cision he handed down dismissing a 
suit brought by Martin Radnor 
against Harms, Ine.; Chappell- 


Harms, Ine., and Victor Schert- 
zinger. Question of copyright, held 
Justice Noonan, is something which 
the Federal courts only may con- 
cern themselves. 

Radnor complatned that the songs, 
‘My Love Parade’ and ‘Dear Love,’ 
from the picture ‘Love Parade,’ were 
an infringement on his own com- 
position, ‘Eyes of Love.’ In addition 
to an injunction restraining the pub- 
lishers from further distribution of 
the two tunes, Radnor sought an 
order from the court directing that 
he be given an accounting of the 
sales on ‘My Love Parade’ and ‘Dear 
Love.’ 





Chi Tin Pan Niterie 


Chicago, Oct. 30. 
New niterie in the loop to be 
tagged ‘Tin Pan Alley’ opens under 
Lindy’s In the old Coffee Dan spot 
on Hallowe’en eve. Will go Bow- 
ery and hokey with everything from 


comedy waiters to yodeling bar- 
tenders, 

Everything and anything for a 
laugh. Slogan: ‘Where a buck 


looks like a sawbuck.’ Ben Jerome 
writing theme song for joint; walls 
to be plastered with blow-ups of 
song sheets. 





CORPUS CHRISTI LIVELY 
Galveston, Oct. 30. 

Livest spot in state outside of 
East Texas oil belt is Corpus 
Christi. \ picture house, the Pal- 
ace, and two new night clubs have 
just opened. Ligon Smith orchestra 
at Palace for initial event. Sie 
Ponton sponsors Idle Hour cafe and 
dancery;: Don Albert and orchestra 
at Palm Grove. 

Two other night clubs’ besides 
regular dance floors at three resort 
hotels. 





NEW ORCH. CORP. 


Detroit, Oct. 30. 
National Orchestra Corp. is a new 
band and radio booking combine 


by Jules Klein and Dave Diamond 
here. They are, respectively, the 
maestros at the Royal Peacock and 
the Dell Robbia. 


In addition they handle Paul 
Leash, Bob Nolan, Hy Steed, Ole 
Foerch, Benny Kyte, Skeeter Pal- 


mer, Mon’ \WVatson, Henry Finney, 


Paul LaVoie, Bob Chester, Simony 
| Philipoff, The Rhinelanders and 
Gypsy Barons orchestras. 


MUSIC NOTES 





KNX, Hollywood, has dropped its 
remote of Curt Houck’s band from 
the Roosevelt each Saturday nite. 

Replaced at 11 to 11:30 p. m. by 
Jimmie Bittick’s combo from the 
Cafe De Paree. 





Frank Davis repping M. M. Cole, 
Chi book and song pubs, taking 
over entire eastern territory. 


Hughie Barrett and his orches- 
tra, for the last three years at the 
Onondaga hotel, Syracuse, have 
closed there. Winter engagement 
will be the Fort Des Moines hotel, 
Des Moines, Ia. 





Bettye Lee Taylor, organist at 
Loew’s State, closed Oct. 26, leav- 
ing Paul H. Forster at Schine’s 
Eckel the lone console maestro in 
| Syracuse. 





Jack Bruce’s band signed by 
Brian McDonald for his new Tent 
Club, Pittsburgh nite spot which 
gets under way this week. 
McDonald, former radio 
|got into cafe business this summer 
| with a dine-and-dance spot on the 
outskirts. 





singer, 


Slim Martin takes over his former 
post as band leader at Pantages, 
Hollywood, when the house opens 
Nov. 9. 





Joe Ejickner’s Melody Boys at 
Dib’s Beer Garden, south of Albany, 
my Es 





Earl! Simpson’s orchestra as usual 
ihas the Rainbow Gardens at 
| Bessemer, Alabama. 








Jack Valentine takes his orchestra 
into the Statler hotel, Buffalo. It’s 
a third season at the spot. 





Liaison Tubby Garon! 


Hollywood, Oct. 30. 


Fox has established a musical ex- 
ploitation department at the studio 
and placed Tubby Garon, veteran 
song plugger in charge, under su- 
pervision of James O’Keefe, depart- 
ment head. 

Will be used as liaison between 
picture production department and 
Movietone Musical Company. 





ARLEN, KOEHLER ON ‘DANCE’ 
Hollywood, Oct. 30. 
Harold Arlen and Ted Koehler 
have been engaged by 20th Cent. 
to write the music for ‘Buck Dance.’ 
Team was brought west by Co- 
lumbia to compose music on ‘Let’s 
Fall in Love!’ 





Safe by 5,000 Miles 


St. Paul, Oct. 30. 
George (Mystic Caverns) 
Foster readin VARIETY: ‘George 


Foster has a tender spot for 
English barmaids, which he 


has had for years.’ 

After jumping up and down, 
he discovered squib is under 
the heading ‘London Chatter,’ 
so now he won't have to deluge 
his missus with posies for a 
square-upper. 


BEST IN YEARS; 
DISC ROYALTY 
IS $1,500 


Although rated as the biggest 
disk seller in three years, ‘The Last 
Round Up’ is expected by its copy- 
right owner, Shapiro, Bernstein & 
Co., to aggregate 100,000 platter 
sales or net better than $1,500 in 
publisher-writer royalties. Victor 
has made the song four ways, Co- 
lumbia has recorded it on as many 
imprints, while Brunswick's. side 
tally comes to five. Included among 
the bands who have made a sten- 
cilled version of the cowboy lament 
are Rudy Vallee, the Lombardos, 
George Olsen and Don Bestor, 

In the splitting up of the royal- 
ties if they come to $1,500, the pub- 
lisher will net $1,000 and Billy Hill, 
author, the balance. 

Sheet sales of the ditty last week 
passed the 300,000 mark, 














BUDDY MORRIS’ TRIP 


Buddy Morris, head man of Wit- 
mark & Remick, leaves for Holly- 
wood around the middle of Novem- 
ber to spend a month in the Warner 
Bros. studios. Will sit in on the 
score preparation of ‘Wonderbar,’ 
‘Broadway and Back’ and other 
screen musicals under way. 

Morris made a similar trip last 
summer. During Morris’ absence 
Walter Clark will be in charge of 
the two firms’ operations. 








To avoid Billy Hill’s getting tang 
stein & Co. has undertaken to set 
publisher, the claim that the latter 
Shapiro, Bernstein, with whom Hill 


Jimmy Campbell about a year ago. 


wrote after the signaturing of the 
a down payment of $75. 


cently laid claim to “The Last Rou 
within the purview of the 19-lyrics 


current best sellers, ‘Last Round U 
Sweetest Thing,’ the latter (by Ray 
not forgetting ‘Lazy Bones,’ 
American Society, and that the big 


a job at a theatre, achieves a new 
him to put friends of the latter to 


of the applicants who can qualify. 


and Publisher board estimate that 
least 50,000 new sources of license 


providing the proper check is mail 


Used to be an axiom that song hi 
ness just like a Broadway legit cli 
This axiom is belied currently by 
the Big Bad Wolf?’, which so pre 


Picture people whose interest in 
concede that the Warner-Witmark 
ordinate to the degree that the 


‘for Warner screen musicals 





sor 


are by Class C and D writers 


average of $100 the paper and pencil boys in 


tended to kill off the rest of the ca 


Inside Stuff—Music 





led up in a law suit Shapiro, Bern- 
tle with Campbell-Connelly, British 
firm has brought against the writer. 
has a long term contract, has sub- 


mitted to the English music men a proposition whereby in return for 
the British rights on the score of ‘I’m No Angel’ (Paramount) C-C agree 
to give Hill a complete release from a lyric deal he had made with 


Campbell claims that this deal gave him first call on any lyrics Hill 


contract from which the writer got 


Arrangement between Campbell and Hill be- 
came the concern of Shapiro, Bernstein when the British publisher re- 


nd Up’ as one of the songs that is 
contract. 


Music men read some significance into the fact that three of the six 


p,’ ‘Big Bad Wolf’ and ‘Love Is the 
Noble, an English orchestra leader), 
of the 
league Class A and AA writers are 


not the fashioners of the current song hits. 





A Los Angeles orchestra leader maneuvered a dance director out of 


high in cheek. Dance stager has a 


studio job now and continually gets messages from the musiker asking 


work, 


Dance man is not holding the leader’s recommendation against those 





Arithmetic jugglers on the American Society of Composers, Authors 


the advent of repeal will bring at 


income. With each spot taxed an 
the society figure that, 
itained, that the end of prohibition 


will mean an additional $5,000,000 to the ASCAP coffers. 


ts pepped up the entire music busi- 
ck stimulated the rest of the field 
‘Last Roundup’ and ‘Who's Afraid of | | 
dominates all music sales that it’s | 


talogs. 


songs is chiefly from the film angle 
] 


uzations a 


(or Remick) 
become 


orga! 


effective advance agent: 


one co- | 


3 Pigs’ Smash Prompts Cut-In Offers; 
Films Save on Writers, Sync Fees 


Heavy rush of music publisher 
attention toward film shorts as the 
result of the smash takings from 
the ‘Big Bad Wolf’ number out of 
‘Three Little Pigs’ has developed a 
new customer for the cut-in thing. 
Publishers are offering not only to 
splice the shorts producers in on 
the profits from sheet sales, but to 


pay the salaries of any songwriters 
the film men may select to work on 
their 

As some of the shorts makers are 
up their deals it's a three- 
cornered softie for them. In ad- 
| dition to collecting a piece on the 
;copy turnover and being relieved of 
| writer expenses the minimum reel 
|producers save for themselves the 


subjects. 


setting 





synchronization fee. Several pub- 
lishers who have been approached 
on this three-way proposition and 
have turned it down declare they 
will call on the Musie Publishers 
Protective Association to check the 
syne angle as shorts are released 


and in that way bring to light the 
music men with the special arrange- 
ments here. 
Something New 

Practice of tossing in the writers 
and relieving the producer of the 
|}syne fees is an innovation for the 
musie industry. But not so when 
it comes to declaring picture men’ 
in on copy sales. That this latter 
procedure prevails with several pub- 
lishers wio have feature producer 
contacts is info common to the busi- 
ness. 

Prior to the recent rush for the 
short subjects tieups the only kick- 
backs that publishers concerned 


themselves with involved singers, 
Frequent arrangement with the 
warbler on a short who picked a 


tune by arrangement has been half 
of the sync fee collected by the 
publisher from the producer, 





Band Bus Burns 


Logan, Ia., Oct. 30. 

Babe Blok and 12 members of his 
‘Chips’ dance orchestra were given 
a scare and some quick action just 
outside of the town when their 27- 
passenger bus suddenly burst into 
flames. 3and is from Houston, 
Texas, 

Boys managed to save belongings 
and instruments. Bus, however, a 
complete bust. 











Minne.’s ‘Floating Flo,’ 
She Floats No Mo’ 


St. Paul, Oct. 30. 

Mystic Caverns, since foam re- 
turned far and away the class nite 
spot of this section, now, with the 
novelty worn off, is threatening to 
do a fold. 

Reformers have hacked away at 
the club and at ‘Floating Flo,’ semi- 


nude fan dancer, Blue-noses 
shouted in the city council that if 
Sally Rand deserved that year’s 


plaster she got in Chi, ‘Flo’ ought 
to be locked in the hoose-gow for 
a decade. Caverns came back with 
defense that ‘Flo’ was not au-na- 
turel, but only a reflection, since 
the stunt is a magical illusion orig- 
inated by Thurston on his recent 
week here, the fan dance uargle was 
added only as a timely touch. 
Connie Ralls, manager, is out aft- 
er a tiff with Jack Foster, co-own- 
er. Ralls is now at Alverdes cafe, 
class eatery in this burg. Carl Kal- 
man, St. Louis cop and one of the 
Cavern’s minority stockholders, is 
now managing in place of Rallis. 





WERNER BACK AT MICH. 


Detroit, Oct. 30. 





Eduard Werner, who left as mu- 
sical director over a year ago at 
the Michigan returns to that thea- 
tre Nov. 11. 

Werner ieft to take over the mue 
sical direction of WXYZ. fe Tree 
ltains his station connection for @ 
| fe ature program daily. 

Reser On Columbia 
| Harry Reser is back on the Coe 
bia }?} nograpn lists, after a 

Vo years’ absence from the record. 
ling field altogether. 

San italog has also added 
| Bernie Cummins, who previously 
jturned ’em out for Victor. Cume- 
| min ! led four of them to 
‘date on his new contract, 
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ense Commissioner on Indie 
Booker Clean-Up: 


Dows Defense Is 


Nerret & McCabe ‘Don't Like Jews 


License Commissioner Levine of 
New York has asked the Corpora- 
tion Counsel for an opinion on the 
employment agency regulation re- 
quiring vyaude bookers to ascertain 
the solvency of theatres before send- 
ing them acts. The Commissioner 
declares that an affirmative ruling 
will aid him in his fight against indie 
bookers who send acts out of town 
to be stranded or paid off short. 

The legal opinion was requested 
by the Commissioner following last 
week's hearing of no-payoff com- 


plaints against the A. & B. Dow 


office. 

It is Commissioner Levine's opin- 
ion that the statutes compel all 
bookers to have certified confirma- 
tion of theatres’ ability to pay off, 
along with two reliable references, 
on file at all times; without which 
references a theatre cannot be sup- 
with acts. 


Heard the Rumor 


Belle Dow, on the witness stand, 
advised the Commissioner that she 
has heard about such a law, but 
that as far as she knows nobody 
observes it. Her testimony high- 
lighted the hearing on the complaint 


of Nerret and McCabe, two-man act, 
that charged they were paid off 
short at Nate Robbins’ Ritz theatre, 
Syracuse, on a booking through the 
Dow office. This complaint and 
those from* other acts on the same 
bill are being pressed by the Thea- 
trical Democratic League. 

Mrs. Dow riled the Commissioner 
by declaring Nerret and McCabe's 
complaint against the Dow office 
was due to their prejudice ‘against 
the Jews.’ The Commissioner ver- 
bally spanked her for that state- 
ment. Counter-testimony in the 
Dows’ behalf was given by Dyer 
and Duffy. 

Nerret and McCabe, who have 
been in the business for 26 years, 
stated the Syracuse booking was ar- 
ranged for them through the Dows 
by Mack Brown. The Commissioner 
asked Belle Dow for the whereabouts 
of Brown's office. 

‘His office is in his hat,’ said Belle. 
Whereupon the Commissioner or- 
dered a subpoena for Brown for 
the expressed purpose of determin- 
ing why anybody ‘so irresponsible 
as to be without an office can have 
the right to ship actors out of town 
without assurance that they will be 
paid.’ 

Commissioner Levine says he’s go- 
ing after the indie booking field in 
a determined effort to clean it up. 
Next booker due for a hearing is 
Abe Feinberg, with another hearing 
on the Dows also on the calendar. 


plied 





W & V Reading Vaud 


Reading, Pa., Oct. 30. 

Floyd Stoker, long identified with 
vaudeville, will manage the Capitol, 
large Wilmer & Vincent house here 
closed for about half a year. It 
will play vaudfilm. 

The stage has been enlarged and 
the orchestra pit relocated to per- 
mit larger stage shows. Frank L. 
Diefenderfer will conduct a new or- 
chestra assembled for the house. 





Back Bay’s Vaude 


Boston, Oct. 30. 

George Giles swings vaude into 
his Uptown Friday (3) Giles has 
hired Charlie Hoctor and band, for- 
merly Lord’s Day (Sunday) feature 
ac Loew’s State. 

Giles will use five 
band. Booking through 
Fisher in New York. 


acts with the 
Arthur 





Frisco Fox, Fri. Openings 


San Francisco, Oct. 30. 
With inauguration of 10 acts of 
vaude and first-run feature film, 
Joe Leo and Henry Goldenburg 


have sent the Fox into Friday open- 
ings instead of Saturday. Last 
week, with Ted FioRito’s band, was 
cut to six days. 

Friday openings mean house has 
to buck Warfield, Orpheum and Fox 
El Capitan with stage shows. 


+. 





Cash and Carry Date 





Two-act last week grabbed 
a date, which it needed very 
badly, about 100 miles out of 
New York. They didn’t have 
the means to get there and the 
one act on the bill owning a 
ear didn’t have room, But 
they played the date. 

They hitch-hiked. 


Stanley Gets $28,000 
With A&A, but Goes 
Straight Pix Anyway 


Although Amos ’n’ Andy hung up 
a new house record in their final 
stage show last week, Warners’ 
Stanley, Philadelphia, went straight 
pix regardless. House was hurt- 
ing WBRB’s Earle too much, besides 
not doing well enough for itself on 
an average. Earle keeps its vaude. 
Amos ’n’ Andy grossed $28,800, 
breaking Barbara Stanwyck’s pre- 
vious high of three weeks ago, just 
under $22,000. 


Shea Shifts Vaude Into 
Hipp from Gt. Lakes 


Buffalo, Oct. 30. 


Believing the Hipp to be better 
suited to a regular vaudeville pol- 
icy, Mike Shea, Saturday (28), 
moved vaude over from the Great 
Lakes which a couple of months 
ago, on reopening, brought a com- 
bination policy back to this key. 

Great Lakes will be used for 
strongest first run product sharing 
product with the Buffalo, the de 
luxe house in the Shea string. 




















Scattered Stage Show 
Dates in N. Carolina 


Charlotte, N. C., Oct. 30. 


The vaudeville crowd is bombard- 
ing North Carolina picture houses 
and getting some good bookings. 

Ali Baba and his ‘Ghost Show’ 
have dates at Charlotte and High 
Point, giving midnight shows fea- 
turing a seance. 

Irving Lewis Scandals played the 
State, Winston-Salem. 

‘Flashes of 1933,’ with the Sulli- 
van sisters, played the Colonial at 
Winston-Salem. 


Sollie Childs and his ‘Moulin 
Rouge Night Club Revue,’ with Bart 
Cahill, played Greensboro and 
Raleigh last week. 

The Globe Trotters preceded 
them in both Greensboro and 
Raleigh. 


Don Laning and his ‘Silver Slipper 
Revue’ was back in this state for 
a second Sunday midnight show at 
the Carolina, Charlotte. 

‘Scandal,’ with negro talent, 
played a midnight show at Winston- 
Salem. 

Jack Ferdie and his ‘Happy Daze,’ 
musical show, with Sid White as 
master of ceremonies and the Kret- 
low Cocktail girls, have two days at 
Winston-Salem. 

‘De Glory Road,’ musical, played 
a return at Goldsboro. 

Fred Richards and his company 
of Blue Ridge mountain harmony 
singers and musicians have some 
booking in the state. 


RUBIN BOWS OUT 


San Francisco, Oct. 30. 


Benny Rubin has bowed out of 
the Oakland dine and dance em- 
porium bearing his name, leaving 
the owner-angel to run it alone. 


tubin sticking around here, 
though, for his Monday night hour 
on Don Lee-CBS network for Shell 
Oil. 


Piccoli's Two Stanzas 
Los Angeles, Oct. 30. 
‘Piccoli’ marionettes, which close 
at the UA Nov. 6, will go to San 
Francisco for a week at the War- 
field Nov. 10 and one at the Fox, 
Oakland, the following stanza. 





Troupe draws $3,500 per. 


| BALLROOM’S 10 ACTS 


Name 





Changes and 


| Soloman’s 
Policy 





Los Angeles, Oct. 30. 

Fred Soloman’s dance hall re- 
opens this week as ‘The Bowery.’ 
Spot was the first penny dance em- 
porium in L. A., and has carried 
Soloman’s name for 15 years. 

New policy has a floor show of 10 
acts in addition to regular dance 
periods. 


25 ACTS WEEKLY 
PLAYING FRISCO 





F&M's Circuit Idea 





$600 Bill, $50,000 Drop 


Los Angeles, Oct. 30. 

Los Angeles, L. A., recently 
taken back by William Fox, 
has added 10 acts of vaude to 
its straight pictures, retailing 
both for 25c top. Stage budget 
for the 10 acts weekly is $600. 

When the $600 stage show 
ends, down comes a $50,000 
hand embroidered house cur- 
tain. 











San Francisco, Oct. 30. 

Twenty-five vaude acts are play- 
ing in Frisco every week now. 
That’s more than since pre-talker 
days, and does not include a dozen 
or more specialty acts working with 
bands, nor does it include weekend 
dates or out-of-town stuff. 

Such a plenitude of work is 
driving the bookers frantic, but no 
more so than the managers who 
are apt to find an act from the op- 
position’s last week’s bill. 

One thing the repeating of acts 
has done, brought out the ingenu- 
ity of managers and bookers. One 
week they play a tumbling act as 
Ginsberg’s Arabians; two weeks 
later they put a Spanish shawl on 
‘em and bill ’em as Gonzale’s Cas- 
tilians. 

But this windfall of local dates 
is that it still hasn’t raised sal- 
aries. Usual budget for a complete 
bill around here is $1,000. That 
might pay for five or ten, and 
usually does. 

Warfield and Orpheum, both 
booked by Fanchon & Marco, al- 
though they are opposition houses, 
have biggest budget. Each uses 
three or four acts weekly, in addi- 
tion to singers, trios, instrumental 
soloists who work with the Roesner 
and Wolf stage bands. Also book 
the Peggy O’Neill-produced stage 
shows at Fox El Capitan’in the 
Mission district where three acts is 
the accepted. 

RKO Golden Gate plays five turns 
while Heidt stage band uses an 
average of four specialties. 

Bert Levey books 10 acts into the 
Fox under new policy put in this 
week; also five into Irving Acker- 
man’s Casino for Saturdays and 
Sundays. 





SPLIT MEANS 2 SHOWS 
San Francisco, Oct. 30. 


Fox-West Coast has its nabor- 
hood El Capitan in a split week 
policy for this stanza only. Fear- 
ing ‘Turn Back the Clock’ wouldn't 
hold up, circuit holding it for three, 
putting in ‘Mary Stevens for re- 
maining four, returning then to 
regular full week. 

Split-up means extra work in 
producing the stage show for Peggy 
O'Neill and Jay Brower, m.c. 





Radio Act in Vaud 


The Funnyboners, from the air, 
through Joe Hoffman, go vaude for 





a week (3) at the Fox, Philadelphia. 











Detroit Downtown and 
Fox Revise Policies 


Under Pooling Set-Up 


RKO is taking the stage shows 
out of its Downtown, Detroit, and 
shifting them to the Fox under 
the pooling and operating § ar- 
rangement between the two houses 
there. Downtown goes. straight’ 
pictures, 

Reshuffling of the Detroit situ- 
ation will bring about a change 
for the Fox also. This house, now 
playing a moderate priced presen- 
tation policy, will switch to the 
name shows and percentage units 
which the Downtown has _ been 
using. 

Change takes place Nov. 3, with 
the Fox getting the Carroll ‘Vani- 
ties’ tab that week. All Fox shows, 
set independently up to now, will 
be boked through the RKO office 
in New York. 








Franklin on His Own 
Ottawa, Oct. 30. 


Joe Franklin, of Ottawa, former 
general manager of RKO theatre 
in Canada, is building a theatre cir- 
cuit of his own. 

With three theatres already under 
his wing, Franklin is building a 
fourth at Dartmouth, N. S., to seat 
1,000. This will be known as the 
‘Dundas.’ Franklin’s Trans-Lux 
plans for Canada are in abeyance 
for the present. 





McCooey’s Son Agenting 


Everett McCooey, youngest son of 
John H. McCooey, Democratic 
leader of Brooklyn, is going into the 
agency business in New York. 
Associated with him will be Ralph 
Lane and George Morrison. Latter 
is Charlie Morrison's brother. 

Office will handle night clubs 
mostly. 





MORTON, PARKS RE-TEAM 


Martha Morton and Eddie Parks 
are resuming their vaude partner- 
ship, dissolved last year. 

Miss Morton’s marriage and re- 
tirement split the acts. 





J. J. Franklin, the departure of 
whose brother H. B. Franklin from 
KKO was shortly followed by his 
dismissal from the Albee, Brooklyn, 


wants a settlement on the contract 
he says RKO gave him when his 
brother was the boss. The contract 
extends until January, 1934, he says, 
and it guarantees him transporia- 
tion for himself and family back to 
Cleveland in the event of his em- 
ployment terminating before then. 
Ir has, he was notified last week, 
sec he wants that carfare or else. 
While managing only one theatre, 
the Albee, Franklin officially held 
the title of division manager. He 
was also the only RKO theatre em- 
pleyee with a contract, and with a 
contract guaranteeing no interfer- 
ence from above with his manage- 
ment. When Division Manager 
McDonald stepped in last week, 
bringing with him Manager Harry 








Weiss, on top of Franklin. getting 


Franklin Demands Carfare 


Ousted Albee Manager Says He Has Con- 
tract for Job or Fare Back to Cleve. 


his notice, Franklin advised RKO 
that he considered ‘t ‘interference,’ 
besides being a breach of his con- 
tract, and that that entitles him to 
the carfare or else. 

Franklin’s leaving the Albee has 
more effect on other people than 
the ordinary departure of a house 
manager. Along with Franklin, a 
whole stage producing staff got its 
notice, including a staff producer, 
Alexander Oumansky, whom Frank- 


lin imported from Ohio to stage 
presentations at the Albee. These 
presentations replaced one act on 
the Albee’s regular vaude bills. 
Whether Oumansky got a contract 
from J. J., like J. J got one from 
H. B., not known. 

Charles McDonald, metropolitan 
division manager for RKO, has 


transferred Harry Weiss from the 
Coliseum, New York, to the Albee, 
Brooklyn. Weiss formerly handled 
the spot for the company before 





J. J. Franklin was brought east. 


as Direct Move 


For Development of Stage Policies 


+ ———_—_—- 





First concerted move towards 


recreating the stage talent ranks 
and the development of the vaude 
and stage show fields in over two 
years is coming by way of Fanchon 
& Marco. 

F. & M. plans to start a new ‘A’ 
circuit devoted to vaude and stage. 
shows with a guaranteed playing 


time. This new circuit will be 
known as F. & M. Theatres, Ine. 
Marco may head the new unit with 
Harry Arthur as the operating head, 
Will include Jack Partington and 
Louis Cohen, Cohen will be in 
charge of the realty end. 

The circuit when set will com- 
prise theatres which F. & M. will 
operate directly or through partner- 
ships. It will be independent of all 
other Fanchon & Marco companies 
or subsids (although affiliated by 
name) and strictly a theatre operate 
ing company. 

Chain Connections 


Certain of the partnerships and 
locations may be chain affiliated. 
Some situations this way are under 
F. & M. control already. Others are 
to be sought in cities and towns 
which are not in competition to ex- 
isting chains. 

Included in this category are 
those spots which F. & M. already 
is operating, in Los Angeles, San 
Francisco, Denver, Salt Lake, St. 
Louis and New York. Additional 
houses are under consideration in 
San Diego, Oakland, Portland, 
Seattle and other spots. 


Single Films and Vaud 
Top Duals in Ottawa 


Ottawa, Oct. 30. 

Two stages are now in use in the 
Canadian capital. Road companies 
touring Famous Players’ houses in 
Eastern Canada are being booked 
into the Capitol for three days. 

The Rideau theatre is presente 
ing vaudeville in conjunction with 
films, the screen program having 
been cut from two to one feature 
for the addition of stage acts. Ine 
creased business has resulted. 











Shea Switches Vaud 
Great Lakes to Hipp. 


Buffalo, Oct. 30. 

Vaudeville was switched from 
Shea’s Great Lakes to Shea’s Hipp 
Saturday, with the Lakes again be- 
coming a run house for features. 
The Hipp played vaudfilm for 10 
years until a switch took vaudeville 
to the Century two years ago. The 
Lakes has a larger seating capacity 
and will open its new policy with 
Mae West's ‘I’m No Angel,’ follow- 
ing with ‘Footlight Parade.’ 

At the same time house managers 
were changed, Edward Murphy 
going to the Hipp from the Lakes 
and John Carr to the Lakes from 
the Hipp. 


ABA Revision 


Actors’ Betterment Association, to 
conform with requirements of its 
newly acquired A. F. of L. charter, 
will adopt a new set of by-laws and 
elect a new slate of officers this 
week. By-laws’ passage and setting 
of a date for the election take place 
at a board of governors’ meeting 
tonight (Tuesday). 

No change of name is contem- 
plated by the actors’ organization, 
but a minor change will drop the 
Inc. from the full title. 


TRACY SUBS FOR MORGAN 

Arthur Tracy stepped into Helen 
Morgan's spot on the current Loew's 
State, New York, bill when the 
piano sitter withdrew after open- 
ing day (Friday), due to her voice 
trouble. 

Miss Morgan 
opening day, 





finished out the 





Albees in Auto Mishap 
Lincoln, Oct. 
Four Albee sisters of Minneapolis, 
making a jump from here to Los 
Angeles by motor, barely escaped 
serious injury when their automo- 
bile was ditehed. 
All were severely 
hands and face. 
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Chi IATSE Establi 


shes Eatery: 


Feeds Lay-Off Stagehands Free 


Chicago, Oct. 30. 

New charity in show business has 
peen instituted here by George 
Brown, head of the IATSE stage- 
hands. He has opened the IATSE 
restaurant, where any unemployed 
stagehand can eat three meals 
daily without paying a cent and 
without any embarrassment. 

For each meal paid for by em- 
ployed stagehands one and one- 
half meals are served free to lay- 
offs. Yet the layoff end working 
men can sit at the same table in 
the restaurant and no one will 
know which one is getting the free 
meal. 

1,500 Relief Meals 

In three weeks since opening res- 
taurant has served 1,500 free feeds. 
Only one knowing who is getting 
free chow is George Brown, who 
passes out meal tickets to the en- 
tire organization. He alone knows 
which meal tickets are paid for and 
which are not. 

Meals at the restaurant cost only 
5c. for the entire layout. Yet the 
restaurant is self-supporting. 

Brown is now arranging with the 
street car company to supply trol- 
ley tickets to the lay-offs so that 
those who live far from the restau- 
rant at 308 West Randolph in the 
loop, may get down town for meals. 

Place serves no beer or booze. 
Again because of the embarrass- 
ment angle, so as not to force any 
layoff to admit that he can't af- 
ford to set ’em up for the rest of 
the boys. For same reason there is 
no tipping, with the meals the same 
for everybody. Nobody can get a 
fancier dish than the guy at the 
next table. 

As long as a stagehand is on the 
idle list he can secure this free 
service, which if he wishes, will be 
clocked up as a loan. 


ANOTHER DRIVE-IN 
THEATRE REVEALED 


Charlotte, N. C., Oct. 30. 

Carolina Pines, amusement cen- 
‘er, is offering Sunday afternoon 
nusicales on the stage of the Drive- 
™n-Theatre there. Quintette from 
the North Carolina Symphony, Rosa 
Powell, contralto, and Clara Lang, 
soprano, among those used. 

No admission is charged and in 
ease of rain or too chilly weather 
the concerts are moved into Carl- 
ton Hall. 





A drive-in theatre was reported 
in last week’s ‘Variery’ from Cam- 
den, N. J. 


Seattle, Oct. 30. 


Taking 12 people on the road in | 


a locally produced stage unit, and 
playing all the way from Spokane 
to Chicago, from June 28 
middle of October, with loss of only 
eight days’ time,is some kind of a 
record. This was established by 
‘Capers of 1933,’ produced and man- 
aged by George Barclay. 

Show consisted of six 
Specialty dancer, singer, comedian 
and cycle act. Timed at 30 min- 
utes. Dates played in pix houses. 
Probably the first time a Seatt'e 
Produced unit got beyond Salt Lake 
on trek east. And it came home, 
too, 


line girls 


Fan Makes Sine Girl 
A Holdover Feature 


Birmingham, Oct. 30. 
Last few weeks independent vaude 


units knocking about over the 
South have been exploiting fan | 
dancers. Show takes a girl from 


the line, gives her a set of fans and 
presto, a fan dancer. 

At Nashville last week 
held over for second week. Another 
Was appearing at Memphis and Jef- 
ferson here plans a similar act this 
week. 


until | 


girl was | 





Nucleus of a Unit 


Lincoln, Oct. 30. 

Charlie Lazier (Lazier & 
Worth) is going to have pic- 
tures taken of his automobile 
and trailer soon. Says he’s 
been approached by about 12 
producers in as many weeks 
who say they want to build a 


unit around hfs act. They all 
have letters showing how 
much time they have. Then, 


when talk begins about the 
form of the show, the producer 
suddenly says: 

‘By the way,’ how many peo- 
ple did you say you could 
haul in your car and is there 
a lot of room in your trailer?’ 





WOULD LIGENSE 
ALL BUT STENOS 


N. Y. C. Officials Sponsoring 


ture—ABA Starts Agita- 
tion — Licenses 
Maybe Bonds for All 
Booking Office Associates 
and Agency Employes 


NO ‘PERSONAL’ REP 


A bill for the licensing of all 
agents, associates, and booking of- 
fice employees directly involved in 











Free Food Offer 
For Hungry Acts, 
But Nobody Shows 


Baltimore, Oct. 30. 

It all started about a year and a 
half ago when William Mechanic 
was conducting his downtown eat- 
ery, the New Lexington, focal point 
for sporting and theatrical elite. He 
got wind of all the needy actors 
pounding pavements ’tween Skow- 
hegan am’ Seattle and decided he 
could @o his bit toward easing any 
stopover they might chance to make 
in Baltimore. 

Forthwith he announced that any 
hungry wsrtist would be fed and not 
embarrassed who stepped into his 
restaurant. and flashed an Equity 
or N. V. A. card. His pals talked 
it up and in a couple of days the 
news had spread, getting newspa- 
per space and serving as fodder for 
columnistic comments. But no one 
drifted into the beanery seeking 
succor. 

Six months, and still no hungry 
|aetor. -Techanic, looking to another 
field, opened the Hi-Hat Club, class 
nitery, «nd announced the same 
worthy cause was still a standing 
consideration, That has been a 
year ago, and up to now not even 
a remnant of a midget act has 
floated in to test the offer. 

The locals crack that it’s all a re- 
flection on the hash that Mechanic 
dishes, but Billy avers it’s just poor 
taste on the part of the profesh. 


WHEELER-WOOLSEY SET 
FOR ROADSHOW TREK 


Hollywood, Oct. 30. 

Bert Wheeler and Bob Woolsey 
jare planning a roadshow to start 
|trekking after they finish ‘Hips, 
Hips Hooray’ at Radio. 
| Negotiating for a Coast 
with the idea of the show 
| east for a Eroadway run. 
Thelma Todd and Dorothy 
are lined up for the musical. 








| 
| 
| 
| 
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opening 
hitting 


Lee 


Bowes Subs for Roxy 


' At NVA Benefit in Met. | 


| Major Edward Bowes will take 
' charge of the NVA benefit show at 
| the Metropolitan Opera House, New 
York, Nov. 12. 

S. L. Rothafel (Roxy), who has 
handled the bill for the past several 
vears, said he couldn’t handle this 
years’ on the date set, but could if 
the NVA would postpone the show 
till Christmas. 


Downey Heading Unit 


stage unit under his own manage- 
ment upon completing current 
1$3,500 picture for 


his 
house weeks 
| Loew. 

Macklin Megley will 
unit, which will carry 
‘Melody and Madness.’ 
{start next week, with no cast set 
|yet. Budget calls for about 40 peo- 
|ple with Downey. 


stage the 
the title of 


Rehearsals 


| 
| 
| 


Morton Downey is going out in a] 


the booking and hiring of theatrical 
talent will be introduced in the next 
New York State Legislature. 

Its passage will require the licens- 
ing and possibly bonding of practi- 
cally all booking office and agency 
people, except office boys and sten- 
ographers, in New York. 

Ostensibly the measure as it is 
being prepared is aimed to eradi- 
cate some of the gyp and petty lar- 
ceny practices prevailing in the in- 
die vaudeville booking field; but 
actually it would embrace everybody 
connected with all bookings, either 
on commission or salary, and require 
them to conduct their business ac- 
cording to rules. 

Preparation of the bill is in the 
hands of the New York License 
Commissioner and the Corporation 
Counsel. Agitation for the general 
licensing was started by the Actors’ 
Betterment Association and form 
there passed on to an official basis. 


Aimed at Personal Rep. 


Two figures whose status would 
change if the bill passes are the so- 
called ‘personal representatives’ and 
associate bookers who operate un- 
der booking licenses held by their 
employers. By classing themselves 
as personal reps, practically all such 
intermediaries (agents) avoided the 
licensing required of artist reps who 
work on a commission basis by a 
law passed almost 20 years ago 
largely through the efforts of the 
White Rats and the Actors’ Union. 

The only licenses now generally 
held are those covering the booking 
offices, which are classed by law as 
employment bureaus and the direct 
employers of talent for theatres, ete. 
The fee for this license in New York 
is $25 a year and the ticket is held 
in the name of the booking office 

(Continued on page 49) 
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Loew Turns Vaud-Minded on W&V 





Not 4 Hawaiians 





Los Angeles, Oct. 30. 

Six Barcelonans, tumbling 
turn, opened at the Orph. 

Day later, one was out with 
ptomaine poisoning. 

Next stanza a 
celonan was out 
sprained back. 

Four Barcelonans finished 
the trick.—From ‘Daily Variety,’ 
Hollywood. 


1-ACT STOCK 
AT FILM HOUSE 


Detroit, Oct. 30. 
George Trendle is’ starting a 
stock company to play vaude skits 
in connection with the nictures at 
the Fisher, “Sov. 11. 
Company will be called the Jewell 


Bar- 
with a 


second 














Players and will do a 30-minute 
one act play. No orchestra will be 
used, 





ANEMICS TO LEAN ON 
NOW-AND-THEN VAUD 


Rochester, Oct. 30. 

Loew’s Rochester opens policy of 
occasional stage shows Nov. 3 with 
‘George White's Seandals.’ Big 
films will Se spotted when vaude is 
not provided. 

The Rochester has been doing 
well of late with its hit pictures and 
figures the stage shows as support 
for the weak ones as well as com- 
peting with the RKO Palace, 


‘Sept. Morn’ Tab 


Hollywood, Oct. 30. 





Ed. W. Rowland, who produced 
the musical comedy, ‘September 
Morn,’ at the LaSalle, Chicago, ts 
preparing a tab edition for pic 
houses. 

Negotiating with Sally Rand for 


the lead. 











NVA Committee Gi 
San Regime to Avoid Drastic Reform 


ving Way to New 





A meeting will be held in New 
| York late in November for settle- 


| ment of matters pending in the 





jtients, one from Dr. Mayer person- 
lally, and another from Dr. Wilson 
|}or another of Mayer’s associates. 
|In this way the medical end, along 


| NVA Saranac Lake sanitorium sit- | with closer contact with ‘he pa- 
luation. Dr. David Parks of the New | tients, is transferred sompletely to 
York State Department of Social |the medical staff and eliminated 
Welfare, Dr. Edgar Mayer, of the |from Mrs. Murphy’s duties. In the 
}san, and the NVA governing com- j|past, Mrs. Murphy had consider- 


| mittee consisting of Henry Chester- 
' field and William Lee, will attend. 
Until then the conduct of the san 


;and supervision over the patients 
| will continue on the changed basis 
inaugurated after the filing of Dr. 


Parks’ report to the state authori- 
ities. The state investigator .ecom- 
mended the demotion of Mrs. Kath- 
erine Murphy to the role of house- 
keeper and transfer of supervisory 
ipowers to a médical head. 

| While the temporarily changed 
'routine now in effect does not meet 
iwith Dr. Parks’ recommendations 
entirely, they conform to his wishes 
to a large extent. While Mrs. Mur- 
phy retains the title of sunerintend- 
ent, more authority over the pa- 
tients has been given to Dr. Mayer 
|and the medical staff under him. 


Two daily visits from the medical | more 
} Dr. Parks, 


staff are now required for all pa- 


|able to say over the medical phase 
| as well as general conduct of the 
| patients. 

The making of rules as to leave: 
| of absence and liberties for the pa- 


} 
|} Ular re 


Stands, Takes Booking from Morris, 
Goes to Mat with Baltimore Indie 


+ Se a 

Loew is grabbing the split weeks 
in Norfolk, Richmond, Harrisburg, 
Allentown and Reading away from 
William Morris (Laurence Goldie), 
indie office, and presenting them 
to its own booking office. These, to- 
gether with another full week 
stand in Baltimore and a half week 
in Brooklyn (Bay Ridge) will in- 


crease Loew's stage playing time by 
four weeks, giving that office a to- 
tal 17%. 

The five towns transferring from 
Morris to Loew are 50% owned and 
operated by Loew and Wilmer & 
Vincent. All had been out of vaude 
for a year or more, but restored the 
shows last week (23). Vaude re- 
turn was the idea of the W&V half 
of the partnership, with Loew re- 
ported taking a disinterested stand, 
hence the inaking of an independent 
booking connection by W&V. 


3-Way Balto Row 


In Baltimore the second Loew 
stand will be the Warner-owned 
Stanley, which Loew operates under 
its Balto pooling agreement with 
WB's. House hasn't played vaude 
for five or six years. Its return 
complicates the downtown Balto 
situation considerably, making the 
stage show battle there a threesome, 
with two of the contestants (other 
is the Century) on the Loew side. 
Opposish is the indie Hippodrome, 
Which has been playing heavy 
money shows for more than a year 
and waging one of the most suc- 
eessful battles carried on anywhere 
by an indie against a circuit house, 

At one time the Hipp was black- 
listed by the Loew booking office 
on notice to the agents that acts 
playing there would not be consid- 
ered for bookings anywhere on the 
Loew time. After a couple of 
months this was rescinded. ‘The in- 
timated intention now is to handle 
the opposish angle in another man- 
ner. 3oth its Balto houses will 
concentrate on names, with the in- 
die left in the middle. When it goes 
vaude Nov. 10 the 3,400-seat Stan- 
ley will have Ted *.ewis as its first 
stage attraction, with the Century 
playing the ‘Student Prince’ tab the 
same week. The problem for the 
Hipp is how to compete with this 
double-barreled opposish. 

Bay Ridge is one of several for- 
merly regular Loew neighb vaude 
houses in New York that have been 
on the verge of returning to stage 
policy since the start of the season, 
It starts Nov. 3 with its old five-act 
split week policy, with likelihood 
other Loew neighbs will follow. A 
number of them underwent a back- 
stage and dressing room overhaul- 
ing last summer in case of a vaude 
comeback, 

Loew takes over the bookings in 


tichmond and Norfolk this week 
and the other three W&V_ towns 
next week (6). 


Loew booking office is asking acts 
to accept their ‘New York salary’ 
for Richmond and Norfolk tempor- 
arily, stating the cut maj help the 
heuses to ‘get on their feet.’ It 
means about 25% less than the reg- 
d salaries on an average. 


Mae West’s Sister Cast 


In All-Girl Road Show 





jtients, also in Mrs. Murphy's hands | 


| formerly, has been turned over to 
ithe medical staff as well. Mrs. Mur- 
|phy’s authority now is confined to 
jenforcement of rules laid down by 
jthe doctors. Consent to a leave for 
|any patient now must be given by 
;}Dr. Mayer or another physician. 
|Mrs. Murphy is to see only that the 
| patient returns at the set by 
ithe doctor. 

At the meeting next month, from 
accounts, the NVA committee (Lee 
land Chesterfield) will seek to make 
ithe now temporary routine a per- 


time 


| manent one in compromise with the 


Beverly West, sister of Mae, is be- 


ing added to the Irving Yates all- 
| girl show which goes out as a road 


| unit. The relationship won't be kept 
}a secret in the billing. 


| been mostly inactive. 
| were a 





drastic recommendations of | 


In recent years Beverly West has 
She and Mae 
sister team in vaudeville 
1916, 


SALE FOR GRAUMAN 


Los Angeles, Oct. 30. 
Leo Morrison has spotted Chie 
Sale into Grauman’s United Artists, 
commencing Wednesday (1). 
It is Sale's first appearance on the 


back in 


j stage in Los Angeles in seven years. 
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LEE, PORT and MILES 


Comedy, Dancing 
17 Mins.; One 
Academy, N. Y. 

The first mistake this act makes, 
as indicated when caught here Sat- 
urday afternoon, is to try to do ¢ 
whole show itself, or close to it. 
Considering what the trio shows in 
the way of comedy and dancing, 
most of it complementary to clown- 
ing, 17 minutes’ running time is 
twice too much. It used to be Lee, 


Port and Dotty. 
Trio includes a team of lads in 
sailor togs and a girl who serves 


for some clownery and wisecracking 
until given an opportunity at close 
to try an acrobatic specialty. The 
number is well and smoothly done 
but comes a little late in the shape 
of an encore after the act has been 
on long enough to begin to get tire- 
some. 

One of the boys displays pretty 
good ability as a dancer and in 
some respects is laugh-worthy on 
comedy, but act as stands contains 


so much chaff its good points are 
virtually buried. 
Spotted No. 2 here. Char. 








CHARLOTTE JOHNNY 


ARREN “BRODERICK 


Week Oct. 20 
KEITH’S, Dayton, O. 
Week Oct. 27 
RKO PALACE, Columbus, O. 
THANX TO OUR PILOTS 
Miles Ingalls and Mark Leddy 














COOPER and PICKERT (8) 
Flash 

17 Mins.; Full 
G. 0. H., N. Y. 

Has the makings of a _ better 
dance flash, but even in its present 
condition possesses enough enter- 
tainment value to pass require- 
ments for much better dating than 
this. 

In the male member of the team 
heading the act there exists some 
real ability, as brought out by two 
specialties, one a fine impression of 
Will Mahoney. the other a difficult 
number on stilts. His girl partner 
does nicely in an acrobatic spe- 
cialty, while backing the twain is 
a line of six girls who top what's 
usually found in flashes. 

Four of the girls step out for a 
dance in masculine full dress, 
making a good impression. Char. 


(Special) 


GARDI and MACSON 
Bicycle Novelty 

8 Mins.; Full 

Sc. 6 H. &. V- 


More properly belongs to outdoor 


field than vaude, will do in latter 
only in the smaller, unimportant 
stands. 


Girl balancing herself on a bike 
atop a mechanism and again on a 
structure attached to a motorcycle 
in motion on a treadmill figure. 
None of it very exciting, but a 
near-slip by the girl early in the 
act looked legit. Char. 





WANTED AT ONCE 


50 VAUDEVILLE PLAYS 


Only tried and proven material 
FARCE—COMEDY—DRAMA 
Send scrip with royalty quotations 
JAMES JEWELL 
Fisher Theatre, Detroit, Mich. 





























-AT THE 
PALACE 


NEW YORK 
Last Week, Oct. 20 





Direction 
PHIL OFFIN 
SIMON AGENCY 


Palace Theatre Building 
New York 








And His Two Pianos 


The International Pianist 


Feature of Earl Carroll’s 
“Vanities.””, Screened in 
Metro - Goldwyn-Mayer’s 
‘The Cat and the Fiddle” 
(soon to be released). 


‘‘Variety"’ said: “‘Renaud 
puts act over strong, with 
plenty of personality.” 


Reprinted from 
“Variety,” Oct. 24 





Andre Renaud (New Acts) 
on second. Looks like an 
importation, probably 


from France, but worth 
bringing over. tenaud is 
a pianist playing two 


pianos at once, a hand at 
each, but saving a Lizst 
Rhapsody legit for the 
closer that really puts him 
over strong. Friday night’s 
audience found the act 
more than a suiter. 
Char. 




















| 

ROSITA and RAMON 

| With Edouardo Bianco Orch. (20) 
24 Mins.; Full 

Palace, N. Y. 


Rosita and Ramon, class ballroom 


Inside Stuff-Vaude 


dancers saw the Bianco band abroad | 


where they maintained a top rep 
in continental capitals, and de- 
termined to bring them to this 


country as a background for their 
own recognized specialty. Combina- 
tion works out extremely well, giv- 
ing picturesque background and en- 
gaging musical accompaniment. 

Orchestra is made up of 14 men 
in gaucho dress and horsemen's 
boots, with the leader in tails and 
playing the violin when not baton- 
ing. No brasses in the arrangement 
and only two accordions to repre- 
sent the reeds. Rest are violins, 
guitars, piano and drums, with a 
bass viol for punctuation via 
plucked strings. Music is soft and 
seductive and perfect in tone and 
modulation for the dance pair. 

Arrangements run to the rhumba 
technique which the native mu- 
sicians handle with insinuating 
subtlety for gap filling between the 
specialty bits. Main dance pair do 
two formal ballroom numbers with 
semi-adagio trimmings and appear 
in a spirited bit of like stepping for 
the finale, applause getters on all 
three occasions. 

To round out the organization 
into a revue form, there is a Spanish 
soprano, Angelita Loyo, personable 
brunet girl and another team of 
Castillian steppers in Sarita and 
Julio Triano, spirited young pair. 

Idea is capable of expansion into 
presentation form and ought to be 
a natural for picture houses, vaude 
field for units of this scope being 
limited just now. Rush. 


BERTRAND, RAWLINSON and 


LAWRENCE 
Comedy Skit 
15 Mins.; Two (Special) 


G. O. H., N. Y. 

Two women and a man attempt 
to sell themselves with a skit, the 
comedy content of which is not 
strong nor the singing numbers 
well enough done to merit more 
than passing notice. Patterned 
strictly for the smallest time. 

A snake in the flesh is used as 
buildup for one comedy bit, but it 
more or less fizzles after promising 
to bring about a funny situation. 
This in connection with a rehear- 
sal in which the man’s supposed 
to use a snake but doesn’t have 
any idea it’s one that lives and 
bites as well. 

Talk at the opening gets a few 
giggles, but hardly more, as man 
and one of the women engage in 
crossfire on misinterpretation of 


words. Trio works ahead of a 

drop of a small railroad depot. 
Songs include’ the inevitable 

‘Lazy Bones’ for the finish. 

Char. 

AMES and ARNO 

Comedy 

10 Mins.; Two (Special) 


Orpheum, N. Y. 

Knockabout comedy novelty suit- 
ing for the best bills and of next 
to closing calibre for here or better, 
though exigencies of the lineup on 
this engagement made it advisable 
to spot Ames and Arno third instead 

| of fourth on the five-acter. 

Girl shoulders most of the comedy 
and the bruises, falling with a 
breakaway piano stool, running into 

| her violining partner and, on dance 
doubles, taking it on the chin heavy. 
She's a comedienne with a real sense 
of humor and at times very funny. 














FRED 


SANBORN 


Discovered in Paris 


WHOOPS-S-S-S-S 














| Over excellently here Saturday 
| afternoon. Char. 


' 


| 
| BRUCE JOHNSON FOUR 
Music 
Seven Mins. 
Roxy, N. Y. 

Four colored boys who make a 
lot of noise, but no music. Frame- 
up is piano, guitar, harmonica and 
washboard and cymbals. Two of 
the boys take turns yelling into the 
mike. An unnecessary precaution, 
but they like the showoff angle. 

One boy has a falsetto which is 
breaking down his natural voice 
and will have him stranded pres- 
ently. Practically no musical re- 
sults, but they tear around and fool 
an easy audience nicely. Not for 
better houses in its present shape. 

Chic. 


ALLAN and THELMA 
Comedy, Violin 
11 Mins.; One 
Gc. > MH. HN. Y. 

Mixed team playing violins. One 
member, also playing the _ cello, 
makes a valiant attempt at comedy 
without going very far. 

There is some violin and cello 
playing legit, together with a vocal 
solo by the girl, ‘Dinah.’ The sing- 
ing can be forgotten. 

Some talk to bolster the comicali- 
ties of the man, whose appearance 
aids in getting laughs, might be of 
value to the turn on a graduation 
try. Char. 


JUNE McCLOY MUST PAY 


Taps, Broadway agent, has been 





awarded a $1,623 default judgment 
jfor commission against June Mc- 
|Cloy, vaude songstress, now said to 
| be on the Coast in pictures. 

| Julius Kendler repped Taps. Miss 
| McCloy defended the suit but failed | 
to appear at the trial, . 


| Herb Williams is taking singing lessons, whether he wants to or not, 
Seems some guy noticed his voice was husky and told him he didn't 
know how to use his voice, guaranteeing to correct the condition—at a 
fee. 

The advisor went to work and started Williams chirping ‘mi, mi, mi’, 
It was then that the comic realized he was taking singing lessons. Fig- 
ures he cannot do anything about it, the teacher being a fellow club 
member. 


Fearing her appearance might hurt the picture rather than help the 
gross, Par is willing to pay $1,500 to Aimee MacPherson in lieu of play- 
ing her at the Chicago, Chicago, where she was to have appeared this 
week. The salary under the contract was $5,000, but while there may 
have been a technical out for Par as a result of a clause allegedly broken 
by the evangelist in appearing at a church within 50 miles of Chicago, 
Par did not force this point. 





When walking out of the Amalgamated Broadcasting System picture 
last week, Ed Wynn gave as one reason the vaude booking by George 
Godfrey who heads the radio project's artist bureau. Wynn particularly 
resented Godfrey's use of ‘Ed Wynn Vaudeville’ as billing for the shows, 

That Ed Wynn stuff has been used fluently in the booking as well ag 
the billing, although audiences and Wynn saw only the billing. 


Lou Holtz is m.c’ing the Edgar Allen Sunday night variety concerts 
at the Winter Garden, New York, for $750 per. He's in on a week to 
week basis. 











The Greatest 
Novelty Of All 





PAUL REMOS 


And TOY BOYS 
Radio City Music Hall, N. Y. 


(This Week, Oct. 26) 
Thanks to “Roxy” and Leon Leonidoff 


Personal Management 


PHIL BLOOM 














Marcus Loew 
BOOKINGAGENCY 
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General Executive Offices 


LOEW BUILDING 
ANNE X 


i60 WEST 46"ST-: 
BRyant 9-7800 NEW YORK CITY 







J. H. LUBIN 


GENERAL MANAGER 






MARVIN H. SCHENCK 


BOOKING MANAGER 















THE ORIGINAL 


PANS Y 


Including ‘‘PANSY JR.” 
Olid Roxy, New York, This Week (Oct. 27) 


Direction AL GROSSMAN 
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Variety Bills 





NEXT WEEK (Nov. 2) 
THIS WEEK (Oct. 26) 


Numerals in connection with bills below indicate opening day of 


show, whether full or split week 


| 


| 














RKO 








EW YORK CITY 
s Palace (3) 


Richy Craig Jr 
Four to fill 
(27) 
Robbins 3 
Britt Wood 
Jean Sargent 
Wills & Davis 
Rosita & Ramon 
Eduardo Bianco Or 
Academy 
Ist half (3-6) 
Joe & Pete Michon 
Four to fill 
2a half (1-9) 
Cab Calloway Orch 
Aeademy of Music 
24d half (31-2) 
Vardell Brothers 
Jean Granese 
Miles & Kover Rev 
Glenn & Jenkins 
Bert Lown Orch 
BROOKLYN 
Albee (3) 
Vic Oliver 
(Four to = 


(27) 
Joe & Pete Michon 
Richy Craig Jr 





(Three to fill) 


Raymond Baird 
(27) 


Fur. Show 
Lewis & Moore 
Ben Bernie & B 
Jackie Heller 
COLUMBUS 
Palace (27) 
Briant Rains & Y 
Cookie Bowers 
Roxy's Gang 
Arren & Broderick 
Kthel Barrymore 


DES MOINES, IA. 
Keith's 
Ist half (3-6) 
Strike Me Pink 
DETROIT 


Downtown (3) 
Far! Carroll’s Van 
(27) 


Duncan Sis 
HEMPSTEAD, L,I. 
Rivoli 
Ist haif (28-31) 
Little Jessie James 
ANS: cITy 
Mainstreet (27) 
Iturns & Allen Rev 
NEW BRUNSWICK 
Keith’s (4-5) 











ROXY, 





CAPITOL, NEW YORK 
VIVIAN FAY 
PARK and CLIFFORD 
NEW 
WILLIAMS and CHARLES 


By LEDDY & SMITH 


YORK 


CED 

















Prospect 
2a half (7-9) 
Lew Parker Co 
Bob Larri Orch 
(Three to fill) 
Ist half (27-30) 
Maree Co 
Levan & Watson 
Gypsy Nina 
Mells Kirk & H 
Helna Justa Bd 
2a half (81-2) 
Gray Family 
Fred Jarvis Co 
Harry Gribbon 
Bert Walton 
(Others to fill) 
BOSTON 


Roston (3) 
Kate Smith Rev 


(27) 
Harold Stern Orch 
Mitzi Mayfair 
Gomez & Winona 
Frances Langford 
Kei ( 


Mr & Mrs Crawfd 
(27 


) 

Mr & Mrs Crawford 
CHICAGO 
Palace (3) 

Ann Pritchard 

Peter Higgins 

3 Sailors 

Molly Picon 

Long bat Sam Co 


) 
Mann Robinson & M 
Mable Albertson 
Irene Beasley 
Phil Baker 


Joan Abbott 

Al Herman 
Barney Grant Co 
Sibyl Bowan 
Don Santo 
Young Tam ‘Tr 
‘Before Dawn’ 


CINCINNATI 
Albee (3) 
Duncan Sis 
(27) 
DeLong Sis 
Medley & Dupree 
Hal leRoy Co 


Dorothy Dare 
Barbara McDonald 
Watson Sis 
Alex Hyde Orch 
CLEVELAND 
Palace (3) 
DeLong Sis 
Arren & Broderick 
Diamond Boys 
Arthur Tracey 
Hal LeRoy 
Dorothy Dare 
Barbara McDonald 





—— 


Lew Parker Co 
(Three ‘to fill) 

2a half (28-29) 
Wilson & Aubrey 3 
Wells & Gilmore 
Jones & Rae 
Tick Tock Rev 


PATERSON 
Keith’s 
Ist half (3-6) 
Murand & Girton 
Jerome Mann 
Ray Shannon Co 
Wills & Davis 
Mazzone & Keane R 
2a half (7-9) 
Le Paul 
Aunt Jemima 
Joe & Pete Michon 
Roxy Ens 
(One to fill) 
2a half (31-2) 
Allen & Kent 
Jones & Ray 
Ralph Kirberry 
Bozo Snyder 
Russian Rev 
PROVIDENCE 
Keith’s (3) 
Harold Stern Orch 
Gomez & Winona 
Frances Langford 
Mitzi — 


(27) 
Colby & Murray Rev 
Wm & J Mandell 
Lillian Shade 
Vic Oliver 
Ingenues 
ROCHESTER 
Keith’s (3) 
Ch & J Preisser 
Lewis & Moore 
Aileen Stanley 
Slate Bros 
Parker & Sandino 


(27) 
50 Mil’n Frenchman 
SIOUX CITY IA 
Keith’s 


2a half (31-2) 
Strike Me Pink 
ST. PAUL 
Keith's 
27-30) 
Strike Me Pink 
SYRACUSE 
Keith’s (3) 
50 Mil’n prepcpenen 
Capitol 
2a half (7-9) 
Ann Suter 
(Three to fill) 
Ist half (27-90) 
Allen & Kent 
Harry Gribbon Co 
Ruth Roye 
Mangean Intern’ls 
2a half (31-2) 
All Girl Show 








OFFICIAL DENTIST TO THE N. V. A. 


DR. JULIAN SIEGEL 
1560 Broadway 
This Week: Marty Romm; Rose Sheldon 

















Loew 





NEW YORK CITY 
Capitol (3) 
Student Prince 
Boulevard 
Ist half (3-6) 
@ Danvills 
Hal Young Co 
J F Dooley Co 
LaVier & O’Brien 
Adler & Bradford 
2d half (7-9) 
Herbert Renard 3 
Small Hros & Kay 
Phil Regan Co 
Al Verdi & Thelma 
Magley Rey 
Orpheum 
og (3-6) 
an Horn & Inez 3 
Phil Regan Co 
Smith & Hatt 
Britt Wood 
a Ahearn Co 
d half (7-9 
@ Danvills , 
Harry Small & Sis 
Violet Carlson 
Wilson Bros 
USS leviathan Bad 
Paradise (3) 





2 Daveys 
Millard & Marlin 


Harold Arlen Co 
Geo Beatty 
California Rev 
State (3) 
Rubio Sis 
Herbert Faye Co 
Freddy Craig Jr 
Al Trahan 
Jack Sidney’s Rev 


BROOKLYN 

Gates Ave. 

Ist half (3-6) 
Rhapsedy in Silk 
E & M Beck 
Ross & Russell 
Bob Fall 
USS Leviathan Bd 

2a half (7-9) 
Van Horn & inez 3 
Clifton & Brent 
Belle Blanche 
Oscar Lorraine 
Grace Edler Co 

Metropolitan (3) 
24 Hale Ens 
Gordan Reed & K 
Leavitt & Lockw’d 
Enrico & Novello 
Bert Walton 

Valencia (3) 
Vernon Rathburn 
Mills & Green 





Stone & Vernon 4 
Stoopnagel & Rudd 
Creat Huber 
AKRON, OHIO 
Loew's 
Ist half (3-6) 
Crazy Quilt 
2a half (7-9) 
Merrill Bros & Sis 
Johnny Hyman 
Gus Robey Co 
Joe May & Dotty 
Alex Hyde Orch 
CANTON, OHIO 
Loew’s 
Ist half (3-6) 
Merrill Bros & Sis 
Jchnny Hyman 
Gus Robey Co 
Joe May & Dotty 
Alex Hyde Orch 
2a half (7-9) 
Crazy Quilt 
BALTIMORE 
Century (3) 
Martin & Martin 
King King & King 
M & A Skelly 
Bob Murphy 
Ralph Olsen 
Stanley (3) 
Martin & Martin 
King King & King 
Art Frank 
Morton Downey 
Dave Harris Co 
BOSTON 
Orpheam (3) 
Weaver Bros & E 
(Three to fill) 
JERSEY CITY 
Loew's (3) 
Joe Peanuts 
Zelda Santley 
Pops & Louie 





Wm Demarest 
Miles & Kover Rev 


MONTREAL 
Loew's (3) 
Dave Apollon Co 
(Three to fill) 
NEWARK 
State (3) 

All Girl Rev 


HOREOLE, VA. 


ova 
Ist half (6-9) 
Jack LaVier 
Chase & LaTour 
Russ Elmer & A 
(One to fill) 
2d half (10-12) 
Stratf’a & Mayb’ry 
Dodge Bros Rev 
Billy Glason 
(One to fill) 
PR'V’DENCE, R.I. 
Loew's (3) 
Morgan Bros & F 
Steve Evans 
Singer's Midgets 
RICHMOND, VA. 
National (3) 
Ist haif (6-9) 
Stratf’d & Maybd'’ry 
Dodge Bros Rev 
Billy Glason 
(One to fill) 
2d half (10-12) 
Jack LaVier 
Chase & La Tour 
Russ Elmer & A 
(One to fill) 
ROCHESTER 
Loew's (3) 
White's Scandals 
W’SHINGT’N, D.C 
Fox (3) 
Cotton Club Rev 








WARNER 





ELIZABETH 
Ritz 


ist half (28-31) 
Alf Loyal’s Dogs 
Kay Hamilton 
Harry Burns Co 
Collins & Peterson 
Weigand Tr 

2a half (1-3) 
J & L Clemons 
Lang & Squires 
(Three to fill) 

LAWRENCE 

Warner (2) 
Red Donahue Co 
(Four to fill) 


) 
Harry J Conley Co 
Collins & Peterson. 





Mills & Raye Rev 
(Two to fill) 
PHILADELPHIA 
Earle (3) 
Jask Benny Rev 
(27 


) 
Rhapsody in Silk 
Milt Douglas 
Warine’s Penns 
ba —~ wr ee 


The Rollickers 
Solly Ward Co 
Russian Revels 
€27) 
M'lr’y M’N’ce & R 
Hunter & Percival 
Don Lee & Trudina 
Morton Downey 





Fanchon 


& Marco 





NEW YORK CITY 
Roxy (3) 
Luisita Leers 
Libonati 3 
Janet Reade 
(Others to fill) 
BROOKLYN 
Paramount (3) 
Bill Robinson 
Goin to Town 
Jesse Cryoor 
3 Whippets 
(Others to fill) 
BOSTON 
Metropolitan (3) 
Borrah Minevitch 
Pansy the Horse 





Joe Rose 
(Others to fill) 
PHILADELPHIA 
x (3) 
Funny boners 
Eddie Garr 
Allen & Kent 
(Others to fill) 
ST. LOUIS 
Fox (3) 
George Lyons 
(Others to fill 
St. Louis (3) 
Mack, Jack & A 
Walter Dare Wahl 
Forsythe-Sean & F 
Dorothy Crooker 
(Others to fill) 








London 





Week of Oct. 30 


Palladium 
Sth Crazy Show 
Trocadero Kest. 
Gaston Palmer 
Pierrotys 
Preddie P & A 
Sterndale-Bennett 
& F Gregory 
Elizabeth 
Maurice 
FINSBURY PARE 
Empire 
L’yt'n & Johnst’ne 
Ara & Zetia 
Max Hoffman 
Wright & Marion 





Joe Fanton Co 

Lily Moore 

Jones & Thomas 

Juggling Demons 

Muldoon Shay & M 
NEW CROSS 

Empire 

2a Crazy Show 

Jimmy James 

Ayr & Leslie 

Low & Wehster 

Sven & Helga 

O'Henry & P Maria 

T’rry Sis & D'sm’nd 

16 Crazy Steppers 

Bulgar 4 








Provincial 





Week of Oct. 30 


BIRMINGHAM 
Hippodrome 
Jack Payne Bd 
Lewis & Lawn 
Hibbert Bird & R 
Jackson Owen Co 
3 Zaros 
BRADFORD 
Alhambra 
Samson 
Toby Fam 
Fraser & Claytor 
Clara Monaghan 
Billy Kray 
Angela Guilberte 
Lillie Le Bram 
Harry Clafft 
4 Paulettes 
EDINBURGH 
Empire 
‘Sugar & Spice’ 
Neil McKav 
3 Sparkes Bros 
Nicol & Martin 
Jack Stanford 
GLASGOW 
Empire 
Chilton & Thomas 





3 Swifts 
Carlyle Cousins 
Lillian Burgiss 
Lorenz 
Taro Naito 
LEEDS 
Empire 
Anna May Wong 
Max Miller 
Helen Raymond 
Monroe Bros 
Raymond Smith 


Tanita & Mario 
SWANSEA 
Empire 
Alexander & Mose 

New Trix Sis 
Billy Bennett 
Albert Whelan 
Charladies | 


D’Amselle & Boy 
Karo & Ptnr 
Noyes & Dee 





Cabarets 





1/3 Dodge Bros 


Picture Theatres 





NEW YORK CITY;Calif Redheads 


Paramount (27) 
Geo Olsen Ore 
Ethel Shutta 
Joe Morrison 

Roxy (27) 
3 Radio Ramblers 
William & Charles 
Jesse Cryor 
Wrigley & Cooper 
Pansy 
Dave Schooler 
‘Leve Honor & Oh’ 

BALTIMORE 
Hippodrome (27) 
Marie Prevost 
Kddie Pardo 
Mr. Wu 
5 Speed Tops 
Eddie White 
‘Aggie Appleby’ 

BOSTON 

Metropolitan (27) 
Little Jack Little 
Doyle & Donnelly 
Smith, Rogers & E 
‘No Angel’ 

BUFFALO 

Buffalo (3) 
Isa Kremer 
Block & Sully 
Yacopi Tr 
F & J Hubert 

(27) 

Jimmy Savo 
Major, Sharpe & M 
Tops & Louie 
Harris I'wins & L 
Wilfred Dubois 

Hippedreme (27) 
Ann Codee 
Bob TNipa 
Pritchard & Goldier 
Larimer & Hudson 
Stanley Bros & A 
Joseph IE Howard 
Mills Gold & R 
Lowe & Hite 

CLEVELAND 

Hippodrome (27) 
Guy Lombardo 
‘Berkeley Sq’ 

CHICAGO 

Chicago (3) 
Ben Bernie 
(27) 

Sally Rand 
James Melton 
Nell Kelly 
Stan Kavanaugh 


(3) 
Barrett 
(27) 
Gus Van 
Kkogan & Romero 
Hial Sidare 
Peggy lee 
Gwynne Co 
5 Gay Boys 
Penthouse’ 
Harding (27) 
Gus Edwards 
Don Zelaya 
Behee & Rubyat 
Norman Jewell 
H & F Seaman 
‘Tugboat Annie’ 
Regal (27) 
Mills Bros 


Marbro 
Sheilla 


Mayfair 
Chaz Chase 
Lew Cameron 
Barry Curran Co 
Gordon & Day 
Freddy Bernard 
Edwin Pinto 
‘Carnival Lady’ 

Michigan (3) 
Mills Bros 
Connies Hot Choc 

(27) 


Barto & Mann 
Larry Adler 
Hastings Co 
Alice Dawn 
I‘aul Draper 
HAMILTON, Carn 
Palace 
24 half (1-4) 
Thurston 
OTTOWA, Can 
Capitol 
1st half (28-31) 
Thurston 
ST. LOUIS 
Ambassador (27) 
Lew Pollack 
Renoff & Renova 
Lyons & Snyder 
Fuller, Rawson & D 
‘Footlight Parade’ 
RONTO 
Imperial (3) 
Harris 2 & L 
Jimmy Savo 
Wilfred Dubois 
Major, wn & M 


Dave Apollon Co 








Isabelle Henderson 
Floria Armstrong 
Barry Devine 
Minor & Root 
Brown Derby 


Lonely Widow 
Gertrude Moody 
Duano & Donalo 
Danny Lewis 
Jane Lewis 
Dave Abrams Orc 
Casino de Paree 
Geo Jesse) 
Wm O'Neill 
Florie Hutchinson 
Claire Weyette 
Wm Sully 
bDorothy Dell 
Alice Dudley 
Jache Calle 
Verselleis 
Mildred Fanton 
BBe&wWw 
Carr Orc 


Central P’k Casino 


Pancho Ore 

Geo Murphy 

Geo. Metaxa 

Gomez & Winona 
Chez Paree 

Mickey Alpert 

Gilda Gray 

Selma King 

Tom Hardy 

Baron & Blair 

hkthe) Norris 

Buddy Wagner Ore 
Club Bastile 

Spivey 

Sue Hicks 

Paila Howard 

Wallace & Arnold 

Chas Columbus 

Huston & Harder 

Commodore Hotel 


Isham Jones Ore 
Isabel Brown 


Cotton Clab 
Cab Calloway Orc 


Croydon 
Charles Echel Orc 
Delmonico’s 

Carlo & Narma 
Blue Grass Boys 

Val Vestoff 
Sid Tomack 
Jean Mona 
Sue Chrysler 
Pau} Tremaine Orc 
El Chice 
Tanco & Lorca 
Las Ajedas 
Aceiina Duran 
Orlando Ricarde 
A.B.C. 3 
Pilar Arcas 
El Garron 
Dave Kramer 
Mike Romanoff 
Gypsy Nina 
Enters & Bargia 
Dan Syluto 
Jean Owens 
Duthy Wentworth 
Jimmie Balley 
Bobbie Mass 


Embassy 
Club Boys 
Grafton 
Maurice & Gordoba 
Jane Vance 
Bob Grant 
Godoy Ore 
Essex House 
Gray Orc 
Galiagher’s 
Pat Goode 
Winif'd Greenaugh 
Sid Tomac 
Marita & Dias 
Helen Thompson 
Adauen Nevins 
Josephine Le Ray 
Mike Landow Orc 
Governor Clinton 
Enoch Light Orc 
Ha-Ha Club 


Yacht 


Gloria 


Glenn 











NEW YORK CITY 


Arrowhead inp 
Irving Conn Orch 
Astor Roof 


Jack Berger Orch 


Bal Musette 
Anita & Millard 


Biltmore Mote) 


‘Don Bestor Orch 


Danny Healy 
Jack White 
Sheila Barrett 
Jerry Bergan 
Jerry Blanchard 
Lillian Fitzgerald 
Roth-Andrews Orct 
Harbor Ina 


Gus Van 


H'lyw’d Restaurant 


Rudy Vallee Ore 
Alice Faye 
Barbara Blane 
Tris Adrian 
Betty Real 
Catherine O'Neil 
Jerry Lester 
Pietro Gentile 
Florence Valarez 
Kay Katye & K 
Girl Friends 
Gary & Dixon 
Alice Kellerman 
Marion Martin 
Harriett Myrne 
Katherine Spector 
Hotel Belvedere 
Art Kahn Ore 
Hotel Lexington 
Ernie Holst Orc 
Hotel Montclair 


Wm Scott! re 
Mario & Eulalie 
Hotel New Yorker 
Barney Rapp Orch 
George Marchal 
Nichulas Hope 
Sano Marco 
Walter White 
Georgette 

Leon Bedow 


Hotel Roosevelt 


Marjorie Moffett 
Reggy Childs’ Ore 


Jackson’s Tavern 


Eddie Jackson 
Jack Murray Orc 


Kings Terrace 
Gladys Bentley 
R'b'’rl'gs’ Williams 
Ted Brown Orch 


Maison Royale 
Walsh & Arnold 
Antobal Cubans 


Marden’s Riviera 


Variety Revue 
Emil Coleman Ore 


Maytair 
Dwight Fiske 
Maureil & Cordova 
Walter O'Neill Ore 


Montmartre Club 
Rochy Twins 
Erner & Charles 
Reader's Orc 


Paradise 
NTG Rev 
Paul Whiteman Or 
Fieicia Sorrel) 
C'ntess Von Loesen 
Zanette & Manon 
Ann Lee Patterson 
Nelda Kincaid 
Dixie Dunbar 
Barbara Jason 
Edith Roark 
Jack Fulton 
Peggy Healy 
3 Khythm Boys 
Ramona 
Goldie 
Kiobt Lawrence 
Sherr Bros 
Paramount Grill 
Walter O'Keefe 
Phil Spitalny Orc 
Jean Sargent 
Charles Carlile 
Lea & Stewart 
Hoffman Co 
Park Central Hotel 
Ozzie Nelson Orc 
Harriett Hilliard 
Pavillon Royal 
Dick Mansfield Orc 
Pierre Roof 
Henry King Orch 
Plaza Cafe 
Lou ‘Taylor 
Irv Grasmann 
Harry Seeman 
Eddie Ashman 
Al Aeshane ? ? 
Russian Arts 
Joe Morantz Orecb 
Renee & Laura 
Nickolas Hadarick 
Barra Birs 
Misha Usanoft 
Samovar 
Eli Spivach 





‘Eye Dears’ Rev 
Denniker-Kipg Ore | 


Nina Miraeva 
Paul Zan Orc 


Simplen Club 
Clark & De Lys 
Larry Siry’s Orch 
St. Moritz Hotel 
Leon Belasco Orch 
Vera Van 
Margarite & 
Cypsy Nina 
St. Regis Hotel 


Meyer Davie Orch 
Small’s Paradise 

‘Black Rhythm’ R} 

Nyra Johnson 

Meers & Norton 

3 Speed Demons 

Geo Walker 

Wm Spellman 

3 Palmer Bros 

May Alex 

Chas Johnson Orch 

Taft Grill 

Geo Hal) Orch 
Tavern, B'klyn 

Eddie Jackson 


Leroy 








Baron & Biair 


Boulevard Room 
(Hetel Stevens) 


Irving Gagnon 
Ruth Broughton 
Chas Agnew Orco 


Blackhawk 


Deane Janis 
Hal Kemp Orch 
‘Skinnay’ Ennis 
Bob Nolan 
Blackhawk 


Cafe deAlex 
Dorcthy Taggart 


Irene George 

Mary Stone 

Evelyn Hoffman 
Enrico Clausi 
Maurie Sherman O 


Chez Paree 


Vivian Faye 

Ina Raye 

Frances Langford 
Harry Richman 
Rosemary Dering 
Mathea Merryfield 
Fonta & Coles 
Vincent Lopez Ore 


Club Leisure 
Geraldine Ross 
Monfort Sis 
Nyra Lou 
Keith Beecher Or 
George Wahl 
holya & Birdie 
Mumford Sis 
Jean Gordon 


Cleb La Masque 
Francis Stillman 
Hewitt & May 
Don Wise 
Al Garbell 
Edna Leonard 
J & B La Marr 
Edna Mae 
Buddy Bery) 
Art West 
Ear) Willis Orch 


iub Royale 
Edna Rush 
Szita & Annis 
Ethel Alice 
Roy Rohder 
Muriel Love 
Joan Warner 
Nellie Nelson 
Tiffany Twins 
Rex Cushing 
Donna & Darnell 
Dolly Harris 
James Hall 
Nino Rinaldo Orch 


College Inn 
Wheeder Twins 
Gini DeQuincy & L 
Alice Blue 
Phil Harris Orch 
Leah Ray 
3 Ambassadors 
Caperton & Biddle 
5 Maxellos 


Congress Hotel 
(Joe Urban Reom) 
Corey Lynn 
Carlos Molina 
Verne Buck Orch 
Jimmy Gerrigan O 

Colosimo’s 
Dorothy Henry 
Montenegro & Dor 
Dave Malcolm 
Jose Kivas Orch 
Countess Boriska 
Signor Barsoni 
Art Buckley 
Cole Sis 
Irene Duval 


Club Alabam 
Mildred H Chaplin 
Patsy M’'Nair 
Scutty’s Orch 


Drake Hotel 
Fowler & Tamara 
Jane Carpenter 
Don Carle Co 
Geo Devrons Orch 


Edgewater Beach 
Mark Fisher 
Esther Todd 
DeRonda & Barry 
Art Carrol) 


Frolic’s 
Al Belasco Orch 
Irene Park 
Mary Stone 
Cecile Blair 
Mary & Elliott 
Diane Quellair 


Hangar 
(Hotel LaSalle) 
The Carltons 
Clyde Lucas Orch 
Helen Kane 
Pauline Baleau 


Hi-Hat Club 
Trudy Davidson 
Kolya & Berte 
Margar’t Lawrence 
Effie Burton 
Falla Sis 
Dot Mevers 
Bobby Dande 


Holly wood 

(World’s Fair) 
Faith Bacon 
Helen Ornstein 
Vernon Rickard 
Paul Sis 
3 Speeds 
Paul Bachelor 
Hollywood Wallet 
Fensational Renee 





bob Purceli’s Orch! 


| Ruby 


Johnny Russell 
Josh Medders 
Ruth Wayne 
Nino & Negrita 
Eddie Ray 

Barr & Estes 
Hillbillies 

Trini Orch 
Village Nut Club 
Bros 
Lytell 


| 
| 


3 Roberts 
Blanche 
Flaria Vestoft i 
Red Davies 
Zara Lee 
Scotty Conner 
Buddy Walker 
Eddie Pritchard 
Frank Hver 
Milton Spielman Or | 

Waldorf-Astoria 
E Madreguera Ore 
Xavier Cugat Orch 
Margo 

Wivel Cafe 


| 


Jack Murray Ore —~ ~~ 9p 

s Jac Vick 
Village Barn Lillian Lorraine 

3 Koberts Bros Ami Pavo 
Beth Challis La Salle Orch 
Bismarck Hote) K-9 Club 
(Walnut Room) George Oliver 
Tea Weems Orch Billy Harrero 


Leon La Verdee 

J’p & B'bby Lemar | 
Lee Carr 

Lyle Page 

Billy Russel) 

Al Benson 

F & G Doran 

Billy Brannon 
Johnny Mangum 
Dominique Orch 


Maroni’s 


Rolando & Verditta 
Gwen Gordon 
Neecee Shannon 
Marge & Marie 
Virginia Buchanan 
Bob Wyatt 

Maurie Moret Orch 


Clab Minuet 
Frank Sherman 
Dick Hughes 
Falla Sis 
Surar Kennedy 
Phyliis Noble 
Peggy Norman 
Joan Taylor 
Diane Norton 
Morrie Stanton Orc 


Miramar 
(World’s Fair) 


Hennmaque & Adr’ne 
Herb Wellington 
Ricardo & Siskie 
Art Schafer 


Mural Room 
(Brevoort Hotel) 


Jaros Sis 

Pau) Fay 

Gale Gipp 

Fay Peters 

Bob Perry’s Orch 


Nut House 
Jo-Jo 
George DeCosta 
Jimmy Lane 
Boggy Sherman 
Moe Lee 
Ned Santrey 
Jimmy Kennedy 
Jimmy Callison 


Old Heidelberg 
(World’s Fair) 
Roy Deitrich 
Herr Lauie 
Hungry Five Bd 
Geo Hessberger Or 


Pabst Casino 
(Werld’s Fair) 
5 Maxellos 
Carter Fashion Sho 
Buddy Rogers Orc 
Jimmy Garrigan O 


Palmer Heuse 
Sianley Morner 
Moore & Revel 
Medrano & Donna 
Hermandez 3 
Vivian Vance 
Mason & Faye 
Abbott Girls 
Richard Cole Orch 


Paramount 


B.B.B. 

Bernard & Henrie 
Anita La Pierre 

Faith Bacon 

Bob Oakley 

Nina McLaughlin 


Playground 
Lolo Bartram 
Marie James 
Bernie Green 
Al Trace Orch 


Terrace Gardens 
Benny Meroff 
Dorothy Thomas 
“Red” Pepper 
Norman Gast 
Jack Marshall 


The Berlin 
Waddy Wadsworth 
Alexianne 
V & F Vestoft 
Jack Edwards 
Vendas 6 
Kolya & Bertet 


Vanity Fair 
Mary Ann Boyce 
Cliff Winehill 

Don Fernando Orch 


Via Lago 
Bebe Sherman 
Zita & Marcelle 
Jack Housh 
Wanda Kay 
Al Handler Bd 


100 Club 
Marge & Marie 
Eleanor Woods 
Ethel Allyse 
Rosita Carmen 
Lfjuise Massart 
Yvonne Louvier 
Ginger Pearson 
Rae Bourbon 
Danny Alvin Orch 


Old Mexico 
(World’s Fair) 
Fritzi Bey 
Robinson & Loueen | 
Hank the Mule 
Sondrae 
Inez Gamble 
Rossiana 
Irwin Lewis 
Mike Cozzi Orch 
Ye Olde Tavern 
Mickey Scott Rev 
Cal Herbert 
Violet Cristian 





Lilllan Francis 
Crane Russell Orch 


Agents Licenses 


(Continued from page 47) 
and-its head executive, who is finger 
printed for the records. 

The law requiring them to apply 
for and operate under licenses, and 
which they avoid by classing them- 
selves as personal reps, would be 
amended by the new legislation to 
demand that all agents be licensed 
recardless of status and without the 
line drawn between a personal rep 


and an agent. The 20-year-old 
|agency license law originally held 
agents down to 5%, but this was 
later overruled by the U. S. Su- 
preme Court, which decided the 
state had no right to limit the com- 
mish. 

As for booking office employees, 


the bill's sponsors figure, the wanted 
legislation would bar unlicensed 
bookers from operating under li- 
censes issued to others. All book- 
ing offices have one or more asso- 
ciate bookers who are not tagged by 
the state, but who book shows un- 
der the privilege granted to the 
head of the office. In several com- 
plaints filed by actors against book- 
ing offices with the New York Li- 
cense Commissioner, bookers who 
had lost their own licenses for in- 
fractions of the law have been found 
working freely under the protecting 
license held by somebody else in the 
same office. Their official tags un- 
der the proposed bill will be called 
‘junior licenses.’ 


MILLS’ ASSORTED WEEKS 

Mills Blue Ribbon band with the 
Cotton Club revue, current in Balti- 
more, is set for three successive 
weeks for Loew, Warner Bros. and 
RKO, via the Irving Mills organiza- 
tion. 

Goes to Washington for Loew Nov. 
3, to the WB Earle, Philly, Nov. 10, 
and the RKO Boston, Nov. 17. 


CORNBLETH’S ACT HUNT 


Hollywood, Oct. 30. 
Joe Cornbleth has left for Chicago 
and New York to book name acts 
for the Bert Levey office. He’s of- 
fering acts for the two Warner 
houses here and four weeks in the 
northwest. 
Expected to be gone a month. 


WOULD H.0. CROSBY 


Hollywood, Oct. 30. 
Paramount theatre is attempting 
to hold Bing Crosby over for a sec- 
ond week starting Nov. 2. 


JANS-WHALEN IN ‘FOLLIES’ 
; Hollywood, Oct. 30. 
Harry Jans (and Whalen) left for 
New York Saturday to join the 
Shuberts’ ‘Ziegfeld Follies.’ 


Code Authority 


(Continuea from page 5) 
week he had recetved a memo- 
randum asking him to look into the 
disputed provision. 

Johnson’s show-me attitude was 
sharply reflected at a press con- 
ference when he said, ‘I’ve had sev- 
eral opinions that it could be done 




















but I’m not satisfied.’ His con- 
cern is principally over the ad- 
visability of taking the step. 


The salary hurdle was discussed 
at a White House conference when 
Rosenblatt, cloaking his movements 
in mystery, spent nearly two hours 
in conference with all of the Presi- 
dent’s secretariat. While the Dep- 
uty Administrator refused to reveal 
the fact, it was learned he talked 
at length with Col. Louis M. Howe, 
the President's confidential advisor 
and chief secretary, and for short- 
er periods with assistant secre- 
taries, Stephen T. Early and Mare 
vin H. McIntyre. 

The flood of shrieks from Holly- 
wood, as well as legal aspects of the 
matter, came in for attention, 

The kick-back from the west 
coast has been so strong that even 
General Johnson has been aroused 
by the “constant stream” of tele- 
grams reaching his headquarters, 
The resulting publicity has focused 
so much attention on the film code 
that the President is pictured as 
feeling the best strategy would be 


ito handle the problem through Con- 


gress instead of singling out the 
cinema industry for special atten- 
tion. 
Questionnaires 
Federal Trade 
search of data 


Sent out by the 
Commission in 
about compensation 


of executives of large businesses 
probably will ask for legislation 


based on these facts. It is prob- 
able the Trade Commission will 
supplement its present probe by ad- 
ditional investigations directed at 
salaries of fair-haired employees 
whose compensation runs into five 
or six figures but who are outside 
the executive class. 
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15 YEARS AGO 


(From Varrety and Clipper) 





Chicago Elks were lodging and 
feeding brothers who were hung up 
by. houses closed on account of the 
flu epidemic. 





Jessie Bonstelle succeeded John 
Cromwell as stager for W. A. Brady. 
Cromwell had gone into the army. 


Gertrude Hoffman was doing a 
single. Only one on the stage, but 
she trouped 26 people, including 11 
musicians, stagehands, etc. Got 
$2,250. 


A. Paul Keith succumbed to the 


influenza. No immediate family 
and his estate went largely to E. F. 
Albee and the Catholic church. 


Some bequests to Keith managers. 


Barnum & Bailey closed in Hous- 
ton and entrained for winter quar- 
ters. In many towns they were not 
permitted to leave the cars at stops 
because of the flu scare. 





Stage crew of ‘Come Out of the 
Kitchen’ became alarmed at the 
epidemic precautions and quit the 
show to return to New York. It 
was only 12 hours later when the 
troupe was ordered back. Mean- 
while grips had quit, so they paid 
their own fares from New Orleans. 





Silent version of ‘Little Women’ 





was given its N. Y. premiere at 
the Strand. Not the hoped-for 
clean-up. 

Paramount was trying out the 


scheme of placing a writer with 
each production unit. Wrote the 
continuity and then struck by the 
director until it was in the can. 


Bennie Ziedman had the flu and 
Doug Fairbanks gave a blood trans- 
fusion. In Chicago, 





Film players were turning to 
stock engagements because engage- 
ments were slack on the coast. 
Mostly second stringers and below. 


Musicians agreed to give three 
free rehearsals before a show 
opened instead of two, as previous- 
ly. But if show didn’t last four 


(Continued on page 57) 


30 YEARS AGO 


‘From ‘Clipper’) 





Denman Thompson was starring 





again in ‘Joshua Whitcomb,’ the 
predecessor of ‘Old Homestead.’ 
Anna Dickinson's manager left 


her stranded in Detroit while he 
went east with the cash. She played 


masculine characters and not very 
well, but her ‘Hamlet’ was good 
clean fun. 


Seven circuses still out the last 
week in Oct. Mostly in the south. 





‘Clipper’ changed its layout, with 
correspondence segregated by states. 
Also added a route list; the first. 


opera house was 
Opening bill was 
‘Faust,’ with Nilsson, Campanini, 
Scalchi, Del Puente and Novara. 
Some criticism of the decorations as 
being too subdued. No flash. Col. 
Mapleson was at the Academy of 
Music and had enjoined several 
artists and William Parry, stage 
manager, from joining the Met. 
Tony Pastor was 
New York season. May and Flo 
Irwin were still there, but Lillian 
Russell was now a comic opera star. 
He booked specialties by the week, 


(Continued on page 57) 


Metropolitan 
opened Oct. 22. 





back for his 


Inside Stuff—Pictures 


— 





Secrecy in previewing Marx Brothers’ ‘Duck Soup’ has been carried 
to the limit by the quartet in making sure no one from the studios would 
get a load of their pic. Thrice previewed, the film has been loaded in a 
ear and taken to a designated spot. Those interested have been picked 
up at various locations in Hollywood, 

Cars would proceed to where the film-car was waiting, and from that 
point all would go to the theatre with only Groucho knowing in which 
house the pic would be displayed. Only Hollywood preview was at the 
Westwood, where the previewers walked in with a pic unannounced and 
asked to have it run. Other showings were at Compton and San Diego. 

Although Norman Krasna was borrowed from Metro by Paramount 
for a week, he did not add anything to ‘Duck Soup, for which 
he was brought over. Following several previews, studio execs thought 
picture needed more material but never got around to telling Krasna 
what they wanted. Picture has since been trimmed by 45 mins. and 
situations switched all around. Kalmar and Ruby who did the story, 
also worked on the re-editing. 


Great deal of feeling has sprung up between the Metro-Goldwyn office 
and Balaban & Katz in Chicago over the de-luxe run of ‘Dinner at Eight’ 
which opened at the legit Apollo at $1.50 at two-a-day. It is known 
that B&K offered Metro the United Artists, McVickers or Oriental on 
almost any basis for this picture. But Metro insisted on having a two- 
a-day showing. 

Recalled that B. & K. quite a few years ago ran institutional copy 
in all dailies here against $2 pictures, telling the people that if they 
would wait they could see them at the B. & K. houses at popular prices. 

Quite noticeable the way the newspapers slighted the ‘Dinner at 
Eight’ picture outside of the Hearst dailies, , 


Opening up of dark theatres, putting on free picture shows, cutting 
out all of the speeches and just letting a 600-ft. trailer do the actual 
campaigning may usher in a brand new method of electioneering. It’s 
Charlie Pettijohn’s idea. He's trying it out in Harrison, N. Y., all during 
the current week and Jack Alicoate is the victim, 

The ‘Film Daily’ publisher wants to be one of the village’s aldermen. 
He's put his case in Pettijohn’s hands in a locality where the Republican 
majority runs over 700 votes. Plus the free features, which are being 
donated by major companies, Alicoate has been assured by his manager 
there'll be plenty of personal appearances by whoever happens to be in 
from the coast during the campaign, 





Par does not intend throwing Publix-Great States into a partnership 
but may include it for a management deal, either by itself or in con- 
junction with a proposed operating arrangement for B. & K. with Barney 
Balaban and associates. 

In that event J. J. Rubens would be expected to figure. Though Great 
States is tied into the B&K circuit and is owned 100% by B&K, Rubens 
has been and continues as its operator. Rubens was in New York last 
week but while reported he would discuss possible partnership or man- 
agement over Great States, on this trip it was merely for film deals. 





Binnie (Billie) Barnes, who plays Kathryn Howard in ‘Henry VIII’. 
is due over here on a film contract. It will be Miss Barnes’ second coast 
jaunt. She was out there a year or two ago for a major studio but 
became lost in the shuffle. Her performance, and the photography, in 
‘Henry’ is responsible for the suddenly revived interest. 

The ‘Billie’ is understood a throwback to Miss Barnes’ vaudeville days 
in England, she having appeared over there with Tex McLeod. Binnie 
became effective when she went legit. 


German film trade papers jumped heartily on that code thing for films. 
They have been following developments carefully and when announced 
that General Johnson, or Rosenblatt, or somebody, was against payment 
of high salaries to stars, it became the big headline of the week in Berlin. 
Papers gave Pres. Roosevelt credit for the idea, pointing out that even 
America is getting tired of paying salaries that are too high to film stars, 
thereby following Germany’s example where, under Hitler’s rule, salaries 
of stars were lowered. 





Screen credit wrangle which has been going on over ‘King For a 
Night’ is liable to precipitate another controversy over the title. 

Latter was first used in a vaude sketch done by Conroy and Le Maire 
and was written by Conroy and Harry Hayward. In 1910 sketch and 
title were sold to Walter Percival, who played it throughout the country 
and in England until 1915. Percival holds he has rights to the title 
through copyright and registration in Washington. 


Katharine Hepburn is now rated topnotch for fan magazine covers. 
Fan mags long ago discovered that certain femme stars were news- 
stand aids to sales. Greta Garbo in particular was long considered aces 
for the front. Only difficulty is that the mags want to have the atten- 
tion-grabbing star exclusively for the week or month of publication. 

Male stars seldom are given the color front by the fans’ sheets. Oddly 
enough, although the bulk of their circulation is among young women 
and girls, male pictures have been found n.s.g. by the blurb journals. 


Current vogue in film stories is for lady spy plots. Currently ‘Madame 
Spy’ is in work at Universal. Constance Bennett’s last for Radio was 
‘Without Glory’ and Marion Davies’ next will be ‘Operator 13’, Civil War 
espionage tale. Fox is releasing a British picture, ‘I Was a Spy’, in 
December. Upholding the male fortification plan-stealers is Leslie 
Howard, who will do ‘British Agent’ for Warners. 


‘Preferred List’, Radio’s short, based on Ferdinand Pecora’s finance 
investigation, has been taken off the RKO release list. Execs say that 
the reason is that ‘due to the unsettled condition of the country the 
company does not want to embarrass anyone at this time.’ 

Pecora is running for district attorney of N. Y. on the McKee ticket, 
and RKO has ducked pic to avoid political entanglements. 


Greatest variance in grosses for an opening day that the Paramount, 
San Francisco, has experienced was in the past two weeks. First stanza, 
‘The Way to Love’, Chevalier picture, did $1,100 on its opening day. 
Next week Mae West in ‘I’m No Angel’, with the house open 20 hours, 
did $8,300. 





Ramon Novarro is going into the stage end of the biz in England next 
summer. It’s going to be all Novarro. Besides writing the play he also 
will direct, star, produce and finance it. Proposed play is called ‘It’s 
Another Story.’ 





Delayed production on Universal's ‘Counsellor at Law’ set the studio 
back $20,000 on its deal with John Barrymore. Actor went into the pic- 
ture for two weeks at $50,000, plus $5,000 a day over the original period. 
Services of the actor were required for eight and two-thirds extra days. 


Hollywood Writers’ Club dinner tendered in 
Jack Warner and Edward G. Robinson, and 


Will Rogers closed the 
honor of Emil Ludwig, 
stole it. 

Dinner was third in a line of successful tributes to those whom 
writers think have done something worthy of note. 


the 











Inside Stuff—Lesit . 


Clare Kummer has been writing plays for 21 years, but for the past 
seven years Broadway has heard little about her. Miss Kummer’s ‘jer 
Master’s Voice’ which opened at the Plymouth, N. Y., last week, how. 
ever, brought her back in the style of ‘Good Gracious Annabelle’, That 
comedy was produced in 1916. Previously the authoress had collaborated 
with Sydney Rosenfelt in ‘The Opera Ball’, 1912, while her first w riting 
start was as a composer, ‘Dearie’, published in 1906, 

In 1917 she wrote ‘A Successful Calamity’ in which her uncle, William 
Gillette, starred. Next season there was ‘Rescuing Angel’, which flopped, 
and in 1918 there was ‘Be Calm, Camella’. ‘Rollo’s Wild Oat’ came in 
1920. Following season was Miss Kummer’s most prolific, she having 
seven plays produced including ‘The Light of Ducksbury’ and ‘The 
Mountain Man’. In 1923 there was a musical version of ‘Anabelle’, an 
adaptation of ‘Madame Pompadour’, 1924, and ‘Pomeroy’s Past’, 1926. 

Since then Miss Kummer’s activities have principally been writing for 
pictures, Fox getting most of the product. Arthur Hopkins produced 
several of her plays and ‘Voice’ is now showing in his Plymouth. 





A majority of stock companies around the country this fall have not 
found the autumn going altogether to their liking, but a few have snug- 
gled into theatres and feel reasonably comfortable and warm. Among 
this minority few are apparently any better off than Roland Edwards’ 
troupe at Montclair, N. J. 

New Jersey seems a happy hunting grounds for Edwards. He's tried 
the state previously, to more or less success, and in Montclair receipts 
are reported to have been particularly satisfactory. Company has now 
heen holding forth about a month with weekly grosses ranging around 
$6,500 and $7,000. Using the guest star formula estimates are that Ed- 
wards breaks near the $3,000 mark, which is why he will agree that 
maybe New Jersey has something besides good roads. 


Moss Hart whose ‘Once In a Lifetime’ brought him into the Broad- 
way scene as a collaborator with George S,. Kaufman, started in show 
business as an office boy for Augustus Pitou. Latter produced Hart's 
first play in Chicago. It was called ‘The Hold-Up’, a flop. 

The playwright wrote the book for ‘Face the Music’, Irving 
doing the score but it took ‘As Thousands Cheer’, the current 
Box, N. Y., success, to establish Hart as a satirist on his own. 
too has Berlin tunes, 


Berlin 
Music 
Revue 





Production of the English meller, ‘Eight Bells’, at the Hudson, New 
York, is backed in total by Columbia Pictures. Havry Cohn made the 
deal in London last summer. A. C. Blumenthal makes the presentation, 
first one using his own name. Arrangement, has Columbia in on 50% 
of the show’s profits and 75% of-the picture profits. 

‘Bells’ is outside the provisions of the Dramatists Guild because it 
was British-written without American adaptation. Usual procedure stip- 
uliates open bidding for picture rights to plays. 


James Dale, in ‘The Green Bay Tree’, almost stopped the show's open- 
ing. British actor was dissatisfied with his part after studying a couple 
weeks and supposedly couldn't get along with Jed Harris, the producer, 

He suddenly decided to quit while the play was in rehearsal, bought 
himself a ticket to Europe and one week before the opening started to 
sail.~ Harris practically dragged him off the boat, with everything fixed 
up a few minutes before sailing. 





Cast of ‘Double Door’ at the Ritz, N. Y., is on percentage with the 
players reported receiving two and three times their regular salaries, 

The sharing arrangement permits alow operating nut, but the show 
has averaged five figure grosses since opening. Potter & Haight, new 
producing duo, have ‘Door’. George Haight of the firm will bet it sticks 
into warm weather. 


Sam Harris says he'll never again have a Broadway mob on hand 
for one of his openings, as a result of the newspaper treatment handed 
out to ‘Let ’Em Eat Cake.’ According to Harris, the audience was mostly 
Broadwayites and had come into the theatre with ready-made hatchets, 
¥rom now on, he says, first nights for his shows will go to critics plus 
© paying audience, the receipts going to charity. 


Charles Hopkins has lost possession of the 300-seater on 49th street, 
N. Y., bearing his name. It was formerly called the Punch and Judy. 

Hopkins was once reputed to be a millionaire. Failure to pay $12,000 
in taxes put it on the auction block. 





publicity being sent out by the Paramount studio press department 
about them so they now have the ‘highers up’ permission to scissor all 
blurb copy. Same goes for stills. 


MGM will launch a campaign to have the name of Culver City changed 
to Metro:City, figuring on publicity even if the stunt does a floppo. 

Both the MGM and Roach studios are in Culver City, with Hal Roach 
advancing the idea that the name change might be put over, so that the 
town will then designate itself as the home of MGM pictures. 





Though all major studios are hot on stories of the late 90's and bio- 
graphical yarns written around famous figures, political and otherwise, 
they are all shying from Tammany yarns despite their color and adapta- 
bility to the screen. 


Metro changed ‘Bombshell’ to ‘Blonde Bombshell’, when it was learned 
women were passing up the pic believing it a war yarn. N. Y. execs 
ordered. 

Loew's State in L. A. made the change opening day. 


Payoff on that Winchell-Jolson sockfest sometime ago was that Win- 
chell visited a dentist the day after the scrap to have his bridgework 
tightened. Molar mender had been Jolson’s dentist for several years, 
and thanked Al for sending him a customer. 

That M. H. Aylesworth is the only film company president who isn't 
drawing a salary somehow get on the record during the high picture 
salary scare in Washington. Aylesworth’s compensation con.es from 
NBC. He was drafted for the RKO job. 





Ace Berry, ex-RKO div. manager, and now operating theatres in 
Indianapolis for Paramount, understood to have been offered the mays 
oralty nomination by both the Democratic and Republican parties. 

A showman who once held the mayoralty post in Indianapolis is Irv- 
ing Shank. 


E. M. Glucksman’s (Mentone) short, ‘Little Broadcast’, becomes ‘On 
the Air and Off’ because Paramount also produced a radio-name short 
with the same title, and obviously a contrast to Par’s feature production, 
‘Big Broadcast’. Hays office ruled for Par. 





Mae Murray’s divorce from Prince David M’divani in Los Angeles 
waived all claims to alimony and signed a property settlement providing 
for a $5,000 trust fund for their son, Koran, age six. 


Ccasolidated Labs is reported interested in the old Biograph studi® 
Bronx, N.: Y. 
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COAST PLUNGES ON LEGITS 





TWO MORTUARY 
PLAYS FLOPPO 


Fun at a funeral is no go as 
Broadway fare. Sponsors of two 
shows with mortuary details found 
that out last week when both were 
panned and quickly sent to the 
storehouse. ‘Move On Sister’ at the 
Playhouse lasted five days, while 
‘Give Us This Day’ tarried but two 
days, bowing ‘n Friday and bowing 
out Saturday. 

‘Sister’ in one scene permitted 
the audiencé to get several peeks at 
a coffin with the lid raised. ‘Day’ 
started with a demise and ended 
that way, plus a suicide. 


SAILOR BEWARE’ IS 
SET FOR CAL. DISPLAY 


Oct. 30. 

have taken an 
‘Sailor 
the 





Hollywood, 

Belasco & Curran 
option on the coast rights to 
Beware,’ comedy hit in N. Y. at 


Lyceum. 

Production will follow ‘Show 
Boat’ into the Mayan, although it 
may open while ‘Show Boat’ is run- 


ning in San Francisco. 


Bainbridge Takes Slap 
At Local Opera Group 


Oct. 30. 

Heads of the civic opera company, 
which had gratis use of the munici- 
pal auditorium for its production 
of ‘The Bohemian Girl,’ were as- 
sailed by A. G. Bainbridge, show- 
man mayor, in a radio speech over 
station KSTP, for having a $2.50 
top and for failing to inform the 
Public sufficiently that there were 
many free seats. 

The mayor pointed out that the 
civic opera project was one of his 
campaign promises which had been 
kept. The five performances of 
‘The Bohemian Girl,’ the company’s 
initial offering, were largely at- 
tended, practically the only vacan- 
cies being among the free seats. 


‘The Twin City opera group is 
entitled to all sorts of credit for the 
magnificient manner in which it 
presented ‘The Bohemian Girl’ and 
the staging was beyond criticism,’ 
the mayor said. ‘However, before 
we have another production, I will 
make sure that my theory as to the 
handling of the public is carried 
out. 

‘I believe that $1 pe _ seat is 
plenty to charge, with the enormous 
capacity at their disposal. 

‘Moreover, they neglected abso- 
lutely to make it clear to the pub- 
lic that there were plenty of good 
balcony seats free of any charge.’ 


Minneapolis, 


‘Blumey’s | Musical with 
Two British Girls 


A. C. Blumenthal has Evelyn Laye 
and Beatrice Lillie for the Kern- 


Hammerstein operetta slated for 
this winter. 

This follows ‘Fresh Fields,’ a dra- 
Matic which Blumey will do, now 


that ‘Eight Bells’ has opened. 





Indie ‘Divorce’ Folds 


Indie road production of ‘Gay Di- 
vorce’ folded Saturday (28) at the 


Broad ‘Street, Newark, where it 
started. Cast, headed by Allan 
Kearns and Juliette Day, was paid 


off for the week's work from the 
Equity bond. 

Venture was George Hirst’s. He 
took the show over from Wiman & 
Weatherly. 


Miss Barondess Sues 
Hollywood, Oct. 30. 
Barbara Barondess has filed suit 
in superior -ourt for divorce from 
Irving Jacobs, legit producer. Ac- 
tress charges mental cruelty. 


Filed under the name of Mary 
Jacobs. 





| Two Audiences 


drawn to ‘The 
, <r Be in 


Audiences 
Green Bay Tree, 
are the oddest assortment 
since ‘The Captive.’ On the 
lower floor are playgoers of 
the smart, dressy sort, but the 
baleony is mostly occupied by 
frivolous young men. 

At the curtains, downstairs 
plaudits are politely regula- 
tion, but the upstairs expresses 
its delight with ‘whoops.’ 


FOR B'WAY HITS 


Quick to See Better Plays— 
Paramount Ahead as Bid- 











Mary Hart Launches 
Traveling Stock; To 





|} the Shubert theatre here next 


Kansas City, Oct. 30. 

Mary Hart launches her experi- 
ment of a traveling stock troupe at 
Fri- 
day (3). Besides Kansas City other 
towns on the route are St Louis 
and Cincinnati. Indianapolis and 
Columbus are being considered as 
split week possibilities if the ven- 
ture connects in the week stands. 
Scale is fixed at $1 top. 

Lee Shubert is reported in on the 
enterprise with Miss Hart, latter 
having gained prominence in the} 
stock field through her enterprise at 
the Orpheum, St. Louis. 

Plans include a complete change 
of cast evefy three weeks with the | 
initial lineup, for ‘Dinner at Eight,’ 
including James Kirkwood, Lester 
Vale, Ann Mason, Mabel Manwar- 
ring, and Jean Newcomb. Heading 
the third week’s cast will be Violet 
Heming. 


Schwab Set to Diveet 
Film Version of ‘She’ 


Laurence Schwab is associated 
with Dwight D. Wiman in the pro- 
duction of ‘She Loves Me Not,’ a 
comedy with interpolated songs 
which is due on Broadway late in 
November. Deal also has Paramount 
interested in the show, under an 
arrangement calling for a guaran- 
teed bid for the picture rights. That, 
however, does not bar other picture 
firms from bidding. 

Schwab’s arrangement with Par 
calls for him directing the picture 
version of ‘She,’ probably on the 
coast, at an indefinite date after the 
Broadway premiere. Plan is to 
star Bing Crosby in the film ver- 
sion. 

Florence Rice, daughter of Grant- 
land Rice, the sports columnist, re- 
ported out of the cast. 


DUFFY’S IDEA 


No More Stocks—Do Originals for 
Film Rights 








Los Angeles, Oct. 30. 
Henry Duffy for first time will 
produce new plays on coast instead 
of buying New York productions. 


Figures cashing in on_ picture 
rights. 
Has Billie Burke tied up and 


Soars for ennlbeanctad 


Slerweed Pleas Seeies 
Marshall-Best Show 


Hollywood, Oct. 30. 
H. N. Harwood and Mrs. Harwood 
(F. - nnyson Jesse), are enroute 


to England where the hubby will 
produce a play. Expects to use 
Herbert Marshall and Edna Best in 
a London opening. 

Harwood, English playwright, was 
brought out by Metro, but recently 
has been devoting his time to play- 
authoring. 


New Bankhead ‘Relapse 
Defers ‘Jezebel’ Again 


Tallulah Bankhead suffered an- 
other relapse early last week, but 
doctors say she'll be completely re- 
covered within a few weeks. Re- 
hearsals were about to start again 
on ‘Jezebel,’ in which she will star 
for Guthrie McClintick, but these 
have again been postponed. 

Current idea is to open the play 





on Dec. 12 


Circle Three Cities 


der —‘Sailor, Beware’ 
Brings Season’s Top, 
$76,000—Two Offers for 
‘Ah, Wilderness’ at $75,- 
000—Metro Buys It 


RIVALS JUMP PRICES 








FILMERS S FIGHTING League and Guild Reach Agreement 


While Code Penalties Wait on NRA 


It was a bye week for the Na- 


itional Association of the Legitimate 


as the weekly ses- 
committee was 
Theatre League 
the NALT went 
the Dramatists’ 
first amicable 


Theatre so far 
sion of the general 
concerned, but the 
which is part of 
into session with 
Guild. It was the 
session between the managers 
authors for six months, or ever 
since they started bickering over in- 


terpretations of clauses in the Basic | 


Minimum Agreement. 

Progress was made and most of 
the differences were adjusted. To 
make the changes official a general 





{ 

| 

| The upward swing in theatre at- 
tendance on Broadway’s legits is 
definite. Expectations are that the 
improvement will continue, bar- 
ring a radical change in general con- 
ditions. Falling off during last two 
weeks should right itself. 

The sharp improvement during 
ithis October over last season was 
| marked by the registering of six 
successes out of eight productions, 
| early in the month, two musicals, 
two comedies and two dramas. 





Thereafter the incoming cards 
were not as highly rated, but the 
outstanding fact developed about 


| the season this far in the much-im- 
r proved product—better playwright- 
jing. One of the most strident man- 
| agerial squawks has been that all 
jthe good authors had gone Holly- 
wood. That’s been going on season 
j after season, the good ones and the 
ibad ones. The other complaint 
was that all the actors had gone to 
pictures, which condition, too, has | 
been considerably improved. 
Observers for picture producers 
were quick to realize the fact that 
Broadway plays are better in gen- 


eral conception, story, content and 
writing. Some film concerns had 
until recently decided to give 


Broadway but scant attention. 
Par. Johnny On Spot 

For that reason Paramount, 
which concentrated more attention 
on the new plays, as shown by the 
care with which it combed the rural 
play shops throughout the summer, 
got the jump on the others. That 
explains Par’s grabbing off two 
successes, with bids in on two more 
and more than a rooting interest in 
a show now rehearsing. 

However, with the other picture 
firms jumping into the _ bidding, 
prices being paid for new hits are 
skying. There were two bids in at 
$75,000 for ‘Ah, Wilderness’ (Guild) 
with Metro taking the rights at 
that figure. At this time the tenta- 
tive release date is set for some 
time in 1935. 

Highest price of the season so far 
will be paid for ‘Sailor, Beware’ 
(Lyceum), which Par gets for $76,- 
000, but the show will have to run 
30-odd weeks. Deal was made at 
the time the laugh show opened, on 
a sliding scale arrangement, and 
were the show an ordinary success 


meeting of the remaining signa- 
tories and their approval alone is 
necessary. Both sides made con- 
cessions. 


It was explained by the Guild of- 
ficers that the NRA legit code adds 
to the agreement but takes nothing 
away from it. One instance is the 
code provision which gives a man- 
ager partial participation in film 
rights money if a show plays, but 
one or two weeks. Original agree- 
ment stipulates that managers get 
a share of the picture money (50%) 
only if engagement is three or more 
weeks. Despite the code’s modifica- 
tion the Guild’s stand is that it 
must be formally adopted to be- 
come effective. Play brokers were 
advised that the three weeks’ rule 
applies until such time as they are 
notified otherwise. 

Authors’ Concession 

The authors, however, conceded a 

point that has been wrangled over. 


\It’s the application of three weeks’ 


clause under certain circumstances. 
From now on if a manager opens a 
show in ihe middle of the week 
(any time after Monday) and pays 
the players their pro-rata salaries, 
it shall be considered a full week. 
If, therefore, a show opening at the 
mid-week, is withdrawn at the end 
of the third following Saturday, the 
engagemen* shall be considered to 
have been running for three full 
weeks and the manager shall be en- 
titled to 50% share of the picture 
money. 

The managers’ concession came in 
the naming of an official deposi- 
tory for the picture money. Bank is 
the Chemical. The defunct Harri- 
man bank formerly was the depos- 
itory. Process of naming a suc- 
cessor amicably was so involved as 


to make it practically impossible. 
But the managers held the whip 
hand in that officials could with- 
holding signing and endorsing 
checks, on the ground that they 
would not be responsible were any 
other bank to fold. Picture money 


could thus be tied up indefinitely. 
Another point ironed out was fix- 
ing the salary of the picture arbi- 
ter, Joseph P. Bickerton, Jr. Sug- 
gested fee was $30,000. Understood 
that the salary has been fixed at 
$25,000. Zalance of the fees col- 
lected by the arbiter, who extracts 
214% of the picture sales total, will 





the price would be about $25,000. 
|Par was willing to go for $17,000 
leven if ‘Sailor’ flopped. 

Other Top Prices 

Par also bought the rights for 
‘Double, Door,’ price being $57,100. 
The odd amount represents bidding | 
which became so competitive that | 
the price was shoved up by notches | 
and other film firms dropped out | 
when it was apparent that Par was} 
determined to grab the show. Same 
picture company will probably close 





a deal for ‘The Pursuit of Happi- 

ness’ and is known to have put in| 
an advance bid on ‘She Loved Me} 
| Not,’ due on the boards next month. 
| Bidding for the rights to ‘Men in | 
| White’ (Broadhurst) is still on.| 
| Asking price is $60,000 with no tak- | 
ler, but there is undoubted Coast | 
jinterest and the selling price should | 
be adjusted shortly. There are bids 

too, for ‘The Curtain Rises’ (Van-| 
derbilt), although the show is not} 
among the newer successes, Whil 

older managers are figured to stall! 
off picture offers, which sometimes | 
has resulted in lesser bids than | 
original figures, newer showmen are | 
not so cagey. There are some sales} 





‘of film rights which were consum- | 


probably be turned over to the 
Guild’s relief fund and the League. 
This week's session, which is now 


mated quickly because of surprise 
clicks or dented bankrolls. 
Prompt Bids In 

Case in point is that of ‘Sailor, 

seware.’ Picture release date is set 
tentatively for next April. For that 
j reason several companies of the 
ishow will tour immediately. Among 
the eight attractions which opened 
lon Broadway last week there are 
; several picture possibilities at 
healthy prices Week opened with 
‘Her Master’s Voice’ (Plymouth) 
and bidding hy the picture people 
was immediat Others are sure to 
catch the eve of the picture bunch 
and among them is ‘The World 
Waits.’ 

Present indications are that Hol- 
ilywood will take almost anything 
that Broadway produces this sea- 
|} son, If that is correct, managers 
lold and new in legit have a much 
better chance to keep out of the 


pecAnwyse 


red than in former ss 


out 


isons 


of the picture 


and | 





; dated for Wednesday, 
| NALT 

charges 
;} cies and managers 
| tion 
| license issued to the brokers. 


will have the 

committee considering 
against eight ticket agen- 
for alleged viola- 
of the rules set forth in the 

Same procedure as applied to the 
|cases of the Broadway ticket agency 
and Courtney Burr, lessee of the 
Lyceum theatre (‘Sailor Beware’), 
will doubtless be followed. Testi- 
mony in those cases was forwarded 
|to Washington (Tuesday (24) for 
i review by Gen. Hugh S. Johnson 
and Sol A. Rosenblatt. The penal- 
ties ordered by the NALT may or 
may not be confirmed. In the case 
of Burr, a fine of $500 was imposed. 
The Broadway agency was sus- 
pended from doing business for two 
weeks. Both penalties were vetoed 
by Rosenblatt, who ordered the 
charges transmitted to Washington. 


Limited Progress 


Other than in the ticket situation, 
the NALT has yet te get results. 
There is little question but that 
more tickets can be had at the 
Broadway box offices than in other 
seasons. While there is some gyp- 
ping (the rules do not apply to first 
nights for some reason), a good 
proportion of tickets is being sold 
at the regulated premium of 75 
cents over the box office price. One 
peculiarity of the new ticket rules 
is that the front rows in the bal- 
cony are limited to a 50-cent pre- 
mium. Originally the rules pro- 
vided that the agencies could sell 
such locations at a 75-cent advance, 
but in one of the sessions the agen- 
cy representatives in a big-hearted 
way applied the lesser premium for 
all tickets other than the lower 
floor. With some hits charging as 
much for the front balcony as the 
orchestra floor, the agencies may 
ask the original regulation be put 
back into the rules. 

NALT awaits rulings from Wash- 
ington on several matters. Among 
them is the question of whether the 
code salary rule minimums for ac- 
tors is retroactive. That is, whether 
the $40 to $50 weekly minimum ap- 
plies on contracts signed prior to 
the adoption of the code. 

The NALT usual Wednesday 
meeting was postponed because, 
with important business coming up, 
it was deemed right that the two 
additions to the committee named 
by the NRA to represent the publie 
should be familiar with the general 
situations and the problems to be 
considered. Just who was to wise 
up the new committee members was 
not stated. 


No ‘Chance’ Show Fri., 
As 0. & J. Hop to Chi 
Weekly for Air Hour 


Oct. 30. 
Olsen and Johnson when going on 

the road with ‘Take a Chance’ will 

close the show each Friday in order 





Chicago, 





|} jump radius of the 





to hop back to Chicago for their 
Swift radio program. This is ac- 
cording to the contract the per- 
formers have with Swift calling for 
their personal appearance in Chi- 
cago for at least 13 weeks. 

When they pull out of the Er- 
j\langer for Minneapolis, they will 
have done four shows out of this 
town. For these 13 weeks ‘Take a 


Chance’ will play within a sleeper- 


‘oop. 





‘Folding of ‘Tom’ Troupe 


° ° 
Disappoints Aged Eva 
tochester, Oct. 30. 

Cancellation of Lyceum date for 
‘Uncle Tom’s Cabin’ was disap- 
pointment to Mrs Jessie Booth 
Church, 75, who played Little Eva 
here back in the 19th century. 

She Sayvs her sister, Alice Booth, 
was one of the first Little Evas, and 
when she outgrew the part Jessie 
took her place. She had planned to 
end a bouquet of roses to Queente 
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Broadway 





HER MASTER’S VOICE 


Comedy in two acts Presented at the 
Plymouth Oct. 23 by Max Gordon. Written 
by Clare Kummer. Roland Young and 
Laura Hope Crews starred. Staged by 
Worthington Miner. 

Queena Farrar...-+-e-e+- ...Frances Fuller 
Mrs. Martin........+---Elizabeth Patterson 
Ned Farrar. ceccccocesseses:s Roland Yvung 
Craddock..... eeceeooeecteces Francis Pierlot 
Aunt Min... ccccccsece:s Laura Hope Crews 
Mr. Twilling.........--..--Frederick Perry 
Phoebe.....+.+- eoecccees Josephine Williams 


Clare Kummer comes back with 
‘Her Master's Voice’ to the sparkling 
style that she displayed in comedies 
such as ‘Good Gracious, Annabelle,’ 
which made her a favorite play- 
wright. New play may not wow 
’em, but it is pleasing diversion. It 
should have a successful engage- 
ment. 

Max Gordon presents ‘Voice.’ 
Funny thing about this guy Gordon. 
He has put on some excellent mu- 
sicals, but after long runs the books 
showed that he owed coin to him- 
self, or somebody. They say he 
said he was going broke producing 
hits. But it looks different this 
time—-and with a straight show 
which by all signs will not wind up 
in the red. 

‘Voice’ brings back to Broadway 
the droll light comedian, Roland 
Young, who went Hollywood. He's 
the same fellow as to speech and 
mannerisms, but there is a differ- 
ence. Hollywood appears to have 
given Young a certain poise. 

In a smartly cast show of limited 
complement, there, too. is the bub- 
bling Laura Hope Crews in a part 
that was made for her. She is 
Aunt Min to Ned and Queena Far- 
rar. Ned and Queena met in Venice 
while she was abroad for voice cul- 
ture, and they married against Aunt 
Min’s wishes. Now they have two 
kids (offstage) and Ned has just 
lost his job. 

But that doesn’t worry Ned. Aunt 
Min has plenty of coin bequeathed 
her by her late husband, and al- 
though she hasn't been around for 
several years, is the general man- 
ager of the whole family, including 
Mrs. Martin, her widowed sister, 
who also is living with Ned and 
Queena. Aunt Min arrives without 
warning, determined to take Queena 
away from Homewood, N. J., to her 
more elaborate place at Dewellyn. 
Ned has an apron on, just about to 
clear off the table, and she takes 
him for the hired man, quite a nice 
fellow, whom she engages to super- 
intend her place. 

Queena is on the sleeping porch 
at Aunt Min’s when her Ned (whom 
Min calls George) climbs a ladder 
to fix the screen. The secret is 
maintained. But that night, when 
Queena sleeps inside and Min is 
abed on the porch, George climbs in 
bed with her, thinking she is his 
wife, thereby providing an amusing 
bit of hocus pocus. 

Then there is rich Mr. Twilling, 
who controls a radio station, an old 
singing mate of Ned's. To the 
Twilling estate goes Mrs. Martin as 
housekeeper. He showers her with 
gifts and then proposes marriage. 
She is so upset about that that she 
rushes to Aunt Min’s, too. Twilling 


| licized 





comes to reclaim her, and he does, 
they being off to the mountains on 
a honeymoon. 

3efore they scoot, Twilling tells 
Min about her hired man clicking 
on the radio. It is turned on and 
comes out the voice of Ned singing 
Queena’s favorite, ‘Only With You,’ 
the ditty with which he wooed in a 
gondola in Venice. As Mrs. Martin 
had said, Ned is a crooner and didn't 
know it. He is soon present, and 
the comedy comes to a quick and 
satisfactory finale. 

‘Only With You’ is Miss Kum- 
mer’s composition, a number of her 
songs having graced other shows of 


her authorship. It is sung well 
enough by Frances Fuller and 
through the amplifier by Young. 


The slim Miss Fuller is excellent 
as the young wife, so is Elizabeth 
Patterson as her mother (Mrs. Mar- 
tin, ‘who doesn’t know as much 
about things as I do’), so is Fred- 


eric Perry as Twilling and, of 
course, so are Miss Crews and 
Young. 


So it looks okay this season for 
Gordon, also the Plymouth theatre. 
Ibee. 


EIGHT BELLS 


presented at 
28 by A. C. 





Melodrama in three acteé 
the Hudson New York Oct. 


Blumenthal; written by Perey G. Mand- 
ley: staged by Frank Gregory. 
Collister .cccccccccececceess Philip Tonge 
cee <sadessenve eeeaeesseve Alfred Kappeler 
Marjorie.....- 6606000 6064660066 Rose Hobart 
Ormrod WTTTTTTTT Titty John Buckler 
Gerhardt ccccccecscceees- Siegfried Rumann 
Dele cecccccccvcescvesesecsess Colin Clive 
Ashworth .ceceeeees.-Harrison Brockbank 
ZimmmerMan ceceeeescees Henry von Zynda 
Schill ceccccccccccsscssess tichard Hughes 
K10tZ wccccees Ceeseeeseecesses Joseph Singer 
Pancho ...eec. 60606060008 +». Wayne Nunn 
RastelloO cecccccccccececess Carleton Young 
Snider .cccce eeeeoesane ° David Hugtres 
PEATO cccccevccccsesessssesecses Eric West 
PE xan ve WTTTV ITT titi. Donald Bruce 
MEM.. £.. 5 ca agwessdeesedaseavee .om Pink 
Volotsky cccccsess ececccccereces Paul Dietz 
OSCAP cecccccceesceccesere Walter Dressel 
An importation from London, 


where it has success rating. Doubt- 
ful of so registering on Broadway, 
and judging from the mild recep- 
tion at the premiere, will hardly 
make the grade. 


A. C. Blumenthal is out in the 
open as a producer with the pres- 
entation of ‘Eight Bells.’ Last sea- 
son his theatre activities were pub- 
under the name of Peggy 
Fears, but there was considerable 
inside stuff that brought in Blu- 
menthal’s name, with the nickname 
of Blumey the result. Harry Cohn 
and Columbia Pictures is in on the 
show. 

Play is interesting in its way, but 
it seems like an unfinished short 
story. Action and dialog spotted in 
one scene, the captain’s mahogany 
panelled salon aboard the sailing 
vessel ‘Combermere.’ The ship is 
begalmed in the tropic heat about 
500 miles out of Rio. 

A passing steamer. signals the 
news that England has declared 
war on Germany, that putting the 
time as of 1914. Situation aboard 
involves at least four Germans in 
the crew. They ask the captain 
what is to happen to them upon 
return to England and they fear 
they will be placed in prison, for 
some reason internment camps not 
being mentioned. 

Captain Dale isn’t much con- 
cerned over the worries of the Ger- 
mans. He refuses to change the 
boat’s course and land the Teutons 
at Rio. While the captain is drunk 
the Germans, led by Gerhardt, a 
sailmaker, steal the pistols from 
the captain and the mates’ cabins. 
Mutiny results, Gerhardt taking 
command. Dale is locked in the 
chart house. Second mate is shot 
in the leg. First mate Ormrod is 
given the choice of navigating the 
boat or going forward to the fore- 
castle. He elects the former alter- 
native mostly because of the cap- 
tain’s wife, Marjorie, only woman 
aboard. 

There is a budding romance be- 
tween the mate and Marjorie, but 
it hasn’t gone too far. They are 
seen embracing by one of the crew 
and Gerhardt reprimands the offi- 
cer, pointing out that the crew has 
vicious characters who might at- 
tempt assault upon the woman in 
such a situation. 

Action mostly is in the third act, 
at which time a storm starts to 
rage. Ormrod regains possession of 
one gun, shoots several of the crew 
as they advance with the intention 
of violating the captain’s wife, cur- 
tain falling as the mutineers 
drop their weapons and retreat to 
the deck. 

There are several English play- 
ers in the cast, only one, however, 
being brought over from London. 
He is Colin Clive, who giyes an ex- 
cellent impersonation of a heat- 


harried, short-tempered = skipper. 
But impression was that he is 
younger than the men popularly 


believed to be captains of full- 
rigged sailing ships. 

Rose Hobart is Marjorie. She is 
supposed to be seductive, but isn’t. 
Little or no makeup and costume 


unattractive. Frank Gregory other- 
wise has done very well in the 
staging. 

Siegfried Rumann is Gerhardt 


and its authentic characterization; 
John Buckler gives a good perform- 
ance as the first mate; Alfred Kap- 
peler ditto as the steward, and 
among the others Joseph Singer 
stands out as a villainous seaman. 
Something seemed missing from 
the story. It’s fairly good entertain- 
ment, but that’s about all. Jbee. 


THE WORLD WAITS 


Melodraina in three acts presented at 
the Little Oct. 25 by Frank Merlin: writ- 
ten by George F. Hummel; staged by pro- 
dacer, 








JOMMB. .cceeeeees coccccceses Victor Beecroft 
Burroughs. ccccccccccccceses Millard Mitchell 
CORTES. ccc cdeccddscececcererecseen MCF OS 
Royce ...ee née cddesecsasecest ane B. tener 
TohansSen...ees eocccccce se00s04 John Fredrik 
Fle Man... ccccccccccccesecs Mitchell Harris 
Williams...cccccccccccceess-Eric Kalkhurst 
Hawkins. .cccece eocecescces Charles Quigley 
McKenzle...-.eees PTYTTTITTT TT. Joseph King 
Hartley...eccee ececrcevecece Blaine Cordner 
Frensen....- ceeccccecrsesec ane Banaquist 
Rely. «-coccccce eeccseees- Donald Gallagher 
Brice... ccccscccecscessestes Reed Brown, Jr. 
Donahue. ..ccccvccsccessecs Russell Morrison 
MeG " ‘ ..Charles Gerrard 

An all-male cast;. men being 
cooped up somewhat in the same 
way as in ‘Journey's End.’ Has to 


expedition 
several 


do with the Antarctic 
that interested the world 
years ago. A he-man play minus 
romance. ‘The World Waits’ looks 
like a limited engagement but it 
looks as though the films’ will 
want it. 

Although the names are different, 


the story plainly indicates it con- 
cerns the expedition to the South 
Pole headed by Richard Evelyn 


Byrd, who was elevated to an ad- 
miral and upon whom many civic 
honors and citations were heaped, 
following his ticker tape homecom- 
ing reception along the lower 
Broadway canyon. 

In their camp not far from the 
open seas, upon the Arctic ice bar- 
rier, Hartley, the commander, and 
11 associates, including college pro- 
fessors come to an impasse. Hart- 
ley is a handsome fellow and early 
in the play it is intimated that he 
is ‘not there’ as a leader, certainly 
not of so stalwart a crew. Later 
it is charged that he is more the- 
atrical than scientist. 





Food supplies are running short. 


Most of the stores have been 
cached at points on the way to the 
pole. It is March and the terrify- 
ing polar winter is at hand. The 
‘Greeley,’ a relief ship, is on its 
way, but no word has been received 
and it looks as though the vessel 
is fast in an ice pack. 

Facing another winter, with but 
six weeks’ food on half rations, 
feeling mounts against the com- 
mander. When Kelly, one of the 
expedition’s aviators, insists on go- 
ing off in a hurricane to recapture 
the food in a cache 90 miles away, 
Hartley weakens and permits the 
lad to depart. He radios apparent 
success, picking up two comrades 
who had tried with a dog sled, but 
‘flies back in the teeth of a blizzard, 
overruns the field, crashes and the 
plane explodes. Kelly is killed and 
the supplies are destroyed but the 
other two men are saved casualties. 

Realization of their predicament 
inspires Brice, the party’s ace 
aviator, to assume leadership. His 
terse commands are followed, Hart- 
ley assenting. Parties are assigned 
to sledge through to another cache, 
others are dispatched seal hunting. 
It is now a band of men determined 
to defeat starvation, no longer a 
group of snarling do-nothings wear- 
ied by the long enforced compan- 
ionship. 

Just when all are set to start 
out, on their tasks the radio an- 
nounces that the rescue ship, un- 
able to send messages because of 
a broken generator, has forged 
through the ice and is only an hour 
away. All hands are ordered to 
stand by. 

It is the kick of the story. Duffle 
bags are hastily packed and the 
men are on their way to comfort 
and security. But before’ they 
trudge forth Brice orders the real 
story is to be kept secret. Hart- 
ley’s luck has held forth again with 
the miraculous arrival of the ‘Gree- 
ley.’ He alone is to be the hero. 
And that’s that. 

The radio programs that were 
broadcast to the Byrd Expedition 
from WGY are reproduced. Those 
broadcasts were designed to tone 
up the morale of the explorers, but 
to hear them tell about it in the 
play, the radio thing was strictly 
a pain. 

It is all quite interesting, but 
whether it is strong enough to draw 
more profitable trade is debatable. 
Blaine Cordner as Hartley, Don- 
ald Gallagher as the unlucky pilot, 
Reed Brown, Jr., as Brice, who as- 
sSumes temporary command, stand 
out. In the cast is Ernest Truex’ 
son, Philip. lbee. 


MOVE ON, SISTER 


Melodrama in three acts presented at 
the Playhouse Oct. 24 by A. H. Woods: 
written by Daniel N. Rubin; Fay Bainter 
starred; staged by A. H. Bureun. 














Eugene Greer..... «+++-Ernest Glendinning 
De.. BASC..ces ecccccece «+.-Robert Harrison 
BEING BEOUWO. 065009600020008 Kathryn March 
Dr, London.. -Edward L. Davenport 


Stick 
Phil Sibley.. 
Rurt Travers.. 


yeree eoeeee-RODert W. Craig 
eeee-Carroll Ashburn 


.-Frank Shannon 


Rev. Dr. Pogus. -»-Harry Davenport 
Alva Haury..... -Moffat Johnston 
Paul Cromer.... -Harland Tucker 
Bere GR sceee ee -Marion Willard 


«++-Fay Painter 
..Jeeésie Graham 
eeeee- Frank Clide 
Peery coccccscceces CORR T. Doyle 


Mrs. 
Brill 


A. H. Woods has selected a tor- 
tuous play for his season’s debut, 
one that would try the patience of 
any manager. Uneven is the pace 


and that isn’t a matter of direction, 
but rather of writing. Limited en- 
cagement indicated. 

Death on the stage is familiar 
enough, but the sight of the raised 
lid of a coffin holding the remains, 
upon which people gaze, is a bit 
too real. Funeral scenes could as 
well been covered in dialog. ‘Move 
On, Sister,’ the expression of a cop 
to a street walker to keep them go- 
ing, seems to have plenty of un- 
realities. Show in script was called 
‘Tor God and Country’ and on try- 
out ‘Virtue on Horseback.’ Leave 
it to Woods to pick the right title 
regardless. 

Locale is a small western city 
and the story is plenty bitter on 
politics. Sugene Greer, the town’s 
millionaire, pillar of the church, 
banker, owner of its newspaper and 
dictator of its officials, lies dying 
in a hospital. He is under an oxy- 
gen tent at the opening. The politi- 
cal ‘four horsemen,’ including the 
mayor, are at the bedside. Al- 
though but 43, Greer is fatally ill 
with heart disease, but there is a 
mental disturbance which the spe- 
cialist recognizes, but only the sick 
man can explain. 

Greer summons an author, Paul 
Cromer, his political enemy but the 
only man he can trust. He asks 
and Cromer promises to carry out 
a request and bequest. The will 
allots $50,000 to Cromer, the money, 
however, to go to one Alice Drave, 
living in another city. Greer had 
loved Alice and they were to be 
married. But he wanted money 
and with her assent wed another, 
one whose fortune was the stepping 
stone to his power and influence. 

Through the years Alice was al- 
ways on his mind. He had a habit 
of going to other towns alone over 
week ends, and stopping at second 
class hotels under another name. 
One night he asked the bell hop to 
get him a girl. The woman who 
knocked on his door was Alice. She 
shrieked and he fled, but the an- 





guish had seared him unforgetably. 


That is the rather astonishing 
first act. But the author goes 
political mostly for the balance of 
the play. There is mounting in- 
terest in the last act, but somehow 
the story is out of gear. Greer’s 
will as read, gives most of the 
money to charity, but there are be- 
quests of $100,000 to each of the 
‘horsemen.’ Cremer listens to the 
‘boys’ congratulate each other, 
then calmly presents a final will 
which is technically legal, it leav- 
ing all his possessions to Alice (the 
wife being dead). That is the last 
part of the second act. First part 
has the coffin scene with Alice ap- 
pearing and putting a hundred dol- 
lar bill in the dead man’s hand. It 
is the same note he sent her 15 
years before and which she had 
never spent, despite the tribulations 
that sent her to the streets. 

Fay Bainter is the scarlet Alice 
who turns out to be a thorough- 
bred. She hasn't much to do in 
the first two acts. Other feminine 
parts are bits, the play being essen- 
tially masculine. Ernest Glendin- 
ning is very good as the dying man 
The ‘four horsemen’ are all unsym- 


pathetic parts, assigned to Moffat 
Johnston, Carrol Ashburn, Frank 
Shannon and Harry Davenport 


Harland Tucker as Cromer may be 
another Woods’ contribution to 
Hollywood. John T. Doyle okay 
as always. Ibee. 


(Withdrawn Saturday after seven 
performances. Printed for the record) 


DIVINE DRUDGE 


Three-act play by Vicki Baum and John 







Golden, presented at the Royale, New 
York, Oct. 26. Production designed by 
Jo. Meilziner. Mady Christians featured. 
DE necccneesseews «+eeee--Ralf Belmont 
Frau Klapstuhl.............Josephine Hull 
D- Kt60 benede ecccccceess- Mady Christians 
Herr Alkott.....e.eee+.+e..Frank Monroe 
BUED. cccves ee «eee.. Walter Abel 
Lungaus -...Vietor Kilian 
BERPOP .cccce +++-Roman Bohnen 


-...Minor Watson 
-+..Tamara Geva 
eee Gerald Kent 
Frau Schultz. .-Marjorie Garrett 
PUR osecececs P eseacees James Lane 
Relffeisen ......... CebAaS ban etens John Blair 


Karl Kruppe. 
rare 
Kid Pauker.. 





The long pending Bausm-Golden 
production is revealed after many 
delays and deferments as a 
patched-up, uninspired and unin- 
spiring piece, composite of dim and 
remote people in a dull German vil- 
lage. Characters are motivated by 
impulses as alien to modern Ameri- 
can audiences as the play's locale. 
Altogether it looks like a pretty 
complete loss. 

It’s a far cry from the bustle, 
color and clash of ‘Grand Hotel’ to 
the dreary commonplaces of a 
country doctor’s office and home. 
Profound human interest, of course, 
might make even such surroundings 
into vital drama, but this element 
is utterly lacking in a play of hack- 
neyed theatre device and pompous 
hoke. Point of interest to the pre- 
miere audience was the American 
debut of Mady Christians, the Ger- 
man picture star, who turned out 
to be the only person concerned in 
the enterprise who extracts any 
credit from it. She managed to im- 
bue a thoroughly artificial and 
illogical stage character with some- 
thing of grace and spirit, drawing 
more on her own attributes as an 
actress than upon any quality in 
role or play. 

History of the play is that it was 
first written as a novel, ‘Life 
xoes On,’ which the author put 
into dramatic form. Draft was re- 
shaped by John Golden. Piece has 
been hanging fire since summer and 
has gone through many transmuta- 
tions in preliminary break-in dates. 

Play has most of the usual faults 
of dramatized novels, a_ certain 
sprawling pattern, confusing eli- 
sions and blurred portraiture. Liza 
(Miss Christians) is the slaving 
wife of the rural doctor who is ab- 
sorbed in a medical experiment that 
will make him famous one day. She 
is hausfrau, nurse, laboratory as- 
sistant and harassed manager of 
the slim family budget and resigned 
to her inglorious role in life. 

A great industrial mogul is in- 
jured in a motor accident in the 
village and is brought into the doc- 
tor’s home for treatment. He falls 
in love with Liza and on his re- 
covery persuades her to go away 
with him. In protest against her 
dreary lot, she is about to depart, 
when a great surgeon from Berlin 
tells the doctor that his discovery 
has long since been tried and found 
wanting. His hopes blasted and his 
life broken by disappointment, Liza 
finds the doctor needs her and re- 
nounces the glamor of another life 
and resumes her sacrificial drudg- 
ery, ending the play on a note of 
tragic frustration. 

Aside from the admirable playing 
of the German star, the cast makes 
heavy going of the assignment. 
Even Walter Abel, engaging actor 
that he is, takes little from the 
tame role of the doctor. Tamara 
Geva effervesces much too violently 
as a temperamental picture star 
and Gerald Kent overplays out- 
rageously the character of a boob- 
ish prize fighter. 

James Lane stops just short of 
acrobatics to make a comedy bit 
funny. Minor Watson as the rich 
visitor and John Blair as the Berlin 
surgeon play with some sense of 
balance and restraint in subordi- 
nate characters. 





One solid and well built set serves 
for all three acts. Rush. 





SPRING IN AUTUMN 


Three-act comedy starring Blanche Yurka, 
Presented by Arthur J. Beckhard. Adapted 
by Nena Belmonte from the Spanish of 
Gregorio Martinez Sierra. Staged by Rree 
taigne Windust. At the Henry Miller. New 
York, Oct. 24. 2.75 top. 


POR rae ccceaweccecteseecces Mildred Natwick 
iD suse saded pebbhedenbecede Thomas Fisher 
Juan Manuel Lorenzana........ Kent Smith 
Madame Elena Alcara...... Blanche Yurka 
Agustina Bastida............ Helen Walpole 
Pi. sca chase eenaenas .--George Spelvin 
De aecweneesecaseseune ---»-Hugh Rennie 
Don Enrique Bastida........ Richard Hale 
PUD oe doc uhedcdeteeee eeceeees-Esther Dale 
0 a ee ere eeeee-Andrei Salama 
Jack Brennan........ eoeese-James Stewart 
Dame Sarah Hutt......e....Daisy Relmore 
Us ot 6086506005004 Ceeccsers Helen Huberth 
ee: DEE. . ssnc00 sd cenkeuns « Paul Dane 


Wyrley Birch 





Whatever merit this piece may 
have had in its original, it is too 
trivial in import and content for 
modern America, where the do- 
mestic wrangles of a temperamental 
Latin prima donna and her country 
squire husband are pretty remote 
and alien to the generality of thea- 
tregoers. The briefest stay on 
Broadway would be the logical an- 
swer. 

Miss Yurka has not been lucky in 
her plays for the last few years, 
and there is no sign here of a turn 
of fortune. Play is incredibly talky 
and lacking in dramatic substance; 
its central characters are middle 
aged and not especially vital. Noth- 
ing happens of stimulating interest 
in a dramatic way, and the comedy 
is distinctly paltry. 

Climax of the second act curtain 
has the prima donna, clowning for 
her friends from the theatre in her 
husband’s home, singing an aria 
while standing on her head, just as 
there appears on the scene a parish 
priest whose good will she is sup- 
posed to be striving for for domestic 
reasons. That's the action highlight, 
from which may be surmised how 
dull the rest of it is. 

In Spain it well may be that such 
a comedy of manners, with its gen- 
tle chuckles over a stiff-backed 
aristocrat bedeviled by a runaway 
unconventional wife may have 
amusing implications. Sierra wrote 
‘The Cradle Song’ and other works 
that have won him esteem, and it is 
fair to suppose that this play also 
had point on the home grounds. 
The adapter has not made them 
valid for Broadway. 

Cast is indifferent with the excep- 
tion of the two leads—Miss Yurka 
and Richard Hale, the latter a par- 
ticularly persuasive player, who al- 
most makes this tepid role stand up. 
Rest of the people just amble. On 
the comedy side Mildred Natwick 
(she played the faithful servant in 
‘Amourette’) does handsomely by a 
mild character bit. 

Piece has two very sightly sets, 
designed by the Jarin studio, to 
which they are a credit. Rush. 


THREE AND ONE 


Comedy in three acts from the French 
of Denys Amiel, adapted by Lewis Galan- 
tiere and John Houseman. Presented and 
staged at the Longacre, New York, Oct. 2% 
by William Harris, Jr. Settings by Liv- 









ingston Platt. $3.30 top. 

ee GN, cone nesacasees Edith Van Cleve 
BOGE PRI ovcccecccasves Paul McGrath 
CRAPiO®. Valls. cccsccccccecs Brian Donievy 
Mathard ee »».-Raymond Bramley 
EGlg Valoles oc cccocsvccceseccs Ruth Shepley 
th... ee eee Lilian Bond 
POE VAISS. ciccccode peeben es John Fldredge 





Play dealing with a seduction in 
a spirit of good but not too clean 
French fun and bound by its audac- 
ity to cause talk. Hence it ought 
to enjoy at least moderate success 
at the box office. If they can get 
the authorities to frown on the 
moral aspect of the principal situa- 
tion it would, of course, do much 
better than that. 

Peppy French comedies haven't 
done to well on Broadway these 
last few years. Maybe this will be 
an exception. Its sex angle is blunt 
enough to appeal to American au- 
diences, its principal episode having 
to do with the maneuvers of a ro- 
bust young man on the make and 
the perfunctory fencing of the girl 
equally vigorous and willing. The 
scene takes place in the young 
man’s bedroom where the girl de- 
liberately provokes the encounter 
and its saving grace is its candor. 
What it has to say it says frankly, 
directly and without leering in- 
nuendo. 

The story takes up the facts of 
life with a good deal of enthusiasm 
and not much restraint. A famous 
European dancer dwells with her 
three grown sons near Paris. Boys 
are the offspring of her three mar- 
riages, to a banker, to a prize 
fighter and to a pianist, and the 
three boys take after their re- 
spective fathers. 

When the mother brings a beau- 
tiful girl home as guest, the three 
boys make love to her, each after 
his own manner. The banker’s son 
takes the practical tack; the pian- 
ist’s son's approach is on the poetic 
side. The prize fighter’s heir seems 
to be out of the race, but he has his 
own ideas, mainly earthy and flesh- 
ly. Incidental to the situation there 
is heavily sophisticated debate 
about what little girls—and grown 
up ladies, too—are made of and it 
isn’t at all sugar and spice and 
everything nice. 

The morning after the hectic 
night, when the girl and the suc- 
cessful young athlete have arranged 
another rendezvous in Paris, the 
mother gets into the discussion and 


(Continued on page 55) 
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(Continued from page 1) 
scouting on the coast for talent, just 
like the scouts for Hollywood hunt 
among the legits for new camera 
faces. 

At least some players on the list 
have returned east expressly for the 
purpose of alternating stage appear- 
ances with studio engagements. 
Appearances on the stage are not 
limited to legit, there being some 
vaudevillians. However, it is prob- 
ably true that some of the returned 
players are washed up for pictures. 

Among those from the coast now 
or recently appearing in legit or 
due to appear are several who have 
gene Broadway for several seasons, 
such as Lois Moran, Jean Arthur 
and Herbert Rawlinson. They are 


among the Hollywood contingent | 


who made their mark before the 
camera despite some having been 
on the stage before going pictures 
and which includes Nancy Car- 
roli, Pola Negri, Mady Christians 
(German films), Conrad Nagel, Olga 
Pac.anova, Lillian Bond, Corinne 
Griffith, Irene Purcell, Buddy Rogers 
and Lawrence Grey. 

The list from Hollywood, not in- 
cluding some players’ rehearsing 
with new shows and others not for- 
mally announced: Mady Christians, 
Roland Young, Linda Watkins, O. 
P. Heggie, Lillian Bond, Nancy 
Carroll, Harland Tucker, Laura 
Hope Crews, Lloyd Carrigan, Wil- 
liam Harrigan, Conrad Nagel, 
Corinne Griffith, Roy Atwell, Ina 
Claire, Fred Keating, Lois Moran, 
Marilyn Miller, J. Harold Murray, 
Helen Broderick, Ethel Waters, 
Bela Lugosi, James Rennie, Olga 
Zaclanova, Moffat Johnson, Leon 
Waycoff, Olive Olson, Pola Negri, 
Stanley Smith, Frances Upton, Glen 
Anders, Vera Allen, Helen Hayes, 
Rose Hobart, Siegfred Rumann, Joe 
Cook, Laurence Olivier, Jill Es- 
mond, Ralph Theodore, Chas. Ger- 
rard, Irene Purcell, Cyril Chadwick, 
Nana Bryant, Elizabeth Patterson, 
Mitchell Harris, Jack Hassard, Rob- 
ert Gleckler, Alexander Kirkland, 


Hugh Cameron, Albert Van Dekker, 
Philip Merivale, Geo. Coulouris, 
Flora Le Breton, June Walker, 


Srring Byington, Lawrence Grey, 
Ona Munson, Buddy Rogers, Walter 
Abel, Conway Tearle, Samuel Colt, 
Lyda Roberti, Ernest Truex, Har- 
riet Hoctor, Joe Allen, Donald Mc- 
Clelland, Al Shean, Herbert Raw- 
linson, Joanna Roos, Pauline Fred- 


erick, Ralf Belmont, Boyd Irwin, 
John Beal, Fairfax Burgher, 


Frances Fuller, Colin Clive, Stuart 
Casey, Claude Rains, Bramwell 
Fletcher. 


TWO L.A. CO-OPS GET 
$5,200 BETWEEN ’EM 


Los Angeles, Oct. 30. 

Cooler weather and a loosening 
of purse strings allowed the two 
local legits, both in Hollywood, to 
gather a little profit last week. Both 
are co-operative productions, s0 
both can use the extra money to 
£00d advantage. 

‘Elizabeth Sleeps Out,’ the re- 
titled ‘Murray Hill,’ with George K. 
Arthur producing and starring, got 
away to a good start on its open- 
ing week to $3,200. Still on the 
two-bit pass angle but getting a 
fair play at the b.o. for $1 tickets. 

‘Romance Collect’ folded at the 
Music Box to $2,000. Piece could 
have remained another week but 
Claudia Coleman had to withdraw 
from the cast due to a picture en- 
gagement. 

‘The Late Christopher Bean’ re- 
opens the El Capitan Monday night 
(30). Advance is fair with Char- 
lotte Greenwood getting the credit. 
House has been closed for a month. 


ENGAGEMENTS 


Fannie Brice, Willie and Eugene 
Howard, Everett Marshall, George 
Mataxa, Jane Froman, Patricia 


Bowman, Vilma and Buddy Ebsen, 


Oliver Wakefield, Betzi 3eaton, 
Vivian Janis, Jack Pepper, Tom 
Mack, Don Ross, Victor Morley, 
Paal and Leif Rocke, Eve Arden. 
‘Follies’ (complete cast). 

Dorothy Dilley, Joseph Allen, 
Olive Olsen, John Hundley, Janet 


Velie, Dorothy Vernon, Ethel Brit- 
ton, William Corbett, Norman Dug- 
gan, Stephen Irving and Jack Starr. 
‘Hot and Bothered’ (complete cast). 
Jane Starr, Leon Waycoff, Mar- 
tin Burton, Frances Woodbury, ‘It 
Pays to Sin.’ 

Valeria Cossart, Mary Newham- 
Davis, lan Emery, Robt. C. Conway, 
Guido Nadzo, ‘Strange Orchestra.’ 

Allyn Gillyn, Neill O'Malley, Mary 
Maddox, ‘Is Life Worth Living.’ 

Ann Erskine, ‘Growing Pains.’ 


roadway 





CO-OP ‘TOM’ BEATS THE 
BLOODHOUNDS BY 16 


San Francisco, Oct. 30. 

3elasco, Curran & Lang's ‘Show 
Boat’ opens at the Curran tonight 
(Monday) with but little competi- 
tion from other legits of the town, 
except for second week of ‘Uncle 
Tom's Cabin’ at the President. ‘Boat’ 
has a good advance sale, but has a 


heavy nut of around $12,000 to 
crack. 

Revival by Reginald Travers of 
‘Uncle Tom’s Cabin’ at the long 


darkened President, doing poor biz, 
getting around $1,000 for first week, 
and continuing a_ second. Non- 
Equity cast is in co-op, after Equity 
pulled its members outs. Travers 
plans to do ‘Alice in Wonderland’ 
for a few days, and possibly ‘Alad- 
din’ to follow. 

House’s nut being guaranteed by 
the Winship Estate, which also 
owns the Alcazar where Henry Duf- 
fy does his shows. Duffy this week 
closed Charlotte Greenwood in ‘Late 
Christopher Bean’ after four quite 
good weeks, and the theatre now 
dark, as is the Geary. 

Columbia has gone film with ‘Pri- 
vate Life of Henry Eighth’ (UA) 
opening Wednesday (1). 


Current Road Shows 


Week Oct. 30 


Aborn Opera Company, Shubert, 
New Haven. 

‘Biography,’ Erlanger, Buffalo, Oct. 
30-31-Nov. 1; Shubert, Cincinnati, 
Nov. 2-3-4. 

Blackbirds of 1933,’ Colonial, Bos- 
ton. 

Civic Repertory, Court Square, 
Springfield, Oct. 30-31-Nov. 1; Par- 
sons, Hartford, Nov. 2-3-4. 

‘Design for Living,’ Garrick, Phila- 
delphia. 

‘Follies,’ Shubert, Boston (opening 
Nov. 6). 





} ‘Gowns by Roberta,’ Forrest, 
Philadelphia. 

High-Lites of 1934,’ Orpheum, 
Easton, Oct. 30; Majestic, Harris- 


burg, Oct. 31; Rajah, Reading, Nov. 
1; Playhouse, Wilmington, Nov. 2; 
Mosque Auditorium, Richmond, Va., 
Nov. 3-4. 

‘Mary of Scotland, Nixon, Pitts- 
burgh. 

‘Music in the Air,’ Royal Alex- 
andra, Toronto. 

Cornelia Otis Skinner, Shubert, 
Cincinnati, Oct. 30-31-Nov. 1; David- 
son, Milwaukee, Nov. 2-3-4. 

St. Louis Municipal Opera Co., 
Ryman Auditorium, Oct. 30-31-Nov. 
1; Hartman, Columbus, Nov. 2-3-4. 

‘Take a Chance,’ Erlanger, Chi- 
cago, 

‘The Green Pastures,’ 
Atlanta. 


Erlanger, 


‘Best Sellers’ Set 


Pasadena, Oct. 30. 
‘Bird in Hand’ goes into the Pasa- 
dena Community Playhouse in two 
weeks, 
produced there a year ago. 
‘Best Sellers’ opens 
(31). 


tomorrow 


Future Plays 


*‘Mismates,’ by Alfred Henri White 
and Arthur W. Levy, will be pro- 
duced shortly by Sterling Produc- 
tions, Inc 

Interim’s End,’ by Ann Ayres and 
Tessie Emolin, will be done by Frank 
Matthews, who has been chiefly 
identified with vaudeville. 

‘Another Man’s Poison,’ by Tom 
Prideaux, will be produced by 
Harry Hayman, who specializes in 
‘first’ plays. 

‘Missmates,’ comedy drama by A. 
H. White and A. W. Levi, will be 
done by Robert Sterling as the first 
of his Sterling Productions. 

‘| Want Love,’ comedy adapted 
from the Hungarian by P. G. Wode- 
house, being considered by Ann 
Grosvenor Ayres. Eddie Dowling 
reported interested. 

‘Ragged Army’ wil! probably be 
put into production by Crosby Gaige 








land from Erskine Caldwell’s novel, 


| making an early production. 

| ‘Two Geniuses’ by Frederick 
| Schlick is promised early produc- 
tion with Harmon & Ullman and 


the Guild both reading It’s about 


|two French painters. 


John Drinkwater play was | 


| 








| Show okay at $14,000. 








| with Worthington Miner producing. 
‘Lost Horizons’ twice optioned by 
Al Woods, now seems likely to go 
to Rowland Stebbins. 
‘Tobacco Road.’ Anthony Brown 
will stage the play by Jack Kirk- | 





Shows in Rehearsal 


‘The Drums Begin’ (Abbott 


and Dunning), Booth. 
Amen’ (Shuberts), Broad- 
hurst. 

‘Follies’  (Shuberts), 44th 
Street. | 
‘Candida’ and ‘Romeo and 
Juliet’ (road), (Katharine || 
Cornell), Beck, 

‘Sailor, Beware’ (road) 


(Courtney Burr), Lyceum. 

‘| Was Waiting for You’ 
(Edw. Choate) 49th Street. 

‘Growing Pains’ (Arthur Lu- 
bin), Plymouth. 

‘A Good Americans’ 
(Courtney Burr), Lyceum. 

‘She Loves Me Not’ (Dwight 
D. Wiman), 46th Street. 

‘Mismates’ (Robert Sterling), 
Imperial hotel. 

‘Birthright’ (Barrett 
Adeth), Times Square. 

‘Trip to Pressberg’ 
berts), Bijou. 

‘Hot and Bothered’ 


and 
(Shu- 


(Green 


and McCoy) (try-out), Jack- 
son Heights, p 
‘Is Life Worth = Living’ 


‘Henry Moses), Masque. 


ONLY 3 IN CHL 


| 


ALL BOING BIZ 














Chicago, Oct. 30. 

For one more week the loop will 
have to go along with only three 
legit shows, the lowest mark ever 
reached in Chicago at this time of 
the year. Everybody talking new 
shows but nothing developing. ‘It 
Pays to Sin,’ Louis Macloon show, 
is out as a Chicago prospect, going 
right into New York to open this 
coming week. 

Leaves only two plays scheduled 


for local entry, ‘Biography’ and 
‘Bittersweet,’ both on Nov. 5. ‘Biog- 


raphy’ is the first of the Theatre 
Guild plays for the season. Orig- 
inally slated to be sold on a two- 
week subscription basis, show in- 
stead will have a three-week sub- 
seriber list. ‘Bittersweet’ is the 
Shubert musical, which was done 
at the St. Louis Municipal Opera 
and later went for a southern tour, 
particularly for a date at the Dallas 
fair. 

With these two plays coming in, 
two are leaving, ‘Her Majesty, the 
Widow’ and ‘Take a Chance,’ both 
heading for midwest tours. 

Business okay through the loop; 
enough money around to satisfy the 
few shows. 





Estimates for Last Week 


‘Dangerous Corner’ Illinois (D-1,- 
355; $2.20) (5th week). Mystery 
play plugging at good $6.500. Low 
overhead will keep this one going 
for several more weeks. With no 
competition has nothing to worry 
about. 

‘Her Majesty, the Widow’ Cort 
(C-1,276; $2.20) (18th week). Goes 
out at the close of this session, Nov. 
5. Had profitable stay with Pauline 
Frederick personally helping plenty. 
Then on tour. Doing $3,500, on the 
right side. 

‘Take a Chance’ Erlanger (M-1,- 
318; $2.75) (li7th week). Also goes 
out Nov. 5. Olsen and Johnson 





OF INTEREST IN HUB 


3oston, Oct. 30. 

Complete shuffle is Hub rialto’s 
cue this week. 3ut one major at- 
traction for the week, Lew Leslie’s 
‘Blackbirds’ in world premiere at 
Colonial Wednesday (1) night. 

Al Luttinger stock at Wilbur to- 
night presents ‘Counsellor-at-Law.° | 
Peabody Players open season Thurs- | 
day night next at their Playhouse | 
in ‘Twentieth Century.’ 

No word from Copley, and no ads | 

Sunday amusements in the 
papers. So it looks as if that ven- 
ture may fold, first and last (this 
far) being Leon Janney in ‘Tommy. 

Opening date for eagerly awaited | 





in 


‘Ziegfeld Follies’ is set back one | 
week, from tonight to Nov. 6, at | 
Shubert. Billie Burke expected to 
fly here from Hollywood for the 


world premiere. 

Next Monday night brings Corinne 
Griffith to Plymouth stage in ‘De- | 
sign for Living.’ Other booking for | 
this house is ‘All Good Americans,’ | 
new comedy by Laura and S. J.| 
Perelman, direction Courtney Burr, | 


to be presented here November 21, ! 
with Hope Williams as star. The | 
20th brings Pola Negri in ‘A Trip | 


to Pressburg’ to the Shubert. | 


Hanna, Cleveland, Lights 
Cleveland, Oct. 30 
Hanna’s most belated legit season 


in fifteen years gets under way Nov 
6 with ‘Music in the Air,’ followed 
by ‘Sailors Beware,’ Nov. 12. 

With Loew’s Ohio still going 


ling up 


through litigation that is hol: 
all its winter plans, Hanna is 
town’s only legit house this 


to be 


| gross of about $13,500 spots it 


Four More Likely B'way Legit Hits, 


Leaders Hold Own, Field Tapers Off 


After the upward surge in Broad- 


way's business early in October, at- | 


tendance shaded off the past two 
weeks. One explanation blames the 


ij mystery 


|} leader about 


approaching election New York 
having a hot three cornered battle 
for the mayoralty. Some showmen | 
say, too, that it is possible the in- 
creased number of attractions has 
spread out the buying power of 
theatregoers., Theory is there is 


just so much money to be expended 
on tickets, recovery not being ad- 
vanced as much as indicated. Sev- 
eral grosses have dropped materi- 
ally, but the stand-outs were but 
slightly affected last week, if at all. 

Among 10 new shows which ar- 
rived within a period of nine nights, 
there are four likely money makers. 
Two of last week's eight premieres 
were quickly taken off but a brace 


of shows in the double quartette 
should prove winners. 
‘Let "Em Eat Cake,’ at the Im- 


perial, drew divided first night op- 
inion and the same kind of notices, 
but. it jumped to list leadership, 
first full week's gross topping $30,- 
000. ‘As Thousands Cheer’ is the 
musical runner-up with standee at- 
tendance for better than $27,000 
weekly and actually in bigger de- 
mand than any show in town. ‘Hold 
Your Horses’ slipped to about $20,- 


000, but should come back after 
election (next Tuesday, 7). 
‘Her Master’s Voice’ looks best 


among the-.newest comedies as in- 
dicated by a gross over $13,000 at 
the Plymouth, first week. ‘Three 
and One,’ a mid-week starter at the 
Longacre, may prove the ace of the 
bunch. It was rather panned, but 
ticket demand steadily improved in 
the agencies. ‘The Green Bay Tree’ 
looks like a fair winner at the Cort, 
first full week grossing over $9,000. 
Status of other arrivals not yet 
definite: ‘The World Waits,’ Little; 
‘Divine Drudge,’ Royale; ‘Spring in 
Autumn’; ‘Eight Bells,’ Hudson, 
with indications for moderate 
coin about the best to be expected. 
‘Move on Sister,’ went on and off at 


the Playhouse; same for ‘Give Us 
This Day,’ 300th, ‘Undesirable 
Lady,’ National, also folded Satur- 


day after playing three weeks. 
New shows definite for next week 
are ‘Is Life Worth Living?’ Masque; 
‘Dr. Monica,’ Playhouse and ‘Thor- 
oughbred,’ house to be named. 
Estimates for Last Week 
‘Ah, Wilderness,’ Guild (5th week) 
(CD-914; $3.30). Comedy smash 
which should easily run through 
season; standee trade should con- 
tinue after subscription period; ap- 
proximately $14,000. 
‘As Thousands Cheer,’ Music Box 
(5th week) (R-1,000; $4.40). Mu- 
sical standout with all performances 


over capacity; also looks cinch to 
run into next summer. 
‘Champagne, Sec,’ Shubert (2nd 


week) (O-1,395; $3.30). Moved here 
from Morosco Monday; _ business 
tapered somewhat last week; tak- 
ings around $12,000, satisfactory, 
however, 

‘Divine Drudge,’ 
weke) (CD-1,118; 
late last week; disappointing re- 
views, but excellence of Mady 
Christians’ performance may keep it 
going; she is now starred. 

‘Double Door,’ Ritz (7th 
(D-945; $2.75). Attendance gen- 
erally off last week including this 
winner; about $12,000 which is real 
money for drama, 

‘Eight Bells,’ Hudson (1st week) 
(D-1,094; $3.30). Opened rather 
mildly Saturday; indications are for 
moderate money engagement. 

‘Give Us This Day,’ Booth. 
Opened last Friday and closed Sat- 
urday; drew panning and had little 
chance. 

‘Green Bay Tree,’ Cort ord 
week) (CD-1,043; $3.30). Started 
moderately well and should main- 
tain a fair pace but not capacity 
draw; first full week approximately 
$9,000. 

‘Her Master’s Voice,’ Plymouth (2d 
week) (C-1,042; $3.30). Figures as 
new comedy winner; first week’s 


Royale (2nd 
$3.30). Opened 


week} 


Suc- 
cess 


‘Hold Your Horses,’ Winter Gar- 


sterdam (Sth week) 
Moves to the Majestic next Monday; 


drawn Saturday; played five days. 
‘Murder at the Vanities,” New Am- 
(R-1,717; $3.30). 


fairly good trade for revue-murder 
piece; about $18,500 again. 

‘One Sunday Afternoon,’ 48th St. 
(38th week) (C-969; $3.30). Eased 
off steadily in recent weeks; run 
$5,000 last week but 
made money. 

‘Pursuit of Happiness,’ Avon (4th 
week) (C-830; $2.75). May make 
stay of it: not big but getting some 
profit with average grosses around 
$8,000. 

‘Sailor Beware,’ Lyceum (6th 
week) (C-957; $3.30). Nothing 
should stop laugh smash; the pace 
holds to capacity at $15,000; other 
companies forming. 

‘School for Husbands,’ Empire (3d 
week) (C-1,099-$3.30). Mostly sup- 
ported by subscriptions; but im- 
proved to $12,000 and may last until 
holidays. 

‘Spring in Autumn,’ 
week) (C-946; $2.75). Reviewed by 
second stringers with yes and no 
reviews; looks like cut rates with 
indicated pace around $4,000. 

‘The Curtain Rises,’ Vanderbilt 
(3rd week) (C-770-$3.30). Picture 
rights may result in even break; 
business slim with takings under 
$3,000. 

‘The World Waits,’ Little (2nd 
week) (D-505-$2.75). Opened last 
mid-week; drew generally favorable 
notices; but better than moderate 
takings not indicated. 

‘Ten Minute Alibi,’ 
(3rd week) (D-1,090-$2.75). Looks 
like a moderately good money 
maker; doesn't need much coin to 
better even break; estimated around 
$7.000. 

‘Three and One,’ Longacre (2nd 
week) (C-1,109-$3.30). Another mid- 
week starter; critics leaned back- 
wards and notices not so good but 
other indications point to click. 

‘Thunder on the Left,’ Elliot (ist 
week) (D-924-$2.75). Presented in- 
dependently ( Henry Forbes ); 
adapted from Christopher Morley’s 
novel of same name by Jean Fer- 
guson; opens tonight. 

‘Under Glass,’ Ambassador (ist 
week) (D-1,200-$2.75). Presented 
independently (W. B. Friedlander); 
written by Eva Kay Flint and 
George Bradshaw; opened Monday. 


Miller (2nd 


Barrymore 








‘Undesirable Lady,’ 
“aken off Saturday; played three 
weeks to small takings. 

Other Attractions 

Chicago Opera Co., Hippodrome; 
7th week at pop prices. 

‘The Family Upstairs,’ 
revival. 

Jooss Ballets, Forrest; opens to- 
night. 


TRENTON GREETS STOCK 
FIRST LEGIT IN 5 YRS. 


Trenton, Oct. 30. 

Legit returned to Trenton last 
Monday for the first time since 1928, 
when the State Theatre Players re- 
opened the former vaudeville house, 
after two years darkness. A com- 
petent troupe presented Rachel 
Crothers’ ‘As Husbands Go’ as the 
initial attraction. 

Nancy Duncan is femme 
with Edward Wing playing male 
leads. Others in the company in- 
clude Dillon Deasy, Jess Barker, 
Charles Berre, Peggy West and 
Martha Stockton, latter a leading 
local amateur, 

Three matinces a week, in addi- 
tion to nightly performances. Her- 
man Wahn, associated with thea- 
tres here and in New York for more 
than 25 years, is the operator of the 
State. 


‘Music’ Gets Only Poor 


siltmore; 





lead, 





. . 
den (6th week) (M-1,498; $3.85) $9,000 in Pittsburgh 
Slipped more than most other at- 
tractions after excellent grosses ee 
which topped list; bit over $20,000 Pittsburgh, Oct. 20. 
last week. ‘Music in the Air’ big disappoint- 
‘It Pays to Sin,’ Morosco (1ist|}ment at Nixon last week, getting 
week) (C-598-$2.75). Presented in- | less than $9,000 and going in the 
dependently (Louis ©. Macloon); |red. No accounting for poor show- 
written by latter and George Red- | ing Show got rave notices in all 
mond; opens Wednesday (1). | three dailies combined with fact 
‘Keeper of the Keys,’ Fulton (3rd |that it was the first legit attrac- 
week) (D-9$13 $2.75). Probably | tion in a month and geason's ini- 
sticking for possible picture rights; | tial musical. 
trade light witl pace estimated | Incidentally, Kern's last piece of a 
around $3,000 | similar nature, ‘Cat and Fiddle,’ me t 
‘Let ’Em Eat Cake, Imperial (2nd !a like experience. 
week) (M-1.44¢ $4.40) Notices in- Pick Ip expected this week, with 
dicated definite difference of opinion, |a reat d e sale ‘ ted for 
but first full week places it as num- Mary of Sec I i of Amer- 
ber one sg Y as to gro: beat an Theatre Society ibscription 
$30,000 erie N Tor (6) bserib- 
‘Men in White,’ Broadhurst (6th | ¢ ‘ t} r ad Tri Presse 
week) (D-1,113 $2.75). Holds to}! ‘ here Nothing defi- 
corking trade at scale; little affected | nit t! ee} er 1 though 
by pre-election slump and the gros ! We Meet A ) for- 
ain around $14,0V0 ner]: ‘ ‘ stop off for a week 


winter. | ‘Move On Sister,’ Piayhouse. With jon its way to New York, 


National. 
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Two-Hour Revues Seen as Solution 
Of British Double Bill Problems 





«4 


London, Oct. 20. 


A new type of opposition Is 
springing up in picture theatres. 
This is the presentation of full-size 
revues, as done at twice-nightly 
houses. Shows take full two hours, 
and play three times daily. This 
disposes of double feature, and in 
some cases treble feature programs. 

Experimenting with this type of 
entertainment are Clavering & Rose, 
who own around half dozen de luxe 
picture houses in London suburbs, 
and from reports this experiment is 
proving successful, with several 
other circuits displaying interest. 





King Starring Here 

Dennis King hag acquired the 
American dramatic rights to ‘Rich- 
ard of Bordeaux,’ and will star in it 
at the conclusion of his appearance 
here in ‘Command Performance.’ 

The success of ‘Command Per- 
formance’ is temporarily in the bal- 
ance. On the opening night the 
purchasing committee for the li- 
braries voted unanimously to buy 
on a good scale, but the notices next 
morning were more or less luke- 
warm, and they decided to wait 10 
days. 





Milton in ‘Snake’ 

Ernest Milton was engaged by 
cable this week to go to America to 
appear with Basil Sydney in ‘Snake 
in the Grass.’ He sailed Oct. 25. 





Massey, Krauss for U. S$? 

Stanley Scott, producer of ‘The 
Ace’ with Raymond Massey, and 
‘Before Sunset’ with the German 
actor, Werner Krauss, sailed Oct. 
25, to make arrangements for the 
presentation of both these produc- 
tions in America. 


Fox’s ‘8 Bells’ Bid 

Fox has made an offer for the 
film rights to ‘Eight Bells,’ a popular 
success here, and showing in New 
York. A price has been agreed upon, 
provided the film company closes 
the deal before the American pre- 
miere. 








Fox English Filming 

W. J. Hutchinson, Fox chief here, 
has stated the Fox Film Co. is defi- 
nitely committed to producing their 
own features here. 

For the time being their pro- 
duction activities will be at the 
Ealing Studios. 


GB Subsid Pays 10% 


Associated Provincial Picture 
Houses, subsidiary of Gaumont- 
British, held its annual meeting 
Oct. 17 with Mark Ostrer in the 
chair. He stated that during the 
past year, despite the exceptionally 
fine weather, which naturally af- 
fected picture attendance, the com- 
pany had virtually maintained its 
profits, and for the ninth successive 
year ordinary shareholders would 
receive a dividend of 10%. 

The company is building another 
picture house in North London, 
scheduled to be opened about the 
middle of next year. 








Winwood in Film 


Estelle Winwood will make her 
talker debut in ‘Shepherd’s Warn- 
ing,’ the new film being made at 
Ealing by Ensign Films under the 
direction of Norman Walker. Other 
members of the cast include Norah 
Baring, who has been off the screen 
for years, Anne Grey, John Stuart, 
Peter Gawthorne. 





‘Divorce’ in London 

‘Gay Divorce’ comes to the Palace 
Nov. 2, after a preliminary try-out 
in Manchester. In addition to Fred 
Astaire and Claire Luce, there will 
be two other members of the Ameri- 
can company—Eric Blore, who is 
English but has been playing in 
America the past seven years, and 
Erik Rhodes. There is also Olive 
Blakeney, American, who has been 
here many years. 


W. T. Signing People 

Williamson-Tate lining up all 
available talent here for their musi- 
cal shows. Barrett Leonard sails 
Oct. 27 for Africa. 

On Oct. 28, Madge Aubrey and 
Billy Milton sail for Australia for 
the same firm. There are several 
more contracts pending. 


Plenty Cutting 


The John Stafford Productions’ 
‘Dick Turpin’ for which Victor Mc- 
Laglen was brought over, is still in 
the cutting room after 15 weeks. 
But to everybody’s surprise, is said 
to be turning out better than ex- 
pected. 

Picture cost $300,000 to make, in- 
elding many retakes, and with com- 
pany running short of sheckels, 
Caumont-British was called in to 
help finance, which they did to the 
tune of $100,000. 


At the Pavilion 
London Pavilion show, week of 
Oct. 16, has one big fault; too 








many acrobatic acts, all used in the 
first half. Only talking act is Ar- 
thur Prince, doing a stew, with full 
size dummy, and not so good. 

Despite bad layout, a few acts are 
real West-End. Western Brothers, 
with radio and cabaret reputation, 
are favorites here. Material very 
clever. Gerlys and Lysia, French 
acrobatic dancers, have nice sense 
of comedy. Could be a hit in 
America. 

House with inexpensive bills is 
making money, and with the Pal- 
ladium running ‘Crazy’ season for 
a while should prove a great help 
to the Pavilion, as it is now prac- 
tically the only vaudeville house 
in the West-End. 





New Filmer 

Ensign Productions is a new 
British film company, which starts 
production at Ealing studios al- 
most immediately. W. G. Douglas 
Hutchinson, M. P., is chairman. 
Norman Walker directs the film 
and Anne Grey will have the lead- 
ing role. First picture is ‘Shep- 
herd’s Warning.’ 


FIND 10-WEEK 
ITALIAN TOUR 


London, Oct. 20. 


American acts, particularly of the 
‘dumb’ kind, have discovered a new 
territory for vaudeville in Europe, 
where 10 consecutive weeks can be 
picked up, which is more than can 
be gotten consecutively in any part 
of Europe—or even America, for 
that mater. 

Pittaluga Picture Circuit, in Italy, 
is the Americans’ haven. Circuit 
will book acts ranging from $300 to 
$750 with six weeks straight in 
Rome, Milano, Bologne, Torina and 
Genoa. Four other spots, owned by 
the same concern, can also be picked 
up, providing acts are prepared to 
take a 20% cut. And after having 
exhausted the circuit, acts can pick 
up a further four to six weeks from 
several indies around. 

But in the latter case it is advis- 
able acts get in touch with the 
American Consulate in Italy, to as- 
certain the strength of these indies. 
The Italian houses, despite being 
picture spots, acts only play twice 
daily. 





Anzac Break 





(Continued from page 11) 
mation, was supposed to sail for 
New York in about a week to talk 
to picture people here. Chances are 
that now, with the situation seem- 
ingly considerably strained and with 
the expected influx of American 
filmers, he will postpone the trip. 
Loew is known to have asked him 
to wait for conferences with him, 
at least. 

Prouse Knox, Fox man in India, 
is also on the way to Australia, but 
this is understood as not being a 
business visit. Knox is a native 
Australian, just going there for his 
vacation, it is explained, as is the 
foreign department custom. 





Sydney, Oct. 1. 

General Theatres intend building 
a new theatre in Melbourne and 
Sydney for the presentation of 
British pictures, using the Sydney 
site of the old Tivoli in vaude days, 
whilst new Melbourne theatre goes 
up on the old Strand site. New 
theatres will be known as Mayfair 
and Prince of Wales respectively. 

The building move by G. T. ap- 
parently is brought about by their 
failure to buy into any more ace city 
theatres, plus the determination to 
capture control of the picture field 
in Australia so far as is humanly 
possible. 

The new proposed Sydney theatre 
will be but a few yards away from 
Fuller’s own British ace house, and 
quite close to the Prince Edward, 
controlled by the Carrolls, who re- 
fused to merge their theatre with 
G. T. 

It is hard to figure just why G. 
T. plans opposition to the Fullers, 
who are largely interested in their 
organization, and why a British 
policy has been decided upon when 
the Fullers have carried British 
productions for the past year. It 
is certainly all the more puzzling 
after taking into consideration the 
fact that the G. T. Plaza has just 
recently failed with British pic- 
tures and will switch over this week 
to American. Building idea may 





London Critic Named 
To Head Ottawa Fete 


Ottawa, Oct. 30. 

J. T. Grein, dramatic critic of the 
London ‘Sunday Times,’ ‘Ilustrated 
Sunday News’ and ‘Weekly Sketch,’ 
London, has received the appoint- 
ment of adjudicator of the Dominion 
Drama Festival scheduled to be held 
in Ottawa this season. 

Grein, who speaks five languages, 
created the Independent Theatre in 
London and, successively, the Ger- 
man Theatre, French Theatre and 
Cosmopolitan Theatre in London for 
the presentation of foreign plays. He 
will arrive shortly in Ottawa. 


CHARELL SOLD 
OUT FOR 
TAXES 


Berlin, Oct. 21. 

Properties and costumes of great 
Continental successes which cost 
$180,000 were sold under the ham- 
mer here to satisfy government 
claims for taxes against Eric 
Charell, amounting to $45,000. 

Sale was held in the big Berlin 
Playhouse, 3cene of Charell’s 
triumphs and went to bidders for 
trifles. Silk dresses for ‘The Mi- 
kado,’ fur-trimmed Russian gar- 
ments for ‘Casanova’ and the glam- 
orous habiliments of ‘Merry Widow’ 
were knocked down at a rate of a 
dozen pieces for 14 marks average. 
Ernst Matray, the dancer, took 24 
costumes on a ‘id of 32 marks ($11). 
Charell, a Hitler exile despite his 
brilliant record on the screen and 
the German stave, will join the Fox 
personnel in Hollywood in January. 


South Africa 


By H. Hanson 











Capetown, Oct. 190. 

Summer has started here. 
According to news from London, 
M. A. Weatherell, who filmed the life 
of Livingstone, the African explorer, 
is coming to South Africa and will 
bring a company with eight West 
End plays, starting at Malta, then 
Cairo, Nairobi, Bulawayo, and down 
to South Africa. He intends to make 
some pictures, including shorts, de- 
picting the influence of C. J. Rhodes 
on the country. States that But- 
chers Film Company is backing the 
idea financially and guaranteed dis- 
tribution of pictures. Weatherell was 
formerly attached to the late Leon- 
ard Rayne companies, one-time the- 
atrical manager here, and has done 
several travel pictures. 

Pug Loses Title 
Transvaal boxing board of con- 
trol has finally decided that Don 
McCorkindale forfeits South African 
championship (heavyweight) due to 
his e*tion in publishing abusive 
comments in London paper, and 
failing to make apology within six 
months. 

The Coliseum, African Consoli- 
dated Theatres, new show house, is 
scheduled for opening Oct. 4. Gen- 
eral J. C. Smuts will officially open 
the theatre. 

Percy Hutchison, English actor, 
starts Johannesburg season Oct. 2 
at His Majesty’s with the late Ed- 
gar Wallace’s play, ‘The Green 
Pack.’ Actor has done four tours 
in South Africa, with first visit 22 
years ago, staging ‘Brewster's Mil- 
lions.’ 

Mrs. Julius Fisher, wife of brother 
of Joe Fisher (Capitol Theatres, 
Ltd.), Singapore, is over here on a 
six months’ visit to her sister-in- 
law, Ettie Fisher, cashier at the 
Central booking office, Capetown. 

Standard Theatre, Johannesburg, 
will be occupied Oct. 2 by Jewish 
company headed by Vera Kanavska 
and Paul Breitman. 

Worcester (Cape Colony) Town 
council finally decided to run own 
cinema in Town Hall. _. Have ar- 
ranged with Johannesburg film con- 
cern to supply programs and equip- 
ment. 

Film Programs for Non-Europeans 

Colored people in Capetown up in 
arms against suggestions made that 
sex dramas be cut out of their pro- 
grams at colored cinemas, and only 
cartoons, ete., be screened. Wish 
to know why colored people should 
be picked out. 





be an effort to break into territory 
of the Carrolls. 

According to information given 
out by John Tait, director of Wil- 
liamson-Tait, firm plans to enter 
into the production of locally-made 
talkers. W-T, in conjunction with 
Beaumont Smith and Cinesound, has 
just completed a full length local 
under title of ‘Hayseeds,’ with a 
cast taken from their own stock 
unit, 





| Plays Abroad 





TOVARITCH 


Paris, Oct. 16. 


Three-act play in four scenes by seamen 
Fri- 


Deval, opened at Theatre de Paris, 

day (13). 

Tatiana Ouratief...........-Elvire Popesco 
Mikail Ouratio€f...cccseeeess Andre Lafaur 
Charles Arbezia..... eooeeeess Marcel Simon 
Mme. Arbezia........ »+»-Marcelle Praince 
Dimitri Gorotchenko.........Paul Escoffier 
M. Dubief....... PPYTTTTIT TTT TTT y Lurville 
Mme. Dubief.......++++++--Gabrielle Calvi 
Helene Arbezia....... eccccccccececes Arielle 
Georges Arbezia.........++.--Jean Marconi 
Comte Feodor...cscccsssess Marie-de-L' Isle 


Lady Karrigan.........++++-.Simone d’Ache 





This seems to be the hit of the 
Paris theatre season. While writ- 
ten around the not entirely new 
theme of impoverished Russian 


royalty in Paris, there’s a new note 
in that the Grand Duke and Duch- 
ess who need 75 francs to pay their 
cheap hotel rent, have four billion 
francs in the Bank of France. 
Mikail, the Grand Duke, and Ta- 
tiana, the Grand Duchess, are hold- 
ing the four billion as a sacred 
trust again the end of Red rule. 
They consider the money as be- 
longing to the Czar. Bankers say 
the Bank of France can use the 
idle money and will pay Mikail 
15,000,000 interest for its use. All 
he needs is to sign a check. He 
refuses the 15,000,000, but asks for 
a loan of 75 francs which they 
laugh at. 

So he and the Grand Duchess de- 
cide to go to work. They get a 
job in the home of the Arbezias, 
who find them so perfect that the 
household becomes a haven of joy 
and young Georges falls in love 
with the Grand Duchess. She 
handles him nicely, maintaining: 
peace. The whole is full of amus- 
ing situations and good dialog. 
The cat gets out of the bag when 
Lady Karrigan, a guest, bows low 
to the Arbezia’s maid and calls her 
‘Your Highness.’ The White Rus- 
sian servants, as Mme. Arbezia 
knows them, are asked to behave 
because a Soviet agent is also din- 
ing there that night as a business 
guest, to do with borrowing money. 
While they promise, Tatiana tells 
her employers that this agent is 
a rat, who violated her former 
mistress, the Grand Duchess, dur-s 
ing the revolution. 

Their meeting that night offers 
a tense scene which is made amus- 
ing with its bright dialog. 

While both Mikail and Tatiana 
hate the Soviet, they finally sign 
over the four billion to its agent 
because in a final scene in the kit- 
chen of the household, he pleads 
with the former royal pair for the 
good of the Russian people. Should 
he borrow the money from the Bank 
of France, Russia will have to sign 
over her oil profits for 50 years, 
he says, which would mean starva- 
tion and ruin for the Russian peo- 
ple. So Mikail signs the Czar’s 
money to their political and per- 
sonal enemy. 

It ends on a happy note where 
the two servants, he in full dress 
uniform and she in evening gown 
and the crown jewels, take young 
Georges and Helene to a Russian 
ball to meet the old royalty, while 
the youngsters thought they were 
going to a butlers’ hop. 

While the Russian royalty theme 
is not entirely new, the play has 
strong merit and should do for 
Broadway. 


10 Acts, 80c 


rari, Oct. $1. 

New low in theatre admissions 
inaugurated at Folies-Wagram 
opened Tuesday (15) with 15-franc 
(about 80 cents) top price and 3- 
franc, 50 centimes, promenoir 
(standing room privilege which is 
customary here in musical revues). 
With Lucienne Boyer and _ the 
Leardy and Verly song and dance 
team headlining, house packing 
them in with additional 10 acts to 
back. 

Of the dozen acts billed, nine are 
songsters, the other three includ- 
ing an acrobatic, a pair of hoofers 
and a clown team. Biggest vaude 
value in Paris, house full by 8.30 
curtain time. 





Maurice Renaud Dies 


Paris, Oct. 21. 
Maurice Renaud, 69, singer of the 
Paris Opera and Opera-Comique, 
died Tuesday (17). 
In addition to his operatic career 
here, sang at Scala, Milan; Argen- 


tina, Rome, Berlin, and was for 
seven years at the Metropolitan, 
New York. 


Pipe Tuner’s Break 


Paris, Oct. 20. 
Great break for vocal, piano and 
violin teachers here, this Nazi busi- 
ness, 
Students are passing up Rerlin 
and the other former German cul- 





tural centres and settling in Paris. 





Command Performance 


London, Oct. 18. 
Musical romance by Stafford Dickena 
Adaptation and lyrics by Clifford Grey; 
music by Jack Waller and Joseph Tune 








bridge. Presented by Jack Waller at the 
Saville theatre, Oct. 17. Production by 
William Mollison, 

VRRRO occesecee PTTTTTT TTT Abraham Sofa 
Sabot ..ncoccccccccccccccccess Robert Hing 
A BIMBSP. cocccccceccccces Geoffrey Westoby 
Olea TETTTTITTitTitiTiTTee Ruby Gilchrist 
MIlVOC cocecccccccccceeess + Rudolph Ruffax 
SA spiese eocce +oee++-Marguerite Allan 
Peter Mall...ccccccsccccccceses Dennis King 
Count Vellenberg., eeees-J. H. Robert 
ZG ekeeecaeoeoe e +++. William Kendalg 
COUSR  BeO soc ccoccoecesetecs Helen Haye 
Prince AlexiS....seeeeee+++-Martin Walker 
Footman .....ee¢ eecrecccce Robert Coomber 
King of Vassau..,....Lawrence Grossmith 
Queen of Vassau...sseeseeeeses Kate Cutler 
ERREMOTERO® 00000 ccce ecccccecce Jeanne Aubert 





‘Command Performance’ is a 
musical adaptation of a comedy by 
the same title produced in New 
York at the Klaw theatre, Oct. 3, 
1928, folding in about four weeks. 

Dennis King brought the idea to 
Jack Waller, and it has now been 
made into a new musical romance, 
Show seems to be a great success, 
but whether it can make money 
with so large and costly a cast sur« 
rounded by the very expensive pro- 
duction is the problem. 

Dennis King is cast as an im- 
petuous actor, driven against his 
will to impersonate a prince sent to 
another country to woo a princess 
in the person of Jeanne Aubert, 
Surround this couple with legit art- 
ists like J. H. Roberts, Helen Haye, 
Martin Walker; reinforce this with 
beautiful girls, clever lyrics and 
tuneful music, and the result ig 
first rate entertainment, Jolo. 


Deux Sous de Fleurs 


(‘Two Cents’ Worth of Flowers’) 
Paris, Oct. 18. 


Two-act operetta in 18 scenes by Paul 
Nivoix, with lyrics by Saint-Granier and 
music by R. Benatzky. Stage direction, 


Edmond Roze; dances by Max Rivers. In 
cast: Rita Georg, Charles Friant (of the 
Opera-Comique), Dranem, Andre Dubosc, 
Germaine Duclos, Marcel de Garcin, Hene 
nery, Clary-Monthal and Jose Noguero, and 
60 Max Rivers girls. Opened at the Eme 
pire, vaude house. 





While called two sous’ worth, the 
flowers in question are a bit of 
heather, this being really a Scotch 
operetta and presented on a revolv- 
ing stage, operation of which 
seemed to be down pat. 

The young poet writes an ode to 
his laundress. The real heroine 
finds it and falls in love with him. 
He pretends to be the Lord of their 
Scottish village and she doesn't like 
him nor suspect he’s the poet she’s 
really fallen for. 

Meanwhile the poet’s friend plays 
John Alden for him and sings all 
the songs, which is a new idea in 
musical revues, giving the boy 
friend rather than the hero himself 
chance to do all the seranading. 
Charles Friante of the Opera Come 
iaue, who has the singing part, does 
it well and evidences he’s good for 
musicals, though his voice seems on 
the wane. 

Pleasant revue, nice music, and 
not bad plot for music-show idea. 


THIS SIDE IDOLATRY 


London, Oct. 20. 
New historical play in three acts by 
Talbot Jennings, presented by Gilbert Mil- 
ler and Leslie Howard at the Lyric thea- 
tre. Oct. 19. 
William Shakespeare......Leslie Howard 


Christopher Marlowe...... Edgar Norfolk 
Richard Burbage.......... Gyles Isham 
Mary Futton......... Margaret Rawlings 
Earl of Southampton..Glen Byam Shaw 
Beawest  GYGERG.i.scecsvcast< Esme Percy 
Bankside Kate........ ».- Yolande Jackson 
IS OS eae Carleton Hobbs 
Sir Walter Raleigh.......... Sarle Grey 
Sir Fulke Greville...... Douglas Jefferies 
ERSTOM PIB. .ccécsoce Wilfred Fletcher 
Will Kempe...... 5020: 6054ss0Rer, Stood 
ol EE eee Res Ce Alfred Ayre 
Philip Henslowe...... Townsend Whitling 
POR. TORSO 6... ais centacéad Arthur Young 
Anne Shakespeare....Dorothy Hamilton 
Judith Shakespeare.......Virginia Field 


John Fletcher........ Terrace Downing 





On the whole, the critics liked 
this show. It is a good play of the 
episodic kind and interesting. 

Without going into the merits of 
Talbot Jennings’ research or imagi- 
nation, Gilbert Miller has offered us 
a genuinely artistic production and 
a carefully celected cast, with a re- 
markably outstanding performance 
by Leslie Howard in the role of 
Shakespeare. We are shown Wil- 
liam from the time he parked the 
riding horses outsi@e the Globe the- 
atre in London, up to the first per- 


formance of ‘A Winter's Tale,’ 
which was a flop. 
Whether thc general public will 


be sufficiently interested to patron- 
ize this play is a question, with the 
odds against it; but whatever the 
result, it is a triumph for Leslie 
Howard, Jolo. 


GUITRY’S NEXT SET 
Paris, Oct. 21. 
Sacha Guitry’s musical comedy, 
‘Florestan ler, Prince de Monaco,’ 
is dated to open later in the season 





at Varieties. Music is by Hermann. 
The principal roles have been as- 
signed to Henry Garat, Jacfueline 


Francell and Pauley. 
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THREE IN ONE 


(Continued from page 52) 
adds more data to the symposium 
on feminine make-up. It’s all very 
witty and often amusing but there's 
a good deal too much of it and it 
interferes with making the play a 
lively comedy. 

Anyhow, the mother balks the 
Paris excursion of the athlete son 
and the ruffled feelings of the other 
two sons are smoothed out, the fam- 


ily arranging a motor jaunt to- 
gether instead. First act arouses 
anticipatory interest, second act 


with its bedroom background car- 
ries the daring punch, and the final 
chapter is sustained by sprightly 
handing of a complicated family 
situation. 

A nicely picked cast does well by 


the play. Special interest attaches 
to Lillian Bond, vamp from pic- 
tures, who lends her decorative 


presence to the leading role with 
capital support from Brian Donlevy, 
who looks the part of the athletic 
young Don Juan and plays it trim- 
ly. Roth Shepley, experienced and 
capable trouper, found the role of 
the mother no tax upon her talents. 
Paul McGrath and John Eldredge 
contributed studied performances as 
the two other brothers. Edith Van 
Cleve handled a minor role crisply. 
Two interior sets are satisfactory 
without being especially notable. 
Rush, 


GIVE US THIS DAY 


Drama in prologue and two acts pre- 
sented at the Booth Oct. 27 by Francis I. 
Curtis and Richard Myers; written by 
Howard Koch; staged by Arthur Sircom. 


Matt Strong........+.- goveses Harlan Briggs 
Bova Strong. ccecccccecesccseces Eva Condon 
BvnG Btron, cccccccccceses Harry Gresham 
John StronG..cecccccsccess Ralph ‘Theadore 
Nora Stron®..ccrccvccscccccsssces Ann Dere 
Jane Strong... .cccccccceces Eleanor Phelps 
Mark Stron@..cccccccccceces Paul Guilfoyle 
Anne Strong..... ecesee Zamah Cunningham 
Miriam Brandon............ Linda Watkins 
Wes Carnwright........ J. Anthony Hughes 
ats WORM WIOR. 2002000000000 Joaquin Souther 
Mark Strong as Child........ Edward Ryan 
Miriam Brandon as Child....... June Meier 


Two of last week's legit presen- 
tations had funeral backgrounds. 
One (‘Move on Sister’) was with- 
drawn pronto and the other appears 
to have no chance either (also pulled 
out). It is ‘Give Us This Day,’ of- 
fered by a new managerial duo. 

Fun at aé funeral is tasteless 
stage fare. ‘Give Us This Day’ 
tries for the lighter touch in spots, 
but it is much too sombre and its 
people are mostly in mourners’ 
black. Its two romances aren’t ful- 
filled, so how the producers figured 
favorable audience reaction is their 
own secret. 

Two families await the death of 
an old lady so that they may get 
shares of an expected inheritance 
valued at 200 G’s. The Strong 
family is made up of two mature 
sons, with their wives and grown 
ehildren. Grandpop Strong has 
just kicked off and his body is in 
the next room when the clans ar- 
rive. 

Without any stalling the men and 
the wives conjecture about the will. 
They’ve all been waiting for the old 
man to die and get the first jolt 
when learning that the entire estate 


is bequeathed to the widow. Old 
lady, also off-stage, is instructed 


in the will to share the estate 
equally among the kin, if she de- 
sires. 

So that one branch of the family 
will not have a chance to curry 
favor with the grandmother and 
grab off a major share of the coin, 
they all move into the Strong domi- 
cile, determined to await her pass- 
ing, too. 

One thing about the Strongs, they 
sure can stick. They wait just 15 
years before grandma snuffs out 
and she might have lasted longer if 
she had not been scared to death. 
The unseen, domineering old girl 
knows she has the family in a situ- 
ation and that all must do as she 
commands. Ill abed upstairs, she 
taps on the steam pipe to summon 
various members of the clan. She 
opposes the plan of Mark Strong, 
her favorite nephew, to take &@ 
chemical research course at Cornell. 
Jane, a niece, is afraid to wed and 
enters into an affair with her fiance, 
with the result she is going to have 
a baby. In fact that whole bunch 
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is thwarted in all their plans, greed- 
ily hanging on for that inheritance. 


money to Mark. He refuses any 
part of it, confesses his act, makes 
out a will, giving each member of 
the family an equal share and 
blows out his brains. 

That is the distressing story in 
the main. Better acting probably 
wouldn't help it any. A casualty in 
which the delicate lure of Linda 
Watkins is wasted. Ibee. 

(Withdrawn Saturday after three 
performances; printed for 
record.) 





Follies B’way Bew-In 


The new ‘Follies,’ using the name 
of Billie Burke Ziegfeld as the pre- 
senter, but entirely backed by Shu- 
bert money, will play out of town 
six to eight weeks. Revue opens in 
Boston Saturday (4), staying two 
weeks, with a similar booking in 
Philadelphia to follow. Pittsburgh 
and other dates are penciled in. 

Premiere for Broadway slated for 
the week between Christmas and 
New Year’s. ‘Follies’ is mentioned 
for the 44th Street, Winter Garden 
also a possibility. Show is under 
direction of Bobby Connolly, who is 
slated to stage an ‘Artists and 
Models’ for the Shuberts. 





All-Juve Cast 


Johnny Downes and Junior Dur- 
kin head the cast for ‘Growing 
Pains,’ which went into rehearsal 
yesterday (Mon) for Arthur Lubin. 
All-juvenile cast includes also Jeane 
Rouveral, Charles Eaton, Phillip de 
Lacy and Anna _ Erskine. Last 
named is a daughter of John Er- 
skine, professor-pianist-author. 

Lubin will stage the show as well 
as produce it and it'll open on 
Thanksgiving week. 


Lehr Quits Columbus 


Columbus, Oct. 30. 
The Hartman is again dark for a 
few days, Raynor Lehr’s stock com- 
pany being unable to make the 
grade, despite the fact that this town 
gave the same Lehr his first start 
about 15 years back. 


into this only legit house in town. 
First is ‘Florodora’ on Nov. 2 and 3. 


CLEVE. SEMI-PRO CO. 
Cleveiand, Oct. 30. 

Gwen Wagner, local actress, is 
organizing a semi-professional stock 
company that will give two per- 
formances weekly in Public Little 
theatre, 

‘Tarnished Sv ords,’ first produc- 
tion set for Nov. 1, is a war drama 
by James Mulholland, local author 
and radio continuity writer. Stock 
cast is headed by Paul Flood and 
Fay Tremaine, with Cassandra 
Brothers as director. 





LABRUM ON B’WAY 


Thomas J. Labrum has walked 
out on Phila., where he was asso- 
ciated with show business as press 
agent for legit theatres. He is now 
p.a. for the Erlanger enterprises in 
New York, succeeding the late 
Francis E. Reid. 

Appointment was made by Leon- 
ard E. B 
of the Erlanger offices. 


FROM CHICAGO 
A Chicago-produced show is 
among the week’s legit premieres 
on Broadway. It’s ‘It Pays to Sin.’ 


Presenter is Louis O. Macloon, 
former Coast showman. 

Settings were made in the Windy 
City and show rehearsed there, 


original intention being to debut in 
the Loop. 
Morosco, New York, Wed. (1). 


LIBRETTING ‘PORGY’ 
DuBois Hayward is doing an 
| operatic version of his ‘Porgy,’ pos- 
| sibly for Theatre Guild production 


lagain, with a Gershwin score. This 
| 
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Neth is now booking roadshows | 


| 


| 
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Mark has been administering 
medicine to the old lady. His own | 
romance with a fair-haired cousin 
is submerged. In desperation he 
fires a pistol in back of the old 
lady’s pillow and she dies of the 
shock. Will is read, giving all the 





During Xmas Holidays| 





3ergman, general manager | 


Opening is slated for the 


| 
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lis the piece Al Jolson has in mind | 


for and 
| Hayward turned 
| wood offer to work 
j 
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ultimate 
down a Holly- 
on ‘Count of 
the 


stage 


Monte Cristo’ because of 
‘Porgy’ deal. 


filmization. ,; 
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theatre, starting nowhere and end-|is supposed to represent. 
S Senet } me nl . | William Worthington, her aged 
ing in the same piace, race lover. Martha Sleeper and George 
unin It's a story of the value of in- | Blackwood. as the girl and the 
BRIEF CANDLE heritance with an invalid spinster|nephew give good performances. 
lon her 80th birthday bemoaning the oo apps a ad > —_ = oo 
. | mom « : ric s sti ess ‘ra 
severly s, Cal., Oct. 23. ¢ t ili a — if he gets rid of his s 
severly —s Cal., O« |fact that the boyhood lover did not | ),,,jon contributes a nice bit of 
Comedy drama in three acts and three rr her ar hoping > WwW rr] e the yl witler mes 
scenes by Robert Hare Powell Directe | marry ! r and h ping the ne phe we rk as the old butler Ja = 
l Oliver Hinsdel). Cast Mary Forbes will wed someone who will appre- Burke as a hard-boiled | sailor, 
Fy nk Darien, William Ww rthington. | ciate her motheaten Newport es- lrarners most of the laughs, and 
George Blackwood, Emily Pinter, James |, te Her nep] 2 finds the irl | displays his vaude delivery in han- 
Burke, Martha Sleeper, Earl MacDonald. | '*' cE ROPNCw lems = ~ gma sag etpscin Emily Pinter is 
Produced by the Beverly Hills Little the- | but unfortunately she does not tell|¢!ing sas jines. -Muty inter 4s 
atre by special arrangement with Peggy | the boy that she is married until |} Oke in the small part of a maid, 
—— | the final curtain. They part, prom- Direction of Oliver Hinsdell is 
, , _. |ising to do something about it, but | exceptionally good, considering the 
Unless considerable is done with | it's not clear to them nor to the! people he has to handle, and the 
the script, there’s little use of | audience just what they'll do or | fact that they get nothing for their 
> : ‘Pp - | ho 1ey'll a lefforts b rlorv ins - 7 
Peggy Fears producing Brief | "0 th Ma ll do it. . | effor s but glory. Hinsdell’s job 
; Mary Forbes as the spinster gives |/is no inch telling ood players 
Candle’ N York 3 pli d : : & & play 
ande in New fork as piannec }a theatrical reading of the part,|what to do when they are guest- 
Dec. 24, Piece is unsatisfactory to vigorous for the age she | ing. Sets are okay. Call. 


entirely 





toriums will be booked. 
SEATS will not exceed $1.50. 


in Michigan. In 
$1.00 top. 


The proof of the pudding**** 
























; bu, fox, * 
Det., After Record 
Breaking 336 Wk. 


Detroit, Oct. 2. 
Last week the A. B. Marcus tab 
was the thing and stuff for a reca 
ord breaking $33,000. This week the 
best the town has to offer is ‘Toe 
Much Harmony.’ Ethel Barrymore is 
»}™much too upstage for this frontier 
village. The RKO Downtown is pay< 
-|ing plenty for her but nothing will 
help. The carriage trade is nibbling 
but the cuachmen waits. 
‘Emperor Jones’ at the United 
Artists, while deemed too Theatre 
Guildish fr this town, is twice as 
g00d at the b.o. compared to last 
week. 
The Fox follows a wow week wit 
Dr. Bull’ and a mild stage show 3 
pretty good hiz. The Downtown isa 
= peo omy Barrymore and 
m vaude show with ‘Secre 
*\ Blue Roon..’ — 
Last week the A. B. Marcus show 
poroke all ¢x)<ting house records at 
present scale for a big $33,000 ‘week, 
PAU other hcuses enjoyed overfiow 
business as well, but nothing else 
was even a close second, 
Nearest gross to the Marcus show, 
-| Was tho Michigan with Ted Lewis 
and $18,500. Coupled with the 
Marcus show was “Shanghai 
Madness’. The Michigan couplea 
CG ‘Ladies Munt Love’ with Ted Lewis, 
"| The RKO lbowntown followed a bad 
row ph ave] ee Me Pink’ on stage 
1, an ric oment’ On acreen 
fair $11,700, -s 
The United Artists with I Lovea 
a Woman’ disappointed at $5,000. 
The Fisher with a second week of 
‘Penthouse’ was okay at 
Estimates F, 
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“~d stage show. Good biz, $23, 
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NEW DEAL FOR 
B. QO. RECOVERY 


With the advent of 1934 the Crealere MARCUS SHOW will 
return to the Legitimate Field in which a decade ago it was the 
UNQUESTIONED LEADER of Road Attractions appear- 
ing at a TWO DOLLAR SCALE. 


Only the larger picture theatres and civic and fraternal audi- 


By reason of this policy BEST 


MIDNIGHT PERFORMANCES ONLY WILL BE 
GIVEN. This enables picture houses to continue the regular 
policy during the matinee and evening. 


AT MIDNICHT IS VELVET!!! 


WHAT YOU GET 


The experiment was recently tried on the Butterfield Circuit 
seven cilies 


MONEY CAPACITY, $11,700 on 


EXCEEDED THE 


seven performances at 
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SUITE 1512 


Seven South Dearborn Street 
CHICAGO 





Show on Midniters Only 
At $1 Top in Michigan |; 


A. B. Marcus show is going into 
the Butterfield theatres in Michi- 
gan on midnite one-niters, playing 
not as regular attractions, but 
strictly as late-hour single-shotters 
at $1 top. 

Idea was profitably tried at the 
Fox, Detroit, last week, when Fred- 
die Schader staged a Monday and 
Thursday midnite show, reserved 
seats $1.10 top, getting $4,262 on 
Monday night dut of a 6,300 ca- 
pacity. ‘we 

Ned Alvord is ahead of the Mar- 
cus show for Flint, Saginaw, Pon- 
tiaec and kindred stands on the new 














midnight one-niter route, Fr 
ov 
t . Waldaves * ° wi 


MARCUS SHOW TO CHI . 
Detroit, -- 
_A. B. Marcus show ays | cy 
enn cane in Chicago for B&K at 
@ guarantee ard split on the Sat 
midnight show. Deal was closed 
here by Lovis Lipstone when he 
caught the show here last week. 
Previous to Chicago Gate, show 
plays the Hipp, Cleveland and Par- 
amount, Toledo, This week six of 
the Butterfield houses are being 
played one night stands midnight 
show only at $165 top. 


ARCUS SHOW 


A. B. MARCUS, Managing Director 
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Fleeting Fiction 

the continuing troubles 
of the book biz is how hard old 
line publishers last 
dime out of back lists and remain- 


One of 


squeeze the 


ders, and how soft they are when 
it comes to going after new dough 
out front 

Despite the somersault of biz in 


the last few years, old-timers cant 
see yet that they're publishing dail- 
ies in permanent bindings, not 
books that endure. 

Maugham’'s 


Somerset opinion 


that the life of a ‘classic’ these 
times is 90 days was overstating 
it, in the opinion of most publish- 


ers. 
In the old days when their sales- 
men trekked in bookshops with new 
dummies, they handed retailers the 
house’s back list. Retailers looked 
it over and if they lacked five 
copies of anything, re-ordered. This 
Way a salesman might do $100 of 
new biz and $300 of old. 
Today the retailer won't 
look at a back list. 
wants such a book, the retailer tells 
him he'll send it in three days and 
then orders it from the publisher. 


even 


Reason is, he’s so stocked with 
current books he can't carry back 
lists. Thus his biz gets nearer dup- 


ing the newsstands every day. 

Some publishers’ spotting this 
have switched completely their bal- 
anced lists and gone into quantity 
production of modern fiction. They 
don’t advertise or push any spe- 
cial item. If the public likes one 
they push it. Otherwise it’s in and 
out in thirty days. 

Against these pushcart-minded 
publishers are the old houses which 
pounce on any easy dough from 
their back lists. Fees here run in- 
credible scales. 

Scribner’s may want $50 for a 
reprint of an 8,009-word Lardner 
story and $20 for a fourteen-line 
sonnet by Henley—a guy dead forty 
years. Dodd Mead may even top 
that and ask $50 for a two-page ex- 


cerpt of a Stephen Leacock item. 
Another publisher may say $10 is 
plenty for 4,000 words of a name 
writer. 


Writers like G. K. Chesterton, P. 
G. Wodehouse, and Morrie Werner 
tell their agents and publishers to 
charge nothing for reasonable re- 
prints. Sometimes the publisher 
says okay, sometimes he still in- 
sists on his half of the cut. 

Oddly, “nglish publishers and 
authors are far more liberal-minded 
and wiser to the trailer value of 
excerpts than Americans. None of 
them seem to have picked up the 
printed questionnaire craze of the 
American houses. 

The writers themselves. don’t 
usually like nicking another writer 
for an excerpt, either figuring the 
reprint as a show-window, trailer 
or teaser with some goodwill tossed 
in. 

In brief, authors seem more 
awake to publicity value of fellow 
authors who really like their work 
than publishers are—giving rise to 
the old belief that publishers are 
only interested in selling books not 
nurturing writers. This goes for 
old or new line publishers. 

Not So Important 

An inconsequential book is ‘The 
Conquest of a Continent’ by Madi- 
s0n Grant (Scribner's). 

It’s supposed to prove the su- 
periority of the Nordic race over all 
others, contains considerable inter- 
esting information and considerably 


more illogical and _ inconclusive 
thinking. He’s written other books 


previously allegedly proving how 
much greater is the ‘race’ he comes 
from or belongs to. None of them 
got to first base. Unless Mr. Hitler 
in Germany orders the book read by 
his worshipping masses, it’s hardly 
likely the book will sell impor- 
tantly. - 
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“Speed Martin,” Broadway wise- 
guy, gunman, gambler? 
Read 


THE BROADWAY WOLF! 


W H O...Shot “Ross Arnold,” 
gambler, big-shot, 








If a customer | 





Read 
THE BROADWAY WOLF! 


W 4 O...is the man who masks 
his true identity beneath the an- 
onymity of “0O-0-0"?..Who dares 
write ONE OF THE GREATEST 
STORIES OF BROADWAY'S 
ROGUES AND RACKETS? 

Read . 
THE BROADWAY WOLF! 
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($3.00) 
($2.50) .vccves 


‘Anthony Adverse’ 
‘One More River’ 


‘More Power to You’ ($1.75) 


‘Marie Antoinette’ ($3.50) 





Best Sellers 


Best Sellers for the week ending Oct. 28, as reported by the 
American News Co., Inc. 
Fiction 
cocccccccccee ey Jonn Galsworthy 
‘Dragon Murder Case’ ($2.00) .... 
‘Oil Lamps For China’ ($2.50) .... 


"TURE EERO) 204005604006 cause eeeeneersesess By Hugh Walpole 
Boned’ C6550) occccshseuceosbosdes eeeceesseee by Dorothy Canfield 
Non-Fiction 
‘Life Begins at Forty’ ($1.50) .........e0.- eeeee- By Walter B. Pitkin 


‘100,000,000 Guinea Pigs’ ($2.00) By Arthur Kallet and F. J. Schlink 
‘Ah, Wilderness’ ($2.50) ....... sake 


‘Poor Splendid Wings’ ($3.50) .....seeeeeeeeeeee By Frances Winwar 


cocccccscees ey Mervey Allen 


pwstesoateneeeee By S. S. Van Dine 
..-By Alice Tisdale Hobert 


iwes eseeeee- By Walter B. Pitkin 


ccccccccceccceRY Eugene O'Neil 
..By Stefan Zweig 








Giving Pics a Break 

joth St. Paul evening rags, ‘Dis- 
patch’ and ‘Daily News,’ which re- 
cently upped their’ subscription 
rates 33%, have expanded their pic- 
ture departments. 
Monday (16) ‘Dispatch,’ for the 
first time in its 72 years’ existence, 
heralded the beginning of a new 
daily feature: a full page of pic 
news and gossip. 
Kathryn Gorman, the rag’s crick, 
contributes about two columns 
every day, drawing a by-line for 
the stint. Only other regular fea- 
ture, besides the ads, is the Faw- 
cett syndicated ‘Screen Oddities.’ 
As usual, following the ‘Dis- 
patch’s’ lead, the ‘News’ trotted.out 
Monday (23) a page titled ‘The 
World of Amusement.’ 
Although Gerald A. Smith is the 
‘News’ crick, it’s J. O. Meyers, re- 
write man, who gets the only local 
by-line on the page, with a half- 
column of copy. 





Another Triangle 


Comment among publication men 
is favorable to ‘News-Week,’ which 
is attempting to plow the same 
cround (but different furrows) that 
‘T:me’. has dominated for several 
years. ‘News-Week’ has the repu- 
tation of going deeper into the 
news and performing more inde- 
pendent reporting on its own than 
is apparently the custom of ‘Time.’ 
Some observers also believe ‘News- 
Week’ is giving better human in- 
terest slants, with ‘Time’ carrying 
terseness to the point of stinginess 
on details. 

Meanwhile, under new editorship 
‘The Literary Digest’ is striving 
with some success to lighten its 
stuff, 





Just for Girls 


Greenberg, publisher, has another 
department store book to follow up 
on his cook book. It’s a ‘Hand Book 
for Girls’ and is out this week with 
Bloomingdale’s supposedly publish- 
ing in New York, Kresge’s in New- 
ark, Abraham & Straus in Brook- 
lyn, etc. 

As in the cook book promotion, 
book is sold in bulk lot to depart- 
ment stores, one in each city, allow- 
ing the store to scll it cheaply for 
profit plus publicity. The cook book 
was the first in the series, being the 
national best seller for 1932. Macy’s 
sponsored it in New York and placed 
one order for 50,000 copies which is 
thought to be the largest single book 
order in publishing history in the 
United States. ‘ 








Negro Daily 
Colored Harlem had its first daily 
newspaper, a_ pretentious six-day 
tab, called the ‘Daily Citizen.’ Re- 
ported as sponsored by Alderman 
Kied W. Moore, local colored poli- 


tician, and publisher also of the 
‘New York Age,’ a weekly. Moore 
or the others behind the paper 


floated a $25,000 stock issue to get 
it going. The stock not all sub- 
scribed for, but it was decided to 
z=» ahead with the sheet anyway. 
First issue appeared last week. 
Nominal head of the company which 
is publishing the ‘Daily Citizen’ is 
William M,. Kelley. 





Playing Safe 

‘American Spectator’ isn’t going 
to have a bock review column after 
all. Ernest Boyd was supposed to 
start one, but the boys and girls got 
together and decided they could 
nicely do without it. 

Maybe there are too many authors 
on the editorial staff of the paper 
who get out books regularly. It 
would have to be log-rolling or else. 





Penny Sport Sheet 
New weekly sports newspaper, 
‘Sporting News,’ now on Los An- 
zeles newsstands. Sheet is edited 
by Fane Norton, formerly with 
‘Record,’ and is exploited as only 





penny sports paper in the west. 


Insiders 

Success of Cortland Fitzsimmons, 
sales manager for Viking Press, as 
a novelist, recalls that many other 
scribblers secured their first con- 
tacts with publishers from inside, 
rather than outside, a publisher's 
office. 

Perhaps the foremost scribbler 
who started off inside looking out is 
Louis Bromfield. He used to write 
the same kind of blurbs for the 
books of others as are now written 
for his own works. 

Another is Manuel Komroff, who 
labored for the old Liveright con- 
cern before he decided to do some 
scribbling himself. Still another is 
Ben Lucien Burman, 

While these gave it all up for 
writing as soon as their first novels 
were published, others, like Cort- 
land Fitzsimmons, continue their 
publishing connections and their 
scribbling as well. A notable ex- 
ample is Ogden Nash, the rhymester. 
Nash, when not turning out rhymes, 
is advertising manager for Farrar 
& Rinehart. 





‘Panorama’ Unreels 

First (Oct.) issue of ‘Panorama’ 
gives eight pages of solid reading, 
with no advertising. It’s good stuff 
for the intelligent and not as dif- 
ficult for the semi-intelligent as 
most would-be highbrow mags. 
Carries a number of good writer 
names and not in the saddle on a 
hobby—yet. 

Number one gets an odd break in 
that the lead article is a discus- 
sion of Hildegart, written by Have- 
lock Ellis, with an addenda in the 
announcement of the murder of the 
Spanish republican by her own 
mother. 

Edited by Dr. Isaac Goldberg and 
published from Boston at a buck a 
year, so long as it remains a 
monthly. 





Four in One 

Hervey Allen’s ‘Anthony Ad- 
verse’ has him wishing he could pull 
a Morgan and shift his losses on to 
‘Adverse’s’ gains. Book took him 
four years to write, but hi; income 
tax isn’t being spread over four 
years. To Washington’s way of 
thinking, he’s due for a socko tax. 
But he argues it ought to be figured 
at ten G’s a year for four years 
with another ten yards deducted 
for side tucks and overhead. 





Held for Holiday 

Farrar & Rinehart had to post- 
pone ‘A Book of Americans.’ Due 
for publication on Columbus Day, 
they couldn’t get this ready so 
they're holding for the next holiday, 
Armistice Day, and will publish it 
then. 

Book is by Rosemary and Stephen 
Vincent Benet, and has a lot of 
illustrations which slowed up pro- 
duction efforts. It’s to have a limited 
first edition (already oversub- 
scribed) and seems to have consid- 
erable pre-publication demand, 





Another Nabe 

West Side section of Manhattan 
is to get its own community publi- 
cation soon in ‘The Westsider.’ 
Will be a mag in rewspaper form, 
according to its sponsors, with pub- 
lication gsemi-monthly at first. 

Trio who are to get out ‘The 
Westsider’ are Alfred P. Bergh, 
Gerald Ford and J. Carleton Beal. 
Last-named is not to be confused 
with the book writer, Carleton 
Beals. 





On His Own Again 

Like Percy Crosby, the ‘Skippy’ 
creator, who after publishing his 
own books on his own found a pub- 
lisher, only to lose him and be- 
come his own publisher once more, 
Upton Sinclair is again his own 
publisher. 

Appears that the Sinclair ex- 
ploitation, possible only when he is 
his own publisher, creates atten- 





tion for his books a’.d makes sales. 


Fowler’s Clicker 


Gene Fowler has a best seller in 
‘Timber Line’ (Covici, Fried, $3), or 
it should be. It’s the story of Bon- 
fils and Tammen upon whom Lou 
Goldberg (Lewis Graham) fiction- 
ally dwelt recently in ‘The Great I 
Am,’ 

But Fowler’s is a true story, col- 
orful, complete and authoritative. 
One has but to read part of it to 
be convinced thereof. Himself a 
Denver ‘Post’ alumus, and of Colo- 
rado family stock, Fowler’s trans- 
planting to Fire Island, N. Y., hasn't 
turned him away from an innate 
fealty to the silver state. 

Fowler has remembered much and 
unearthed more, He hasn’t missed 
anything or anybody in this saga 
of the two who were destined to be- 
come empire builders. He writes 
about and around Tammen and 
Bonfils. Each stance is as effective 
and interesting, perhaps the corol- 
lary incidents a bit more so. Fow- 
ler, as in his ‘Great Mouthpiece, the 
saga of William G. Fallon, evi- 
dences himself ever the good re- 
porter. 

He knows how to present his stuff 

and it will grip any reader once 
started. It’s a grand book for news- 
papermen and show folk without be- 
ing the usual meller stuff. It’s vivid 
and breathes with an undeniable zip 
and go that clarions authenticity in 
almost every incident. 
Covici, Friede must know what 
they have. Prior to publication 
‘Timber Line’ went into a third edi- 
tion. It'll be one of the big books 
of the season. 





NOT QUITE IT 


Madeline Woods is evidently 
seeking to imitate Thorne Smith’s 
rioutous and rowdy style in her 
‘Scandal House,’ one of the first 
publications of Julian Messner, Inc., 
She doesn’t quite hit it off, large- 
ly because she piles it on a bit too 
thickly in her story of Gussie 
Schmidt, who was born in an alley, 
but married a castle on the Rhine 
and, as the Baroness von Strotz, 
conducts a beauty and reducing sa- 
ton for Park avenue and Middle 
Broadway. 

It’s a brisk, frequently entertain- 
ing lowdown on the beauty cultur- 
ists, neatly larded with obese ladies 
without clothes and working toward 
a romantic complication, which is 
chiefly where the author falls down. 

Her work is promising, but she 
has taken on too big an order for 
a novice writer, and doesn’t quite 
swing it in her first attempt. 





Par P.A.’s Chore 


Vincent Trotta and Cliff Lewis 
have given Grosset & Dunlap per- 
haps their best seller in the $1 
series of ‘Minute Books.’ The Para- 
mount Pictures’ p.a.’s tome is titled 
‘Sereen Personalities,’ a highly at- 
tractive series of thumbnail sketches 
giving one-minute biogs on the 
sundry studio satellites (Par and 
others), illustrated by artist Trotta 
and authored by publicist Lewis. 

It’s fan stuff but isn’t written 
down to them too much. There's 
enough basically salient material in 
every sketch to interest the small- 
town city editors. Trotta’s sketches 
are excellent and as an illustrated 
feature it suggests itself as a good 
syndicate proposition for general 
consumption, 





In the Money 

At a luncheon in Chicago, a 
check for $10,000 was tendered to 
Mrs. Colin C, Alexander, the wife of 
an English professor at Baker 
University, first prize in a contest 
conducted jointly by ‘Pictorial Re- 
view,’ the mag, and Dodd Mead, the 
book publishing company, for a best 
first-novel. Mrs. Alexander’s was 
selected out of some 2,000 manu- 
scripts submitted. 

Its called ‘Candy,’ and about col- 
ored folk in South Carolina, where 
the. authoress was born and raised. 
‘Candy’ begins serialization in the 
February ‘Pictorial Review,’ and will 
come out in book form next fall. 





College Contest 

A short story contest for college 
students is being sponsored by 
‘Story.’ First prize is $100, second 
$50 and all yarns submitted consid- 
ered for publication at regular 
terms. 

To hold the thing down judges 
at all the universities will hold en- 
tries from each school down to two 
stories, although all registered stu- 
dents are eligible to compete. Con- 
test closes April 15, 1934. 





New Coast Mag 
New amusement sheet, ‘Four Star 
Weekly,’ is out. Covers Hollywood 
amusements and is published by 
Four-Star Weekly Publishing Co. 
E. W. Scott is editor and D. S. 





Scott assistant. 


*‘The Editor’ Dead 

James Knapp Reeve, founder of 
‘The Editor,’ which for many years 
was the counsellor and friend of the 
novice and practised writer alike, 
died in Franklin, Ohio, Oct. 26. He 
was 77 years of age. 

For years ‘The Editor’ was the 
leading trade journal of the writing 
craft, offering invaluable market ad- 
vice and general information. In its 
later years Reeve lost control, mov- 
ing from Ridgewood, N. J., to Ohio, 
where he continued his individaul 
literary criticism and helps until the 
time of his death. ‘The Editor’ wag 
not the same following his retire- 
ment and is now completely forgot- 
ten save by those who recall their 
debts of gratitude to the original 
publisher. 





Feg Murray in Pix 

Feg Murray, whose sport cartoon 
appears in the N. Y. ‘Sun’ and other 
papers, is gathering material for a 
cartoon series on oddities of motion 
pix. 

The pix cartoons will be syndi- 
cated by Murray, with latter claim- 
ing 82 dailies lined up. : 





Mrs. Briggs’ Book 
Marie C. Briggs, widow of Clare 
Briggs, is writing the closing chap- 
ters to her novel, ‘Coin in the 
Realm,’ in her home town, Fort 
Wayne, Ind. 


Chatter 

Helen M. Persons of Rochester, 
N. Y., author of the Nancy Pem- 
broke series under the pen name 
Margaret T. Van Epps, has written 
a new juvenile ‘Finding the Lost 
Treasure,’ published by A. L. Burt 
& Co. 

Florence Ryerson edNirg series of 
letters which passed between her 
father and Theodore Roosevelt. They 
go into the January issue of Phi 
Beta Kappa mag 

Carlos Keith is finishing a new 
novel to be titled ‘Skeleton in Scar- 
lev.” He’s one of the many writing 
Metro-Goldwyn publicity acrobats. 

Barbara Allen Shoemaker has 
published a collection of her poetry 
herself, under the title of ‘Dreams 
ty Day.’ 

Surprise success of ‘Sailor, Be- 
ware!’ caused Farrar & Rinehart to 
rush publication of the play through 
the presses, 

The ‘New Masses’ goes weekly 
around the first of the year, with a 
heap of changes both in make-up 
ond staff. 

Mme. Yvonne de Saint-Cyr will 
come over from France for the pub- 
lication of her book, ‘Madame Ta- 
hiti,’ here. Means at least one free 
luncheon for the literary mob. 

Philip Ainsworth Means scrammed 
fcr South America to get the low- 
down on Spanish rule there for a 
new book, 

For those afraid to pick up all of 
Hervey Allen’s ‘Anthony Adverse’ 
because of a possible rupture, 
Farrar & Rinehart will issue a two- 
vciume edition of the book. 

Gertrude Stein’s autobiog doing so 
well, her ‘The Making of Ameri- 
cans’ being dusted off for a new 
edition. 

‘American Spectator’ 
old. 

Golden Book’ is letting a different 
name scribbler select the content 
of the mag for each issue. 

Branch Cabell has delivered a new 
novel to his publisher. 

Walter Annenberg, New York, is 
in Hollywood bureau of the World- 
Tele. 


is a year 
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organist, and.others; 11-11:30 p.m, 
KLZ, 


TUESDAY (NOV. 7) 
Joslin Dry Goods Co., Kay Web- 


ber, Bob Harper, Jas. McCormick, 
soloists, 6:16-6:30 p.m, exc. Sun. 
KLZ. 


Stagecoachers, Chas. 8. Scheurman, 
director, 10-10:30 p.m, 


WEDNESDAY (NOV. 8) 

Cords Piston Rings, Ruby Ricketts 
anc Jack Dean, soloists, 12:30-12:45 
p.m., Mon., Wed., Sat. KL2Z. 

University of Denver Study High- 
lights, ‘Astronomy With Large In- 
struments, Prof. Albert Recht, 4:45- 
5 p.m. KOA, 

Denham Theatre stage show, 6-6:30 
p.m., Wed.; 4:30-4:45 p.m., Fri.; 3:30- 
4p.m., Sun. KLZ. 

Aeroplane Ballroom orchestra, Lt 
Morgan, director; 11:30-12 p.m., Wed., 
Sat. KLZ. 


THURSDAY (NOV. 9) 

Farm Question Box, Geo. Wheeler, 
managing editor ‘Western Farm 
Life,’ 12:30-12:45 pm. KOA. 

Edelweiss Night Club orchestra, 
Jerry Pettit, director; 11:30-12 p.m., 
Thurs., Fri.; 11-11:30 pm. Wed., 





Sat. KLZ 
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Going 


Places 


By Cecelia Ager 





Rhapsody in Hales 
Younger generation hot-cha, Alice 
Faye at the Capitol. Younger gen- 
eration allure, assurance, ease. No 
forcing the glib rythms, no striving 
for the wise harmonies that roll 


gure and true from her mike. A 
talented youngster with a pleasant 
fiair for song delivery, a natural 
style precocious enough to _ side- 
step fireworks and glow with steady 
warmth instead. A slim, very 
blonde miss cuddled in crushed 
raspberry satin, sweeing Lady Lou- 
like around high arcs, swishing 
grown-up-like in a flounce at the 
ankles, a picture of the current 
younger generation ideal. 


A nice happy time for the Ches- 
ter Hale girls, this week’s stage 
ghow. Open the show with arrest- 
ing, theatrica] beauty, dance pret- 
tily on their toes, flutter into grace- 
ful group formations, introduce 
willowy Alice Faye, then silently 
off. Nothing to do till next show. 
No rush for costume.changes, no 
swift repairs of make-up, no waits 
for the next cue. But one ballet, 
but the knowledge that no other 
could follow those breath-taking 
costumes, watch their shimmering 
delight. Long sleeved, long cir- 
cular skirted white princess dress- 
es, traced all over with a curly pat- 
tern of sequins. White coque 
feathers striking out smartly from 
the shoulders and sleeves, glistening 
white diadems on stylized white 
wigs, and pink ruffled petticoats to 
give picture line to the busily swirl- 
ing skirts, to frame in lush wavy 
pinkness slender legs gayly kicking. 
Sparkle and freshness and femi- 
ninity. A happy week for the Ches- 
ter Hale Girls. Responsive missies, 
they look it. 





Sniffs, Limited 


Edna May Oliver lends her su- 
preme dignity and punectuating sniff 
to the mad proceedings that make 
up ‘Meet the Baron,’ and makes 
them that much madder. Plunged 
into a melange of wild comics, Miss 
Oliver, with her sure technique, her 
overwhelming poise, her shattering 
calm, offers telling contrast to the 
unrestrained cavortings of the 
others, high-lighting their efforts 
quite as unselfishly as she com- 
mands attention to her own. Her 
immensely funny seriousness, her 
majestic voice and grand manner 
build any scene she enters; she has 
only to sniff—to climax it. There- 
fore, shrewd comedienne that she 
is, she sniffs but twice. Experience 
and her own instinct for timing 
have taught her the wisdom of 
economy. 


Zasu Pitts comes off second best 
because she is not at homein rowdy 
farce. Her style of futile helpful- 
ness flickers too timidly, and point- 
lessly here, to warrant the time al- 
lotted her. Fine for legitimate com- 
edy, it hasn’t the force and author- 
ity to eompete with the robust ex- 
Plosions of slapstick insanity. Then, 
too, she’s been assigned—such as 
it is—the love interest, which means 
plot, and plot means, in a ‘Meet the 
Baron’ kind of hodge-podge, only a 
hiatus of tedium. 

Cuddle College, wherein most of 
the picture is laid, provides the 
epening for the big undress num- 
ber indigenous to musical extrava- 
@anzas. ‘Wearing a Great Big 
Smile,’ it’s called, and it all 
happens in the incredibly lush 
@nd modernistic shower room of 
the dorm. It’s true, every one of 
the girls is wearing a great big 
smile, but whether more, the un- 
usual efficiency of the sprays won’t 
tell. This at least must be the ul- 
timate in baptism by water. Dar- 
ling daughters simply must not heed 
their mothers, if they expect to hold 
their jobs in picture chorus line- 
ups, 





Viva l’Empire 

Nestling shyly in the bewildering 
mysteries of ‘The Kennel Murder 
Case’ is a dress that once made his- 
tory, and could make history again. 
The Empress Josephine used to 
wear it, and look what the Marx 
Brothers did for her. Helen Vinson 
wears it now; true, she snares only 
@ couple of villains with it, but 
times have changed, and it’s the vil- 
lains who are heroes to the girls 
today. 


This doubly-proved bit of entice- 
ment is a slip of white satin snug- 
Sling softly about a good figure, 
bringing out in its bashful honesty 
the allure of a high waist with a 
flat diaphgram—when there are 


budding curves to surmount them. 





Its wide V bodice is brought up in 
ends that tie at the shoulder, then 
slide innocently down a bit. In its 
simplicity it’s the apex of the Em- 
pire mode, improved for contempo- 
rary habits by the modern absence 
of underpinnings, vhich have been 
discarded as a bulky interference 
to a fair display of nature’s bounty. 

Recalling Josephine reminded 
Miss Vinson of Napoleon, too, s0 
she got herself another white dress, 
this with flat epaulets outlined 
with braided cords of the same ma- 
terial from which long white fringe 
hangs. She should never have re- 
membered him. 

Mary Astor has her old trouble 
witl hats—just can’t seem to find 
a crown that looks like it was made 
for her particular head. And with 
such a cameo profile, too, a face 
that hats ought to be overjoyed at 
the opportunity to accommodate. 
Broad-shouldered suits were a good 
idea, but their coats hang down 
longer in front. 


The Scottie and the 
are very well groomed. 


Schnauzer 





Hardy Old Lady 


‘The World. Changes.” Women 
don’t chop wood any more, so what 
happens? Their hands grow soft, 
fit only to caress clandestine lovers. 
Hysterically they criticize their ha- 
rassed husbands in the presence of 
their snobbish little children; no 
good themselves, they despise their 
wood - chopping mothers - in-law. 
Their daughters engage themselves 
to fortune hunters, whose broad 
comic-English silliness is apparent 
to no one but a wood-chopper. ‘The 
World Changes’ sees it all, cause 
and effect. 


Aline MacMahon stands steady on 
the rich soil of her Dakota home- 
stead, swinging her ax with power- 
ful, rhythmic clops, a smile on her 
shining face, a song in her heart, 
busy, happy, healthy. So healthy, 
in fact, that 50 or 60 years later she 
can come to New York and wither 
Margaret Lindsay, her petulant 
granddaughter-in-law, and Patricia 
Ellis, her still more spoiled great- 
granddaughter, with one burning, 
contemptuous glance. She alone has 
vitality, for she alone has chopped 
wood. Mary Astor, her daughter- 
in-law, can stir up a terrific to-do, 
it is true, but only as the result of 
the last flare-up of a pampered, 
sickly mind. Jean Muir, a right 
pretty young blonde, belongs with 
the rugged, and therefore good, peo- 
ple in the picture, because she 
stayed on the farm where her ma- 
ternal ancestors, too, must have 
chopped wood. 

Miss MacMahon, by force of per- 
sonality, builds a characterization 
for herself out of straw writing. 
Miss Astor goes about her hysterics 
capably, compliments her interest- 
ing period costumes and fascinat- 
ing coiffures. Miss Lindsay sneers 
swell, Miss Ellis does nicely by a 
white satin wedding dress, and Miss 
Muir can turn a fresh young face 
cameraward and evoke murmurs at 
its bland perfection. 


Filmdom’s 8-Hour Day 








(Continued from page 5) 


ceed in bludgeoning the studios into 
submission on these vital matters, 
directors, of course, will hasten to 
form their own guild, now thresh- 
ing around under cover with secret 
meetings held two and three times 
a week. 
Strike Threat 

The threat behind the hour lim- 
itation and script slashing demands 
will be a strike threat. It is felt 
by both actors and writers that 
their guilds are now powerful 
enough to p.ralyze the industry 
and the general belief is that stu- 
dios are aware of their patency. 

The urge behind the revolution- 
ary stand about to be taken by the 
boys and girls who make pictures 
possible is found in the industry’s 
NRA code, into which producers 
introduced clauses taking the limit 
off hours of work during the pro- 
duction of pictures. 


The industry code, writers and 
actors feel, is all wet and dripping, 
and they propose to demonstrate its 
liquidity and at the same time dry- 
clean it a little. 

Their demands for less hours of 
work and less work to do, they 
feel, are in accord with the spirit 
of the NRA itself, which has cut 
hours and work in every other in- 
dustry but seems to have lost Itself 





Did You Know That— 





Eddie Cantor's new 14-room 
apartment on Central Park 
West will have its own projec- 
tion room....Rube Goldberg's 
father,aged 82,has just flown 
east from California....Roland 
Young has an odd fancy for 
collecting penguins....Gertie 
Lawrence has made the hit of 
her life in London....Ona 
Munson gave a luncheon re- 
cently for Phylis Haver, Irene 
Delroy, Inez Courtney, Grace 
Menken, Harriett Hoctor, Mrs. 
Al Rockett, Bobbie Perkins and 
Eileen Creelman....a new thrill 
for the girls is Tonio Selwart, 
who gives a simply swell per- 
formance in ‘Pursuit of Hap- 
piness’....Libby Holman is 
pounds thinner than in her 
3roadway days....Harlan and 
Marian Thompson are buying 
English entiques for that Bev- 
erley home....Kitty Morris 
(Berger) is recovering from an 
appendicitis operation....Mrs. 
Ely Culberson, at ‘Her Mas- 
ter’s Voice,’ wore an attractive 
cape of black ostrich....Jack 
Klendon often strolls in Central 
Park....Barbara Newberry and 
Carl Randall staged the dances 
for the London version of ‘Gay 
Divorce’....Mrs. Willie Morris, 
Jr., is being extensively enter- 
tained during her stay here.... 
they say Doris Warner’s pop, 
who objected to her investment 
in ‘Men in White’ chuckles 
plenty at her sizable weekly 
returns....Gladys Glad was 
lovely in that silver fox cape, 
Sunday night, at the Winter 
Garden, and Ethel Merman was 
plenty striking, too, in black 
velvet with red sequin scarf 
and belt, worn with a black 
velvet tam....Hilda Glida’s 
busy these days with a new 
apartment....Wilda Bennett is 
still gorgeous....Ruby Jolson 
lunched at Sardis the other 
day in a lovely brown ensemble, 
beaver trimmed, before return- 
ing west. 











in a maze of contradictions where 
the picture industry is involved. 

And, knowing that public senti- 
ment can’t be lined up behind their 
reluctance to take pay cuts, crea- 
tive workers are confident the pub- 
lic will support them in a stand for 
better working conditions. 


15 YEARS, AGO 


(From Variety and ‘Clipper’) 
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weeks they got paid for the extra 
practicing. 





Ringling Bros. show deserted 
Baraboo for winter quarters of the 
Barnum & Bailey trick at Bridge- 
port. Had bought the later, but not 
yet combined. 





New York pic house managers 
charged with working in with free 
lot swindlers. Mostly the small 
show shops. Patrons got free lots 
but paid for the deeds to worthless 
land. Authorities on their trail. 





ASCAP announced that it had 
cleaned up most of the Htigation 
over the seat tax on copyrighted 
music. Getting surrenders at the 
rate of 15 or 20 a day. 


90 YEARS AGO 


(From ‘Clipper’) 
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but retained a few favorites for his 
afterpieces. 





Troupe of handbell ringers were 
doing the ballet music from ‘Sylvia’ 
and getting away with it. But they 
played the sticks. 





Rhea dedicated the Park, Cincin- 
nati. She probably opened more 
new houses than any player of her 
day. House was electrically lighted. 





‘Beggar Student’ had a double 
premiere. First presentation in 
English by the McCall Co. in Phila- 
delphia and in German at the Thalia, 
N. Y. Both clicked and op was 
long a standard. 





George Castle was preparing to 
open an indoor circus in Chicago. 
Always a pet dream of showmen, 
but seldom lasting. 





‘Hercules in Hades, or the Gladi- 
tor’s Dream,’ was being advertised. 





A contortion act with effects. 











VARIETY 57 
a en — 
The Best Dressed Woman of the Week: 
ROSITA 
(Ramon and Rosita, Palace) 
Palace Unfurls Some Clothes 
Vaudeville at the Palace kept a fairly good sized audience in until 
nearly 5 o’clock last Friday (27). 
tollins Trio, skating combination, has the girl in a white ruffled chif- 
fon frock. Bodice is entirely of brilliants and served twice, as undere 
neath was a pair of long chiffon trousers having three rows of maribeau. 
The head dress is a latticed cap. The men wear long black satin 
trousers with white satin blouses and diamond belts. 
Jean Sargent backgrounded her lovely voice with a gown of flat black 
crepe. Severely plain, its only ornament is a diamond buckle at the belt. 


Miss Sargent wears her dark hair parted in the middle showing the ears. 
Joan Davis, with Si Wills, is in a coral satin made on bias lines accene 


tuating her comedy. 


Rosita, dancing with Ramon, is beautifully gowned. 
of a shade called at one time burnt onion. 
with a flounce effect and trimmed with a black embroidery. 
are black backs with brocade vamps., 
Made with full skirt the bodice is the newest high throat effect 
and the entire frock is sprinkled with flowers made of 
A girl singer in the act is in a black gown trimmed with 


chiffon. 
with no back 
white ribbon. 


red flowers at the neck with cuffs and lining of red satin. 
The men in the band are picturesque in 


is in pale yellow and coral, 


A pretty blonde miss who should screen well. 


Her first dress is 
It's a very deep yellow made 
The slippers 
Another dress is a vision of white 


Another girl 


grey velvet Goucho costumes and black boots. 





Miss Teasdale Can Wear ‘Em 
The old Roxy, playing ‘Love, Honor and Oh, Baby’, proves what Eddie 


Buzzell can do with a comedy. 


Under his direction the Zasu Pitts-Slim 


Summerville combination is funnier than ever before. 
Miss Pitts wears a series of simply made frocks on the cheap side due 


to the script calling for simplicity of dress. 
Tashman coiffure, wears more elaborate clothes. 


Verree Teasdale, with a 
They were inexpenstve 


but as worn by Miss Teasdale, who Knows how to dress, they can be 
called stylish. A polka dotted ensemble, with organdie collar and cuffs, 
is very good looking and in widow’s weeds this young woman is charme- 
ing. Lucille Gleason wears frocks of print design. 

On the stage the Gae Foster girls do a number with huge white balls 
in costumes consisting of blue velvet trunks and green blouses trimmed 


in white. Small hats are of blue. 
with green armiets. 


An adagio dancer is in silver trunks 





Short and Fair Enough 


’ 


The length of ‘Berkeley Square, 
show at the Music Hall this week. 


Remos opens on a stage upon a stage. 
A group of men and women are down 
They are costumed in tha, 


lowing is a sea shore effect. 


stage with a huge moon in the background. 
white wig period, but the lighting is so subdued that the color effect is 
When it becomes sufficiently bright several animated tab- 
leaux are revealed, the women being in blue tulle hooped dresses shading 


lost at first. 
to white. 


touches of green. 


Chatterton affectations. 


the picture, has shortened the stage 


But not to any disadvantage. Paul 
Footlights and everything. Fol- 


The large chorus of dancers wear blue pants splashed with silver and 
Discarding the pants 
prance forth in green velvet trunks with silver shoulder effects. With 
36 girls in line it reminds of the old Hippodrome, 


behind some scenery, they 





A Good Cast 

Word is round that ‘Ten Minute Alibi’ is a nice little show. 
create no furore but it should be seen if only for its fine casting. 

Bramwell Fletcher, very much like Tommy Gray, is so fine an actor 
it’s a mystery why he didn’t do things while on the Coast. 

a only woman in the cast is Daphne Warren Wilson. 
with very little to do, wears but two changes of costume. 
cloth made with three buttons at the right side of the bodice. 
sash and, oddly enough, black shoes. 
American girl wouldn’t wear that combination. 
green suit, skirt, coat and orange scarf. 


It will 


Miss Wilson, 
One is a purple 
There is a 
The small hat looked brown. An 
The change was to @ 





Better as a Picture 

A. H. Woods’ ‘Move On, Sister,’ at the Playhouse, is going to make a 
better picture than play. Mantle, of the ‘Daily News,’ calls it another 
‘Within the Law,’ and that’s close enough. 

Fay Bainter grows more like Ruth Chatterton every day minus the 
The part of the prostitute calls for plain dress- 
ing and Miss Bainter does her best to look the part. 
black taffeta was made with the newest vogue in sleeves. 
change was of blue cloth made with a muslin jumper, 


The first frock of 
A second 





Studio Placements 


(Continued from page 34) 





Perry Ivans, ‘Seven Lives Were 
Changed,’ Fox. 
David Torrance, Bodil Rosing, 


Louis Payne, ‘Mandalay,’ WB. 
Frank Puglia, ‘Viva Villa,’ MG, 
Henry Travers, ‘Death Takes a 

Holiday,’ Par. 

ee Barbier, ‘Miss Fane's Baby,’ 
ar. 

Sharles Williams, 

Beauty,’ Par. 
John Halliday, 

Mono. 

Jessie Pringle, Samuel 

‘Sleepers East,’ Fox. 
Harry Myers, Shirley Temple, 

Kenneth Powell, Mimi Lawlor, 

‘Frolics of Youth,’ Ed. 

— Karns, ‘Search for Beauty,’ 
ar. 


‘Search for 
‘Woman’s Man,’ 


Hines, 


George Davis, ‘Catherine’ the 
Great,’ Par. 

Charles McAvoy, ‘Miss Fane's 
Baby,’ Par. 


Noah Beery, ‘Madame Spy,’ U. 

Charles O'Malley, ‘Sleepers East, 
Fox. 

Gloria Fisher, 
Turns, WB. 

Hardie Albright, 
Gal,’ Premier. 

Reginald Owen, 
‘Mandalay,’ WB. 

Charles Sellon, 
lorn,’ 20th Cent. 

Olive Tell, ‘Catherine The Great,’ 
Par. 


, 


‘As the Earth 
‘She Was His 
Zo0dil 


Losing, 


‘Advice to Love- 








Borland, Billy Van Every, Arthur 
Thalasso, ‘I Am Suzanne,’ Fox. 

Edward Ward, orchestration and 
recording, ‘I Like it That Way,’ U- 
Bergerman, 


Sam Ash, ‘Girl Without a Room,’ 
Par. 

Gilbert Emery, ‘Coming Out Party,’ 
Lasky-Fox. 

J. Carroll Naish, ‘Sleepers East,’ 
Fox. 

Julien Josephson, scripting ‘Rosa- 
ry,’ Majestic. 

Spanky McFarland, 
Baby,’ Par. 

Julian Rivero, ‘Sword and Cross,’ 
Fox-Span, 

Walter Liele, 
‘Overland Bus,’ Col. 

Clarissa Selwyn, ‘Trouble Shooter,’ 
20th Cent. 

John Beck, “‘Tr.gger,’ Radio. 

Philip Cooper, kid actor, ‘Viva 
Villa,’ Metro. 

3en Markson, 
world,’ WB. 

Robert Lord supervising ‘Upper« 
world,’ WB. 

Edward Martindel, ‘Moulin Rouge,’ 
20th Cent. 

Harry C. Bradley, Desmond Rob- 
erts, ‘Mandalay,’ WB. 

James Durkin, ‘Massacre,’ WB. 

Una Merkel, Agnes Anderson, 
Rosco Karns, Leslie Fenton, Niles 
Welch, ‘Comeback,’ Metro. 

Frankie Darro, ‘No Cannons Roar, 
Col. 
Antonio Moreno, ‘Cardboard City,’ 
Fox-Span, 

Charles O’Reilly, ‘Sleepers East,’ 
Fox. 


‘Mrs. Fane’s 


Douglas Scott, 


scripting ‘Upper- 


al on scripting for Phil) j30n Hendricks, Jr. Pauline 
aUiGs ic, r 

Gene @e PBriac, Eddie Morgan, Brooks, Russell Powell, “Transcon« 
Lane Chandler, Allan Fox, Barlowe| tinental Bus,’ Metro. 
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East 


Federal judge refused Mrs. Agnes 
Hudson damages for a boat acci- 
dent holding that a woman has no 
business wearing three-inch 
on board ship. 

Estate of late David Belasco nets 
#1,249,144 according to transfer tax 
appraisal filed last week. His 
daughter, Reina, Mrs, Morris Gest, 
principal beneficiary. 

License Commissioner Levine 
bumps managers when he tells Civil 





Liberties union he has power to 
shut theatres for lewdness without 
waiting for a jury trial. Can go 


ahead on his own. 

So many hurt at Mad. Sq. rodeo 
that management devoted Sunday’s 
(29) receipts to the injured. 

Jack deRuyter puts in a reply to 
Peggy Rich's balm suit. Asks how 
he can be expected to marry her 
when the N. Y. Supreme Court told 
her not to when she was divorced. 
Technically it’s a legal defense. 

Florence Moore was a defense 
witness for Francis F. Fox, charged 
with arson in the Mirecola (L. I.) 
court. She testified thet he was 
with her and others at a country 
cluh at the time the fire in his home 
is alleged to have been started. 

Stace wedding added to the other 
ropings at the rodeo Oct. 25 when 
Rita Cawley and Gene Autrey, both 
riders, were spliced in the arena. 

Edwina Booth brings suit in N. 
Y. Supreme court agains Metro, al- 
leging the company is responsible 
for her illness, which incapacitates 
her for work. Trouble started when 
she had to take sunbaths daily on 
the trip from Naples to Mombassa, 
to acquire a tan for ‘Trader Horn.’ 
Also mentions lack of a gun helmet, 
cuts while barefooted sand a fall 
from a tree. 

Barret & Rossen comply with 
Equity demands and ‘Birthright’ is 
in rehearsal. 

J. J. Vincent to London to look 
over some plays on which he has 
options. 

Lucille Williams (Jewa Malin’s 
widow) a witness in the grand jury 
hearings against Robert Barbour, 
Jersey politician. Case obscure, but 
hinges on the alleged whipping of 
Rita Martini. 

Junior Durkin comes t town and 
into rehearsals of ‘Growimt Pains.’ 

George Abbott the latest director 
of ‘Trip to Pressburg.’ 

Paperhangers in Rockefeller cen- 
ter go on strike when asked to slap 
paste on German wallpaper. Re- 
fused to violate A.F.L. boycott. 

Florence Normand, former chorus 
girl, held under Sullivan act when 
police invade her apa).Jment in 
search of the boy friend. Found a 
gun, instead. 

Dr. Jos. Safian, who says he took 
14 pounds off Nanette Guilford, of 
the Metropolitan, is suing her for 
$1,000, alleging that she gave him 
a 90-day note for his services. Sum- 
mons tacked to the door of her 
hotel room. Singer says she’s still 
working on that 14-pound excess, 
but with another reducer, 

Label printers anticipate orders 
for 500,000,000 liquor labels, but a 
corresponding drop in_ bootleg 
orders. On new safety paper. 

Alfred J. McCosker, former man- 
ager of WOR, now prez of the Bam- 
Lerger Broadcasting Co., vice Edgar 
S. Bamberger. 

Gerald Hanchett will 
‘Sunday Nights at Nine.’ 

License Commissioner Levine 
called on Eltinge, Central, Werba 
and Star theatres to report on their 
cleaning up. Also had “inspectors 
tab up the burlesque shows at these 
houses. Has 27 shows on carpet. 

Mrs. Marie K. Droge asking $50,- 
000 heart balm of the former Sara 
Carr, showgirl, now the wife of Joe 
Smith, of Smith and Dale. Mrs. 
Droge in her papers recites that 
Mrs. Sulzer (Smith’s real name) 


boss the 
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pursued William Droge ‘whenever 
and wherever she could find him.’ 
Haring & Blumenthal and Jack 
Shapiro as the Apro Realty Co. 
bought the Casino theatre (formerly 
the Carrolll) from the Mutual Life. 


Ins. Co. for $2,000,000 last week. 
Shapiro built the house. 
Grover Whalen, local NRA ad- 


ministrator, asked by Washington 
to check up on the ticket brokerage 
situation here with especial refer- 
ence to the recent flare up. Two 
Lrokers summoned. 

Charles Purcell planning ‘Choco- 
late Soldier’ back on Broadway for 
a romp. 

Although reported to have turned 
‘Winseburg, Ohio’ back to its au- 
thors, Theatre Guild is now reported 
to be considering it again, due to 
‘Ah, Wilderness.’ 

William O. McGeehan, Broadway 
sports writer, critically ill of a kid- 
ney trouble in a hospital at Bruns- 
wick, Ga. Had been visiting Wil- 
bert Robinson at Dover Hall. Docs 
give him an even break on recovery. 
Brock Pemberton reported to be 
considering picture production in 
New York. First may be by Zona 
Gale. 

Adelaide Gloria, of the dancing 
Glorias, suing Francis X. Xiques, 
Cuban, for $50,000, alleging assault 
at a Long Beach (L. I.) hotel last 
summer. Papers served last week. 
Jane Cowl being propositioned by 
Theatre Guild for O’Neill’s ‘Days 
Without End.’ 

Federal Radio Commission finally 
ends the KYW argument. Permis- 
sion given Westinghouse to move 
station from Chicago to Philadel- 
phia. Directional broadcasts to re- 
duce interference with New York 
and Balto. 

Adelaide Hall, Negro singer, 
brings Lawrence P. Mingey into 
court over the trouble she has had 
through the purchase of Bernard K. 
Marcus’ home in Larchmont. She 
alleges Mingey represented himself 
as a N. Y. lawyer, whereas, she 
says, he has been disbarred. She 
asks for a title to the property and 
an accounting of the funds in Min- 
gey’s possession. 

Bond Building filling up again. 
Three booking offices, a manager 
and two song pub concerns move in. 
Katherine Cornell, back from va- 
cation abroad, to go out in ‘Camille,’ 
‘Candida’ and ‘Barretts.’ 

Princess Irina Youssoupoff brings 
suit in N. Y. against Metro. Alleges 
that the film, ‘Rasputin,’ libels her. 
She explains she’s recognized as the 
Princess Natasha of the film through 
which she recites she has been held 
up to ‘ridicule, hatred and shame.’ 
For that. she is asking $2,000,000. 
Chas. MacArthur, author, and Rich- 
ard Boleslavsky, director, are joined 
in the suit. 

Meier Wesgal, who produced the 
pageant ‘Romance of a People’ here 
has gone to London to negotiate 
production of the spectacle there. 
Will seek collaboration with Max 
Reinharat. 

Ann Erskine, 17, daughter of the 
author, to make stage debut in 
‘Growing Pains.’ 

Following up the fight to put city 
employee bands out of competition 
with unemployed musicians, Edward 
Canavan, of the musical union, ob- 
tained from the Supreme Court an 
order directing the commissioners 
of police, fire and sanitation to show 
cause why the bands of these de- 
partments should not be prevented 
from playing at other than depart- 
mental functions. 

Department of Justice passes the 
buck to Postmaster General Farley 
on those liquor ads in the papers. 

Dock Lucas, rodeo cowboy, who 
was thrown from a bucking steer 
in Mad. Sq. Garden, died in a hos- 
pital last Thursday (26). 

Walter Hampden will close his 
tour in ‘Ruy Blas,’ it having been 
found impossible to whip the show 
into shape. Will make another ef- 
fort with a play not yet decided 
upon. 

Francesca Bruning, who quit ‘One 
Sunday Afternoon’ for ‘Amourette,’ 
does a prodigal daughter. She’s 
back in ‘Afternoon.’ 

George Anthony Connors, suing to 
prevent the showing of ‘The Bowery’ 
on the grounds it libels his father, 
the late Chuck Connors, in West 
Side Court Thursday (26). Admitted 





he did not know of his relationship 
to his father until he was 17, and 
also admitted to having signed two 
letters which were in the nature of 
releases. Hearing set for Nov. 3. 
Eve LeGallienne has acquired the 
rights to a new version of ‘L’Aiglon.’ 
For next season. 
George B. Luks, artist, found dead 
of heart failure in the doorway of a 
Sixth avenue apartment from 
which he was studying light effects 
for a planned painting. 
The Players Club to hold a three- 
day memorial for Edwin Booth, Nov. 
12-14, Centennial of his birth. 
If repeal goes through post office 
will prevent circulation of liquor ads 
in dry states. 
Mady Christians made the star 





of ‘Divine Drudge.’ 


Coast 





Practicing with a rifle in a canyon 
near the home of Chester Conklin, 
resulted in the arrest of three boys 
after one bullet crashed through 
the Conklin bathroom, injuring a 
friend of the family. 

Nina Wilcox Putnam, writer, must 
pay $396 still due on the tuition of 
her son at the Black-Foxe Military 
Institute, according to an order by 
the L. A. Municipal court. 


Lilian Lane, actress, obtained a 
divorce in the L. A. Superior court 
from Rowland Wilson  Reticker, 
Bev. Hills manufacturer, 


Dorothy Devore must defend a 
suit brought against her by her ex- 
hubby, A. W. Mather, in which he 
seeks to recover $20,500 in cash and 
real estate, according to ruling of 
Superior court. 

T. A. Shipman, Hollywood mail 
clerk assigned to pic stars, says Mae 
West and Mary Pickford are getting 
most fan mail. 

Letters written to more than 100 
members of the Hollywood film col- 
ony pointing out possibilities of kid- 
napping are being investigated by 
District Attorney Buron Fitts. Local 
insurance broker assertedly author 
of the epistles. 

Friends of Ben Jones, ex-projec- 
tionist in L. A., who was recently 
extradited as an escaped member 
of a South Carolina chain gang, 
have received word that Gov. Black- 
wood, of that state, will hold a hear- 
ing on clemency sought by many in 
the film colony. 

Thornton Wilder, novelist, is 
Hollywood o.0.’ing the cinema spots. 

Striding into the apartment of 
Rowland Leigh, in Hollywood, two 
robbers bound up the writer and 
his chauffeur, and escaped with $30. 
Heather Angel, English actress, 
faced John Rivielle, 33, of N. Y., 
in the Hollywood police station, 
charged with attempted extortion. 
He claimed he was girl’s ex-sweet- 
heart. Actress said she did not 
recognize him. 

Negotiations carried on for settle- 
ment out of court between Betty 
Boyd, pictures, and C. H. Over, Jr., 
broker, in a domestic controversy. 

Traffic Judge William McKay in 
Hollywood has issued a warrant 
for arrest of Mrs. Zeppo Marx, 
charging she failed to appear in 
court on a speeding charge. 

Maj. Charles H. Tebay, film tech- 
nical director, has left Hollywood 
for N. Y. and London. 

A thief broke into Adolphe Men- 
jou’s auto in Hollywood and stole 
clothing valued at $200. 

After a year in Spain, Edna Mur- 
phy, screen actress, and ex-wife of 


Mervyn LeRoy, director, is back 
in Hollywood visiting. 
Sid Grauman, theatrical im- 


presario, testified as a character 
witness for Dummy Herman, deaf 
and dumb Hollywood newspaper 
vender, in his trial on charges of 
burglary. 

Florence Kosloff, ex-screen ac- 
tress, divorced from Louis Kosloff, 
orchestra leader, in the L.A. Su- 
perior court. 

J. A. Fazenda, father of Louise 
Fazenda, film star, left an estate 
valued at $600 and bequeathed it to 
his widow. 

Ronald Wilson, actor, whose plane 
crashed into a tree in Glendale, 
Calif., Aug. 22, pleaded guilty to 
‘drunk piloting,’ a charge never be- 
fore filed in the U. S., 

Maureen O'Sullivan, screen ac- 
tress, and John Farrow, novelist, are 
engaged to be married, but cannot 
make any definite plans for wedding 
until they receive a special dispen- 
sation from Rome. Barrier hinges 
on Farrow’s previous marriage in 
San Francisco, 

Helen Van _ Riper, the former 
Helene Moskova, Russian dancer, 
divorced from Harold Varn Riper, 
N. Y. atty., at Reno, Nev. 

Thomasina Mix, daughter of Tom 
Mix, actor, enters Sacred Heart 
academy in L. A. 

Free beer served patrons of a 
pic house in Riverside, Calif., with 
the WCTU protesting. 

Mrs. Adele J. McClashan asks for 
a divorce from Ben S. McClashan in 
a Superior court suit in L. A. 

Josefina Velez, identified by Mexi- 
co, D. F., police as a sister of Lupe 
Velez, film star, arrested on a charge 
of insulting two women. 

Ralph Graves, actor-writer, took 
exceptions to remarks of a man in 
a Hollywood nitery and let his fist 
fly. Several stitches were taken. 

Jack L. Noonan, brother of Sally 
O’Neill and Molly O'Day, film actres- 
ses, has filed a Superior court ap- 
plication in L. A. for modification 
of probation under which he was 
sentenced three years in jail. 

Jetta Goudal’s home in L. A. en- 
tered by burglar who stole a $1,000 


pin. 
Mrs. Adele Blood Hope, actress, 
testified in Mg¢s. Irene Herbert's 


$500,000 suit in L. A. against the 
estate of the late J. B. Lankershim. 








Sidney Blackmer operated on in 


L. A., aftermath of old football in- 
juries. 

If her condition permits, Edwina 
Booth, who is suing Metro for 
$1,000,000 damages, asserting she 
suffered permanent injury from ex- 
posure to the African sun, while 
making ‘Trader Horn,’ will be taken 
to N. Y. for the trial. 





Mid-West 


Near northside to get $100,000 nite 
club, to be managed by Cati Mount, 
world’s fair concessionaire. 

Rosita Carmen, fan dancer, lost 
$25 when she failed to appear in 
court, the court taking the 25 bucks 
out of her $100 bona. 

Joseph Sands, former credit man- 
ager of the 225 club, freed last week 
from federal custody on bond of 

25,000. Sands is under indictment 





on charges of possession and dispoe 
sition of $28,000 worth of bonds, 
part of a mail robbery loot. 


Mysterious fire broke out in the 
State-Congress theatre last week 
following an explosion. Damage at 
$2,500. 

Emma Bucci, soprano formerly 
with Chicago Opera, was granted a 
divorce from Marcello Bucci, also 
a singer, on charges of desertion. 

No license yet issued for Dixiana 
showboat on the river, though boat 
has been now docked for two weeks, 

World's Fair corporation met last 
week to amend by-laws, which 
would be necessary to open fair in 
1934. 

Bill being drawn up in TIlinois 
legislature to bar nudists under 
penalty of $200 fine and six-month 
jail sentence. 

Hotel men offered to buy $237,000 
worth of 1934 World’s Fair tickets, 

Mary Baker Gump, singer, filed 
suit for divorce against Charles 
Gump on charge of cruelty. 

Police were enjoined last week 
from interfering with Parisian Life 
Class in the loop. 

‘Streets-of-Paris’ concession cut- 
ting price from 25c to a dime for 
the duration of Fair. 

First robbery on Fair grounds 
netted $200 with a money changer 
at a lavatory being the victim of 





the hold-up. 





CALENDAR OF CURRENT RELEASES 





(Continued from page 34) 


Kamaradschaft. (Asso. Cinema) (Ger). Sensational drama. Alex Sranach, 
Ernst Busch. Dir. G. W. Pabst. Time, 78 mins. Rel. Nov. 8. 

Korvettenkapitaen (Ger.) (General). Military farce. 75 mins. Rel. April 1. 

Laubenkclonie (Ger.) (General). Farce. Dir. Max Obal. 80 mins. Rel. 
May 15. Rev. June 6 

Lockende Ziel, Das (Ger.) (Bavaria). Musical. Richard Tauber. Jir. Max 
Reichmann. 85 mins. Rel. June 15. Rev. June 20. 

Liebling von Wien, Der (Ger.) (European). Stolz musical. Dir. 


75 mins. 
(Yugoslav) (Croat). 


Geza von Bolvary. 
Ljubav | Strast. 
Rakel Davidovic. 
Lustigen Musikanten, Die. 
Dir. Max Obai. 80 mins. 
M (Ger) (Foremco). 
95 mins. Rel. April 1. 
Marius (Paramount) (French). 
3 mins. Rel. Jan, 1. 
Man Brauch Kein Geld. 
Rel. Nov. 10. 
Mano a Mano (Sp) (Inter-Americas). 


(General) 


Rel. 


Dir. Frank Melford. 


Willy Forst. 


June] Rev. June 13 


Drama of life among N. Y. imigrants, 


Rel. Dec. 15. 
Camilla Spira, 


60 mins. 
(Ger.) Musical farce. 


Rel. May 30. 


Powerful dramatic study. 
Rev. April 4 and April 18. 


Marseilles satire. 
Rev. Apri) 25. 


(Capital) (Ger). 


Peter Lorre. Dir. Fritz Lang, 


Dir. Alexander Korda, 


Musical farce. Dir. Karl Boese, 


Western with music. Carmen Guere 


rero. Dir. Arcady Boytler. 60 mins. Rel. Feb. 23. ° 

Men and Jobs (Russian) (Amkino). An American engineer looks at Russia. 
Dir. A. Macheret. 70 mins. Rel. Jan. 1. Rev. Jan. 17 

Milady (General) (French). Sequel to Three Musketeers. Dir. Henri Dia« 


mant-Berger. 120 mins. 
Mond Uber Morokko (Protex) (Ger), 


Morgenrot (German) (Protex). 
oicky. 80 mins, Rel. May 15. 


Moritz Macht Sein Glueck. 


Rel. Sept. 1. 
See Cing Gentlemen Maudit. 
Submarine warfare’s cruelty. 


(German) (Capital). 


Rev. Sept. 12. 


Dir. Gustav 
Rev. May 23. 
Farce. Siegfried Arno 36 


Drama. Dir. Heinz Paul. 90 


mins. Rel. Dec. 15. Rev. Jan. 17 
Namensheirat. (German.) (Foreign American.) 
mins. Rel. Jan. 1. Rev. Jan. 17 


Noc Listopadowa (Polish) (Capital). 
95 mins. Rel. May 1. 


Joe May. 85 mins. 


Paris-Beguin (Protex) (Fr). 
0 mins. Rel. Dec. 16. 


Patriots, The (Russ) (Amkino). 


Musical. 


Poll de Carotte (Auten) (French). 
Dir. Julien Duvivier. 90 mins. 
Potemkin (Russ) (Kinematrade). 


Historical romance. 
Rev. May 2 


On Demande Compagnon (Fr.) (Auten). 
Rel, June 1. 


Rey. Jan. 
Dir. B. Barnett. 


Drama of adolescence. 
Rel. May 15. 


Sound version of Ejisenstein’s classic. 170 


Dir. J. Warneckt, 


Musical romance. Annabella. Dir, 


Rev. June 6 
Jane Marnac. 
17. 


Dir. Augusta Genina, 


Rel. Sept. 15. 


Harry Baur, 
Rev. May 30. 


80 mins, 


mins. Rel. April 4. 

Return of Nathan Becker (Worldkino) (Russian) (Yiddish). Comedy. Dir. 
Shpiss and Milman. 72 mins. Rel. April 1. Rev. April 25, 

Scampolo (Kinematrade) (Ger.) Cinderella romance. Dolly Haas. Dir. Hans 
Steinhoff. 93 mins. Rel. April 1. Rev. April 11, 

Schutzenkoenig, Der (Ger.) (Bavaria.) Max Adalbert, Gret] Theimer. Dir. 
Franz Seitz. 90 mins. Rel. April 15. Rev. May 9. 

Shame (Amkino) (Russ).Problems of new Russia. Vladimir Gardin. Dir. 
Sergei Yutkevitch. 75 mins. Rel. March 1. Rev. March 14. 


Sohn Der Weissen Berge (Capital) (Ger.). 
Dir. Mario Bonnard. 

Song of Life (Ger.) (dubbed English) (Embassy). 
70 mins. 
(Russ.) (Kinematrade). 


nate Mueller. 


dominant. Dir. Granowsky. 
Soviets on Parade. 


Alpine drama. Luis Trenker, Ree 
75 mins. Rel, Oct. 15, 


Art and photography pre- 
Rel. April 1. 


Historic record of current Rus- 


sia. 55 mins. Rel, Feb. 1. Rev. March 7. 

Theodor Koerner (Ger) (General) Historical drama. Dorothea Wiecke. 
Dir. Kar] Boese. 80 mins. Rel. May 1. Rev. May 16. 

Traum von Schonbrunn (Ger.) (General). Musical. Martha Eggerth. Dir 
Johannes Meyer. 85 mins. Rel, May 15. Rev. June 6. 


Trois Mousquetaires, Les (General) (French). 
128 mins. 


Ulani, Chlopcy Malowanl (Polish) (Zbyszko). Musical comedy. 100 
i. 


Dir. Henri Diamont-Berger. 
Ulani, 
mins. Rel. Jan. 


Ulica (Capital) (Polish). 
3 mins. Rel. Aug. 25. 


Dir. John Auer. 75 mins. Rel. 
Dir. Richard Oswald. 


(Ger.) (Capital). 
Rel. March 1. 


Bohnen. 


Walzerparadies. 
Friedrick Zelnick. 


Wandering Jew (Jewish American) (Yiddish). 
70 mins. 


(German). 


Ami. Dir. George Rolland. 
Whither Germany? (Kinematrade) 
Thiele. Dir. S. T. Dudov. 
Yidishe Tochter (Yiddish) (Quality). 
Art and Vilna Troupes. 
Yiskor (Yiddish) (Gloria). 
Goldin and George Rolland. 
Yorck (German) (Protex). 
Dir. Gustav Ucicky. 
Zapfenstrelch Am Rhein. 
Siegfried Arno. Dir. Jaap Speyer. 


Zirkus Lebel. (German.) 
Dir. Heinz Paul. 70 mins. 


90 mins. 


Life of the newsboys. 
Rev. Jan. 31, 


Una Vida Por Otra (Sp) (Inter-Americas). 
Feb. 17 


Victoria und thr Hussar (Kinematrade) (Ger), 
90 mins, 


Musical comedy. 


71 mins. 
Old-fashioned Yiddish drama. Yiddish 
75 mins. ‘ 


Revamp of silent. 
80 mins. Rel. May 15. 


Historical drama. 
Rel 


(Whitney) (Ger.). 


(Foreign American.) 
Rel. Dec. 15. 


Duma’s classic with songs. 
Rel. May 1. Rev. May 9. 


Dir. Alexander Ford. Time, 


Murder drama. Nancy Torres, 


Viennese operetta. Michael 
Rel. April 1, Rev. April 11. 


Charlotte Susa. Dir. 
Rev. March 7, 


Terror of Hitler regime. 
Rel. Oct. 15. Rev. Oct. 24. 


Difficulties of life. Hertha 
April 15. Rev. April 25. 


Ben 


Rel. 


Rev. May 23 
Maurice Schwartz. Dir. Sidney 
Rev. June 6. 
Werner Krauss, Rudolf Forster. 
Nov. 1. Rev. Nov. 27. 

Musica! farce. 
Rel. Feb. 1, 
Circus drama. 
Rev. Jan. 3 


Charlotte Susa, 
Rev. Feb. 1. 


Liane Haid, 


90 mins. 


Key to Address 


Amkino, 723 Seventh Ave. 
Associated Cinema, 154 W. 55th. 
Bavaria Film, 25 Spruce St. 
Capital Film, 630 Ninth Ave. 
Embassy Picts., 729 Seventh Ave, 
European Film, 154 West 55th. 
Filmechoice, 509 Madison Ave. 
Foreign American, 111 West 57th, 
Foremco, 1560 Broadway. 
Garrison Films, 729 Seventh Ave. 
General Foreign Sales, 729 7th Ave. 
Germania, 22-33 19th St., Astoria, 
Gloria Films, 630 Ninth Ave. 
Inter-Americas, 60 East 42d. 


Internat’l Cinema, 1499 First Ave. 
Interworld Films, 1540 Broadway. 
’ H. Hoffberg, 729 Seventh Ave. 
Jewish American, 630 Ninth Ave. 
Kinematrade, 723 Seventh Ave. 
Madison Picts., 111 West 57th. 
New Era, 680 Ninth Ave. 
Portale Films, 630 Ninth Ave. 
Protex Trading, 42 E. 58th. 
Quality Picts., 630 Ninth Ave. 
Ufa, 729 Seventh Ave. 

J. H. Whitney, 350 East 72d. 
Worldkino, 1501 Broadway. 
Zbyszko Film, 274 Madison Ave. 
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«Continued from page 7) 


during the questioning by Rogers, 
much was brought out of primary 
interest. 

Carefully inquiring into  back- 
ground of executives in Par prior to 
bankruptcy, together with settle- 
ments of contracts and replace- 
ments, Rogers built out of the Zukor 
testimony a picture that would 


indicate serious inner-Paramount 
politics had existed. 
It was educed, among other 


things, that S. R. Kent was dropped 
on an agreement to settle his con- 
tract for $200,000 because he and 
Sam Katz could not get along, their 
@ifferences finally becoming per- 
sonal. 

Rogers first brought out that 
John D. Hertz, with little or no 
previous film experience, had been 
introduced to Zukor by Otto Kahn 
of Kuhn, Loeb & Co. Efforts were 
made to learn whether or not Kuhn, 
Loeb had insisted on this or not, 
Zukor saying it was felt Par needed 
a stronger and younger man as 
chairman of the firance committee, 
but that it wasn’t intended Hertz’s 
duties should extend beyond that. 

Zukor arranged the terms of the 
contract, he said, but didn’t remem- 
ber that anything had been said at 
any time in connection with Hertz’s 
services gratis. 

Starting with Kent, whose settle- 
ment of $200,000 was negotiated for 
Par by Hertz, Rogers drew. Zukor 
across the parade of outs from Kent 
down to Hertz, who was dropped 
when he attempted to expand his 
executive duties. 

Saying that the Kent resignation, 
which, it was strongly inferred, was 
asked for by Zukor ‘for the good of 
the company,’ the Par president said 
that Kent and Katz could not agree 
on how Par pictures were to be 
played by Publix theatres, and that 
finally the Kent-Katz discord be- 
came personal, 

Though saying he personally ad- 
mired Kent, Zukor stated that it 
was decided that in view of the up- 
set condition of the company with 
two executives at loggerheads, one 
had to go and of the Katz-Kent duo, 
it was most likely Kent would be 
willing to walk out. 

Following Kent’s walk, in the 
epring of 1932, Par decided the com- 
pany had spent a lot of money on 
negatives, the quality of which 
didn’t measure up, and Jesse L. 
Lasky was asked to take a three 
months’ vacation. He refused to do 
this, Zukor stated, with an investi- 
gation into studio conditions mean- 
while started, and Katz was allowed 
to temporarily step into production 
shoes at the home office. 


Lasky, Schulberg 


At about the same time that Lasky 
was asked to take the three months’ 
Jeave which resulted in his quitting, 
the Par president said they decided 
that production of 60 pictures an- 
nually was too much for B. P. Schul- 
berg and a settlement was made 
with him as a result. Zukor said, 
however, that six or eight pictures, 
as Schulberg was contracted to 
make instead, was a good risk. Of 
the $300,000 settlement with Schul- 
berg, $200,000 was paid at the time 
and $100,000 owing was subsequently 
cancelled. 

Zukor said that he didn’t recall 
the exact conditions of the new 
Schulberg contract but the $10,000 
fancellation was possibly in lieu of 
the arrangements making him an 
associate producer. 

From this point Zukor told of 
Katz’s resignation in the fall of that 
hectic year (1932), following dis- 
agreement by Katz over the policy 
of decentralization adopted. Then 
Hertz tried to step in as the New 
York production department head, 
wanting to decide what type of pic- 
tures were to be made and also as- 
suming authority over the adver- 
tising department, Zukor said, for 
which it was felt he did not have 
the necessary experience. Hertz 
stepped out early in January, 1933. 

As to resignation earlier in 1932 
of Elek John Ludvigh, then legal 
head of Par, Zukor stated he be- 
lieved Ludvigh auit to enter private 
practice. 

Cohen’s Advent 


Zukor stated that Emanuel Cohen 
became the head of production fin- 
ally after having been delegated by 
himself (Zukor) to investigate into 
studio matters at the time of Lasky’s 


regime. Rogers eventually drew out 
that Cohen’s previous experience 
had been as head of the Par news- 
reel and in the production of shorts. 

Hertz stepped in to fill the func- 
tions of Katz on latter’s resignation 
for a brief period before he himself 


Was forced out. Taking over the 





Katz production duties was at 
Hertz’s own suggestion, said Zukor, 
in drawing one of the big laughs of 
the session. When asked if he didn't 
feel that Hertz in that capacity was 
not to the best interests of the com- 
pany, Zukor had the bunch laughing 
again, saying, ‘It struck me that 
way.’ 

After going over the $13,000,000 
hocking deal, with Zukor admitting 
he had participated in discussions 
at the h.o. in that connection but 
not with the bankers, Zukor was 
asked about various stock repur- 
chase agreements, 


Zukor on Stock Repurchasing 


Questioning on stock repurchase 
plans differed from any to date in 
that Rogers sought to show that 
Par, by these agreements, permitted 
overhanging liabilities in buying 
theatres whereas the condition of 
Par at that time and its standing 
in the stock market, would have 
made an issue of additional com- 
mon preferrable. 

Although securities had been fre- 
quently ‘floated up to that time, 
Zukor still insisted Par thought the 
stock repurchase deals were sound 
business, based on appraisals of 
properties acquired in that manner. 

Before Rogers questioned as to 
issuance of stock, finally eliciting 
from Zukor that a healthy market 
existed for the stock, the Par presi- 
dent had stated the stock repur- 
chase plan, guaranteeing securities 
at $75 to $85 a share, was the only 
way the acquisitions could be made. 


Protection Vs. Radio 


Properties acquired in addition to 
Kunsky, Great States, Dent, Rick- 
ards & Nace and other theatre cir- 
cuits, included the half interest in 
Columbia Broadcasting. Zukor was 
asked why this interest was pur- 
chased. He stated that Par be- 
lieved at that time (1929) that 
broadcasting might make inroads on 
theatres and that an association of 
two would mean protection. 

Under the CBS repurchase plan, 
the stock was to be picked up by 
Par between March 4 and 11, 1932. 
On demand of CBS this was done, 
Par returning to CBS its stock in- 
terest in the radio chain. 

In connection with the CBS deal, 
Zirn sought to learn what justifi- 
cation Zukor had in voting to buy 
back the stock at $85 when it was 
then selling for $7 but was over- 
ruled in this and other details con- 
cerning the transaction after Rogers 
pointed out that trustees are look- 
ing into those angles on repurchase 
agreements and two points will 
later have to be cleared up. These 
points are whether the stock re- 
purchase transactions were bona 
fide and whether, on the CBS buy- 
back, Par had ample surplus for 
the purpose.’ (Some time ago Ralph 
A. Kohn indicated that the return 
of Par’s 50% interest to CBS was a 


paper deal.) 
Zirn attempted to attack a Para- 
mount balance sheet which he 


charged did not list the $12,000,000 
involved in stock repurchases as a 
liability. This was also ruled 
against. 

At the Friday (27) hearing, Zukor 
was first questioned by Izzeks of 
Root, Clark & Buckner, representing 
the Par trustees. 

After revealing his age as 60, 
Zukor traced his history from the 
penny arcade days 37 years ago up 
to time of the bankruptcy, among 
other things identifying numerous 
documents in connection with bond 
issues, financing, etc. 


Loew Truce 


In addition to what has alreaay 
been touched upon, Zukor was asked 
about the agreement of 1927 with 
Realty Associates to build a group 
of theatres in the CGreater New 
York area. Also cross-examined by 
Rogers, Zukor stated that Par de- 
cided to build aiter they were un- 
able to get togethe- with Loew’s 
on Par product in that circuit’s 
houses but after starting construc- 
tion, the Loew-Par differences were 
patched up by a 10-year product 
frar.chise. 

As a result, the Par head said, 
the Par, Brooklyn, was retained by 
Publix and the Pitkin, Valencia and 
Kings theatres were turned over to 
Loew's. 

Efforts to educe whether or not 
this deal also carried with it com- 
mitment by Par to play Metro pic- 
tures in other parts of the country 
were unavailing. 

Par’s trustee counsel asked Zukor 
about the A. C. Blumenthal settle- 
ment. Zukor said he didn’t know 
the details, had nothing to do with 
the settlement and didn’t recall the 
amount. 


When Zukor was finally turned 


over to Zirn at the afternoon ses- 
sion, Ref. Davis limited latter to 
one hour and the bondholder attor- 
ney, on conclusion of the hour, 
walked out in a huff. 

Zirn first drew from Zukor owner- 
ship of 100,000 shares of Par stock, 
but failed in pinning the Par presi- | 
dent as to whether this stock was 
piedged against bank loans or not. 
Zirn also wanted to know if Zukor 
had not voted for the $13,000,000 
bank plan in view of those loans, | 
but objections to that were sus- 
tained. 

Further than admission from 
Zukor that he voted favorably on 
that deal as well as organization of 
Delaware subsidiaries, repurchase 
agreement with CBS and that the 
Cravath, de Gersdorff, Swaine & 
Wood firm of specia’ counsel to Par 
had advised Zukor in these matters, 
Zirn got nowhere. 

The fiery little lawyer tried to 
question Zukor concerning a rela- 
tive who was on the Par payroll as 
physician to the company at $35,000 
a year (referring to but not men- 
tioning hy name Dr. Emanuel 
Stern, also dropped by Par in 1932). 

Zirn was ruled as being impudent 
when he asked Zukor whether he 
could read and write’ English. 
Referee would not permit question- 
ing as to Zukor’s present income. 

Ralph A. Kohn and Austin C. 
Keough, latter Par’s legal head, 
came down with Zukor but took no 
part in the proceedings. 





Radio Directory 





.Contin: ed from page 43) 
KNX 


Western Broadcasting Co. 
Paramount Studios, Hollywood 
‘iempstead 4101 

Guy C. Earl, Jr., President. 

Naylor Rogers, V.-P. and Gen. Mgr. 
Carl B. Nissen, Commercial Mgr. 
Kennetb C. Ormiston, Technica) Super- 
visor. 

Drury Lane, Program Mer. 

Wilbur Hatch, Musical Dir. 


KMPC 
(Beverly Hills) 


MacMillan Petroleum Corp. 
31 Wilshire Blvd. 
Crestview 3101 
Jack Keifer, gen. mer. 
Velva Darling, publicity. 
Chauncey Haines, musical director. 
Forrest Barnes, program mgr. 
John McIntyre, traffic and production 
mer. 


KMTR 


KMTR Radio Corp. 
915 No. Formosa, Hollywood 
Hillside 1161 
Reed E. Callister, President. 
L. W. Peters, Gen. Mgr. 
Harold Horton, Prod. Mer. 
Salvatore Santaella, Musical Dir. 


KGFJ 


1417 So. Figueroa Street 
Prospect 7780 
Ben S. McGlashon, owner. 


Fair Inaugurates New Industry; 
Every Chi Layoff Turns Guide 





COAST SEES 5c BEER 





Cut-Rate Eastern Suds Drive Down 
Ante 





Los Angeles, Oct. 30. 

Dumping Eastern 
local market, at cut-rate prices, has 
coast brewers putting on the heat, 


with the report going around that | 


the coast-made stuff will soon be 
selling for a nickel a bottle. Majority 
of the eastern suds can be pur- 
chased at a dime a bottle. A few 
of these beers are even hitting a 
lower mark. 

Out-of-state beers retailing at a 
dime with two brands at 7c. Latter 
two have retailed at $1.20 a case 
during bargain day sales. 

Some major grocers favor handl- 
ing the Eastern beers because 10 
bottle deposits or returns are re- 
quired. On all local stuff a 2%c. 
nick is placed on bottles. 





Show Group Campaigns 
For Pecora’s Election 





Special theatrical committee has 
been formed to work for the elec- 
tion of Ferdinand Pecora, as dis- 
trict attorney of New York county. 
Show people without drawing party 
lines favor Pecora because of his 
interest in Broadway. Last season 
he was counsel for the combined 
committee which aimed to clean up 
Times Square, with conditions on 
42d street the special objective. 

Former Judge Frederick E. Gold- 
smith is chairman with the follow- 
ing named aides, most of them 
members of the Friars: Joe Weber, 
Lew Fields, A. H. Woods, George 
Burns and Gracie Allen, Jack Lait, 
George Price, George Jessel, Jack 
Benny, I. K. Weber, James F. Gil- 
lespie, Joe Laurie, Jr., Walter C. 
Kelly, Billy Lahiff, Courtney Burr, 
Joe Cook, Sidney Harris, Major 
Emil Leindorf, William Morris, Jr., 
and M. S. Bentham. 





GRUNTERS IN DUTCH 


Minneapolis Fakes Win Senatorial 
Frown 





Minneapolis, Oct. 30. 
Rough-house wrestling matches of 





7s) 2 >» | 
beers on the | try, 
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Duke f 


Frank 
Vv. G. 


Iancock, Mer. 
Fireside Broadcasting Co. 


KRKD 
541 South Spring Street 
Madison 1176 


Doherty, President, 
Fretag, Gen. Mgr. 


Del Lyon, Sales Mer. 


Pickwick Broadcasting Co. 
214 


KTM 


Vermont 
Exposition 1341 


Charles Wren. Pres. 


George 


Martinson, Manager. 


R. L. Rust. Sales Mgr. 
Cc B. Junew,. Production Mgr. 


Los Angeles Bivadcasting Co. 


KFAC-Y FVD 


645 Mariposa Ave, 
Fitzroy 1231 


E. L. Cord, President. 
Tym Erenneman. Gen. Mer. 


(Stations KGO-KPO-KYA) 


Don E. 
Coast Di 


Cc. L. McCarthy, Asst. Gen. Mgr. 


San Francisco 
NBC 


Pacific Coast Division 
111 Sutter Street 
Sutter 1920 


Gilman, V. P. of NBC and Pac. 


v. Manager. 


Lew Frost, Program Dir. 
Harry Anderson, Sales Mgr. 
A. H. Saxton, Chief Engineer, 
H. J. Maxwell. Office Mer. 
Lloyd E. Yoder, Publicity Dir. 


Kar! Shullinger, Dir. Artists Bureau. 
Jennings Pierce, Chief Announcer. 


Meredit 


Cecil U 
Roy Frothingham. 


Edward 


(Don Lee-Columbia outlet) 


h Willson, Musical Dir. 
nderwood, Prod. Mer. 


KYA 
988 Market St. 
PRospect 3456 
McCallum. Station Mg: 


KFRC 


1000 Van Ness Ave, 
PRospect 0100 


Fred Pabst, Don Lee Gen. Mer. 


Harriso 


n Holliway, Station Mgr. 


William Wright, Prog. Dir. 


Walter 


Keisey, Musical Dir. 


KJES 


1380 Bush §&t. 
ORdway 4148 


Julius Brunton & Sons, Owners 


Ralph 


Brunton, Mer. 


Ralph Smith, Prog. Dir. 


Sales Promotion Mgr. 


the type now being held in the Twin 
Cities and attracting large and en- 
thusiastic audiences are branded 
‘fakes and scandalous’ by Senator 
C. A. Hausler of the state legisla- 
ture who announces he will.intro- 
duce a bill to place wrestling under 
the same state regulations as box- 
ing. 

‘Wrestling, as evidenced by recent 
matches held in the Twin Cities, is 
a fake,’ the Senator avers. ‘By their 
dirty tactics the wrestlers arouse 
the fans, who are taken in by the 
humbug, to such a frenzy that it 
would not surprise me to see a ser- 
ious riot one of these days. 

‘With wrestling under state con- 
trol, fakers can be eliminated from 
the ring.’ 


MARRIAGES 


Bill Barron, manager WD's Bel- 
mar theatre, Pittsburgh, and Kath- 
erine DeRoy, non-pro, in New York 
Oct. 11. Groom was formerly chief 
booker for Warner: in Pittsburgh 
district. 

Dorothy Irene House to Andrew 
W. Devince, Las Vegas, N. M., Oct. 
28. Groom is Andy Devine, screen 
player. Bride also is in pics. 

Marion Dix to Haworth Bromley 
at Las Vegas, Nev., May 28. Bride 
is a screen writer and groom studio 
executive. 

Ethel Wales to John W. Stock- 
ton at Yuma, Ariz., Oct. 16. Bride 
is a pic comedienne and the groom 
a La Jolla, Calif., biz man. 

Bunny Snyder, chorus girl with 
Gertrude Avery’s Diamond Revue, 
and Billy Rhodes, sax player with 





Don Tranger’s band, in Austin, 
Minn. 

Marion Valentine to Donald Mc- 
Kay, Oct. 29, at Hollywood. Groom | 


is biz manager for Neil Hamilton. 
Lupe Velez to Johnny Weissmul- 
ler, Las Vegas, N. M., Oct. 8. Sev-| 
eral denials but they finally admit} 
the splice. l 





| Chicago, Oct. 30. 
Chicago is a city of finger point- 


ers. It is the haven for guides. 


Everybody is a guide. There are 
more than 10,000 professional guides 


in town at present. It’s an indus- 


Chamber of Commerce can't un- 
|derstand the local unemployment 
| figures; according to all indications, 
all jobless should have been hired as 
guides by this time. Everybody else 
has. Claimed, however, by the local 
professionals that many scab guides 
have been imported from the hinter- 
land because they work under the 
scale. Which accounts for people 
landing down in Englewood when 
asking for the quickest way to the 
Fair grounds. 

Every large building has its 
guides; Merchandise Mart parades 
more than 7,500 gawkers daily 
through the world’s largest building. 
Wrigley tower, Strauss’ tower, 
Mather tower, Willoughby tower, 
Tribune tower, Morrison tower have 
played to more than 3,000,000 people 
since the Fair started, with each 
sight-seeing hound planking down 
two-bits for the privilege of giving 
the town the o.o. from the high 
roost, 

All department stores have guides, 
with the sightseers taking time out 
at the hosiery counter to pick up a 
few bargains. All the hotels have 
guides and not counting the under- 
cover ones, either. There are China- 
town guides, ghetto guides, Art In- 
stitute guides, NBC guides, loop 
guides, nite club guides (sometimes 
called steerers), theatre guides, in- 
dividual guides and group guides. 


Center Rush 


Guides are paid off in various 
ways. Sometimes in two ways, by 
the come-on and the nite club or 
tower in which the visitors are 
guided. Others are on straight sal- 
ary; still others depend on the tip- 
ping generosity of the people to 
whom they pofnt out the garage 
where seven gangsters were bumped 
off on St.. Valentine’s Day. 

However, as far as the gangster 
thing is concerned it is noteworthy 
that the angle was played down 
completely by the Fair press staff. 
People were here to see the Fair and 
paid little attention to the gang 
yarns. 

Totally different to former atti- 
tudes when even the casual visitor 
to town insisted on being led to 
places renowned as mob hang-outs 
or where some gang drama had oc- 
curred. 





FREEZE ARTY OPERA 


L. A. Patrons Want Hot Cha With 
Schnapps 








Los Angeles, Oct. 30. 

Arty opera with spaghetti and 
beer by old-time warblers and sing- 
ing waiters is out of the Paris Inn 
nitery after four stanzas. Natives 
want hot cha and not the classics. 

Drop decision came when the 
operaites were putting on ‘Faust’ 
while delivering off the arm. Tipsy 
patron yelled through merky eyes: 
‘Hey, didn’t know it was Hallowe’en 
yet.’ 

Warblers got temperamental, but 
a free smacking fite was averted, 
and the announcement of the drop- 
ping decision followed. 

Spot may decide to 
name band. : 


pay for a 





NEW GARDEN BOOKER 


Joe Bernhart is the new booking 
manager of Madison Square Garden, 
succeeding Harold J. Diblee. Latter 
has gone to Boston as general man- 
ager of the Garden there. 

Bernhart was formerly in charge 
of the New York Garden’s radio 
station, which was merged with 
another lower powered local unit. 





BIRTHS 


Mr. and Mrs. David Tannen, son, 
in Chicago, Oct. 27. Parents are 
vaudevillians. 

Mr. and Mrs. Jack Haley, son, Oct, 
25 at Cedars of Lebanon, Los An- 
geles. Father is under contract to 
Charles R. Rogers at Paramount. 
Mother formerly Flo MacFadden, 





stage. 

Mr. and Mrs. Frank Perkins, 
daughter, Oct. 25 at Polyclinic hos- 
pital, New York. Father a song- 
writer, 
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Broadway 





Chalk up a wrong for Skolsky as 
to Variety becoming a daily. 

Syivia Lewis back in New York. 

Colleen Mooore to Bermuda on 
vacash. 

Louis Weitzenkorn 
Hollywood. 

Charles Althoff’s son Jack has a 
broken arm. 


back from 


Ruth Morris lunching in a 
new mink coat. 
Mrs. Gerson’s Chinese chef is 


first-named Otto. 

Helen Hoerle in advance of Pola 
Negri’s ‘Trip to Pressburg.’ 

The Harold Kemps. celebrated 
their 10th anniversary Sunday. 

Milt Pickman road managing and 
doubling as p.a. for Ted Lewis. 


Howard Benedict front man 
(press) for ‘Her Master's Voice.’ 
Motormen’s brogues on Broad- 


way’s red trolleys sure the McCoy. 

Reggie Childs promoting football 
celebrity nights at Roosevelt Grill. 

Pete Kuhlhoff, Verne Noel went 
rural for the Hallowe'en week-end. 

Name of Europa changed to 55th 
St. Playhouse. Used to be that 
before. 

S. Ralbe Kan came up from Ber- 
muda for the ride and brief N. Y. 
vacash. 

Florence Tempest (Mrs. Homer 
Dickinson) has inflammation of the 
intestines. 

John Krimsky ate the 
things, or at the wrong time. 
in bed for awhile. 

James Cagney 
weeks’ vacash by 
‘The Finger Man.’ 

Turtle-neck sweaters imported to 
Broadway from Hollywood reduce 
actors’ laundry bills. 

Edith Nicholson, graphologist, 
analyzes handwriting for customers 
at the Club Richman. 

Vic Irwin claims to have won the 
NBC tennis tournament, although 
NBC hasn't mentioned it. 

Fred Bradna, equestrian director 
of Ringling Bros. circus, in St. Vin- 
cent hospital for hernia op. 

Damhofer Weisse Troupe from 
Berlin playing German-Bavarian 
Village on the Troy-Schenectady 
road. 

Mary Charles: is entertainer at 
the Algonquin Supper Club, which 
holds forth Thursday and Saturday 
nights. 

Best sports headline of week, Dan 
Parker’s ‘Bird of a Nation,’ in com- 
menting on the Carnera-Uzcudun 
match. 

Capt. Pierce Power-Waters of 
London was the company manager 
of the shortlived ‘Give Us This Day’ 
at the Booth. 

Antoinette Perry with game knee, 
injured when she bumped against a 
box containing wedding present for 
daughter Margaret. 

Monte Gowthorpe, Paramount 
auditor, seriously ill of pneumonia 
which followed appendix operation. 
At Mt. Vernon hospital. 

Just as soon as the treadmill bit 
is over in ‘Hold Your Horses’ the 
nags cranny their necks for the 
always given lumps of sugar. 

Irving Mills throwing one of his 
big parties prior to departing for 
Hollywood on a Duke Ellington deal 
for Paramount's ‘Funny Page.’ 

Rudy Vallee feted the radio eds 
et al. at the Hollywood restaurant 
Thursday nite after his broadcast in 
celebration of his fifth year on the 
air for Fleischmann’s Yeast. 

‘Times’ critic has dropped the let- 
ter ‘J’ from in front of his name, by- 
line being just Brooks Atkinson, or 
‘Brooksie’ for shore. Mordaunt Hall 
has forgotten the ‘F,’ as well. 

Rube Goldberg’s comment when 
getting flash at snapshot of himself 
sitting on a _ securely held bull- 
dogged steer at Garden: ‘I look like 
a china doll in a dynamite factory.’ 

Times Square bootlegger distrib- 
uting circulars offering an extra 
portion with every purchase. Offer 
ranges from a bottle of free gin with 
every $3.50 purchase to a quart of 
‘imported Scotch’ with a $20 buy. 

Albert Deane and Sir Benjamin 
Fuller have a $1 bet that'll take five 
years to collect. Deane told Sir 


wrong 
He's 


three 
after 


given a 
Warners 


Benjamin that in five years, when 
Fuller expects to be back in New 
York, there'll be a_ better hotel 


available than one Sir Ben has his 
eye on now. 

Warners -hosted for three days 
last week four Chicago film review- 
ers, brought on for the premiere of 
‘World Changes,’ with all expenses 
paid on trip and while in New York. 
Representing leading Chi dailies 
were Carol Frink, Hazel Flynn, 
Doris Arden and Carl Rodenback. 

Abe Lyman moves into the. New 
Yorker Nov. 9, replacing the pres- 
ent incumbent, Barney Rapp. Lat- 
ter bandman will on his exit from 
the hotel play theatre dates around 
New York. Rapp and his men are 
due to become full-fledged members 
of the New York musicians’ union 
in four weeks. 

The mayoralty candidates now 
get billing on two ex-$2 picture 
houses. LaGuardia decvurates the 
Gaiety front and O’Brien covers the 
Criterion. O’Brien, under the Tam- 
many aegis, also monopolizes the 
Times Square triangle with a loud- 
speaker spellbinder grind exhorting 
the passers-by... Hizzoner has leased 
the inside as well as the outside 
of the Criterion for three weeks, 
paying $1,000 per week for the 
works. A show is given on the mar- 
quee nightly. 


spiffy | 





Berlin 


By Dr. Hans Bermann 


} 





Ernest Undet back in Berlin. 
Conrad Veidt left for Switzerland 
Berlin had 15 premieres in Sep- 
tember. 

Livio Pavanelli 
for Itala. 


arrived, working 


Oberammergau to reopen Whit- 
sunday, 1934. 
Louis Graveure left for England 


for a holiday. 

English Playhouse opened the 
season with Tagore's ‘Post Office.’ 

German film industry contributed 
150,000 reichsmark towards winter 
relief fund. 

Anny Ondra, Max Schmeling’s 
wife, left for Paris to play French 
versions of her films. 

Willi Forst, who ran into motor- 
eyclist with his car in August, has 
to answer charge for two dead in 
court. 

Richard Strauss attended Berlin 
premiere, ‘Arabella.’ Chancellor 
Hitler and minister Dr. Goebbels 
listen incognito, 

By order of the Prussian minister 
of education, the Mendelssohn room 
in the Prussian State Library is 
now called ‘Hall of the German 
Masters.’ 

Film propaganda for the impend- 
ing German elections is in the hand 
of Eberhard Fangauf of the film 
department of the Federal Office 
for Public Enlightenment and 
Propaganda. 

Commenting on first Jewish tone- 
film in Hebrew language of the 
OFC in Tel-Aviv, trade paper ex- 
pressed hopes that all Jewish tone- 
films in the world should in future 
be made in Hebrew; that would re- 
duce Jewish share in film produc- 
tion to adequate proportion. 


Cleveland 


By Glenn C. Pullen 











Butch Limbach now lecturing. 

Frances Fay guest-starring at 
Patent Leather. 

Orville Slater, ex-song-plugger, 
now a cafe greeter. 

Herman Geltman bought cafe to 
get bandmaster-son a spot, 


Phidelah Rice merging drama 
school with Harriette Snider's. 

Angelo Vitale, Hipp bandmaster, 
married to Celia Hasek, Oct. 16, 

Ben Bernie partied Guy Lombardo 
at Hipp to show there’s no hard 
feelings. 

John Hale smiling again with 
‘Music in Air’ launching Hanna sea- 
son, Nov. 6. 

Brewing officials tossed a party 
for ‘Vanities’ gals and burned when 
reporters crashed. 

Louise Tsaacs, manager 
Lederman’s burly house, 
badly in auto smash. 


Rube Bernstein rehearsing Gaiety’s 
first burly show, which is headed 
by wife, Hinda Wausau. 

Honey Wong managing another 
cafe under name of Honey DeWon 
while hubby runs another. 

Lbdcal syndicate plotting to move 
Chicago's ‘Streets of Paris’ into Pub- 
lic Hall around Thanksgiving. 

Windsor French, ‘News’ chatterer, 
and Margaret Perry, actress, back 
from honeymoon trip to Chicago. 

Town's first femme angel is Louise 
Berkhardat, broker's sec., who's back- 
ing Broadway Billie's new nitery. 

Gilda Gray throwing party for 
press at Club Madrid and doubling 
at Rubber Goldberger'’s night spot. 

Seward Covert, ed of Bystander. 
and Jane Stockwell back from 
honeymoon in Chicago between edi- 
tions. 


of Dave 
cut up 


Losing lease on New China, Bill 
Foo is opening new cafe only seven 
doors away and using old name 
for it. 

Harry Propper booking two bands 
for opening of Mayfair Club, first 
to try $2 minimum charge in these 
times. 

Howard Inches commuting  be- 
tween New York and his new thea- 
tre school in Sammy Manheim’'s 
studio. 

Mike Speciale wondering how he'll 
lead Mayfair's band and run a book- 
ing office with only four hours sleep 
nightly. 

Dorothy Keith, divorced six months 
ago from Andre Lasky, Chicago revue 
producer, is his chorus director at 
Pheasant, 

Val Emaline fixing special lounge 
room for her nitery’s band boys. 
But they resent its pink walls and 
doo-dads. 

Gwen Wagner, backing sew stock 
at Public Hall, labels herself young- 
est legit producer in U. S Formerly 
a radio handwriting expert. 

Carl Cohn, backer of Chicago’s 
Chez Paree, claims he'll spend 20 





grand opening combination nitery, 
dance hall and beer garden, here. 
Horace Wade, young playwright- 
1uthor of ‘Great Scott,’ finally hav- 
ing one produced in New York in 
December. Jackie Hughes, loca! 
radio juve, slated for title role. 


Pittsburgh 


By Hal Cohen 








Pittsburgh Civic Playhouse doing 
‘Three-Cornered Moon’ as its first. 

Helen Hoehrle and Fred Jordan 
in town getting burg Pola Negri- 
conscious. 

Billy McCoy, the Chatterbox host, 
had his first drink of legal beer 
last week. 

Joe Rubin off for New York to 
hunt some new sepia talent for his 
Paramount Inn, 

Morty Henderson has gone on one 
of Doc Bienhauer’s diets and claims 
it’s serious this time. 

Warner Club had a capacity turn- 
out for its second annual dinner 
dance at William Penn, 

Harvey Allen, author of ‘Anthony 
Adverse’ and a former Pittsburgher, 
in town visiting old friends. 

Harold Lund, once football man- 
ager at W. and J., gets back to the 
old campus whenever he can. 

Elmer Kenyon still the town’s 
biggest legit booster through the 
Drama League and little magazine. 

Hilda Feldman back home to New 
York to get married after spending 
two months here with the Feldmans. 


Only guest at the Variety Club 
banquet without a tuxedo was one 
of the town’s most prominent cloth- 
iers. 

Harry Feinstein, WB booker and 
Pitt alumnus, followed Alma Mam- 
_ = South Bend for Notre Dame 
clash. 


Brother Milton's interest in pro 
football team here has George 
Jaffe, the burlesque king, grid-con- 
scious. 

George Jessel, in town for Va- 
riety Club banquet, acted as Luke 
Barnett’s straight man in latter’s 
ribbing act. 

Clyde Hager, vaudeville comic 
who does that takeoff on a street 
hawker, has his son, Kenneth, trav- 
eling with him. 


Charlie Danver, ‘Post-Gazette’ 
columnist, laid up with broken 
ankle, can’t discard the crutches 


for a month yet. 


Two local gals, Helen Duval, of 
Kirby and Duval, and Miriam 
Verne (Staley) of Dodge Bros. re- 
vue, in Pitt vaude this week. 





San Francisco 


By Harold Bock 


Bill Wolff spends his Sundays dig- 
ging divots. 

Bill O'Neill out on the road as 
exploiteer for RKO. 

Fifi D’Orsay up for 
night’s Shell Oil broadcast. 

Herman Zobel scrammed after 
looking over the Golden Gate. 

Dave Glickman still at Mt. Zion 
hosp. after a flock of operations. 

Mel Hulling’s sec, Sylvia Waldman, 
off for Brooklyn to visit her family. 

Lew Serbin rigging up a kleig 
light opening for his dance shoe em- 
porium, 

Prosperity notes: Ben Klassen’s 
new car, Johnny Toffoli’s new ac- 
cordion. 

Roy Reid 
north with 
mandment.’ 

Mel Klein, Col office mgr., went 
poetic for one issue of the firm’s 
house organ, 

It’s a seven-and-a-half-pound boy 
at the home of Caryl Coleman, pro- 
ducer of NBC programs. 

Jack Tillman and the original 


Monday 


and Gordon Allen up 
their ‘Seventh Com- 


Isaac Walton catching mess of 
striped bass on Julian Harvey's 
yacht. 


senny Rubin and Dick Wiel en- 
gaged in a mammoth dog hunt, di- 
recting the chase from the comfy 
recesses of a cab. 

Mona Lowe in town for a few 
days while hubby Paul Rickenbacker 
went up on the Macon with Harrison 
Holliway and Al Cormack. 


Lester Culley, new studio engineer 
at NBC; Ernie Wilmshurst, who 
organized the technicians’ union and 
didn’t join the company group, shift- 
ed to KYA, 

On film row this week were 
Charlie Holz, Del Paso, Sacramento; 
W. C. Bremer, Strand, Gilroy; 
Charlie Acree, Princess, Sausalito; 
J. D. diTasio, Liberty, and A. A. 
Nyberg, Sierra, Sacramento, 

Half dozen Friscoites who attend- 
ed the picture code hearings in 
Washington have returned; Morgan 
Walsh, H. V. Harvey, L. S. Hamm, 
Les Dolliver and Henry and George 





Nasser, 








London 





Hilda Trevelyan publishing first 
novel. 

Julian Rose rehearsing new 
sketch. 


J. L. Sachs in bankruptcy pro- 
ceedings. 


Pat Paterson signed by Fox after 
film test. 


Tetrazzini here for farewell con- 
cert tour. 

Bud Flanagan won $3,500 on the 
Cesarewitch. 

Fred Sanborn off to play return 
dates in Paris. 

Eby Namash now a regular fea- 
ture on the air. 

Stanley Rayburn postponing his 
sailing, due. to business. 

Max Rivers back from Paris after 
staging the new Empire revue, 

Reilly and Comfort signed by 
Decca Gramophone for 12.months. 

May Wynne quartet off to Paris, 
with Cannes and Nice to follow. 

EF. J. Tate making arrangements 
to go to New York early November. 

H. B. Warner here for British In- 
ternational Pictures’ ‘Sorrell and 
Son.’ . 

Charles Morgan's royalties to date 
on ‘The Fountain’ have totaled 
$175,000. 

‘Nymph Errant’ doing $6.000 for 
two shows, new record for the 
Adelphi. 

Cafe de Paris doing big with Jose- 
phine Baker, but clientele not the 
regulars. 

Despite midnight performance of 
‘Ballerina,’ show has been in the red 
since opening. 

Covent Garden Opera House 
Dance Club holding special Bing 
Crosby nights. 

Sir Harry Preston. 73-year-old 
sportsman, recuperating after seri- 
ous operation. 

British Broadcasting Co. 
doning women announcers 
first experiment. 

Free list for acts .entirely sus- 
pended at the London Palladium 
during ‘Crazy’ season. 

Vic Plant with fractured shoulder 
acquired during one of the crazy 
stunts at the Palladium. 

Eileen Robey holding exhibition 
of her paintings. Daughter of the 
comedian Ceorge Robey. 

Unlike previous years, the motor 
show has made little difference to 
the West-End grosses this year. 

Charles Cochran off to Paris, to 
make final arrangements for the 
Yvonne Printemps season over here. 

Dennis King and Jeanne Aubert, 
stars of ‘The Command Perform- 
ance,’ to make their debut on the 
air. 

Anton Dolin of ‘Ballerina’ and 
Henry Baynton, Shakespearean ac- 


aban- 
after 


tor, escaped uninjured in auto 
smash. 
Emmerich Kalman, Hungarian 


compcser, paying first visit to Lon- 
don to conduct broadcast of his 
works. 

In less than a month Bernard 
Falk’s autobiography, ‘He Laughed 
in Fleet Street,’ has run into five 
editions. 

Garner, Wwolt and Hakins chang- 
ing their mind, and putting their 
signature on the dotted line of a 
Berlin contract. 


John Southern disposing of his 
woman announcer at Collins’ music 
hall. Audience would not stand 
for it first night. 

London Coliseum likely to go back 
to musical productions early in 1934, 
with Buddy Bradley talked of as 
staging the dances. 

London now has its own dirt 
sheet. It is labeled ‘The Keyhole.’ 

Cecil Landeau struggling hard 
with the Russian language. 


New night spot with ambitions is 
the D.A.M., hiding the idertity of 
the Hon. David Tennant, the Hon. 
Arthur Elliot and Michael Lafore. 


Addison Randall, brought over to 
play in British International film 
which did not materialize, to star 
in show produced by Sinclair Hill. 


Simon Rowson’s let-out from his 
executive post with Gaumont-Brit- 
ish cost G-B $100,000, which is four 
years’ unexpired salary and direc- 
tor's fees, 


Negotiations on between Peter 
Higgins and Jimmy Bryson, former 
Universal chief here, to do a series 
of shorts here on the late Chauncey 
Olcott’s Irish musical plays. 


Brighton covncil announced 
Aquarium lost over $100,000 during 
past four years, blaming manage- 
ment. The adjoining picture house 
had dropped $10,000 in six months. 


‘America Calling Again,’ another 
version of Eddie Pola’s, will be 
broadcast Nov. 16, with Jack Hyl- 


ton’s band doing a _ take-off of 
Whiteman, Lombardo, Lopez and 
Ellington, 





Paris 


Alice Field gone blonde. 

Sam Morris of Warners abou® 
town. 

Bert Firman's band doing a shor8 
for Fox. 

Louise du Pre Goodwin off td 
London, 

Marguerite D’Alvarez 
for concert. 

Lud Gluskin’s band back at the 
Montmartre. 

Max Reinhardt and Helen Thimig 
back in town. 

Reva Reves to open Cafe de Paria, 
London, in November, 

Charlie Gordon angling to take 
over 1830, swank nitey. 

Tullio Serafin conducting series 
of Rossini operas at Opera Comique, 

The two little boys from Broad-« 
way, Connelly and Sherwood, 
romped in. 

Cecil Sorel taking dancing les- 
sons from Raymond Duncan before 
going music hall. 

Elsa Maxwell entertaining at 
‘Bagdad’ before dashing socially off 
for here and there. 

Valeska (Mrs. Bill, United Artists) 
Morgan up from Spain with the 
Lacy Kastners before sailing for @ 
visit’ home. 

A. de Monzie, Minister of Educa- 
tion, asking National theatres not 
to engage foreign artists for future 
productions. 

George Cathelat, tenor St. Luke's 
Chapel, made hit debut at Opera 
Comique in ‘Pelleas and Melisande’, 
But he’s going on with his choir 
work, 

Photos of Ann Pennington, Fd 
Wynn, Joan Blondel and Bill Powell 
headlined at Yank bar, West Haven, 
run by John and Buster West, ex- 
Broadwayites. 


preparing 





New Haven 


By Harold M. Bone 


Lou Sagal relaxing after that Polt 
chain sale, 

Blue Moon using seven acts one 
nite weekly. 

Freddy Johnson's bachelor days 
ended Oct. 21. 

Jack Sanson studying his kid's 
bank combination. 

Ray Quinn now patronizing in- 
fants’ wear stores. 

Football season jacking up weeke 
ends in nite spots. 

Henry Busse played a style show 
just to keep in trim. 


Armand Nichols, managing ‘Miss 
America,’ in and out. 
Sy Byer’s orch and Hotel Taft 


have resumed activities. 

Lucille Stoddard in from N. Y, 
for dance class connection. 

Morgan Chaney back on familiar 
ground with his Rodeo at Arena. 

How come no Shubert booking 
for Army football nite this year? 

Georgie Peck, Par usher, inviting 
cauliflower ears as an amateur pug. 

Francesco Riggio took baton out 
of mothballs for two-nite run of 
‘Robin Hood.’ 

Mat Furst gunning for burglar 
who swiped his theatre passes and 
Yale-Army tickets. 

Ollie Edwards, ex-Poli 
named political agent for 
mayoralty candidate. 

Dave Eldridge trying to make an 
omelet from egg laid by Shan-Kar 
Hindu dancers at Shubert. 


Dallas 


By Raymond Terranella 


exec, 
local 





Joan Crawford’s mother in for & 


visit. 

Arcadia, nabe, celebrating sixth 
birthday. 

Jan Isbell Fortune’s ‘Flammule’ 


opening Tyler little theatre season. 

Homer Drak venturing to put a 
Shakespeare troupe in downtown 
Melba. 


Vie Insirillo and his cornet up 


from Houston for guest app at 
Palace. 
Will Rogers, blowing into town 


with Vice-President Garner et al. 
stole the show. 

Lucretia Bair xylophoning 9 on 
the Doris Walters kid revue for a 
local dept. store. 

Paul van Katwijak swinging his 
baton at rehearsals to open Dallas 
Symphony's ninth season. 

Helen Doty’s school in with Dal- 
las-Oak Cliff philharmonic orches- 
tra for a trio of Egyptian dances. 

Robert Miller, Josephine Oliver 
and Louis Veda Quince bunched on 
a cowboy show at Highland Park 
town hall. 

Dr. Carl Moore and Harry Mc- 
Daniel steering the works for a sec- 
ond annual Southwestern conven- 
tion for nagicians, slated Nov. 
16-18. 

Jan Isbell Fortune, exiting as 
pubbist for Oak Cliff little theatre, 
succeeded by Al Loughran, Clau- 
dean French and Bonnie Wright 
Binford. 

Noel Francis—Dallas’ own Fran- 
ces Sweeney—finds it hard to visit 
her folks under Skipper Cherry's 
insistence that she sing a week at 
the Palace, 
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Minneapolis 


By Les Rees 





Paramount exchange has new oil 
burner to keep staff hot this win- 
ter. 

Warner Brothers’ new club room 
now fully equipped and ready for 
use. 

Charlie Jackson, Paramount sales- 
man, recovering from illness and 
gaining back lost weight. 


Eugene Ormondy, conductor of 
Minneapolis Symphony orchestra, 
back from European trip. 

Friends of Harold Kaplan wel- 
comed him back to his home town 
as manager of the reopened Minne- 
sota. 

Opening of pheasant hunting sea- 
gon resulted in exodus from film 
row to northern Minnesota woods 
over week-end. 

Four Albee Sisters, local vaude- 
ville act, and their mother, Mrs. 
Anna S. Aalbu, escaped injury in 
bad automobile accident. 

Mystic 13, local magicians’ organ- 
ization, adopts new ruling, ‘no 
magic—no member,’ thus confining 
membership to bona fide tricksters. 


‘Buzz’ Bainbridge, showman 

mayor, told state liquor control 
commission that liquor shouid be 
sold at places to which women could 
have access. 
. Archie Miller, once manager of 
Dewey (burlesque) theatre here and 
now a film exhib at Devils Lake, 
N. D., passed through on way to 
Milwaukee and Chicago for a vaca- 
tion. 

Hugh Andress, manager of Ly- 
ceum, big loop independent first-run 
house, dark because of inability to 
obtain product, in New York con- 
ferring with owner regarding the- 
atre’s future. 

City council took action against 
Birchwood Inn, night club, for hold- 
ing out lure of free beer to Uni- 
vrsity of Minnesota fraternity mem- 
bers and urging latter to bring 
along ‘the femmes.’ 

Metropolitan opens legit season 
Nov. 5 with Olsen and Johnson in 
‘Take a Chance’ for three days. 
Latest opening ever and only other 
booking now in sight is Katharine 
Cornell for half week in Dec. 





Denver 





Marcel Dupre, Paris organist, 
packed St. John’s cathedral at his 
recital. 

R. R. Raub, former p.a. at the 
Denver, moved to Pueblo to do 
same job for Cooper-Publix houses. 

Mrs. Aloha Wanderwell, widow of 
the murdered Capt. Wanderwell, is 
showing her travel adventure films 
at the Victory. 

Eldon Menagh, manager of the 
Star theatre at Fort Lupton, 
thrown from his horse while deer 
hunting and had to walk five miles 
to camp. 

Robt. Garland, Columbia sales- 
man, and Kathleen Fitzgerald of 
Denver married. After a honey- 
moon trip to Mexico they will live 
in Denver. 

R. E. Griffith, head of R. E. Grif- 
fith Amusement Co., and Westland 
Theaters, left for 10-day trip to his 
Oklahoma City and Dallas offices. 
If he can make it in time will go to 
Mexico for the deer season. 


Fred Schmitt, Orpheum orchestra 
director, narrowly escaped serious 
injury when a heavy chandelier tore 
loose, hitting him on the head and 
shoulders. Knocked him out and had 
to be carried off stage. Was direct- 
ing band from wings when it hap- 
pened. 

Out-of-town exhibs thick on the 
row; J. R. Smith, manager of the 
Natham Salmon houses, Santa Fe, 
N. M.; E. J. Tuey, Madrid, Neb.; 
L. M. Keller, Curtis, Neb.; Chas. 
Bumstead, La Veta, Colo.; Harold 
Rice, Laramie, Wyo.; Ed Schulte, 
Casper, Wyo., and John Greve, Oak 
Creek, Colo., who was on his way 
to the world fair. 





Cincinnati 


By Joe Kolling 





Paul Krieger new fire chief on 
film row. 

Mug lifters at Old Vienna mugged 
in colors for buck a throw, artist 
devoting five minutes per head, 

Shrinkage of local tab shows 
makes it tuff for Empress, Cincy’s 
sole burly, to get new faces. 

Castle Farm, outlying nitery, has 
80c. Saturday couvert and 40c. on 
Sunday and is dark rest of week. 

Priscilla Holbrock, with Jerry and 
Her Baby Grands, drew relatives 
and friends from her native Hamil- 
ton, O., while playing Strand. 

Greystone, town’s biggest dansant, 
sliced admish to two bits; smaller 
terps spots charge ditto but give 
prizes and free nites for ladies. 





Mabley & Carew, department 
Store, stages femme fashion shows 
during Saturday luncheon afront ork | 
in Netherland Plaza; stunt kept ex- | 


elusive by absence of publicity. 
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New Business 


(Continued from page 42) 
ments from KJR and KOMO, one 
each week from each station; start- 
ed Oct. 30 to run two months. 


Club Villa (new cabaret), Jules 
Buffano’s orchestra remote through 
KJR each Tuesday to Saturday, in- 
clusive; began Oct. 26. 

Arctic Fur Co., series of 35-word 
evening spots over KOMO and KJR 
from Oct. 29 to Nov. 3 

Argonaut Grill, 15 minutes every 
Tuesday and Saturday evening, 
starting Oct. 31. KOL. 

Kristoferson’s Dairy, 15-minute 
children’s program, daily except 
Sunday, over KOL; starts Nov. 1, 
to run indefinitely. 

Scotty’s Tie Shop, spot announce- 
ments every Tuesday, Thursday 
and Friday over KOL; started Oct. 
20. 

Pilsener Brewery, one hour each 
Sunday evening, ‘Modern Beer Gar- 
den,’ over KOL, every fourth week 
over KOIN, Portland; started Oct. 
29, to run six months. 


CINCINNATI 


Southern Coal and Coke Co., Knox- 
ville, Tenn., mining firm, starts Nov. 
2 on WLW for 26 Thursday nite 
programs, 7:45-8, featuring the 
Charioteers, Negro male quartet 
from the station’s staff. Account 
direct. 

Refiners, Inc., gasoline venders, 
new on WLW, for series of Satur- 
day nite blasts from 8-9. Program 
styled Refiners Carnival. Started 
Oct. 28. Employs largest cast, all 
from Crosley’s staff, on this station. 
Of four bands used, two are Wil- 
liam G. Stoess and His Flying 
Dutchmen and Keith Wildeson’s 
Wildcast. Other talent includes 
Ponce Sisters, Paul Stewart, the 
Charioteers, Marion Clark, Okla- 
homa Bob Albright and His Four 
Cowboys, and _. others. Account 
placed by McCann-Erickson, Inc., 
Cleveland. 


PITTSBURGH, PA. 

P. Duff @ Sons, 5-minute talks by 
Dorothy Duff three times weekly for 
13 weeks. Placed by Batten, Bar- 
ton, Durstine and Osborne. KDKA. 

Commercial Milling Co., two spot 
announcements and four participa- 
tions in Home Forum, renewal. 
Placed by Karl Behr. KDKA. 

8. O. 8S. Co., daily participation in 
Home Forum for eight weeks. 
Placed by Scott, Howe and Bowen. 
KDKA. 

Reo Motor Car Co., daily spot an- 
nouncements for two weeks. Placed 
by Maxon, Inc. KDKA. 

Philadelphia Co., Lois Miller, sing- 
ing organist, twice a week for 38 
weeks. Placed by Equitable Sales 
Co. KDKA, 


LINCOLN 

Paxton & Gallagher, Butternut cof- 
fee. Comedy dialog on Mon., Wed. 
and Fri., 12:45-1. Also sponsor 
football scores weekly. KOIL. Fed 
at same time over KFAB. 

Standard Briquettes, daily an- 
nouncements, 5 p.m. KFAB and 10 
p.m. KOIL. 

Shoppers’ Guide, daily announce- 
ments. No set time. KFAB. 

Cadwallader Fur Co., daily an- 
nouncements. Time varies. KFAB. 

Lincoln Theatre Corp., variety pro- 
gram daily except Sunday, 2-2:15 
KFAB, 5-5:15 KFOR. 


OMAHA 

Skelly Oil Co., Jimmy Allen series, 
15 minute transcriptions, 6 p.m., six 
times per week; 20 weeks, begin- 
ning Nov. 6. WOW. 

Dr. Townsend’s stomach and liver 
pills. Local program led by Hi Gan- 
der, philosopher, disciple of Ghandi, 
and orchestra leader; 10-10:15 p.m., 
six times per week. Three months, 
beginning Oct. 30. WOW. 

Buck’s Booterie, 15-second breaks, 
five times per week. Began Oct. 23 
for indefinite period. WOW. 


PORTO RICO 
Packard Motors, 13 weeks, semi- 
classical musical program. WKAQ. 
Placed by Conquest Alliance. 
Kolynos Toothpaste, 13 weeks, with 


Rosa Maria Berrios, soprano. 
WKAQ. Through Conquest Alli- 
ance. 


Bourjois, Inc., 13 weeks, series of 
mystery dramas. WKAQ. Booked 
by Conquest Alliance. 


LOS ANGELES 
Braford Bakeries, Ltd., KNX, an- 
nouncements on the two-hour daily 
breakfast program. 
Willard Tablets, KNX, four 15-min. 
periods a week, discs of hill billy 
music. (John Blair.) 





VENEZUELA 
Maravilla Cream Oats, extended its 
schedule on YVIBC, Caracas. Placed 


through Conquest Alliance Co. 
HAWAII 
Richard Hudnut Products, 13 


transcriptions. | 


weeks electrical 
rough Con- 


KGMB, Honolulu. T} 
quest Alliance Co 








Snow! 

Dave Nowinson has 
musical comedy. 

Abram Myers sits Turkish fash- 
ion on the chair. 

Jack Fine’s new business quar- 
ters plenty swank. 

Walter Preston is the telephone 
hound of local radio row. 

Ed Petry in town on a tour of in- 
spection conferring with Ed Voy- 
now. 

Harry Richman allowing a cold to 
kill a couple of shows at the Chez 
Paree. 

Eddie Elkort leaving Leo Salkin- 
Max Turner office for own spot in 
New York. 

‘Alice in Wonderland’ Little the- 
atre production getting a vaude 
agent play. 

Les Atlass scramming out of CBS 
office for an o. o. in St. Louis and 
then in to N. Y. 

Al Golden of Monogram only 
producer or distributor rep. to 
speak at the Allied meeting. 

CBS and WBBM offices in Chi 
installing dial system of pickms up 
local shows similar to NBC tune-in 
arrangement, 

Ben Serkowick parts with Sally 
Rand, who heads to the coast for 
Par. Serk aligning with Tammany 
as p.a.in N. Y. 


written a 





Kansas City 


By Will R. Hughes 





Wallace Beery here between air- 
plane hops. 

Jack Moffitt in Hollywood on a 
short vacation. 

Managers’ annual headache, 
charity drive, stars Nov. 1 

One hundred and fifty weeks at 
the Sni-a-Bar Gardens for the Emil 
Chaquette orchestra. 

George Getsay, Feist Music Com- 
pany scout, here contacting or- 
chestra leaders and radio singers. 

Bob Lewis, of the Flaugh-Lewis 
school, appointed state supervisor 
of Missouri, by the Dancing Mas- 
ters of America. 

Ray Whittaker back from his 
summer sojourn in the east to get 
the Shubert started November 3 
with ‘Dinner at Eight.’ 

Leslie Wood, staff artist at Loew’s 
Midland, is an aviator, having start- 
ed back in 1912, and was one of 
the first pilots to fly night air mail. 

Lou Golden, who for the past few 
months has been looking after the 
publicity and assisting Manager 
Lehman, at the Mainstreet, called 
to Chicago, for assignment. 


Baltimore 


By Al Scharper 


Paul Wilstach in and out. 

Pitchmen scarce hereabouts. 

Harvey Rivkin leaving WCBM. 

Totalisator installed at Pimlico. 

Ben Evans, local tenor, going 
vaude. 

John McKee to direct stock try at 
Auditorium. 

Joe Hergesheimer here polishing 
off new novel. 

Charlie Warren, 22, town’s young- 
est house manager. 

Joe McCord gets brain-child pub- 
lished, ‘Bugles Going By.’ 

Those mythological murals at 
Sherry’s causing comment. 

Jack Walsh got a thrill playing 
role in amateur show for church 
benefit. 

Literary mob regretting Louis 
Bromfield made last minute switch 
to Princeton as homesite. 

Laureine Bac (Mrs. Bill Saxton) 
again conducting Loew’s Saturday 
morning dance classes for the kids. 

Ogden Nash, on year’s leave from 
Farrar and Rhinehart office to do 
that novel, likes this monumental 
burg so much he’s taken a house 
with plan to reside here perman- 


ently. 
Brooklyn 


By Jo Ranson 


the 














Judy MacRae going to Paris. 

Eddie Dowden, Met p. 2., ailing. 

Dave Davidson, Par p. a., will be a 
daddy soon. 

Henry Berman new m. c. at Mou- 
lin Rouge. 

Eddie Cushing, new editor of ‘The 
Eagle’ magazine. 

Bob Weitman pushing go-cart on 
a day off from the Manhattan Par. 

Tim Marks, Times-Union radio 
scribe, handling air program for Al- 
bee each week. 

avid Bratton covering Federal 

Court for ‘Times-Union,’ former ra- 
dio ed of sheet. 

Maurice Bergman, former p. a. at 


the Par, nas moved his frau and 
books to Manhattan. 

Local hostelries contemplating 
floor shows. Towers featured cast 
| of ‘Murder at Vanities’ at opening 
on Halloween nite, 


Radio Exploitation 





(Continued from page 42) 


Effort of the management was to 
secure vocal similarity and not phy- 
sical resemblance, so that stage was 
shrouded in dim blue bulbs except 
for a brief flash at conclusion of 
each performers number. 

Manager Stan Brown of theatre 
turned lobby into a radio exhibit. 
Daily sheet cooperated with house 
to extent of soliciting radio mer- 
chants for ads in the daily paper 
day before opening. In return for 
mentioning name of picture in their 
ads, merchants were given booths 
in the lobby, and the theatre and the 
paper stood the cost of the booths. 

Negotiating with M-G-M and 
NBC offices in New York, Brown 
also arranged for local plugs on the 
picture to follow the Chase and 
Sanborn hour with Durante and the 
Lucky program with the Baron, 
wow. 





Radio Gladhanding 
Omaha. 

Radio as civic gladhander is being 
tried at WOW. Suggested by 
Chamber of Commerce, idea fits in 
with station’s attitude toward the 
city’s visitors and is one of those 
things that can be done with little 
expense and no loss with intangible 
benefits. 

Execution simply consists of sta- 
tion making spot breaks several 
times daily giving a vocal welcome 
to conventions, conclaves, out-state 
visitors, ete. Advance notices on 
coming meetings are also broadcast 
as well as details of attendance, 
meeting place, speakers, and promi- 
nent personalities. Remuneration 
can’t be measured in dollars and 
cents, but effort counts as a good 
will item on stations balance sheet 


Radio Amateur Nite 
Des Moines. 
KSO is handling a ‘radio star im- 
personation’ contest in a tie-up with 
radio merchants. Fundamentally 
its simply the venerable amateur 
nite of vaudeville applied to the air. 
Contestants will do a special broad- 
cast and then the public can vote. 
Gimick, of course, is that to ob- 
tain ballots to vote for little Rollo’s 
imitation of Jimmy Durante as the 
bestest one the doting relatives 
must apply in person at a radio 
store. 








Traffic Court on Air 
Pittsburgh. 

Latest stunt of WCAE, Hearst- 
owned radio station here, is a tie- 
up with traffic court for a half hour 
pick up daily from the magistrate’s 
bench where traffic violators are 
being given hearings. It goes on 
every day from 11:30 to noon. 

Actual hearings, together with 
sentences, go out over air, and often 
reveal some first-class humor. Last 
week one fellow, up for a parking 
violation, made all of the local 
dailies when he told the magistrate 
his mother told him to park in a 
restricted area. 

‘Well, you’re not allowed,’ replied 
the bench; ‘tell your mother that.’ 

‘I will,’ he replied, ‘she’s listening 
in, and then he turned to the mike 
and shouted: 

‘Hear that, mom”? 

The court smiled and the prisoner 
was discharged. 





Dairy’s ‘Secret 6’ 
Seattle. 

Large doses of character building 
for kids will come over the air when 
‘Captain Krjs and the Secret Six,’ 
is introduced through the mike of 
KOL Nov. 1. 

Program, sponsored by a dairy 
firm, intends to organize a fraternal 
organization for boys and girls, five 
to 15 years of age. The ‘Secret Six’ 
in the name refers to six ‘be-a- 
good-child’ rules on the member- 
ship card. A password, a grip, and 
other secret rigamarole will be 
taught the kids; and meetings, par- 
ties and picnics are in the plans. 

‘Smiling Eddie’ Marble will han- 
dle the program, 15 minutes daily 
except Sunday. Entertaniment will 
consist of stories and songs. The 
songs will be taught the kid mem- 
bers for community singing in the 
get-togethers. 





Mysterious Sponsor 
New York. 
American Oil Co. continued its 
teaser campaign through last Sun- 





te Hollywood 


Max Baer planed to Frisco. 

Austin Parker is out at Warners. 

Frank Albertsons have separated, 

Stanley Gibson in for two weeks, 

Jane Barnes taking flying les- 
sons. 

Ethel Fitzgerald back from New 
York. 

Fred Kohimar even bathes in his 
beret. 

Bell's eatery reopened with new 
bosses. 

Merritt Hulbard in from Par h.o 
confabs. 

Sam Goldwyn splashing at Palm 
Springs. 

Chuck Reisner vacationing in the 
mountains. 

Montmartre, Buster West's spot, 
has folded. 

Al Beilen, Chi loop hound, out for 
Keit-Engel. 

Chic Chandler tuning car for dirt 
track racing. 

Mob failed to see Macon because 
of heavy fog. 

Claude Binyon bought 
half at Toluca, 

May Wirth has a black 
Kicked by horse. 

Charles Hancock taking stills of 
Katherine DeMille. 

Clark Gable back from hunting 
with a 200-lb. buck, 

Gene Fowler off cigarets, puffing 
a pipe that chases pals. 

Jack Hess handing out lithographs 
of ‘Sin of Nora Moran.’ 

Ben Hendricks carves totem poles 
on the side. Which side? 





lot and 


eye. 


staged a private golf match. 

Ted Gamble, with J. J. Parker im 
Portland, o. 0.’in Hollywood. 

Jane Young, sec of Par song- 
smiths, flew back from east. 

Bill Daniels has photographed 
every Garbo pic for five years, 

New 19-hour airmail schedule be- 
tween the Coasts now in effect. 

Ralph Block back to WB after 
nursing a sprained ankle. Tennis. 

Wood Soanes, dram crik of the 
Oakland ‘Trib,’ 0.o.’"ing cinemaland. 

Victor Jory passed up a Honolulu 
vacash for a hunting trip in Nevada, 

Buzz Berkeley, Ginger Rogers and 
Phillips Holmes lunching mothers at 
Sardi's. 

Honeymooners Joel McCrea «nd 
Frances Dee return this week from 
the east. 

Al Rockett planed to New York 
Saturday (28) for a three we ks’ 
vacation, 

Marlene Dietrich had her young. 
ster working with her in ‘Scariet 
Pageant.’ 

John Miles away from Fox pi b- 
licity department with minor auto 
crash hurts, 

Gene Raymond burned over be- 
ing announced as Jane Raymond 
at a broadcast. 

Metro’s feed for Secretary of 
Navy Swanson nicked the stridio 
$3.50 per plate, 

Joan B. W. Harris got a wire- 
haired pup from Hardie Albright ag 
a birthday gift. 

Blake McVeigh out of Paramount 
publicity staff. Goes east for ad- 
vertising agency job. 

Cary Grant on a sneak motor 
trip, denying intention of eloping 
with Virginia Cherrill. 

Bebe Daniels to N. Y. to buy 
clothes for Bevy-Hill shop open -d 
with Mrs. Skeets Gallagher, 

Jack Dailey, ex-Hillstreet theatie 
p.a. in Paramount exploitation :ie- 
partment. Fills gap left by Bill 
Danzinger. 

H. M. Walker and the wife off on 
their yearly Broadway jaunt. This 
time they'll be away a month, and 
route home via Miami. 

Samuel Schwartz, chairman of the 
Pennsylvania censor board, returns 
east after a look around. Ditto Vin- 
cent Hart, Hays office censor con- 
tact in New York. 

Sol Wurtzler will be another pie 
celeb to get into the ‘New Yorker’ 
profile department. Sam N. Behr- 
man will be the biographer. Pre- 
vious filmites were Will Hays, Nick 
Schenck and Josef von Sternberg. 





Indianapolis 


By Bill Kiley 





It’s cold enough to wear socks, 

Duke Hickey in town p.a.’ing the 
Lyric opening. 

Tom Devine discussing economy 
with college professors. 

Colonial, burley house, playing 40 
people on the stage at 15 and 25c. 

Chie McDonough has left to va- 
cation in Hollywood with Boots 
Mallory. 

Arnold Peek and his Columbians 
have moved into the Tally-Ho room 
of the Antlers, 





day (29) night's show on CBS. For | 4re doubling between the Indiana 
the second time no tipoff as to the ballroom and theatre, 
sponsor behind this stanza with Sally Rand put on a style show 
Ethel Waters was vouchsafed. To]in a local department store. Her 
the previous week's refrain, ‘The | audience was 80% male. 
Americans Are Coming From Henry Burton is wondering what 
Maine to Florida,’ the teaser copy} to do with a newly-covered poker 
of the second broadcast added the | table prepared for the acts when 
info that the sponsor was the man- | the Lyric had vaude. 
ifacturer of a well-known product. Chick McDonough is editing a lo- 
Copy of program No. 2 also in- | cal nightie sheet labeled, ‘Bright 
licated that the commercial would | Lights.’ She used to be a chorine 
reveal its identity with the next | with Tex Guinan in Chi. 
| broadcast Teaser idea, although Indiana doorman is at least six 
|} new to radio, has never before been |} feet six from the ground up, but 
| carried beyond the initial show on! he’s not wide enough to big-bad- 


a network connection. 


wolf any line crasher-inners. 


Grace Moore and Gloria Swanson — 
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Tuesday, October 31, 1933 








OBITUARY 


E. H. SOTHERN 


Edwin Hugh Sothern, 73, died of 


| pany of which he was vice-presi- 
| dent had four theatres in the Long 


lobar pneumonia in his New York/| Island suburbs. 


apartment Oct. 28. He and Mrs. 
Sothern arrived from England Oct. 
6 on his annual fortnight business 
trip. He was on the stage for 51 
years following in the footsteps of 


his father, E. A, Sothern, who 
popularized the silly ass English- 
man on the American stage in the 
play alternately known as ‘Lord 
Dundreary’ and ‘Our American 
Cousins.’ 


He spent some months with the 
famous Boston Museum stock com- 
pany and played with John McCul- 
lough. 

He did not gain recognition until 
in 1895 he was taken up by Daniel 
Frohman, whose Lyceum theatre, on 
Fourth avenue was then the class 
theatre of New York. He played at 
the Lyceum for 13 years, his great 
successes of that period being ‘Lord 
Chumley’ and ‘The Master of 
Woodbarrow.’ 

‘The Prisoner of Zenda’ revealed 
his merit as a romantic actor and 
he abandoned the society roles for 
the more robust costume plays. 

He left the Lyceum in 1898 and 
played with his wife, Virginia 
Harned, in productions of the 
Lyceum type. In 1900 he appeared 
in ‘Hamlet’ for the first time and 
thereafter he was committed to the 
Shakespeare repertoire, with occa- 
sional side excursions into such 
plays as ‘If I Were King.’ 

He divorced Virginia Harned in 
1910 and a year later married Julia 
Marlowe with whom he had been 
co-starring. 

He retired from the stage for a 
time but returned in 1919 and 
thereafter they starred in alternate 
years. An injury necessitated Miss 
Marlowe’s retirement in 1924, but 
he continued until the season of 
1930-’31. In the past three years 
they have spent their time in Egypt 
and Switzerland. 

He is survived by his widow and 
a sister who resides in England. 





HERBERT BARRINGTON 

Herbert Barrington Hollings- 
worth, 61, who dropped his last 
name for stage use, died Oct. 26 in 
Tarrytown, N. Y., after a protracted 
illness. 

For a number of years he played 
with Richard Mansfield and other 
stars and was a member of the cast 
of the original ‘Cyrano de Bergerac.’ 
He also headed his own stock com- 
pany for a time. He went into the 
pictures with the old Pilot films, 
which had its studio in nearby Yon- 
kers, and with that start he moved 
on, playing with Thanhouser, Bio- 
graph, Metro and Famous Players. 
He retired from the stage about 
eight years ago and has since spent 
his time in his old home. 

Survived by his widow, 
daughters and a sister. 


two 





ALEXANDER SPENCER 

Alexander Spencer, once Victor 
Herbert’s assistant conductor and 
music arranger, died in Cleveland 
Oct. 16 from heart trouble. 

Spencer came from Germany to 
American with Sarah Bernhardt as 
her music director and interpreter 
in 1880. He premiered ‘The Mascot’ 
in 1881 in New York and later made 
orchestrations for Herbert’s oper- 
ettas. 

Became director of old Haltnorth 
Gardens here 20 years ago when 
Max Fechtenhauer managed it. 
Married Alice Clark, former singer, 
and now theatrical booker who sur- 
vives him. 





HOWARD GRAHAM 

Howard Graham, 67, for many 
years manager of F. F. Proctor’s 
Albany theatre and later manager 
of the Empire theatre in North 
Adams, died at North Adams, Mass., 
October 28. 

In 1900 he left the newspaper 
business to join the Proctor forces. 
After serving as manager of Proc- 
tor’s Albany theatre for 14 years, he 
went to the Empire theatre, North 
Adams, in the same capacity. Gra- 
ham retired from the latter position 
in 1930, and in recent months had 
held the position of city weigher in 
North Adams, 





ROBERT SCHOEN 


Robert Schoen, 62, for the past 22 | 


years owner and operator of motion 
picture houses, died 
heart attack. He was stricken while 
in his office. He started with the 
Universal theatre, on the Bowery, 


leased other houses and eventually 
built nine theatres in New Jersey. 
At the time of his death the com- 


Oct, 24 of a 


Survived by his widow, a daugh- 


ter, two sons, two brothers and a 


nephew. 





HARRY GILBERT 
Harry Gilbert, 47, operator of the 
Riviera, Syracuse deluxe neighbor- 


hood house, and veteran upstate 
exhibitor, died at Crouse-Irving 
hospital, Syracuse, Oct. 27, where 


he had been a patient for a week. 
Death was due to cerebral menin- 
gitis. 

Gilbert, a native of Austria, be- 
fore the erection of the Riviera was 
the owner and operator of the Re- 
gent. 

Survived by his widow, a son, two 
daughters, a brother and a sister. 





ORVILLE HARROLD 
Orville Harrold, 55, formerly of the 
Metropolitan, died in Darien, Conn., 
Sept. 23 of cerebral hemorrhage, fol- 
lowing a few days’ illness. 

Harrold was a discovery of the 
late Oscar Hammerstein, who fea- 
tured him in his operatic ventures. 
Later he went to the Metropolitan. 
He was with that company from 
1919 to 1926.. Recently he has been 
doing concert and radio work. 
Survived by his widow, son and 
daughter, the latter, Patti Harrold, 
of Hollywood. 





EFFIE PRAY 

Mrs. Effie Pray Hall, 48, who with 
her husband, William E. Hall, form- 
ed the vaudeville team of Hall and 
Pray, died at her home in Lewiston, 
Maine, Oct. 23. The Halls trouped 
in vaudeville for upward of 25 years, 
retiring about five years ago. Mrs. 
Hall returned to Lewiston, her birth- 
place, but her husband did not join 
her until three years later, doing 
single work. e 

She is survived by her husband, a 
son, Wallace Hall, now on the stage, 
a brother and sister. 





FRANK WALSH 

F'rank ‘Mickey’ Walsh, 59, died at 
the N.V.A. lodge, Saranac, Oct. 25, 
of complicated heart conditions, 
In vaudeville he did a single mu- 
sical act and was also connected 
with many large musical flash acts. 
He also saw service in burlesque, 
having worked for both wheels. 

For the past two summer sea- 
sons he managed the N.V.A. base- 
ball team in N.Y.C. A son sur- 
vives. Interment New York City. 

JULIA ANNE NICHOLS 

Mrs. Julia Anne Nichols, 60, 
mother of Anne Nichols, playwright, 
died Tuesday (24) at the home of 
another daughter, “irs. E. E. Clif- 
ford, in Los Angeles, from a heart 
attack. 


She had resided in L. A. since 
1927. 

Evelyn Stinson, a daughter, also 
survives. 

Funeral services were held in 


Hollywood Friday (27). 





CHARLES T. BURCH 

Charles T. Burch, 65, died in Los 
Angeles Oct. 5, following a long ill- 
ness. He was owner of Burch’s dog 
and pony show and for more than 20 
years he conducted the Casino dance 
hall in Sacramento. He was there 
during the time of the influenza epi- 
demic of 1915, and with Mrs. Burch 
and the taxi dancers converted the 
place into a hospital. 

Interment was in San Francisco. 

HARRY V. BOND 

Harry V. Bond, of the former 
vaudeville team of Willard and 
3ond, died at a sanitarium in N. Y. 
Oct. 29 at the age of 56. Fora time 
he teamed with Gus Adams and also 
appeared in legit. 

Widow, son and daughter survive. 
Funeral this afternoon (Tuesday) at 
Winterbottom’s, 56 West 5ist street, 
New York. 

JOE SHOEBRIDGE 


Joe Shoebridge, 41, known to most 





variety performers throughout the 
world as an agent, died in Lon- 
| don Oct. 12 of tuberculosis. He 
| started in the business, working 
|} for Marinelli, and was associated 
| with several prominent vaudeville 
agencies here. For the last seven 
| years he was attached to the Foster 
Agen 
ALEX C. MACNULTY 
Alexander (. MacNulty, 65, dep- 
it secretary of New York state,} 
nd known to many ticket brokers 
reason of the fact he headed 


that 
|}censes, died suddenly of heart dis- 
}ease in Albany, October 24. 


department’s division of l- 


His widow, a son and a daughter 


| survive. 





ROBERT MANTELL, Jr. 

Robert Mantell, Jr., 21, son of the 
Shakespearean star, committed sui- 
cide at his home in Hollywood, 
Oct, 24, 

Survived by his mother, Genevieve 
Hamper. Funeral arrangements 
held up until the arrival of John 
Alexander, Miss Hamper'’s husband, 
from New York, 





BERT MELROSE 

William Dobbs, 48, professionally 
known as Bert Melrose and origina- 
tor of the Melrose fall, died in Phil- 
adelphia Oct. 24, after a lingering 
illness. Melrose was widely known 
as a clown and comedian. 

Survived by his widow, known in 
the profession as Mae Mack. 





BURTON F. WELLES 

Bert Welles, 41, formerly box of- 
fice treasurer of the Playhouse, N. 
Y., died suddenly Oct. 24. Diagnosis 
was heart failure despite the fact 
that fatalities from that ailment at 
such age cre rare. For several years 
he was a betting commissioner at 
the race tracks, 





ELAINE FREIDRICH 
Mrs. Elaine Freidrich, wife of Ed 
(Strangler) Lewis, former world 
champion wrestler, died at Glen- 
dale, Calif., Oct. 27. 
She was the daughter of the late 
Sig. Salvadore Tomaso, composer 
and orchestra leader. She and 
Lewis were, married in 1929. 





DR. J. LEWIS BROWNE 
Dr. J. Lewis Browne, 69, organist, 
composer and director of music in 
the Chicago public schools, died on 
Oct. 24 in Chicago of heart failure. 
Survived by widow, two sons and 
four sisters. Burial in Chicago. 





DUNCAN C. MAC HARDY 
Duncan C. MacHardy, 30, with 
Barnett Bros. Circus, was buried at 
Andalusiam, Ala., Thursday (26). 
He was killed under a truck. 





Father of Barrett Kieséling, with 
Metro’s publicity department, Cul- 
ver City, died Oct. 28 in San Fran- 
cisco. 





Stardom Near 





(Continued from page 2) 
of it, she ought to know what good 
material is. She certainly, at any 
rate, ought to be sensitive to good 
material for herself. 

Advantages of 4 a Year 

Miss MacMahon’s contract calls 
for but four pictures a year, and, 
as she reasons it, ‘They don’t waste 
you, when they have but four flings 
for their money a year.’ These 
terms put Warners and Miss Mac- 
Mahon in agreement. 

Naturally she wants the best pos- 
sible material, and it’s only good 
business for her producers, in order 
to realize the most from their com- 
mittment, to seek precisely the 
same thing. It’s easier, too, to hold 
one’s audience intact under such 
an arrangement. It helps keep 
them from getting tired and stray- 
ing to other folds. 

And so having touched upon why 
she’s come to believe that Warners’ 
intention to star her is really very 
nice, Miss MacMahon confessed she 
likes pictures ever so much better 
than the theatre anyway. ‘In the 
theatre,’ she said, ‘you do, if you’re 
lucky, mayte four varied things in 
eight years. I’m going to play four 
different roles in one year in Holly- 
wood—and an actress likes to act.’ 

She likes, too, the character parts 
she’s done for pictures. ‘Character 
parts have richness—they register, 
they’re grateful,’ she said. ‘Even 
supposedly unsympathetic roles can 
be translated sympathetically by 
the actor. Charles Laughton as 
Henry VIII proves it.’ Variety in 
performance, such as Mr. Laughton 
interpretation of Henry 


gave his 
VIII, is an actor’s most precious 


quality, she is sure. ‘Never to re- 
peat, never to say the same thing 
in the same way, that’s art. It’s a 
matter of rhythm, a flair for doing 
the unexpected.’ 

Miss MacMahon prefaced and con- 
cluded her remarks with the com- 
ment that it’s a little reckless and 





| premature of her to speak of star- 

dom until she’s seen how her first 

starring picture comes out. She is, 
lit seems, much more cautious about 
(it than Warners, though producers 
rarely arrive at the decision to star 
lsomebody without pretty good 
' cause. 


Musical Films 
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(Continued from page 2 
mentation in sound,’ says Thiele. 
‘First, all pictures made, almost, 
were musicals. That was no good. 
Too much music and not enough 
musical feeling and interpretation. 
The Americans gave up and turned 
completely away from music. In 
Europe we continued experimenting. 
Now, Americans are turning back to 
music but in a slower, more intelli- 
gent manner. It has to be. 

‘For a long time we played with 
the thing in Europe, doing it, often, 
quite badly. But I believe we work- 
ed the problem out. Now, more and 
more, in every part of the world, 
our methods have become common 
usage. 

Film Operetta Problem 


‘One thing, I believe, that we 
have still to work out is the place 
of operetta on the screen. In films 
operettas must have more substance 
than they do on the stage. You can’t 
just bring in a bunch of girls and 
romp them around without some 
vague logic or build-up for their 
presence. Which, in operatta, is 
very difficult to do. Meaning, simply, 
that unless film operettas are to be 
killed completely, they must be care- 
fully written—more carefully writ- 
ten than straight films. 
for both story and music writing.’ 

Mr. Thiele doesn’t believe that 
anyone in Europe will ever reach 
the stage where he can consecutively 
make films that will be acceptable 
to America and the rest of the 
world. 

‘After a week of looking at and 
speaking to Americans,’ he said, ‘I 
began to realize that our psychol- 
ogies are too completely different. 
Mentally, we cannot realize in Eu- 
rope what the American theatre- 
goes can or cannot accept. The only 
way we ever, abroad, will reach the 
point where we can make films for 
entire world consumption, is to 
travel and work in all lands, thus 
getting an aggregate viewpoint. 
Thus, if Lubisch, for instance, goes 
back to Europe now, he can turn out 
pictures there that Americans can 
accept. But he couldn’t have done 
so—except, of course, from time to 
time—before he spent some time 
with Americans, 

‘I spent some months in London 
and some months in France. In each 
country I discovered and learned 
new things. In each I discovered a 
new phychology and new thoughts. 
But they all, in Europe, had a little 
something in common. America is 
a far bigger step. There’s a bigger 
gap. When I learn to understand 
the mind here—as I hope I will— 
then add to it the knowledge that all 
the world has in common the de- 
sire to be entertained I will begin 
to reach the point I am hoping for.’ 

Europe is in a sad way cinemati- 
cally, at present, reports Thiele. 
Germany, he says, he's afraid to 
even think of. They’ve shooed the 
best talent, the backbone of the in- 
dustry, out of the country, he feels, 
and expect to rebuild it with young 
people, overnight. But film-making, 
he points out, can’t be learned that 
way. It’s a long arduous task. 

The French, he fears, are too tired 
to reach cinematic heights and Eng- 
land, too young, though here, he 
says, he feels considerable strength 
and possibility. 





Burley Back in Bridgeport 
Bridgeport, Oct. 30. 
After several years absence, bur- 
lesque is doing well at the Park, old 
legit house here. Jimmie Kane 
brought Max Wilner’s shows here 
at 99c top ane gate is reported sat- 
isfactory. Gus Miller, old Poli press 
man, is handling the theatre. 


Wilner is opening the old Howard 
in Boston Thursday (2). Baltimore, 
Washington and Providence are in 
his circuit. 





CHORINE AGENTING 
Ft. Wayne, Oct. 30. 
Isobel Stockberger, former Shu- 
bert chorine, has’ turned 
agent here for several Chicago of- 


acting 


fices, and is handling the talent for 
various floor shows. 

Following the opening of new 
Berghoff Gardens, every leading 
restaurant in town has succumbed 
to dance bands and special acts. 


And that] 


CLEVE. LAWYER BACKS 
BURLEY TEST AT MET 


Cleveland, Oct. 30. 
Two-a-day flash burlesk, with a 
30-cent top and old-time beer bar 
in lobby, to be tried out in old Mete« 


ropolitan by David Lederman Noy, 
10. 

Hinda Wausau and Boob Blake 
heading stock company which will 
have a li. : of 24 local girls. Rube 
Bernstein, husband of Hinda, pro- 
ducing shows. 

Louie Isaacs managing house 
which has a 1,600 capacity, but it 
will be slightly cut down by il- 
luminated runway. Lederman, law. 
yer and theatrical promoter, had his 
first taste of theatrical life backing 
Gaiety and Carter burly ventures 
last season and is taking over the 
Met on a five-year lease with op- 
tions. 


MINSKYS BID FOR SPOT 
IN NEWARK’S MID-TOWN 


Newark, Oct. 30. 
Understood that the Minskys are 
dickering for the Shubert or Miner's 
Empire or both. Negotiations have 
reached such a stage that it is be- 
lieved they will be settled in three 
weeks. 
If they get what they want, they 
will take the Shubert and close the 
Empire. Seems little doubt that 
they will close with one house, at 
least. 
At present the Empire is running 
stock burlesque while the Shubert 
opens next week with legit. 


BURLEY CODE HEARING 
START NOV. 9 IN WASH. 


Washington, Oct. 30. 


Burlesk code hearings are set for 
Nov. 9 under Deputy Administrator 
Sol A. Rosenblatt’s direction. 

Proposes a minimum for princi- 
pals; $20 for chorus, traveling; 
$17.50 for stock choristers. Worke- 

















ing limited to 52 hours for all 
actors. 
Code was submitted by an, asso- 


ciation of burlesque 
headed by I. H. Herk. 


Coast Musikers 


Hollywood, Oct. 30. 


Edward Eliscu and Harry Warren 
both under the weather and unable 
to attend the SPA meeting. 

Harry Revel’s kid brother, Sam, 
opening a travel agency. 

Con Conrad went all the way up 
to San Francisco to have his tonsils 
snatched. His partners, Gottler and 
Mitchell, say he’s a different man 
now. 

Wolfie Gilbert to N. Y. with Eddie 
Cantor. A material man now. 

Just when a good take of a Ware 
ren and Dubin song was finished on 
‘Moulin Rouge’ Constance Bennett 
discovered she forgot her French 
accent all the way through the 
lyric. 

Conrad Salinger, Harms arranger, 
who has been loaned to United Arte 
ists for three months, Fording it 
back to N. Y. 


LETTERS 


When Sending for Mail to 
VARIETY Address Mail Clerk. 
POSTCARDS, ADVERTISING or 
CIRCULAR LETTERS WILL NOT 
BE ADVERTISED 
LETTERS ADVERTISED IN 
ONE ISSUE ONLY 
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Bellas B Hunter Earl G 


Carewe Jimmie Lawson Ruth 
Crenshaw Isadora J 


Lee Peggy 
Cummings Harold P 
Richardson Ralph 


CHICAGO OFFICE 
Lurns Curly Fonda Dell F 


Billy 


Hill Joe 





Purl 





Block Eric C 





DOROTHEA ANTEL 
226 W. 72d St. New York City 
My New Assortment of GREETING 
CARDS Is Now Ready. 21 Beautiful 
CARDS and FOLDERS. Boxed, Post- 

paid, for 


One Dollar 

















INSTITUTION of INTERNATIONALE 


Shoes for the Stage and Street 








SHOWFOLK’S SHOESHOP—1552 BROADWAY 
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Radio Chattur 





(Continued from page 43) 


to Cleveland soon to break in a se- 
ries for their former sponsor. 

Little Jack Little opening at Lex- 
ington hotel, New York, next month. 

Joe Rines furnishing music for 
WNAC air aie to Jewish charities 
drive. 

Tthel Grenier, local, set for Club 
Touraine, Boston. 

Sam Berman draws cartoons for 
WTIC Program Announcement leaf- 
let. 

Charming Folks, 
WTIC, Hartford. 

WTIC, Hartford, application for 
full time broadcast may be allowed 
by Federal Radio Commission. 

Norman Cloutier’s band of 33 men 
is said to be the largest house or- 
chestra in the country broadcast- 
ing seven days.:. week over WTIC, 
Hartford. 

Ben Bonnell, arranger for NBC, 
now with WTIC Cloutiers Merry 
Madcaps, Hartford. 

Babe Miller’s first broadcast was 
over WDRC, Hartford, according to 
Sterling Couch, station program di- 
rector. 

Whispering Banjos with Austin 
Serivener and Fred Bradbury now 
WDRC feature. 

Phil Bodoni, for five years heard 
on WDRC, now playing at the Bond 
Hotel. 

Ben Hawthorne, WTIC announcer 
and great grandson of Nathaniel 
H..wthorne, is doing script on his 
ancestor's ‘Scarlet Letter’ for WTIC 
Playhouse troupe. 

Bert White, Hartford boy, has 
been offered announcer’s berth at 
WSYR, Syracuse, N. Y.. Wright re- 
cently returned to Hartford from 
KGU, Honolulu, 

Yonald Thomspon, formerly 
W BMX, added to WTIC staff. 

senator Augustine Lonergan of 
Connecticut, has petitioned the Fed- 
eral Radio Commission for full time 
for the Hartford 50,000 - watter, 
WTIC, now operating on half time 
with WBAL, Baltimore. 

Florence and Barbara are the 
Harmony girls over WDRC heard 
Sundays at 5:15 p:m. They are ac- 
companied by Al White. 


new feature on 





Chicago 





Hal Hudson 
Columbia. 

Wayne Randall, one of the NBC 
press departmental heads of N. Y., 
in town for his first o. o. of local 
quarters, 

Ed Petry office excited because 
one of their client stations, WOAI 
down in San Antonio, was picked 
up in England. 

Siggie Levin getting 
his talent bureau. 

Walter Blaufauss celebrated his 
first anniversary as orchestra direc- 
tor on the Farm and Home Hour 
with a birthday cake from the gang 
and as a gesture played 30 minutes 
of his own music. 


Mid-West 


Patty Jean of WADC, Akron, dur- 
ing the last year, has resigned. 

Irancis C. Eighmey, of WHBF, 
Davenport, Iowa, spoke before 400 
students of advertising outlining the 
‘Functions of Radio’. 

KOIL broadcast an hour of the 
ovening ceremonies of Rammeump- 
tum, Council Bluff’s fall harvest 
festival. 

James Hall, Agnes Ayres, Babe 
Kane, principals of Hollywood 
Revue, did radio work over all four 
Omaha studios during their week at 
the Paramount. 

Ruth Peckham’ replaces John 
Franek as arranger for Melodimen, 
WOW quartet. 

Will Collins barnstorming his act 
over a six weeks’ tour of eastern 
broadcasting stations. 

Fred Bergerhoff, WIR an- 
nouncer, doubles on short stories. 

Harry F. Kipke, U. of Michigan 
coach, is on a Ford commercial 
over WJR, Detroit. His material is 
written by Harry F. Fitzgerald. 

Jimmie Stephenson, new Detroit 
sports announcer, is a lawyer in 
Private life, and his name is Steve 
Davidow. 


scripting for Chi 


started on 


KSO will celebrate its first an- 
Niversary on Nov. 4. Three-hour 
Program with one hour over the 


blue network. 

Charlie Flagler and Fred Jeske 
Will soon complete a year with 
KSO and still going strong. Flag- 
ler’'s kid draw at Sat. morning mat- 


inees gives him second place to 
Santa Claus. 

Jettabee Ann Hopkins is doing 
the ‘Little Theatre of the Air,’ 
Sponsored by 12 local firms for 
KFAB, Lincoln, Neb. 

_ Dee Dirks, g.m. for the KFAB- 
KOIL-KFOR chain, Lincoln and 


Omaha, just returned from a tour 
of the east and the NAB conven- 
tion in White Sulphur Springs. 

Al Poska, program director for 
KFAB-KFOR, Lincoln, is holding 
Wholesale auditions in quest of 
new artists. 

Minneapolis breweries are falling 
pell-mell over one another to en- 
“ye radio advertising time. Two 
of em have important programs on 
the leading Twin City stations, 


Wwcco and KSTP 
(NBC). 

Frank Sharp, program director of 
WFBM, Indianapolis, back at his 
desk after a few days in bed with 
a cold. 

Ralph Cohen has been down to 
Evansville and vicinity trying to 
talk the brewers into using the air 
to advertise three pernt two. 

Plug Kendrick and L. Jaquier in 


(Columbia) 


Chicago lining up new biz for 
WKBF, Ind. 

Ea Bingham, salesman for 
WFBM, stuns his prospects first 


with that bright red tie. 

‘St. Paul Shoppers’ Guide,’ give- 
away rag, which made its bow a 
month ago with an initial order of 
70,000, approaching 90,000, now 
that it carries program listing of 
Wwecco. 

Ronald ‘Dutch’ Reagan, 
announcer for WOC-WHO, after 
broadcast of Iowa-Wis. game, 
signed by General Mills pronto for 
the lIowa-Minn. and Drake-Iowa 
State games, sponsored by ‘Wheat- 
ies. Reagan is also to do twice a 
day, seven days a week sports re- 
view for Teaberry gum. 

Biggest local radio find is a quar- 
tet from Drake U under direction 
of John Behan, WOC-WHO. Boys 
are on for Gordon Van Tine of 
Davenport and developing big fol- 
lowing. Van Donahoo, Bill Collins, 
Marvin Maher and Conrad Buell 
are the student singers. 

Blatz’ ‘Student Prince’ presenta- 
tion over WHO-WHO a dress up 
affair for Roy Shaw’s ten-piece. or- 
chestra and the quartet who don 
their Old Heidelberg scenery three 
times a week. 

Al Buettner is broadcasting foot- 
ball games for WISN, Milwaukee. 

Wauwatosa high schol students 
took over WISN last Friday, doing 
all the jobs that had to be done. 
This is the second school to have 
a shot at running station. 

Marguerite Hitzman’s housewife 
hour with Medford Maxwell over 
WOWO, Fort Wayne, has given up 
request numbers and is p!aying 
straight organ music. 

William Johnson, vice-president 
of WOWO-WGL sales corporation 
back from Detroit where he went on 
business, 

Dorothy Durbin, program director 
for WOWO, Fort Wayne, nearly 
froze when she visited the Chi fair 
at this late date. 

Crazy Crystals on WOWO, Fort 
Wayne, now. features Brown County 
Revelers weekly. 

Hilda Woehrmeyer is doing most 
of the continuity duties for both 
WOWO and WGL in Fort Wayne. 

Old campus rah-rah, as is broad- 
cast by WWSW when station put a 
microphone in the Theta fraternity 
house, University of Pittsburgh, for 
a regular college football dance. Sid 
Dickler’s band presided. 

When NBC dropped the 
Notre Dame game at last minute, 
WWSW, Pittsburgh, picked it up. 

Jim Hays, former announcer at 
WCAE, Pittsburgh, now in radio 
department of Pittsburgh ‘Sun- 
Telegraph.’ 

Jeanne Dix, songstress at WJAS, 
Pittsburgh, is in reality Esther Her- 
wig, the organist. 

Jean and Jack, of WWSW, Pitts- 
burgh, doing personal appearances 
at Enright theatre. 

; Pittsburgh Symphony Orchestra 
is trying to land a radio sponsor. 

Seymour Simons. will replae 
Happy Felton’s band at the William 
Penn hotel shortly and draws Fel- 
ton’s regular airing times over 
KDKA, Pittsburgh. 

Lois Miller airs her organ com- 
mercial over KDKA, Pittsburgh, 
from the console of T. A. McCinley, 
Sewickley Heights millionaire. 

Joe Schaeffer's band over WWSW, 
Pittsburgh, featuring ‘I Bring You 
Yesterday,’ a new tune by one of 
his boys, Al Egizi, brother of Um- 
berto Egizi, KDKA’s musical diree- 


~ South 


sports 


Pitt- | 





Russell Wyly has joined the an- } 


nouncing staff of WSM. Nashville. 


WSM, Nashville, dramatizing his- 


tory of leading colleges in the} 
South, one each week. 

Carson Sisters Trio — Dorothy, 
Elsie and Nadina—last week re- 


sumed their programs over KTAT, | pany. 


Fort Worth. They quit two years | 
ago and before that had appeared on |! 
KSPT, St. Paul; KFI and KFWB. 
Los Angeles, 

Texas Christian University has | 
provided the following members of | 
KTAT, Fort Worth, staff: Elbert 
Haling, technician: Foster Howell, 
sports commentator and advertising 
salesman. 


Gene Cagle, formerty announcer 
and advertising salesman with 
KTAT, Fort Worth, now is adver- 
tising manager with KFJZ, Fort 
Worth. 

Seven-year-old Mae Parrish, blues 
singer, attracts a crowd at the 
WSOC studios, Charlotte, N. C., 


twice weekly. 

Biltmore Players of Junior Col- 
lege, Asheville, N. C., preparing 
series of one-act plays for presenta- 
tion over WWNC to assist the com- 
munity chest drive there. 








Earle Giuck, manager of WSOC, 


| 
after two years of part-time work. | 
{ 


| flow 


}at Madison Square Garden, N. Y., 


RODEO DRAWS $251,300, 
DESPITE WEAK FINALE 


‘World's Series’ rodeo finished up 


Sunday night. That performance 
was a benefit for a score of con- 
testants who were injured in com- 
petition, but the house was light 
Most of the casualties were forced 
out of the heats, able to annex but 
little of the prize money. 

Friday night’s show grossed 
$15,000, but attendance thereafter 
dived and the estimated total gross 
was not reached. It was announced 
that the takings for the 27 compe- 
titions during the 19 days amounted 
to $251,300, slightly under last sea- 
son. Total cost of the rodeo was 
$190,000 inclusive of $75,000 guar- 
anteed Col. W. H. Thompson, the 
rodeo director, and $40,000°in prize 
money. Garéen netted a fairly good 
profit. 

Doc Lucas of Belton, Tex., died 
after falling on his head during a 
steer riding event. Services were 


held in the Garden Friday night 
after the audience was dismissed. 


Nemains were sent home. 





Charlotte, N. C., was elected last 
week to presidency of the Charlotte 
Kiwanis club. 

W. A. Schudt, Jr., manager of 
WPT, Charlotte, N. C., is general in 
charge of the publicity division of 
the local NRA drive. 

Tropic Islanders, string and vocal 
combination, signed by WWNC, 
Asheville, N. C., for the Asheville 
Army Store. 

Chosen for membership in the 
Charlotte Rotary club, W. A. Schudt, 
Jr. manager of WBT, Charlotte, 
N. C., was presented before the club 
Tuesday. 

Address of Dr. A. E. Morgan, 
chairman of the Tennessee Valley 
Authority, delivered at George Van- 
derbilt hotel, Asheville, N. C., before 
huge combination meeting of civic 
clubs, broadcast over WWNC. 

WSJS, Winston-Salem, N. C., and 
WWNC, Charlotte, N. C.,. are 
launching ten weeks’ radio schools. 
R. W. McDonald, of the Salem Col- 
lege faculty, is in charge at WSJS, 
and Charles A. Lloyd, of the faculty 
of Biltmore College, is in charge at 
WWNC. 

Permission l.as been asked of the 
Federal Radio Commission. by 
WHET, Troy, Ala., to move to 
Dothan, Ala. 

Bo Buford is out of plaster cast 
and crutches and back warbling on 
WBT, Charlotte, N. C. 

tus Schultz, WBT, Charlotte, 
N. C., pianist, has quit his con- 
tact here to head a pit orchestra 
in Gadsen, Ala. 

Gene Austin, with the Candy and 
Coco instrumentalist team, are do- 
ing a Sunday night show over WBT, 
Charlotte, N. C. 














West 


Announcer Roy Cowan doing a 
Jack Pearl imitation for ‘Feel of 
the Ford’ revue on WFAA, Dallas. 

Peg Moreland ‘shot’ as a peg- 
legged pirate to satisfy kid fans 
who hear ‘Gladiola Gloom Chasers’ 
on WFAA, Dallas. 

Kraft and Pepsodent programs 
consented to a drop-out on night 
WFAA ethered local appearance of 
Vice-President Garner and Post- 
master General Farley. 

Bob Vallee, brother of Rudy, 
warbling over KMTR, Hollywood, 
once a week. 

Sam Coslow on KNX three times 
a week with his ‘Voice of Romance’ 
program formerly at KHJ. 

Wevyert Moor, former orchestra 
manager for the Cleveland Sym- 
phony, writing theme soug and at- 
mospheric music for Radioart 
Guild’s dise serial, ‘Robin Hood.’ 





Chi Opera Economy | 
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as freely with the new com- 


Flipping and Peep Show Carnies 





Tex. State Fair Tops 
32 Attendance Mark 


Dallas, Oct. 30. 

The State Fair of Texas registered 
attendance of 862,052, beating 1932's 
count by 108,302. Outside of regu- 
lar draw from rural sections, 
depended heavily on football and 
operettas to magnetize the localites. 

Trick of setting three operettas 
into auditorium in lieu of one two- 
week show, was a tonic to the b.o. 
Take on the first two shows, exceed- 
ing last year’s complete, gave the 
fair a chance to reduce the gate on 
‘Florodora’ for a big draw. 


CHI FAIR ‘STREETS OF 
PARIS’ FOR ROAD TOUR 


Chicago, Oct. 30. 

‘Streets of Paris,’ major conces- 
sion in the matter of profits at the 
World’s Fair, is making plans for 
an extensive road tour. Lew Du- 
four, ex-carnival man and owner 
of ‘The Unborn’ and ‘Darkest Af- 
rica,’ two exhibits that grabbed 
plenty of gravy at Century of 
Progress, is reported back of the 
venture. Several independents are 
said to be assisting Dufour. 

First stop is reported to be 
Cleveland. Reported the Chamber of 
Commerce in that lake city, longing 
for some easy money, is back of the 
venture for their auditorium. How- 
ever, date is not definitely set. 








Park for Sale 


Conneaut Lake Park, Pa., Exposi- 
tion Park, widely known amuse- 
ment center of western Pennsyl- 
vania vacationists for many years 
will be put under the auctioneer’s 
hammer Nov. 10. Sale will include 
hotel, bath houses, amusement de- 
vices, concessions and _ land. 

The property for several years 
has been operated by R. J. Mac- 
Donald as receiver, but business 
was so poor the last few seasons 
that none of the concessions for 
the hotel could make money. 





Shubert Sued for % 
Dallas, Oct. 30. 
Commission of $5,000 was asked 
in a suit filed here (21) by M. H. 
Barnes in the name of Barnes-Car- 
ruthers Fair Booking Association 


against Select Theatres Corpora- 
tion, J. J. Shubert, agent, as com- 


mission on booking three Shubert 
productions for the State Fair of 
Texas auditorium. Attempts are 
under way to settle out of court. 





Want Mabel Stark Yarn 
Hollywood, Oct. 30. 
Both Columbia and 20th Cent. are 
talking with Mabel Stark, Barnes 
Cireus animal trainer, for the 
screen rights to her book, ‘Tiger 
Girl,’ which ran in ‘Collier's’. 
Yarn based on her life as cat 
trainer for 25 years, 





Foreclosed but Going 
Newton, Ia., Oct. 30. 
It’s curtains for the Jackson 
county fair properties here, a $15,- 
000 mortgage having been ordered 
foreclosed. Secretary G. Frank 
Wilson declared, however, that a 
fair would be held next year. 





Carnivals 


Week cf Oct. 30) 





fair | 


Chicago, Oct. 30. 
Carnivals, inspired by the success 
of the World’s Fair peep shows, fan 
dancers and nude women, are all 
copying all the tricks. For a short 
while the lads on the road, reading 
and watching events, expected’ to 
see the ax fall on the nude shows 
at the fair. When they didn’t the 
boys got busy. Now it’s a return 
to happy carnival days, with every 
outfit, in 183.2, set to give Amer- 
icans more and better peep shows: 
‘Two nude women, where the fair 
only had one’, and fan dancers on 
every bally platform. 
The good old carnival 
just around the corner. 


days are 
When the 


next robin whistles they officially 
go to work. Unusual angle to the 
whole thing is: Carny men, for 
years, hav? tried in the sticks, to 
get away with what the World's 
Fair pulled this year. In each case 
they had been slammed shut and 


sometimes gone to jail. That's all 
changed now. The entire country 
is nude-model and fan dance con- 
scious; the 20,000,000 Century of 
Progress visitors have carried the 
word from Maine to Mexico. The 
carnivals are going to cash in and 
sell sex in the hottest form it has 
ever been sold under canvas. 


Dufour Steps Out 


The first one to launch in the field 
is Lew Dufour, old time carny man. 
It’s reported Dufour and his boys 
are selling Chamber of Commerce 
the idea to guarantee the show, on 
the basis it will bring each local 
town plenty of money. For sales 
arguments the boys are using the 
terrific grosses these concessions 
showed at A Century of Progress. 

Not to be outdone, other carnival 
outfits are busy building peep 
shows. All are prepared to battle 
the local john laws, in the event 
they try to close them, with facts, 
figures and reasons, all of which 
come from the World’s Fair. 

Also on,the basis of what oc- 
curred during the 1933 summer at 
Chicago carny men are planning on 
a few more wheels and more wide 
open gambling. This, they figure, 
will be a natural with the peep 
shows drawing the country boys. 

All in all, it’s a return to the 1898 
carnival days when all the things 
seen along the Century of Progress 
midway were shown under canvas, 








Okla. in Hockey League, 
With All-Canada Team 


Oklahoma City, Oct. 30. 

The first artificial ice rink in the 
southwest was accorded a brilliant 
Hollywood opening (27) when the 
new 17,000-foot frozen arena of the 
Oklahoma Ice Palace in the mu- 
nicipal Coliseum was given a society 
premiere. 

The first three evenings of the 
seven-day inaugural present an 
hour and a half of entertainment 
by professional skating stars. The 
next four will be devoted to sched- 
uled hockey games which celebrates 
Oklahoma City’s entrance into the 
American Hockey League. 

Oklahoma City’s presence in the 
American now brings the league’s 
membership to five teams, others 
being Kansas City, Tulsa, St. Louis 
and Wichita, 

Dick Carroll, last season’s Cleve- 
land rink mentor, formerly coach at 
Tulsa and Duluth, has been ap- 
pointed head of the new team, His 
outfit will be composed entirely of 
Canadian players, whieh may or 
may not click with local fans-to-be, 


WORLD STILL MOVES 





ne : . : 3. & B.:Lor:s. : : To 
Figures will be in keeping came in & Gerety: Houston, Texas, Charlotte, N. C., Oct. 30, 
With the times and only favorite Bunt's Greater: Marion. World Brothers Circus is still in 
oe — Cetlin & ‘ilson: Sumter. » gba . rorkingeg _ in: 
operas will be heard. Dedson’s World's Fair: Greenville. j tae State, ” rking the stunt where 
Nice Reviewers Empire: Wilson. j}merchants in the towns dated give 
Grubverg's, Max, Famous Charleston | rey 1 cCirele ‘ ta «(OE 5 
away free circus tickets. The show 
It seers the auditors have tum- Krause Greater: Dillion, a inaét 
bled upc fact 1 fic ae ial Lang, Dee: Pine Bluff iis a combination of portions of the 
. a a oe — = leggette, C. R.: Jennings, La. |; Walter L. Main Circus, the Buck- 
what certain favored music critics Littiejohn: Andalusia. » Pr eae : gies 
ij 1a 7 ; aw Sn Marks Taye eville - , : “4 i z x, é 
in the past were paid to s nice Marks: } ttevill ley Brothers Equine Paradox, and 
ees ae a =a ‘ Metropolitan: Cairo. jthe Barton Ranch Wild West, Bud 
| things. Armed with these figures, New Deal: Vicksburg. \Horme. screen etar. te satuced 
ithe 1eE Ww " ’ > Reid Greater: Central | ’ ; >it Star, § et »C. 
ice oe ae eer. Rosal Pa + D a Dates are all in Eastern North Car- 
V iaze toya 2a ln dublir Sena . _T: . P ~otnae 
Opening night will be $10 a ducat. Roya! Americ wn Anderson olina A satay With the show arriving 
re ; : Shugart, Ipr.: M here Nov. 6 
Dancing, too. Present plans call for Siena die : i Nov. 6. 
. e é € § v4 I Superior Claren r 
establishing the Opera Club which | William's Greater: Henderson ++ - 
will put a handsome bar in the ‘ee : | JAMBOREE SHIFTING 
building. It alway: had one, Circuses } San Francisco, Oct. 30. 
even in the dry days, so, while it | Don Lee-CBS is shifting its five- 
won't be an innovation, it’ be . |} year old Blue Monday Jamboree, 
something to lure the old mob back. Week of Oct. 30) KFRC variet show, from Monday 
The present Civic Opera building, Hagenbeck- Wallace }to Thursday nights. 
one of the most beautiful in the Oct. 29, New Orleans: 30, Mobile. Ala Leaves the first hour to Shell Oil, 
world, cost $10,000,000 to erect. Sam- | #1) Pensacola, Bla. Now. i. me: 2; which bankrolls a 60-minute pro- 
uel Insull, caused it to be built. '6 Nashville gi : “*|gram with Benny Rubin, 
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When you look at this lovely face, you are gazing on a great future star 
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WIECK 


in Paramount's 


”, 
From the screen play by Marc Connolly, author of R A [) [ f ¢ 0 N (j 


“Green Pastures”... . Directed by Mitchell Leisen 











Paramount gave you two major stars during the 
past year, Mae West and Bing Crosby ...... That 
Paramount is again developing a real star is indi- 
cated by these letters from well-known showmen 
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